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Burns,  Robert 

Carnarvon  Castle,  by  Thomas  Girtin  ... 
Ceiling  Decoration,  by  Angelica  Kauffmann  20S-210, 
Chandler,  Mrs.,  by  J.  J.  Masquerier  (Colour) 
"  Colours  of  the  Kensingtons,  igi4,  The,"  by  Fred 

Roe,  R.E,  R.B.C  

Composition,  by  Bartblozzi,  after  Angelica  Kauffmann 
Cottage  Door,  The,  by  T.  Gaugain,  after  R.  Westall 

(Colour) 

Daughter's  Departure,  The,  by  F.  Wheatley,  R.A. 
(Colour)     ...  ...   

Design  (in  the  Vestibule  of  the  Royal  Academy),  by 
Bartolozzi,  after  Angelica  Kauffmann 

Donegall,  Marquess  of,  by  Charles  Turner,  after 
J.  J.  Masquerier  ... 

Earl  Beatty,  by  Sir  Arthur  S.  Cope,  R.A  

Entry  to  the  Strand  from  Charing  Cross,  by  T.  S. 
Boys 

Father's  Darling,  The,  by  Stadler,  after  Buck 
(Colour) 

Fight  of  the  "  Wolverine,"  by  Charles  Turner,  after 
J.  J.  Masquerier  ... 
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Pictures  and  Drawings — continued. 

Finding  of  Moses,  The,  by  Tiepolo  

fishermen  on   the   Shore  of  an  Estuary,  by  Arent 

A  rcntz   

Forest  Trees,  by  John  Crome  ... 

Franklin,  Benjamin,  by  J.  McArdell,  after  B.  Wilson 
Gateway,  by   Thomas   Girtin  ... 
Greuze  Subject 

Guisborough  Priory,  by  Thomas  Girtin 

Hamilton,  Lady,  by  W.  Say,  after  J.  J.  Masquerier 

Hastings,     Warren,     by     Freeman,     after     J.  J. 

Masquerier 
Heath — Sunset,  by  John  Crome  (Detail) 

Hodges,  Sir  James,  by  Sir  J.  Reynolds   

Hovel  near  Yealmpton,  Devon,  by  W.  Payne  (Colour) 
Hyde  Park  Corner,  by  T.  S.  Boys  ... 
Hyde  Park  near  Grosvenor  Gate,  by  T.  S.  Boys  ... 
Interior  of  a  Barn,  by  George  Clausen,  R.A. 
Kaulfmann,  Angelica,  by  T.  Burke,  after  Angelica 

Kauffmann  (Colour) 
Kirby,    John,    by    Charles    Turner,    after    J.  J. 

Masquerier 
Lady  Delaval,  by  John  Downman 
L'Homme  au  Pctrarque  (Drawing),  by  J.  Clouet  ... 
L'Homme  au  Pctrarque  (Painting),  by  J.  Clouet  ... 
La  Royne  Leonor,  by  J.  Clouet 
Like  to  Like  (Caprichos),  by  Goya 
Lois  Momer  de  Nevers,  by  J.  Clouet  ... 
Madame  de  Lautrec,  by  J.  Clouet  ... 
Madonna  and  Child  with  Saints,  by  Bonifazio 
Madonna  and  Child  with  S.  John  (School  of  Cima) 
Mayor's  Walk,  The,  by  Thomas  Girtin,  1708 
Mellon,  Miss,  by  W.  Say,  after  J.  J.  Masquerier  ... 
Mercury  and  Argus,  by  Jan  Lys 

Mr.  B.  finds  Pamela  writing,  by  Joseph  Highmore 
Morgan,  Sir  Henry 

Musical  Party,  A,  by  Jan  Olis  

Newcastle-on-Tyne,  by  Thomas  Girtin,  170.6  ... 
"  No  one  can  see  us  "  (Caprichos),  by  Goya 
On  the  Skirts  of  the  Forest,  by  John  Crome  ... 
Painting,  A  Portrait  of  the  Artist,  by  T.  Burke,  after 

Angelica  Kauffmann 
Paintings,  Unidentified  •••       •••  36,  37,  97,  171,  233, 

Pamela  asks  Sir  Jacob  Swinford's  blessing,  by  Joseph 

Highmore 

Pamela    in    the    Bedroom    with    Mrs.    Jewkes  and 
Mr.  B.,  by  Joseph  Highmore  ... 

Pamela  is  Married,  by  Joseph  Highmore  ... 

Phaeton  and  Pair,  by  G.  Stubbs 

Piccadilly,  looking  towards  the  City,  by  T.  S.  Boys 

Plinlimmon,  by  Thomas  Girtin 

Portrait  of  a  Man,  by  J.  Clouet 

Portrait  of  a  Man,  by  Mary  Beale  ... 

Portrait  of  an  Unknown  Lady,  by  Jean  Perreal  (?) 

Portraits,   Unidentified    ...        ...  37,  3S,  q5,  170. 

Pratt,    Samuel.  Jackson,   by   Charles  Turner,  after 
J.  J.  Masquerier 
Presentation  of  Colours  to  the  Kensington  Volun- 
teers, 1799,  The,"  by  Charles  Turner,  after 
F.  Cmmtz 

Price,   Theodore,   by   Charles   Turner,    after   J.  J. 

Masquerier 
Princess  Elizabeth 
Prison  Interior,  by  Goya 

Regent  Street,  looking  towards  the  Duke  of  York's 
Column,  by  T.  S.  Boys  ... 
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Pictures  and  Drawings — continued. 

Rich,  Robert,  Earl  of  Warwick,  by  Van  Dyck        ...  179 

S.  Jerome  (Italian  School)        ...       ...       ...       ...  181 

Shipwreck  of  S.  Paul,  by  A.  Elsheimer     ...       ...  179 

■•  Sleep   of   Reason  brings    forth   Monsters,   The  " 

(Caprichos),  by  Goya    ...       ...       ...       ...  35 

Smith,   Horatio,  by   Finden,   after  "  Maskerrier  " 

{sic),  [835    218 

Temple  Bar,  by  John  Wykeham  Archer     ...       ...  49 

Toper,  A,  by  .V.  Diepraem      ...       ...       ...       ...  179 

Unidentified  Paintings                          36,  37,  97,  234,  235 

Unidentified  Portraits     ...        ...           37,  3S,  95,  234,  235 

Victim,  A,  of  the  Inquisition  (Caprichos),  by  Goya  30 

Yolaverunt  (Caprichos),  by  Goya       ...       ...       ...  34 

"  W  hat  a  Sacrifice  !  "  (Caprichos),  by  Goya       ...  33 

What  a  Tailor  can  do  (Caprichos),  by  Goya          ...  29 

Yarmouth  Harbour,  by  John  Crome  ...       ...       ...  15 

Pique     ...        ...        ...        ...        ...        ...        ...      72,  75-80 

Plates. 

A  Marsh  Mill,  by  Thomas  Lound       ...       ...       ...  147 

Adoration  of  the  Shepherds,  by  Ghirlandaio  ...  201 
Autumn  on  the  Somme,  by  Sir  Ernest  Waterlow, 

R.A  "    Si 

Carpet,  Yomut  Turkoman  (Colour)    ...       ...       ...  83 

Chandler,  Mrs.,  by  J.  J.  Masquerier  (Colour)       ...  211 

Charles  Napier,  by  J.  Smith,  after  J.  i-ommer     ...  137 

Chelsea  Figure  :  The  Gardener's  Companion  (Colour)  167 
Cottage  Door,  The,  by  T.  Gaugain,  after  R.  Westall 

(Colour)     ...       ...       ...       ...       ...       ...  21 

Daughter's  Departure,  The,  by  F.  Wheatley,  R.A. 
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Devonshire  Subject,  by  T.  Girtin  (Colour)  ...       ...  103 

lather's    Darling,    The,    by    Stadler,    after  Buck 

(Colour)      ...        ...        ...        ...        ...        ...  4 

Figure  Subject,  by  Agostino  Aglio.    Frontispiece  ...  128 

Franklin,  Benjamin,  by  J.  McArdell,  after  B.  Wilson  241 

Gardener's  Companion,  The  :  Chelsea  Figure  (Colour)  167 
George  Conway,   by   F.    Fisher,   after   Sir  Joshua 

Reynolds    ...       ...       ...       ...       ...       ...  177 

Hamilton,  Lady,  by  W.  Say,  after  J.  J.  Masquerier  221 

Hovel  near  Yealmpton,  by  W.  Payne  (Colour)  ...  231 
Kauffinann,  Angelica,  by  'I'.  Burke,  after  Angelica 

Kauffmann  (Colour)      ...       ...       ...       ...  192 

Lincoln  Cathedral,  by  T.  Girtin        ...       ...       ...  64 
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Mr.  B.  finds  Pamela  writing,  by  Joseph  Highmore  ri 

Mrs.  Sandby,  by  J.  McArdell,  after  F.  Cotes         ...  73 

Pamela  is  Married,  by  Joseph  Highmore  ...       ...  3r 

Roubiliac,  Louis  Francois,  by  A.  Carpentiers       ...  93 

Rug,  An  F.rsari  Turkoman  (Colour)  ...       ...       ...  157 

Temple  Bar  from  the  Strand,  by  T.  S.  Boys      ...  113 

Yomut  Turkoman  Carpet  (Colour)      ...       ...       ...  83 

Pottery  and  Porcelain. 

Augustus,    William,    Duke    of    Cumberland,  White 
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Powell,  T.    The  Passionate  Poet       ...       ...       ...  48 

Proude  Wyues  Pater  noster  (1560)      ...       ...       ...  48 

Pyne,  W.  H.    Royal  'Residences         ...       ...       ...  174 
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Shakespeare  (First  Folio)         ...       ...       ...       ...  174 
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Woodhouse,  P.    The  Flea    48 

W.  T.    Lamentation  of  Melpomene   48 
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Bronze  Female  Figures,  French         ...       •■•       •■•  no 

Engravings  and  Etchings. 

Aberli  and  Lafon.    Swiss  Views  (five)    108 

Bartolozzi,  F. 
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Miss  Farren,  after  Sir  T.  Lawrence         ...       108,  237 
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The  Return  from  Coursing,  after  W.  Hamilton  ...  108 
Baxter. 
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Hell,  E. 
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The  Washington  Family,  after  J.  Paul   .47 
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of  Liverpool,  after  H.  F.  James   100 

Blake,  W.    Mrs.  Q,  after  H.  Villiers   108 

Blooteling,   A.    Tames,   Duke  of   Monmouth,  after 

Lely        '  237 
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Delattre,  P.    Noon    46 
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Dixon,  J.    Frame-Maker,  after  Rembrandt   237 

Diirer. 

St.  Hubert    46 

The  Nativity   237 

Fisher,  E.    Lord  Ligonier,  alter  Reynolds   109 

Gaugain,  T. 

A  Peasant  Boy  and  Girl  returning  from  Milking, 

after  R.  Westall   46 

Dancing  Dogs  and  Guinea  Pigs,  after  R.  Westall  46 
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British  Naval  Victors,  after  L.  F.  Abbott         ...  237 
Duchess  of  Devonshire,  after  Reynolds  ...       ...  47 
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Rembrandt  ...       ...       ...       •••       •■•  237 

Gutine,  after  Lante. 

A  Cockney's  Shooting  Season  in  Suffolk  ...       ...  109 
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Inferieure,  etc.,  after  Lante    ...       ...       ...  109 
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Kxgravings  and  Etchings — continued. 
Harris,  J. 
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Hays   108 

The  Taglioni,  after  Cooper  Henderson    47 

Havell,  R.  and  D.    Engagement  between  H.M.  Fri- 
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after  X.  Pocock   237 

Helme.    Fly  Fishing    46 
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Hunt,  G. 
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Pether,  W.    Standard-Bearer,  after  Rembrandt    ...  237 

Pollard,  J.    The  Manchester  Coach   47 

Reeve.  R.  G.    Incidents  in  Travelling,  after  C.  B. 

Newhouse    109 
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Smith,  J.  R. 

Almeria  (Mrs.  Meynott),  after  Hoppner  ...       ...  47 

George,  Prince  of  Wales    108 

Milkmaid  and  Cow-herd,  after  G.  Morland       ...  237 
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Owners  of  perfect  specimens  of  Old  English  Pottery,  Porcelain,  and  Battersea 
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Goods  delivered  by  motor  within  London  radius,  or  carriage  paid  to  any  Railway  Station  in  Great  Britain, 

The  Restoration  of  old  family  seats  is  a  speciality  of  our  Decorating  and  Building  Department. 
We  have  recently  carried  out  a  comprehensive  scheme  of  this  character  at  the  historic  Washington 
Manor  House,  Sulgrave,  Northants,  the  English  home  of  George  Washington's  ancestors.     A  list 
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shows  a  fine  old  Jacobean   Oak  Panelled  Room  which  we  recently  erected,  employing  the   original  carved  and 
restored    panelling,    circa     1 620,    and    furnishing    same    with    contemporaneous    furniture    from    our  collection. 
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To  protect  one  from  serious  loss  and  much  personal  inconvenience  in  the  event  of  a  claim  arising, 
a  detailed  Inventory  and  Valuation  is  absolutely  necessary.  It  is  better  to  have  this  prepared 
than  to  wait  till  you  have  only  your  memory,  and  the  salvage,  to  assist  you.     Let  us  submit  terms 

and  particulars  of  our  methods. 
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ILL& 

TheSoho 


IJEIGATE™ 

HGalleries. 


NEW  YORK 

31  EAST  57  STREET. 


PUBL30 
LIB. 


V 


,114  7,  1921. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  now  4d.  per 
word,  minimum  5s.  for  twelve  words,  which  must  be 
prepaid  and  sent  not  later  than  the  14th  of  every  month. 
Special  terms  for  illustrated  announcements  from  the  Advert. 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to 
whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 


with  the  Register  Number  (great  care  being  taken  that  the 
correct  number  is  given )  on  the  right-hand  top  corner, 
with  a  loose  2d.  stamp  for  each  reply,  and  placed  in 
an  envelope  addressed  to  The  Connoisseur  Register, 
1,  Duke  Street,  St.  James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

A  private  collection  of  Paintings  by  George  Boyle.  Can  be 
seen  by  appointment.  Two  notices  from  many  : — The 
Morning  Post:  "Amongst  the  comparatively  new  and 
decidedly  valuable  acquisitions  to  this  attractive  department 
(Landscape  at  the  Royal  Academy)  must  be  classed  Messrs. 
George  Boyle.  .  .  ."  American  Art  Illustrated,  June, 
1887:  "The  London  Academy.  Among  the  land- 
scapes, I  think  one  by  George  Boyle  is  by  far  the  best." 
(No.  R9.478.) 

Wing-shaped  Spinet  and  I  larpsichord  ;  also  Viol  da  Gamba. 
(No.  R9,479.) 

Large  Oil  Portrait  of  Sir  James  Graham,  by  Lucas.  Beautiful 
English  gilt  frame.    (No.  R9.481.) 

Fine  Old  Reynolds  Engravings,  full  length.  The  Ladies 
Yorke,  by  Fisher,  first  state,  £\%.  L*  Allegro,  by  Watson, 
second  state,  £§.    Fair  margins.     (No.  R9,482. ) 

Old  Fire  Placques.  Five  very  fine  French  17th  and  18th 
century  Fire  Backs,  with  coats  of  arms.     (No.  R9,484. ) 

Seven  Alabaster  Reliefs,  Italian,  16th  century.  Religious 
and  secular  subjects.  Viewed  Connoisseur  office.  Offers. 
(No.  R9,485.) 


Che  Difford  Antique  Gallcrp 


27,  Frederick  Street 

EDINBURGH 


The  following 
Genuine  Antiques 
for  sale : — 

Old  Scotch  Grandfather  Clock,  w  ith  brassand  silverised  dial 
showing  phases  of  the  moon,  by  James  Greig,  Perth, 
1773,  in  Chinese  blue  and  gold  lac  case,  100  guineas. 
Georgian  Wire  Cake  or  Fruit  Basket  .  .  £25 

Set  of  6  Hepplewhite  Chairs  (4  and  2  arms),  un- 

restored  condition  .  .        .  .        .  .        .  .        .  .  £90 

Genuine  Sheraton  Wine  Cooler,  on   square  legs, 

brass  bound  . .        ..        ..        ..        ..  £20 

Genuine  Serpentine  Chest  of  Drawers,  fine  condition  £50 
Pair  finely  cut  Waterford  Decanters  .  .        .  .     £  1  7 

TEL.  :    5757  CENTRAL 


ANCESTORS  IN  SILHOUETTE 

for  Sale.  5,600  named  and  dated  por- 
traits by  Auguste  Edouart,  1789-1861 . 

Write  and  ask  if  your  Grandparents  are  amongst 
them.    Catalogue,  1/3  post  free. 

Write  "  Silhouette  "  Box,  c/o  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  S.W.  1. 


CTAMDQ  We  ho'd  a  most  complete  stock  of  Stamps  of  all  countries, 
9  I  Mfflr  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 

May,  1921. — No.  ccxxxvii 


The  Connoisseur,  Nos.  200  to  237,  four  missing.  Good 
condition.    (No.  R9,486.) 

Oriental  traveller  disposing  privately  life  collection — Orien- 
tal Arms,  Rare  Manuscript  Volumes,  Pictures,  Miniatures, 
Antiques — invites  communication.     (No.  R9,487.) 

Antique  Italian  Furniture.  Empire  Chairs  and  Settee. 
18th-century  Chairs,  Tables,  Chests,  Mirrors,  Candlesticks, 
Flower  Paintings.     Seen  by  appointment.  (No.  R9,488. ) 

Beautiful  Scale  Model  Liners.  Cheap.  Aquitania,  £18, 
and  Balmoral  Castle,  ;£l2.  In  glass  cases.  Photographs 
and  particulars.    (No.  R9,489.) 

Gentleman  wishes  to  sell  fine  Miniature  of  Mary  Stuart ; 
also  genuine  Babylonian  Embossed  Brass  Bowl,  and  a  few 
Water-colour  Drawings.     (No.  R9,490. ) 

Exceptionally  fine  Genuine  Old  Sheraton  Sideboard,  in 
perfect  condition.  Aubusson  Carpet,  16'6  x  126,  about 
1790.  Month  Marqueterie  Clock.  Grandfather  Clock  and 
other  items.    (No.  R9,491.) 

Silver.  Old  English  (middle  17th  century)  Paten,  100 
guineas.  Mezzotint  Engraving,  Lady  Isabella  Hamiltoiiy 
by  James  Walker,  after  G.  Romnev  ;  first  state.  Offers. 
(No.  R9.493.) 

Portrait  of  Judge  Jeffreys,  mezzotint,  by  an  unknown  en- 
graver, after  Sir  G.  Kneller,  first  state.  Also  four  volumes 
(original  cloth)  on  Mezzotint  Portraits  by  J.  C.  Smith, 
illustrated  with  125  portraits.     (No.  R9,494. ) 

Oil  Painting,  signed  G.  Morland,  canvas  24  x  20.  Splendid 
preservation.  Subject  :  Boy  and  Pigs.  Offers  wanted. 
Seen  by  appointment.    (No.  R9,49o). 

A  very  choice  collection  of  Mezzotint  and  Stipple  Portraits 
(mostly  proofs).  Owner  going  abroad.  Also  choice  Old 
Sevres  Porcelain.     (No.  R9,496. ) 

Unique  Seal  -  headed  Spoon.  London  hall-mark  156f> 
(early).     Has  been  gilt.    What  offers?    (No.  R9,497.) 

Continued  on  Page  XLIV. 


ANTIQUES   FOR  SALE 

Genuine  Old  Georgian  Sideboard      .  .        .  .  £50    0  0 

Antique  Jacobean  High-back  Oak  Arm  Chair     £14  10  0 

Old  Mahogany  Hogarth  Arm  Chair  .  .        .  .  £25    0  0 

Chippendale  Settee,  stretcher  legs    ..        ..  £17  10  0 

Fine  Old  Sheraton  Bookcase  .  .        .  .        .  .  £55    0  O 

Old  Chippendale  Card  Table,  cabriole  legs     £25    0  O 

Old  Chippendale  Mahogany  Tallboy  .  .        ..  £35    0  0 

Oueen  Anne  Walnut  Table      ..        ..        ..  £21    0  0 

William  and  Mary  Wralnut  Table      ..        ..  £14  14  0 

Chippendale,  Queen  Anne  Chairs  and  Tables,  Bureaux, 
 Dressers,  Fine  Old  Jacobean  Furniture,  etc.   


Mrs.  F.  A.TIGHE,  31,  Sidney  Rd., 

BRIXTON,    LONDON,    S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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Old  English  Silver 


Mustard  Pot.   George  III..  1798.           Cream  Jug.             George  II.,  1732.  Mustard  Pot.  George  III.,  1799. 

Pepper  Pot.     George  III.,  1795.           Pair  Tea  Caddies  and  Sugar  Pepper  Pot.  George  III.,  1781. 

Candlesticks.      George  I.,  1722.                 Canister.          George  II.,  1747.  Candlesticks.  George  I.,  1722. 

Four  Salt  Cellars.   George  III.,  1793. 


r  I  AHE  Goldsmiths  and  Silversmiths  Company  invite  Collectors  and 
Connoisseurs  to  inspect  their  collection  of  Antique  English  Silver 

Particulars  and  prices  upon  application 

Jm  Goldsmiths  &  Silversmiths  Company  K? 

wrffi  wfiicfi  is  meorporated  The  Go(dsmMs!7lCCianceIi3  £sf//7J/ 
EXPERTS   IN   ANTIQUE  SILVER 

112   Regent   Street   London   W.  1 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  I  corner  of  King  Street). 

TEL.  NO.  7995  GERRARD  CABLES  *  N  D  TELEGRAMS  —  NOVEDAD    ST.  JAMES'S,  LONDON. 
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PAGE 

THE   COLLECTION   OF   THE   HON.   SIR  JOHN    H.  WARD.    K.C.V.O.     Part  III.  By 

Herbert  Cescinsky.     (With  fifteen  illustrations)  - 

"OLD  CROME.'"     Reviewed  by  C.  Reginald  Grundy.     (With  four  illustrations)  -       -       -  ]- 

PERUVIAN  POLYCHROME  WARE.     By  J.  W.  Overend.     (With  fifteen  illustrations)      -       -  19 

SOME    ASPECTS   OF   THE   ART   OF   GOYA.      Part   III.— Los   Caprichos.      By  Selwyn 

Brixton.  M.A.     (With  nine  illustrations)  2S 

Continued  on  page  VI. 


Reproduction  of  an  Old  Jacobean 
Design  on  Linen.       50  inches  wide. 


Harvey  Nichols  &  Co.  LTD 

Knightsbridge  :    :   London,  S.W.  i 

May,  1921. — No.  ccxxxvii 


DYKES  C&  SONS 

FINE  VIOLINS  *3? 
WORKS  OF  ART 

84.  New  Bond  St.,  LONDON,  W.  1 

Foreign  &  Colonial  wholesale  buyers  of  fine 

OLD  VIOLINS 

(over  100  years  old)  and  genuine 

OLD  DUTCH 
PICTURES 

which    include    works    by    the  following 
.Wasters  : — Mieris.   Breenberg,  Van  Gool, 
Horremanns.  Zeeman,  Lundens,  Dirk  Maas, 
Renier  de  la  Have, 

should  either  write,  cable,  or  call  upon  us, 
as  we  are  in  a  position  to  supply  large 
numbers  of  these  valuable  articles,  to  sell 
them  at  moderate  prices,  and  to  guarantee 
in  writing  that  they  are  genuine,  as  described. 
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Old  English  Furniture 

The  pieces  illustrated  herewith  are  genuine  specimens  of  the  Queen  Anne  period,  date  about 
1705,  and  are  in  their  original  condition.    They  are  typical  examples  of  the  extensive  stock  or 
interesting  Old  English  furniture  now  on  view  in  Hampton's  Antique  Department. 


0. 1906 


O.2632.  A  rare  Queen  Anne 
Chest  of  3  long  and  2  short 
drawers,  with  the  original 
brass  fittings.  The  top  and 
the  drawer  fronts  are  enriched 
with  inlaid  panels  of  a  floral 
character  in  combination  with 
exceptionally  fine  oystershell 
marqueterie. 

Width  -  3  fx.  3  in. 

Depth  -  1  ft.  10  in. 

Height  -  2  ft.  11  in. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 

Britain. 
HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
and    at     Buenos  Aires. 


0. 1 906.  A  pair  of 
particularly  pleasing 
Queen  Anne  Wal- 
nut Chairs.  The 
frames  and  tront 
legs  are  finished 
with  moulded 
eds;es  ;  the  shaping 
throughout  is  excep- 
tionally interesting, 
and  the  legs  are 
enriched  with  finely 
carved  escallop 
shells.  The  loose 
seats  are  covered 
with  old  Cerise 
damask,  which  is 
still  in  good  cond 
tion. 


0.263: 


AMPTONS 


Decorators  •  Furnishers 
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CONTENTS— continued  from  Page  IV. 


PAGE 


NOTES  AND  QUERIES.    (With  five  illustrations)                                                                         -  36 

NOTES.    (With  three  illustrations)       ....              ...  39 

IN  THE  SALE  ROOM   46 

THE  CONNOISSEUR  BOOKSHELF.    (With  one  illustration)         -                              -       -       -  49 

CURRENT  ART  NOTES.    (With  two  illustrations)   57 


PLATES. 

THE  DAUGHTER'S  DEPARTURE.    By  F.  Wheatlev,  R.A.        -  Frontispiece 

MR.  B.  FINDS  PAMELA  WRITING.    By  Joseph  Highmore       -              ....  page  \\ 

THE  COTTAGE  DOOR.     By  T.  Gaugain,  after  R.  Westall   ,,21 

PAMELA  IS  MARRIED.    By  Joseph  Highmore   ,,31 

THE  FATHER'S  DARLING.    By  Stadler,  after  Buck   „  41 

AUTUMN  ON  THE  SOMME.    By  Sir  Ernest  Waterlow,  R.A.   ,,51 


©16  /Masters 

COLLECTORS  and  MUSEUMS 
are  offered    unique   opportunities  of 
acquiring  authentic  examples  of  the 
highest  quality  by 


DE  HOOGH 

HALS 

HOPPNER 

RAEBURN 

REYNOLDS 


GRANACCI 
BERNARDINO 
FUNGAI 
ROMNEY 
REMBRANDT 


GAINSBOROUGH  TINTORETTO 

AND 

'Primitives  of  the  Flemish 
and  Italian  Schools 

ARTHUR  RUCK 

Galleries — 4,  Berkeley  Street 
LONDON,  W.i 


ESTABLISHED    PARIS,  184-8 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


THE  ADVERTISEMENT  RATE 
of  The  Connoisseur  Magazine  is 
£30  per  page. 

Serial  discounts  on  application  to 

Mr.  T.  Livingstone  Baii.y,  the  Advertisement  Manager, 
who  is  prepared  to  advise,  without  any  charge,  as  to  the  best 
method  of  advertising. 

Write  to  i,  Duke  Street,  St.  James's,  S.W.i. 


Telegrams  and  Cables : 
Novedad,  St.  James's, 
London. 


May,  1921. — No.  ccxxxvii 


Telephone . 

7995 
Gerhard. 
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STONER  &  EVANS  SS^SZ 


Telegrams  :  "  Talofa,  St.  James's,  London. "       (Members  or  the  British  antique  Dealers'  Association) 


Telephone:  8668  Cerrard 


OLD  CHELSEA. 

Top  row.— Chelsea.  Gold  Anchor  mark.  Heights.  8^  in.,  9J  in.,  8J  in. 
Bottom  row.— Chelsea,  unmarked.    Heights,  10.J  in.,  9J  in..  1  OJ  in. 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 
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44-52,  New  Oxford  Street,  London,  W.C.  1 

THE  LARGEST  ESTABLISHMENT  FOR  GENUINE  ANTIQUE 
ENGLISH    AND    FRENCH    FURNITURE     IN    THE  WORLD 


TELEPHONES:   MUSEUM   6000   and  5024 

May,  1921.— No.  ccxxxvii 


Telegrams:  'Artisonne,  London  •- 

vm 
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The  very  best  prices  given  for  the  finest  examples  of  Genuine  Antique  English 
and  French  Furniture,  Oriental  Porcelain,  Tapestries,;  and  Works"  of  Art. 


WILLIAM  AND  MARY  WALNUT  WING  ARM-CHAIR, 
COVERED    IN   THE   FINEST   PETIT-POINT  NEEDLEWORK. 


FRANK  PARTRIDGE 


LONDON:  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:    No.    6,   West    Fifty  -  Sixth  Street 
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A  fine  Sideboard 

at  ^\^armg  &  Gillow  s 

THIS  carved  mahoganv  Sideboard,  in  the  Robert  Adam 
style,  was  made  in  the  Gillow  Workshops  of  Messrs. 
Waring  &  Gillow's  Lancaster  factory.  The  table  portion 
measures  5  ft.  6  ins.  in  length,  and  is  fitted  with  two  drawers. 

The  wine-cooler  beneath,  also  made  in  mahogany,  is  lined  with  lead, 
to  contain  ice. 

On  either  side  are  Pedestals,  surmounted  with  carved  mahogany 
urn-shaped  Vases,  the  former  fitted  with  baize-lined  trays  and  shelves. 

The  whole  is  an  exquisite  example  of  the  cabinetmaker's  art. 


WIRING  &GILLOW 

^arnis^ers decorators toXM.t^yijn^.  VJf^£5- 

164- 180,  OXFORD  STREET,  LONDON,  W.  1. 

BOLD  STREET,  LIVERPOOL.         DEANSGATE , MANCHESTER. 


May,  1921.— No.  cc**ivii 
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ARTHUR  EDWARDS 

Telegrams  :  ED WATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  362  7 

"Che  Stratford  Galleries 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


Important 
Announcement 

Extensive  additions  have  now  been 
made  to  the  above  Galleries,  and 
collectors  of  genuine  old  furniture 
are  invited  to  inspect  the  various 
rooms  replete  with  choice  examples, 
embracing  the  periods  from  the 
Sixteenth  to  the  Eighteenth 
Century. 


A  rare  old  Walnut  Bureau  Bookcase,  with  unique 
shaped  cornice.  Interior  fitted  With  drawers  and 
small  cupboard.  The  whole  in  perfect  original 
sta:e. 

Price  £145. 

Sizes:    6  ft.  8  in.  high. 

3  ft.  7  in.  wide. 
1  it.  9  in.  deep. 


TWENTY  ROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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OLD  SILVER— English,  French 

and  German 


Sixteenth  to  Eighteenth  Century. 


Unique  collection  of  fine  and  rare  specimens- 


Mr.  Phillips  specialises  in  the  most  beautiful  French  and  English 
Enamel  and  Gold  Snuff-boxes,  and  his  collection   is  unique. 

ALSO    FINE  MINIATURES. 

Every  piece  guaranteed. 


Kettle,  dated  1743:  and  Coffee  Pot  circa  1739.  chased  cupids  and  scrolls,  by  Paul  Lamerie. 


Telephones : 
6261  and  6262  Mayfair. 


Telegrams : 
EUCLASE,  WESDO,  LONDON. 


S.  J.  PHILLIPS 

113,   NEW   BOND  ST.,   LONDON,  W.  1 


May.  19-1. — No.  ccxxxvii 
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J.  ROCHELLE  THOMAS 


Member  or  the  British  Antique  Dealers'  Association. 
Member  of  the  Fine  Art  Guild. 


Membre  de  la  Chambre  Syndicale  des  Negcciants 
en    08jets    d'art   anciens    et  tableaux,  paris 


THE  GEORGIAN  GALLERIES 
10,    11    &    12    King    Street,   St.   James's,   LONDON,  S.W.I 


(NEXT   DOOR  TO  CHRISTIE'S) 


Marie  Jeanne,  Comtesse  du  Barry  (1746-1793). 
A  superbly  sculptured  White  Marble  Bust,  in  perfect  preservation.    Height,  28  in.    French,  Artist  unknown.    Price  £175. 
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By  Direction  of  the  Executors  of  the  Late  JAMES  JONES,  Esq. 

"  LECHLADE  MANOR," 

LECHLADE,  GLOS. 

Close   to   the   Town   and  Station. 

THE    ENTIRE    CONTENTS    OF    THE  MANSION 

Comprising — 

A    COLLECTION  OF 

RARE  OLD  ENGLISH  FURNITURE 
AND  WORKS  OF  ART 

A  set  of  18  remarkable  HEPPLEWHITE  RAIL-BACK  CHAIRS,  finely  carved  in  foliage,  on 
square  fluted  legs;  a  CHIPPENDALE  BOOKCASE,  with  beautifully  carved  pediment  and  trellis 
doors;  a  PAIR  of  SHERATON  BOOKCASES,  inlaid  with  satin  bands;  a  PAIR  of  IMPORTANT 
CHIPPENDALE  CHAIRS,  profusely  carved  with  ribbon  and  floral  ornament;  a  SHERATON 
inlaid  MAHOGANY  SIDEBOARD  and  pair  of  Knife  Urns;  OLD  GATE-LEG  TABLES,  OUEEN 
ANNE  MIRRORS,  CHIPPENDALE  and  SHERATON  CHAIRS,  SETTEES,  MIRRORS, 
CABINETS,  SCREENS,  TORCHERES,  CELLARETTES,  Wine  Coolers,  CARD  and  OTHER 
TABLES,  BOOKCASES,  BUREAUX,  JACOBEAN  OAK  CHESTS,  Buffets,  Settles,  and 
HIGH-BACK  CHAIRS. 

LONG-CASE,  BRACKET  and  MANTEL  CLOCKS,  by  JOHN  BARLOW  of  OLDHAM,  JONATHAN 
LOWNDES,  ELLICOTT,  and  OTHERS. 

A  FULL-SIZE  MAHOGANY  BILLIARD  TABLE  and  accessories,  by  BURROUGHES  &  WATTS. 
A  GRAND  PIANOFORTE,  in  WALNUT  CASE. 

PAINTINGS  by  H.  Aiken,  A.  Cooper,  R.A.,  J.  F.  Herring,  J.  Matthews,  and  others.  "  St.  John  and 
the  Lamb,"  by  Sir  Joshua  Reynolds,  from  the  Northwick  Collection.  Rare  Old  Prints,  in  mezzotint 
and  colour,  including  "  Dulce  Domum  "  and  "Black  Monday,"  after  Bigg,  by  John  Jones;  "The 
Fruits  of  Early  Industry  and  Economy"  and  "The  Effects  of  Youthful  Extravagance  and  Idleness," 
after  Morland.     Dendy  Sadler  ETCHINGS. 

PORCELAIN  in  specimens  of  CHELSEA,  BOW,  BRISTOL  DERBY,  SPODE,  WORCESTER, 
LONGTON  HALL,  COALPORT,  PLYMOUTH,  LIVERPOOL,  etc.,  in  figures,  groups,  tea,  coffee, 
and  dessert  services. 

WATERFORD  and  OLD  ENGLISH  CUT  GLASS,  Linen,  WEDGWOOD  MEDALLIONS, 
Bijouterie,  CURIOS,  PEWTER,  FRENCH  BRONZE  FIGURES  and  Candelabra. 

A  LIBRARY  OF  GENERAL  LITERATURE,  including  "The  Sporting  Magazine,"  Neale's  Views 
of  Seats,  Lodge's  Portraits,  Ormrod's  "Cheshire,"  folio,  calf  gilt,  3  vols.;  Morris's  "British  Birds," 
Morris's  "Nest  Eggs,"  and  Morris's  "Moths,"  full  morocco,  14  vols.;  Spenser's  "Fairy  Queen"; 
Sheraton's  "Cabinet  Maker"  (1793),  morocco;  Chippendale's  "Cabinet  Makers'  Directory," 
2nd  edition,  etc. 

THE  OLD  ENGLISH  FURNITURE  OF  26  BEDROOMS.  A  large  quantity  of  Copper  Utensils 
and  Miscellanea. 

Messrs.  KNIGHT,  FRANK  and  RUTLEY 

will  SELL  by  AUCTION,  on  the  premises  as  above,  on  MONDAY,  JUNE  20th,  and  the  four 
following  days,  at  1  o'clock  precisely  each  day.  On  view  Friday  and  Saturday,  June  17th  and  18th 
prior,  from  10  to  5  o'clock.  Private  view  (by  card  only)  on  Thursday,  June  16th,  from  10  to  5  o'clock. 
Catalogues  (price  2s.  6d.  each)  may  be  obtained  of 

Messrs.  HERBERT  DULAKE  and  CO., 

1 1,  Cornmarket  Street,  Oxford  ;  or  of  the  Auctioneers,  at  their  offices,  20,  Hanover  Square,  London,  W.l. 
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A  COLLECTION  of  RARE 
ANCIENT  NEEDLEWORK 

NOW    OFFERED    FOR  SALE 

The  Collection  we  are  now  exhibiting  in  our  Antique  Gallery  is  of  exceptional  interest,  and 
includes  quaint  Samplers,  old  Needlework  Pictures,  Embroidered  Panels,  etc.  There  are 
also  some  remarkably  fine  specimens   of  old  Bead  Bags,  with  original  Pinchbeck  Mounts. 


Oval    Needlework    Picture    on    a  light-brown 
canvas  ground  ;  bright  colouring.  Original  Black 
and  Gold  Fiame.      18  in.  by  21  in. 


Pail  of  Needlework  Pictures  on 
Cream  Satin  ;  needled  in  natural 
colouring.      Old    Gilt  Frames. 
8£  in.  by  1 1  in. 


Oval  Needlework   Picture  on  a  cream  canvas 
ground  ;   bright  colouring.    Original  Black  and 
Gold  Frame.         18  in.  by  21  in. 


»  Pair  of  Needlework  Pictures  on 
Cream  Satin  :  needled  in  natural 
colouring.     Old    Gilt  Frames. 
8|  in.  by  1 1  in. 


Georgian  Needlework  Picture,  needled  in  silk  on  parchment  ground.    Old  Gilt  Frame.     20  in.  by  22  in. 

DEBENHAM   AND  FREEBODY 

iVebenhams  Limited) 

Wigmore    Street    and    WelbecK    Street,    London,  W.l 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

will  hold  the  following  SALES   BY  AUCTION  at  their  Large  Galleries, 

34  &  35,  NEW  BOND  STREET,  LONDON,  W.i, 

during  May  and  June,  each  Sale  commencing  at  ONE  o'clock  precisely. 
May  2nd  to  4th. 

MODERN  ETCHINGS,  DRAWINGS 
and  OIL  PAINTINGS,  including  the  property 
of  Mrs.  Pickford,  the  Rowans,  Bognor  ;  of 
M.  M.  Lusy,  Esq.,  R.A.S.  ;  of  B.  Welby,  Esq., 
54,  Platts  Lane,  N.W.  ;  of  the  late  J.  Thacher 
Clarke,  Esq.,  Gayton  Corner,  Harrow  ;  of  the 
late  Edwin  A.  Abbey,  Esq.,  R.A.;  of  the  late 
Rev.  J.  F.  Bright,  D.D.,  formerly  Master  of 
University  College,  Oxford ;  and  of  the  late 
Rev.  Canon  Millard,  D.D. 

May  5th  (the  Centenary  of  Napoleon's  death). 

BOOKS,  PRINTS,  AUTOGRAPH 
LETTERS,  RELICS  and  WORKS  OF  ART, 
relating  to  the  Emperor  Napoleon  I.,  com- 
prising the  property  of  Field-Marshal  Lord 
Grenfell  and  the  property  of  Dr.  Silk. 

May  6th. 

PORCELAIN  AND  POTTERY,  in- 
cluding the  Collection  of  C.  H.  Campbell,  Esq., 
Park  House,  Overstowey,  Bridgwater,  and 
Famille  Rose  China,  the  property  of  a  Lady. 

May  9th  to  11th. 

PRINTED  BOOKS,  including  the 
property  of  G.  E.  Monckton,  Esq.,  Fineshade 
Abbey,  Stamford,  Northants. 


Miniature  representing  a  Chapter  of  the 
Order  of   St.   Michael  under  Henri  II. 
Sale,  May  25th  to  June  3rd. 
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Mezzotint  Portrait  of  James,  Duke  of  Monmouth. 
Sale,  June  7th  and  8th. 

May  10th  and  11th. 

MEDALS  AND  PLAQUETTES  of  the  Italian  Re- 
naissance ;  British  and  other  Commemorative  Medals,  etc.,  the 
property  of  R.  C.  Fisher,  Esq.,  Hill  Top,  Midhurst ;  of  the  late 
Canon  Millard,  D.D.  ;  of  the  late  S.  M.  Milne,  Esq.,  Calverley 
House,  Leeds;  and  of  the  late  Mr.  Talbot  Ready. 

Illustrated  Catalogues,  with  5  plates,  price  2/6. 

May  12th  and  13th. 

TEWELLERY,  MINIATURES  and  WORKS  OF  ART, 
including  a  MAGNIFICENT  ELIZABETHAN  GOLD 
CHAIN,  the  property  of  Commander  Pasfield  Oliver,  R.N.  ; 
Enamelled  Watches,  etc.  ;  also  PORCELAIN  &  FURNITURE. 

May  23rd  and  24th. 

VALUABLE  ENGRAVINGS,  the  property  of  the 
late  Mrs.  Hamilton  Ogilvy,  of  Biel  and  Archerfield,  East 
Lothian,  comprising  Old  Master  Engravings  and  Woodcuts 
by  Diirer;  Fine  Portraits  in  Mezzotint  after  Sir  J.  Reynolds,  etc. ; 
also  the  property  of  Captain  Home  Drummond  Murray,  J. P., 
D.L.,  of  Abercairny,  Crieff,  Perthshire,  including  Portraits  in  Line 
and  Mezzotint,  Naval  and  Military  Subjects,  etc. 

May  23rd  and  24th. 

EGYPTIAN,     GREEK,     ROMAN     and  OTHER 
ANTIQUITIES,  including  some  important  GREEK  VASES  and 
a  remarkable  ANTIQUE  CELTIC  BRONZE  ORNAMENT, 
the  property  of  the  late  Hon.  Mrs.  Maxwell  Scott,  of  Abbotsford. 
Illustrated  Catalogues  may  be  had. 
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May  25th  to  June  3rd. 

THE   EXTENSIVE    AND   VALUABLE   LIBRARY   of  the  kite  Sir  John  Arthur  Brooke,  Bt., 
Fenay  Hall,  Huddersfield,  including  Illuminated  Manuscripts,  Early  Printed  Books,  Fine  Bindings,  etc. 

Illustrated  Catalogues,  with  13  plates,  price  10/6. 

May  30th  to  June  1st. 

JAPANESE     COLOUR     PRINTS,     etc.,     the     first    portion    of    the  Collection     of    the  late 
I.  Thacher  Clarke  Esq.,  Gayton  Corner,  Harrow. 

June  7th  and  8th. 

THE     WELL-KNOWN     COLLECTION     OF     PRINTS,     the     property     of     the  late 
H.  W.  BRUTON,  Esij.,  Bewick  House,  Gloucester  (sold  by  order  of  the  Executors). 

Illustrated  Catalogues,  with  9  plates,  price  5/-. 

June  9th  and  10th. 


Rovvlandson  Drawing  :  Schoolboy  from  Shakespeare's  "  Seven  Ages." 
'■-   -  -  Sale,  June  9th  and  10th. 

June  22nd. 

iHJ  THE    THIRD     PORTION   OF  THE  MAGNIFICENT 
COLLECTION  of  ILLUMINATED  MANUSCRIPTS  and  EARLY 
PRINTED  BOOKS,  the  property  of  Henry  Yates-Thompson,  Esq. 
Illustrated  Catalogues,  with  44  plates,  price  One  Guinea. 

June  24th. 

FINE  FURNITURE  AND  WORKS  OF  ART. 
June  27th. 

VALUABLE  OIL  PAINTINGS,  including  the  property  of 
the  Rt.  Hon.  Lord  De  L'Isle  and  Dudley,  removed  from  Penshurst 
Place,  Kent;  a  fine  full-length  PORTRAIT  of  QUEEN 
ELIZABETH,  by  Marcus  Gheeraerts  the  Younger,  and  other 
EARLY  ENGLISH  PORTRAITS,  the  property  of  the  Rt.  Hon. 
Lord  Willoughby  de  Broke.  An  EARLY  ITALIAN  PICTURE 
of  the  Tuscan  School  (c.  1400),  the  property  of  the  late  E.  A.  Abbey, 
Esq.,  R.A.  Also  a  PORTRAIT  BY  SIR  JOSHUA  REYNOLDS 
of  the  Hon.  Jane  Anstruther,  wife  of  Sir  John  Sanford,  the 
property  of  Colonel  Sanford,  5,  Ennismore  Gardens,  S.W.  A  Portrait 
■of  Christina  Thomson,  by  Sir  Henry  Raeburn,  the  property  of  the 
Ven.  Archdeacon  White-Thomson,  from  the  Collection  of 
Sir  Robert  White-Thomson,  K.C.B.,  etc. 

Illustrated  Catalogues,  with  8  elates,  price  2/6. 


T  H  E 
LECTION  OF 
MANUSCRIPTS  ; 
DRAWINGS  BY 
the  property 
11.  W.  BRUTON, 


CHOICE  COL- 
BOOKS  AND 
also  VERY  FINE 
ROWLANDSON, 
of    the  late 
Esq. 


Illustrated  Catalogues,  with  10  plates, 
price  5/-. 

June  13th  to  17th. 

THE  IMPORTANT  COL- 
LECTION OF  EGYPTIAN  AND 
ORIENTAL  ANTIQUITIES,  the 
property  of  the  Rt.  Hon.  Lord 
Amherst  of  Hackney  (deceased). 

Illustrated  Catalogues,  with  15  plates, 
price  10/6. 


Statuettes  of  a  Lady  and  Man,  18th 
Dynasty.      Sale,  June  13th  to  17th. 


Sales  on  View  two  days  prior. 


Plain  Catalogues  of  each  Sale  may  be  had. 


Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

34  and  35,  New  Bond  Street,  London,  W.  1 
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BT  APP01NTKEM 
TO  THUO  MAJtSTItS 
THl  M  A«t>  &Ut[H 


CRICHTON  BROTHERS 

GOLDSMITHS  AND  SILVERSMITHS 

IN  LONDON, 22  OLD  BOND  STREET 

IN  CHICAGO.S22S.MICHIGANAVENUE 
IN  N  EW  YO  R  K ,  636  FIFTH  AVENUE 


C^T  N  INTERESTING  SET  OF  ROYAL  PLATE 
IN  SILVER  GILT  BEARING  THE  ARMS 
^  OF  QUEEN  ANNE,    o^o  ♦  o^d  ♦  gns^ 
THE  WINE  CUPS,  IN  ADDITION  TO  THE  ARMS, 
ARE  ALSO  ENGRAVED  WITH  A  PORTRAIT 
OF  HER  MAJESTY. 


<3 


Copyright,  IQ21.  Cruhfou  Bros.,  iV.  }' 
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45,  High  Street,  Guildford. 


established  over  a  Century 


OPEN  ALL  DAY  SATURDAY 


VANS  DELIVER  IN  LONDON 


OLD  ENGLISH 
FURNITURE 
::  GALLERIES :: 


Early  XVIItb  Century  Arm  Chair 
Hvith  movable  back. 


W.  WILLIAMSON  a  SONS 


William  Williamson 


GUILDFORD 


Martin  Williamson 


Tel.  No.  19 
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THE  MAGNIFICENTLY  PANELLED 


VALE  OF  CONWAY. 


HISTORIC  TUDOR  MANSION  HOUSE  known  as 

"GWYDYR  CASTLE"  Carnarvonshire 


THE  HOME  OF  THE  ANCIENT  WYNN  FAMILY  (descendants  of  the  Royal  Welsh  princes)  for  upwards  of  FIVE  CENTURIES. 

Water  laid  on.      Electric  Light. 
Salmon  Fishing.  Shooting. 


1.J  miles  Llanrwst,  L.  &  N.W.Ry. 
16  miles  Llandudno. 
28  miles  Carnarvon. 
Near  Chester  and  Liverpool. 


Otter  Hunting. 


One  of  a  Set  of  5  Chairs. 
Vide  P.  Macquoid. 


uth  Front. 


The  Mansion  is  extremely  compact  and  well  arranged,  and  is  renowned  for 
its  magnificent  Panelling,  exquisite  Carvings,  Early  Spanish  Leather 
Friezes,  and  the  magnificent  Plaster-work,  in  which  the  Welsh  excelled.  - 
The  Mansion  contains  Oak  Hall  or  Justice  Room,  4  finely  panelled 
Reception  Apartments,  and  15  panelled  and  modernised  Principal  and 
Secondary  Sleeping  Apartments,  with  excellent  and  well-arranged  Offices. 
The  charming  and  widely  known  Grounds  of  ahout  10  acres  (inexpensive  in 
their  upkeep),  and  finely  timbered  Park  and  Meadows,  in  all  about  100  acres. 


The  Wynn  Justice  Chair. 


Sale  at  the  Grosvenor  Hotel,  Chester, 

Monday,May23rd,1921 

at  3.30  p.m.  precisely. 

On  the  following  days,  one  of  the  most  important  Sales 
of  the  season  will  be  held  in  a  Marquee  in  the  Castle 
Grounds,  when  will  be  offered 

THE  UNIQUE  AND  RARE 
COLLECTION  of 

XVI.,XVM.and 
XVIII.  Century 
Furniture 

in  Marqueterie  and 
finely   carved  Oak, 
Walnut,  Mahogany, 
and  Satinwood. 


One  of  a  Set  of  12  Chairs. 


Including  several  unique  sets  of  Early  Chairs  and  State 
Bedsteads. 

Important  Gobelin  and  Brussels  Tapestries. 
Fine    Petit   Point  and  old  Needlework  and  Silk-work 
Panels- 
Important  Gothic  and  Burgundian  Carvings. 
Rare  set  of  Enamelled  Bohemian  Glass. 
Very  rare  sets  of  Brass  Fire  Dogs. 
Antique  Armoury.        XIV.  and  XV.  Century  Bronzes. 
Georgian  Woolwork,  Early  Axminster.  and 
Oriental  Carpets. 
Valuable  Oil  Paintings  and  Mezzotints. 
Fine  Linenfold  Panelled  Rooms. 
Carved  Chimney 
Pieces  and  Doors. 
Spanish  Leather. 
Early  Leather 
Figures. 
The  collection  will 
be  on  view  on  Friday 
and  Saturday,  May 
20th  and  21st,  1921  ; 
or  a  private  view  by 
appointment  can  be 
arranged  on  Thurs- 
day, May  19th. 


The  Renowned  Wynn  Court 
Cupboard.    Vide  P.  Macquoid. 


The  Elizabethan  Table. 


WARD    PRICE    &  CO. 

Will  Sell  the  above  by  Auction  on  the  respec- 
tive Dates  and  at  the  respective  Places  of  Sale. 

Auctioneers  Offices  .—83,  Westborough,  SCARBOROUGH. 
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One  of  a  Set  of  12  Chairs. 

For  illustrated  Particulars,  Plans  and  Conditions 
of  Sale,  and  Orders  to  view  the  Estate,  apply 
to  the  Vendor's  Solicitors: 

Messrs.  Stewart  &  Chalker, 

67,  Westgate,  Wakefield. 
These  may  also  be  Obtained  from 
THE  AUCTIONEERS, 
together  with  the  profusely  illustrated  Catalogues 
of  the  Antique  Collection.— Price  2s.  6d.  each. 
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TOTTENHAM 
HOUSE, 
London,  W.I. 


FINE  "ADAM"  MANTELPIECES 


A   SFXTION   OF   SHOOLBREDS   "  PERIOD "    FURNITURE    SHOWROOMS.  IN  WHICH  THEY 
ARE   NOW    EXHIBITING  ~A    NUMBER   OF   VERY  FINE 

"ADAM"  MANTELPIECES 

taken  direct  from  Houses  built  by  the  brothers  ADAM,  1780—1795, 
which  are  for  sale  at   prices  varying  from  80  Guineas  upwards. 


A  FINE  SELECTION  OF  DINING  ROOM  FURNITURE  IN  WELL  EXECUTED 
REPRODUCTIONS  OF  FINE  EXAMPLES  of  the  "CHIPPENDALE"  and  "ADAM"  PERIODS. 
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XVIII  amurp  Portraits 


THE 


PEMBROKE 
GALLERIES 

BRISTOL  &  LONDON 


For  the  convenience  of  visitors  to  London,  a  few 
examples  of  the  works  in  the  unique  collection  at 
Bristol  have  been  placed  on  view  at 

THE  PEMBROKE  GALLERIES 

BOND  STREET  HOUSE 

14,  Clifford  Street,  LONDON,  W.  1 


Mrs.  Gainsborough,  by  Thomas  Gainsborough 

An    Important   Collection  of 

500  Paintings 

made  over  a  period  of  twenty  years  by  a 
connoisseur,  including  fine  examples  by 

Gainsborough    Raeburn  Opie 
Romney  Beechey      Gilbert  Stuart 

Reynolds         Northcote    Allan  Ramsay 

is  now  for  Sale  by  Private  Treaty  at 

The  Pembroke  Galleries 

81, Park  Street,  BRISTOL,  England 


Galleries  open  daily  from  10  to  5 


For  full  particulars  and  photographs  apply  to 
MR.  EDMUND   F.  GANGE,  Curator 


A  Child  Fishing,  by  John  Opie. 
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DRUCE  ®  CQ 

BAKER  STREET  •   PORTMAN   SQUARE  •  W  i 

ANTIQUES  ■   AND   ■  REPRODUCTIONS 


A  finely  figured  Walnut  Cabinet, 
photographed  from  stock. 

Size  and  price  on  application. 


The  Connoisseur 

TROLLOPE  &  COLLS  LD 

ESTABLISHED  1778 

Decorating  &  Furnishing  Branch 


INTERIOR 
DECORATIONS 

RUGS 

ELECTRIC 

LIGHT 

FITTINGS 


A  fine  old  Queen  Anne  Walnut  Secretaire.    3  ft.  4\  in.  wide,  6  ft.  6  in.  high. 


WEST  HALKIN  ST.  BELGRAVE  SQ. 

LONDON     :     S.W.  i  Tel. :    Victoria  9790 
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J.  ELLETT  LAKE SON,  43  High  St.,  EXETER 


Established  1833 


Telephone  -  320 


Three  Fine  Pieces  of  Oriental  Blue  and  White  Porcelain.     Height  of  pair  of  Vases,  17  ins.:  centre  Vase,  19  ins. 


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.     ::      (Guaranteed  Genuine) 


WILLIS'S  ROOMS 

King  Street  .  St.  James's 
: :    LONDON,  S.W.  1    : : 


Sales  by  Auction 
of  all  classes  of 
Fine  Art  Property 


Robinson,  Fisher  g  Harding 

AUCTIONEERS  and  VALUERS 


PAINTINGS  by  the  OLD  MASTERS 


CliSARE  DA  SESTO,  I48O-I52I. 

GALERIE  BRUNNER 

iiRueRoyale  :  PARIS,  VIII. 


Cable  Address:   "  Artirus,  Paris." 
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WHITELEYS 

FURNITURE  for  BUNGALOW  or  COTTAGE 

Whiteleys  specialise  in  small  inexpensive  Furniture  for 
Sea    and   River-side   Bungalows    and    Country  Cottages 

THIS    BEDROOM    SUITE  IS 

—    AN   EXAMPLE  AT   

ALMOST    PRE-WAR  PRICE 

IT  is  one   of  many   to  be  seen  in  our  extensive 
Galleries.    The  design  is  neat  and  plain,  and  is 
constructed   of  Oak,   in   this  or  smaller  sizes. 
Although    compact,    it    is    roomy,    affording  ample 
accommodation.      The  Wardrobe  is  4  ft.  wide  ;  the 
Dressing   Chest   and   Washstand,   3   ft.   6  in.  wide. 

£27  *  10  *  0 


THE   SUITE  COMPLETE 


You  may  Furnish  out  of  Income 
—  if  desired  at  Whiteleys   


3 


WRITE  FOR  WHITELEYS  NEW 
ILLUSTRATED  CATALOGUE 
OF  GENERAL  FURNISHING 
over  100  pages  beautifully  illustrated 
—   and   everything  priced 


Carriage  paid  on  Furnishing  Orders  over 
£5    to    any    station    in     England  and 

Wales  over    £10     to    any  station 

in      Scotland      or      port      in  Ireland 


WM.  WHITELEY,  LIMITED 


Queen's  Road,  LONDON,  W.2 


The  Connoisseur 


MESSRS. 


Telephones:  Gerrard  3716  t  3717 


The  Madonna  and  Child. 

Sale,  May  I  It  h  - 


Van  Cleve. 


PUTTICK  s  SIMPSON 

47,  Leicester  Square,  W.C.  2 

SALES 

DURING  MAY 

BOOKS         ...       .,.      4th,  5th,  I9th  &  20th 

MUSICAL  INSTRUMENTS     ...      5th  &  I9th 

ANTIQUE  FURNITURE,  OBJECTS  OF 

ART  &  PORCELAIN        6th,  20th  C  27th 

POSTAGE  STAMPS      10th,  Ilth.  24th  &  25th 

PICTURES    Ilth 

ENGRAVINGS    I3th  &  27th 

PORCELAIN  &  TEXTILES    I3th 

AUTOGRAPHS    23rd 

OLD  ENGLISH  SILVER  AND 

JEWELLERY   26th 

VALUATIONS  OF  THE  ABOVE 
PROPERTIES  FOR  ALL  PURPOSES 


Antique  Chinese  Porcelain 

and  Japanese  Curios* 

SALE  BY  PUBLIC  AUCTION 
On  Tuesday  and  Wednesday,  May  24  and  25, 

AT  THE 

London  Commercial  Sale  Rooms,  Mincing  Lane,  EX.  3, 

commencing  at  1.30  p.m.  each  day. 

Large  new  Shipments  just  arrived  of  ANTIQUE 
CHINESE  PORCELAIN,  etc.,  including  fine  specimens 
of  the  following  periods: — Han,  Tang,  Sung,  Yuan, 
Ming,  also  Kang-Shi,  Yung-Chun,  Kien-Lung,  Tao- 
Kwang,  etc.  ;  Blue  and  White  and  Coloured  Vases, 
Figures,  Bowls,  etc.  ;  also  early  Stone  Figures  and 
Mural  Tablets,  etc. 

Also  JAPANESE  IVORY  CARVINGS,  MODERN 
CHINESE  PORCELAIN  and  JAPANESE  FINE  ART 
GOODS  of  various  descriptions,  all  newly  arrived 
from  the  East. 

The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
E.C.  2,  on  and  after  Thursday,  May  19th. 

Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT, 

Dunster  House,  Mincing  Lane,  E.C.  3, 

on  and  after  May  18th. 
Telephone  Nos.  :    5581/2  Avenue  :    8833  Central. 
May,  1921. — No.  ccxxxvii 


Solid  Ebony,  Rosewood  and  Tortoiseshell 
Frames  and  Antique  Gilding 

The  Showroom  lately  opened  at 

5,  CARLISLE  ST.,  S0H0  SQUARE, 


BY 


LONDON,  W.1 


MR.  S.  PYNAPPEL 

for  the  Exhibition  and  Sale  of 
Mr.  A.  J.  Heijdenrijk's  (of  Rokin 
105,  Amsterdam)  contains  the  finest 
collection  of  Picture  Frames  ever 
 shewn.  

Unsurpassed  by  any  other  maker,  they  are  just 
those  required  by  the  Dealer,  Artist,  and  Collector 

Enquiries  and  Visits  by  those  interested  are  invited 
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Export  cPaeAer4 

CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

Vaeking,  Shipping, 
and  durance. 


$ntique4,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

Great  St.  Thomas  Apostle 

(OFF  CANNON  STREET) 

LONDON,  E.C.4 

Telephone:    Central  3706  (8  lines).  Telegrams:    "  GERHARDEY." 

Also  LIVERPOOL,  MANCHESTER,  HULL, 

SOUTHAMPTON,      GLASGOW,  etc. 


J 
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The  Bachstitz 
Gallery 


The  Hague 
HOLLAND 


High-class  Paintings 
of  Old  Dutch, 
English,  Italian,  French 
and  Spanish  Masters. 

Egyptian,  GreeK, 
Roman,  and  other 
Antiquities. 

Ancient  Tapestries. 


11,  SURINAM ESTRA AT. 


Jean  Baptiste  Perronneau,  1715=1783.    Portrait  of  Mr.  de  Billy, 
exposition  de  Cent  Pastels,  Paris,  1908.    54  x  68  cm. 


TELEGRAMS :  BAGAL. 


JKnrtlnrks 


ilimitcb. 

By  Appointment  By  Appointment 

to  H.M.  J.  E.  F.  MORTLOCK  G .  E.  M O RTLOCK  t°  H.M. 

L.ie  Km^  •  The  Queen. 

Cjjc    House    faith    obcr    170  gms' 
rcpinatiou   for  mobem   (£ljun   ana  o5[nss 


'WW! 


Finest  Modem  Porcelain  Tea  Service  for  rj  persons,  gUt  decoration 
ail  over    •  ...  £s5 

Coffee  Service  for  6  persons,  including  Coffee  Pot,  Sujjar  Basin, 
6  Coflee  Cups  and  Saucers,  ami  Cream  Ewer         -    £iS  18s. 

Coffee  Cups  and  Saucers,  half-dozen      -  -  -    £12  12s. 

&rutnbU  for  coolant  (ittobing  ^rtstttt 
Inspection:  $nbitto 

®ht        fotop  (gallmus 
31  &  32  ©rcljaru  &imt  f  onrjon.  M.l 

Telephone:  MAYFAIR  6775.    Est.  1746.    Telegrams:  M0RTL0CKS,  LONDON 


SALE  BY  AUCTION  IN  PARIS. 

ENG  EL-  G  ROS  COLLECTION 


OLD  PAINTINGS. 

•Masterpieces  of  the  Middle  Ages  and  Renaissance. 
Portrait  of  a  Man,  by  Hans  Holbein. 

MODERN  PAINTINGS. 
Important  Work  of  Dagnan  Bouveret. 
Egyptian,  Greco  and  Roman  Antiquities. 

EUROPEAN  AND  EASTERN  PIECES  OF  ART 
OF  HIGH  INTEREST. 

Ceramics  of  Phages,  Hispano-Moorish,  Italian,  Stoneware, 
Earthenware  Cup  of  Saint-Porchaire,  Enamelled  Glasses,  Painted 
and  Champleve  Enamels  of  Limoges,  Ivories,  Jewels,  Gold  and 
Silver  goods.  Sculptures  of  the  Gothic  and  Renaissance  times. 
Terra-cotta  of  the  XVlIIth  Century.  Arms,  Bronzes,  Brass- 
wares,  Leathers,  Carved  Woods,  Furniture.  Persian  Book- 
bindings and  Miniatures. 

IMPORTANT  GOTHIC  TAPESTRIES. 

Magnificent  Persian  Carpet  of  the  XVIth  Century.  Embroideries 
and  Stuffs.  French,  Venetian,  and  Eastern  Bookbindings  of  the 
XVIth  Century.  Magnificent  French  Prayer-book  of  the  XVth 
Century.  Curious  Friends'  Books  of  the  XVIth  and  XVI I th 
Centuries,  and  Strasburg  Incunabula. 


SALE  IN  PARIS:    GALERIE  GEORGES  PETIT, 
8,  rue  de  Seze,  on  Monday  and  Tuesday,  May  30th  and  31st, 
and  Wednesday  and  Thursday,  June  1st  and  2nd,  1921, 
at  2  o'clock  p.m. 

Exhibitions: — Private,  on  May  28th;    public,  on  May  29th, 
from  2  to  6  p.m. 

Auctioneer : — Me.  F.  Lair  Dubreuil,  6,  rue  Favart,  Paris. 

Experts. — Works  of  Art:  MM.  Mannheim,  7,  rue  St.  Georges: 
M.  Henri  Leman,  37,  rue  Laffitte.  Paintings:  M.Jules 
Feral,  7,  rue  St.  Georges  ;  M.  A.  Schoeller,  8,  rue  de  Seze. 
Books  :  M.  Henri  Leclerc,  Libraire,  219,  rue  St.  Honore. 
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OLLECTORS  and  Dealers  should 
read  the  Advertisements  in  The 
Connoisseur  Register  .    Page  II. 
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ASHWELL  COURT, 


Little  Kingshill,  Great  Missenden, 
BUCKS. 


View  :  North  Elevation. 


View  showing  overhanging  stories. 

The  House  includes  entrance  corridor,  gentlemen's 
cloakroom,  stately  reception  hall,  magnificent  dining 
hall,  beautiful  drawing  room,  and  a  massive  oak 
staircase;  eight  bedrooms,  dressing  room,  boudoir, 
and  three  beautifully  fitted  bathrooms. 

The  Pleasure  Grounds  comprise  rose  garden  and 
extensive  lawn,  with  an  interesting  stone  terrace 
wall  from  the  monks'  old  garden  at  Ingress  Abbey, 
Kent;  in  all,  one-and-three-quarter  acres. 


Dining  Hall. 


Entrance  to  Porte  Cochere. 


This  fine  example  of  a  Fifteenth  Century  Residence,  two  miles  from  Great  Missenden,  is  situated  on  a  spur  of  the 
Chiltern  Hills.  Literally  speaking,  Ashwell  Court  is  not  a  fifteenth  century  residence,  being  built  only  a  few  years 
ago,  but  every  piece  of  material,  oak  beams,  gables,  roofing  tiles,  windows,  carved  oak,  etc.,  are  all  genuine  specimens 
of  this  period,  and  present  one  of  the  finest  miniature  collections  collected  by  the  present  owner  during  a  number  of 
years,  which  has  naturally  afforded  him  every  opportunity  of  making  the  house  and  its  contents  perfect  of  its  kind. 

FOR  SALE,  FREEHOLD,  WITH  OR  WITHOUT  FURNITURE. 

Price  and  order  to  view  to  be  obtained  from  the 

Sole  Agents :  Messrs.  HARRODS  LTD.,  62-64,  Brompton  Road,  S.W.  1 
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The  Treasure  House  for  Antiques 


^Uhese  Stores 
are  stocked  with 
genuine  Antiques 
of  all  periods. 

American  dealers 
visiting  this 
country  should 
call  here. 


Telephone : 
414  Preston. 


Telegrams : 
Antiques.  Preston." 


A  pair  of  Claw-and-Ball  Single  Chairs, 
original  carving. 


A  pair  of  very  fine  Chippendale  Arm  Chairs, 
original  carving. 


FRED  TREASURE,  fiMfc  PRESTON 


(Member  of  the  British  Antique  Dealers'  Association) 


JEortlnrka 


Itimittb. 

By  Appointment  By  Appointment 

to  H.M.  J.  c.  r.  MORTLOCK         Q.  E.  MORTLOCK  to  H.M. 

The  King.  The  Queen. 

31  &  m  ©rcljarii  &tmt,  tonbon,  Ma 

Telephone    MAYFAIR  ST76.    Est.  1746.    TeUgrami :  MORTLOCKS,  LONDON 


Old  Blue  and  White  Worcester,  Longton  Hall,  and  Lowestoft  China. 
Lowestoft,  1,  3,  4,  6,  7  (Nos.  4  and  7,  Powder  Blue,  very  rare). 
Longton  Hall,  2. 

Worcester,  5.    Hose  btids  and  leaves  in  relief  (The  Blind  Earl 
of  Coventry's  pattern). 

3.  fefa  specimens  from  a  (foliation  of  i8luc 
nnh  a&Ijrtc  <§lb  drirglisb  Cfritta  nob  on  bit  fa 


Set  of  4  Mahogany  Chairs,  and  3  similar. 
All  in  original  condition. 

REGINALD  S.  CROSS 

Whitworth  Chambers 

8a,  Lord  Street,  LIVERPOOL 


Telephone:  3546  BANK. 
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A  fine  William  and  Mary  Win£  Chair- 
one  of  a  pair — in  original  needlework. 


GENUINE 
ANTIQUES 

THE  Galleries  reserved  for  the 
collection  of  Antiques  have  been 
increased,  and  Furniture,  China  and 
Ware,  Glass,  Oriental  and  European 
Porcelain,  Needlework  and  other  objects 
are  conveniently  disposed  for  view 
and  on  sale  at  moderate  prices 

FREE  DELIVERY  by  newly  extended 
Motor    Service    in    Thirty  Qounties 

MAPLE  ®  CO 

Ltd 

Tottenham  Court  Road  •  London  •  W.  1 


Member  of  the  British  Antique  Dealers'  Association. 

Antiques,  Pictures,  &c. 

Late  22,  Lord  Street. 

REMOVAL 

R.  CANNEY  begs  to  announce  that,  consequent  on 
the  disposal  of  his  Lease  of  the  above  premises,  he 
has  occupied  spacious  temporary  showrooms  at 

1 4,  South  Castle  Street  ( near  Memorial), 
awaiting  possession  of  his  new  and  commodious  galleries,  the 
opening  of  which  he  will  have  pleasure  in  announcing  at  a 
later  date. 

He  confirms  his  policy  of  exhibiting  only  articles  of  genuine 
antiquity,  and  would  than\  his  many  clients  for  their  kindly 
patronage  and  purchases  covering  the  past  period. 

LIVERPOOL.  Telephone  4877  Bank- 
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An  exceptionally  fine  Yorkshire  Brides  wain,  perfect  colour  and  in  original  state,  with  carved  date,  1632. 
Length,  8  ft.  7  ins.    This  piece  was  recently  purchased  from  a  family  whose  possession 

it  has  been  in  since  it  was  made. 

THOMAS  EDWARDS,  Dealer  in  Antiques,  HARROGATE 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

A  pleasant  hour,  full  of  interest 
to  the  lover  of  antiques,  can 
be  spent  in  inspecting  our 
Collection  of  17th  and  1 8  th 
Century  Furniture. 

All    interested   are  cordially 
invited  to  view. 

The  collection  is  set  in  har- 
monious surroundings,  in  a 
charming  old  Georgian  house, 
with  the  rooms  furnished  in 
—  periods.  

EVERY  PIECE  CLEARLY  MARKED  IN  PLAIN  FIGURES 


WAY'S  ANTIQUE 
ART  GALLERY 

41,  Park  Street,  Bristol 

Tel.  3491. 
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A  fine  old  Chippendale  Tripod  Table,  in  original  condition. 
A  Chelsea-Derby  Group  of  Three  Children. 

Visitors  to  Bristol  and  Clifton  should  not  fail  to  call  and  inspect 
our  interesting-  Collection  of  Cenuine  Antiques. 
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ffiST  f  hannlo  Xr  Mantoll  s5'57'  maddox  stbeet 

♦wSPIBtI       \/llC*|#J#lV  l'lt4lllvll        One  Door  from  NEW  BOND  STREET,  W.l- 

ESTABLISHED    HALF    A    CENTURY  TELEPHONE  !     6B63  MAYFAIR 

Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


TS   MM     THE  OUCCN 


For  examples  of 
some  of  the 
Antique  Silver 
for  Sale  see 
previous 
issues :  — 
Sept.,  1920, 
page  XLVIII. 
Oct.,  1920, 
page  xxxvi. 
Dec,  1920, 
page  lxii. 
Jan.,  1921, 
page  xxxix. 
Feb.,  1921, 
page  xxxn. 
April,  1921, 
page  xxxviii 
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The  Old  Curiosity  Shop9'—  -One  of  the  Sights  of  Scotland. 

Well  known  to  Connoisseurs  and  Collectors  all  over  the  world  for  the  magnificent  collection  always  on  view  of 
Antique  Furniture,  Old  Silver  and  Sheffield  Plate,  Paintings  and  Engravings,  Persian  Carpets  and  Rugs, 
Highland    Curios    and   Jacobite    Relics,    Needlework    Pictures,    and    Collection  of  Rare  Stuart  Work. 


An  Antique  Sheraton  Sideboard  with  serpe  nine  front,  in  irijj  nal  c  ondition,  size  5  f-.  4  in.,  with  brass-bound  cellarette  to  match. 
A  fine  D-cnd  Mahogany  Dining  Table,  complete  with  centre  part. 


Showrooms — UNION  ST. 

TELEPHONE  No.  74. 


Works  and  Depository  Stores — DEMPSTER  GARDENS  &  MILLBURN 
Auction  Rooms— BARON  TAYLOR'S  LANE. 

TELEGRAMS    " FRASER,  UPHOLSTERERS." 


A.  FRASER  &  CO.,  Art  Furnishers,  Union  St.,  INVERNESS 
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EDWARDS  &  SONS 

(OF  REGENT  STREET),  LTD.         157,  159,  161,  REGENT  STREET 

ANTIQUE  DEALERS 


Unrivalled  . 
Opportunity 

Messrs.  Edwards  &  Sons  are  offering 
the  whole  of  their  valuable  stock 
at  a  reduction  of  2o°o  during  their 
GREAT    RE  -  BUILDING  SALE 

llllllllllllllllllllllllllllllllll^ 

Fine  Collection  of  Queen  Anne  Walnut 
Furniture  and  Old  Waterford  Glass 


Rare  William  and  Mary  Bureau, 
in  Walnut.  .  .  Width,  2  ft.  ; 
height,  3  ft.  4  in.  ;  depth,  1  ft.  5^  in. 


BAXTER 
RARITIES 

Each  of  these  delightful  prints  is  sold  under  the 
famous  Drood  guarantee.  If  it  fails  to  please, 
return  it  to  us  at  once,  carefully  packed,  and  your 
money  will  be  promptly  refunded  in  full.  Carriage 
paid  on  all  goods  in  the  United  Kingdom. 

Sut:aby's  Souvenir  or  Pocket  Companion  for  1848.  Con- 
tains the  following  rare  prints  : — The  Small  Bride,  Anda- 
lusian  Ladies,  Claremont,  Conchologists,  small  Chalees 
Satoon.  All  five  prints  have  the  full  letterpress.  Having 
been  carefully  preseived  in  the  book,  they  are  in  mint  con- 
dition as  issued.  It  is  doubtful  whether  another  copy  of 
this  complete  book  is  in  existence.  We  have  made  careful 
enquiries,  and  experienced  collectors  agree  that  this  item  is 
absolutely  unique.  Price  complete,  £45 

Suttaby's  Ladies'  Remembrancer  for  1847.  Contains  rare 
small  Baxter  Print :  View  near  llkley.  In  perfect  condition,  £5 

Ladies' Companion  for  1851.  Conlains  fine  Baxter  Print 
of  Lake  Como.  £3.  ^  Scripture  Pocket  Book  for  1851. 
Contains  fine  little  Baxter  Print  of  Crucis  Abbey.  £3. 


Lord  Nelson,  stamped  mount,  £8. 
Sir  Robert  Peel,  jtamped  mount, 
£8.  N  apoleon  Bonaparte,  stamped 
mount,  £8.  Queen  Victoria, 

Prince  Consort,  signed  prints  on 
original  stamped  mounts.  90/-  the 
pair.     Empress  Eugenie,  stamped 


mount,  30/-.  Napoleon  III., 

stamped  mount,  30/-. 
Wellington,  stamped  mount,  45/-. 
So  Tired,  stamped  mount,  £2. 
See-Saw,  stamped  mount,  £10. 
So  Nice,  stamped  mount,  30/-. 
I  don't  Like  it,  stamped  mount,  £5. 


DROOD  SOCIETY  Ltd.,  148,  Sloane  St.,  LONDON,  S.W.  1 


_e  invite  IDeal 


ers  in. 


!_AniicrujS  ^ko  desire  to  have 
tkeip  Eri^raviri^s,  Okiria, 
Fu.rn.it u.re.  Silver  Glass1. 
ov  otkep  rare  pieces1  • 
PHOTOGRAPHED  and 
E1XGRA.VED  fop     -  • 
REPRODUCTION  irb-  • 
black  (SVkite  orcoloup  to 
Commurucate  -vrtk  •  •  • 

KtaGHTOft  ©  CUTIS  I# 

4-7&edLioaCxirt.Fleet  St. 
LoadoixE.C.4 


^Telephcmer 

CITY  667  868. 
IvfUSEUM  09O6. 


'tfelegrams' 

ETCHITQklS. 
FLEET  LONDON 
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Old  English  Slip  Ware. 
Height,  9  inches. 


Swansea  Porcelain. 
Diameter,  8|  inches. 


Louis  Gautier 

"CASA  ROSSA"-^ 

(Private  Gallery)) 

Glebe  Place,  CHELSEA 


s.w. 


The  pieces  illustrated  are 
selected  from  a  large  collection 

.    of  . 

Oriental,  Continental 

and  English 
Pottery  and  Porcelain 

included  in  an 

EXHIBITION  OF 
OBJETS  D'ART 

from  all  parts  of  the  world 


Chinese— One  of  a  pair. 
Height,  s  inches. 


OLD  ENGLISH  LUSTRE  POTTERY 


OPEN  DAILY  from  1 1  to  6  (Saturdays  excepted) 


Telephone  No.  3775  Kensington 


Salt-Glaze. 
Height,  35  inches. 


Fine  white  and  gilt  carved  Florentine  Four-poster  Bed, 
dated  1624,  in  good  condition,  with  a  beautiful  old 
painting  on  oak  in  the  ceiling,  representing  the  Holy 
Virgin  as  the  Queen  of  Heaven  holding  the  Child 
surrounded  with  angels  in  the  clouds,  and  her  throne  supported  by  two  angels  (as  illustrated).  Size  of  Bedstead  : 
6  ft.  11  in.  long  by  5  ft.  wide  ;  height,  7  ft.  10  in.    Price  £300-  For  further  particulars  write  the  owner— 

NILS    S.    HAUFF,    UNIVERSITETSGATEN,    CHRISTIAIMIA,  NORWAY. 
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THE  CITIZEN'S  RETREAT 

After  ].  Ward,  by  W.  Ward 

A  fine  impression, 
brilliant  in  colour. 


Connoisseurs  of 
Genuine  Old  English 
Colour-prints  will 
find  here  a  unique 
and  interesting 
collection  (all  in 
perfect  condition) 
after  George 
Morlaad,  W.  Ward, 
Biggs,  Wheatley, 
etc.,  etc. 


INSPECTION 
CORDIALLY 

INVITED. 


C.  &  C.  ROSOMAN, 


Telephone  Padd.  478. 


(Proprietor:    J.  L.  ULLMAN). 


38,  DUKE  STREET,  MANCHESTER  SQUARE, 
LONDON,    W.  1. 

Telegrams:  "Baroques,  London." 


By  Direction*  of  the  Executors  of  the  late  Marlborough  Robert  Pryor,  Esq. 

WESTON  PARK,   STEVENAGE,  HERTS. 

4  miles  from  Stevenage  Station  (G.N.  Railway). 
5  miles  from  Hitchin  Station  (G.X.  Railway). 

THE  ENTIRE 

CONTENTS   OF  THE  MANSION 

Comprising — 

A  French  Tulipwood  and  Marqueterie  Commode;  a  pair  of  Satinwood  Cabinets,  with  tulipwood  bands  mounted  in 
ormolu;  a  Flemish  Marqueterie  Cabinet  of  14  drawers  and  centre  cupboard  enclosed  by  panel  doors;  an  18th-century 
Oak  Dresser  ;  an  old  Marqueterie  Longcase  Clock,  by  Samuel  Marchant  ;  an  oval  Oak  Refectory  Table,  with  square  stretcher 
rails  ;  an  old  Dutch  Marqueterie  Wardrobe,  enclosed  by  mirror  panel  doors  ;  a  Hepplewhite  Mahogany  Side  Table  ;  a 
French  Longcase  Clock,  by  Robert  Lumpkin,  of  Bishops  Stortford  ;  a  Queen  Anne  Walnut  Cabinet,  with  drawer  in  frieze  ; 
a  full-size  Billiard  Table,  by  Thurston,  and  accessories  ;  a  Grand  Pianoforte,  by  Broad  wood,  in  rosewood  case  ; 
Chippendale.  Hepplewhite,  and  old  Oak  Chairs,  Settees,  Cabinets,  Dower  Chests,  Bureaux,  Bookcases.  A  small  Library 
of  General  Literature.  Paintings,  Drawings  and  Engravings,  including  an  important  example  by  David  Cox,  in  oils, 
"Welsh  Hills,"  14"  X  16";  "A  Coa>t  Scene  with  Figures,"  by  Van  Goyen,  16"  X  2S" ;  '-The  Circumcision,"  by 
Paul  Veronese  ;  a  fine  example  of  the  Flemish  School,  "The  Marriage  of  St.  Catherine,";  an  important  Portrait  of  a 
Man,  by  Jan  Verspronck ;  "A  Landscape  with  Figures,"  by  Jan  Wynants  ;  an  early  Spanish  School  Portrait  of  a 
Lady,  and  others  by  and  attributed  to  —  Ellice,  R.A.  ;  Henry  Van  Lint  ;  R.  F.  Pickersgill,  R.A.  ;  Van  der  Ulft  ; 
Richard  Wilson,  etc.  Crown  Derby,  Worcester,  Wedgwood,  Willow  Pattern,  Minton  and  other  large  Dinner  and 
Dessert  Services  ;  Continental  and  European  Porcelain  in  Figures,  Groups,  Vases,  Dishes  ;  Bronzes.  Persian,  Turkey 
and  other  Carpets  and  Rugs.  The  equipment  of  some  30  Bedrooms,  comprising  Walnut,  Mahogany,  and  other  Bedroom 
Suites  in  Wardrobes,  Dressing  Chests,  Toilet  Mirrors,  Bedsteads,  Linen,  4-post  and  other  Bedsteads,  and  Miscellanea. 

Messrs.  KNIGHT,  FRANK  and  RUTLEY 

will  SELL  BY  AUCTION,  on  the  premises  as  above,  on  WEDNESDAY,  JUNE  8th,  and  following  days,  at  1  o'clock 
precisely  each  day.  On  view  Monday  and  Tuesday  prior,  from  10  to  5  o'clock.  Private  view  (by  card  only)  on 
Friday,  June  3rd,  from  10  to  5  o'clock. 

Catalogues  (price  1/-  each)  of  the  Auctioneers,  at  their  offices,  20,  Hanover  Square,  London,  W.l. 
May,  1921.— No.  ccxxxvi,  XXXVIII 


The  Connoisseur 
TD. 


FENTON,  L 

Cable,  and  Telegram.  :  "  ARMAVIRUMQ,  WESTRAND,  LONDON.' 


S.  G.  FENTON  \  Managing 
C.  R.  BEARD  /Directors. 

Tel.  No.  :  Ger.  5177. 


Rare  Groups  and  Figures  from  the  Fitzgerald,  Faulkner,  and  other  Collections;  Persian  Pottery; 
Rhodian  Tiles;    Early  Swords,  Halberds  and   Suits  of  Armour;    Remarkable   Kitchener  Relics. 

ARMS    AND    ARMOUR    CAREFULLY    REPAIRED    BY  EXPERTS. 


33,  CRANBOURN  STREET,  W.C.2 


(Opposite  Leicester  Square 
Tube  Station). 


EARLY    PERIOD  FURNITURE 


R.  SHENKER, 


Mr.  R.  Shenker's  showrooms 
contain  some  fine 
examples  of  Early  Period 
Furniture. 

A  visit  will  interest  you  and 
prove  his  prices  to  be  the 
most  reasonable. 


AN  ELIZABETHAN  PERIOD 
OAK  CABINET,  4  ft.  n  in.  wide  by 
4  ft.      in.  high  ;  e'epth,  1  ft.  9  in. 
In  original  condition. 


70,  RED  LION  STREET,  HOLBORN, 

Telephone  :  Holborn  2223  LONDON,  W.C.I 
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Very  fine  Lacquer  Clock,  with  quarter  chiming 
movement,   also  playing  tunes  at   the  hours — 

I. — Over  the  Hills  and  Far  Away. 
II. — Devil's  Dream. 

III.  — Over  the  Water  to  Charley. 

IV.  — Richicrre's  Hornpipe. 

By  Gavell  &  Tolkien,  of  London,  about  1770/80. 
Extreme  height,  29  inches. 


SHAPLAND 

S.  C.   SHAPLAND.  T.   L.  SHAPLAND. 

(Members  of  the  British  Antique  Dealers'  Association.) 

Antique  Silver,  Sheffield 
Plate,  and  Objets  a" Art. 

207,     HIGH  HOLBORN 

(Near  Holborn  Restaurant).  W.C.  1 

May,  1921 . — No.  ccxxxvii 


The  Market  was  Dull.     The  Bidders  were  Few. 

Thus  yVuth  summed  up  a  great  art  sale  recently  held  at 
Christie's.  On  Monday,  Tuesday  and  Wednesday  I  have 
auction  sales,  and  by  the  time  these  lines  are  printed,  I  shall 
have  sold  valuable  and  beautiful  jewels,  ancient  and  modern 
silver,  antique  and  modern  furniture,  porcelain,  &c,  including 
an  important  large  Kang-IIe  famille-verte  vase;  exceptionally 
fine  and  rare  pair  of  old  Chelsea  figures,  Antony  and  Cleopatra  ; 
a  set  of  fine  famille-rose  vases  ;  ten  fine  old  Chelsea  plates,  &<\  ; 
fine  set  of  four  Chippendale  chairs  and  two  arm-chairs  to  match. 

Accompanied  by  my  art  expert,  I  am  motoring  each  week  in 
different  parts  of  the  kingdom,  calling  on  the  New  Poor  to  tell  them 
the  real  value  of  their  treasures.  No  fees  or  expenses  of  any  kind 
will  be  charged,  but  if  the  advice  given  is  considered  to  warrant 
it,  an  optional  fee  of  ios.  6d.  to  31s.  6d.  will  be  accepted.  We 
shall  never  lake  advantage  of  ignorance  of  real  values  and  buy 
cheaply.    In  the  case  of  stamps, -these  are  bought  right  out.  v% 


Now  a  word  about  the  picture.  It  is  typical  of  many  of  my 
visits.  Beautiful  and  valuable  things  have  been  inherited,  and 
with  them  heavy  financial  burdens  in  the  way  of  pensions  to  old 
servants,  &c.  With  numbers  it  is  quite  impossible  in  these  days 
of  burdensome  taxation  to  meet  current  expenses,  to  say  nothing 
of  the  education  of  the  young  people.  So  I  suggest  that  the  row 
of  pearls — not  an  heirloom — should  be  sold  for  ,£15,000,  and 
that  in  its  place  I  can  arrange  for  an  imitation  row  with  the 
original  snaps  to  be  supplied.  Or  the  Gainsborough  of  a  great- 
great-aunt  should  be  sold  for  ,£22,000,  and  a  reproduction  of  the 
picture  take  its  place  in  the  same  frame  for  ^25.  No  one  need 
be  any  the  wiser,  and  the  /,'37,oco  realised  would  prove  to  be 
the  solution  of  the  great  financial  problem,  and  obviate  any 
resort  to  painful  and  drastic  measures. 

Let  me  remind  you  that  thirteen  years  ago  Truth  said  that  I 
had  a  "  wide  and  honourable  reputation,  and  was  in  business  on 
a  large  scale,"  and  that  ten  years  later  he  added,  "Nowhere  else 
will  you  get  a  better  price  or  more  valuable  advice." 

W.  E.  Hurcomts,  Calder  House  (corner  of  Dover  Street), 
Piccadilly,  W.    Telephone  :  Regent  475. 
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"OLD  BLEACH  " — 

1  HE  LINEN  THAT  IS  BLEACHED  ON  THE  GRASS 


"OLD  BLEACH" 

£1000 

NEEDLEWORK 
COMPETITION 


This  is  one  of  the  greatest 
needlework  competitions  ever 
held  in  this  country,  and  every 
lady  and  girl  who  can  ply  a 
needle  should  try  for  a  prize. 

There  are  separate  classes  for 
amateurs,  professionals  and 
children,  and  each  class  has 
its  own  set  of  special  prizes. 

Enquire  for  particulars  at 
your  needlework  shop,  or 
write  direct  to  Randalstown. 

See  "Old  Bleach  "  stamped  on  every  yard 

THE  "OLD  BLEACH"  LINEN  CO.  LTD. 

(Dept.  C.N.)     •     RANDALSTOWN     •  IRELAND 


THE 
CHATWOOD 
SAFE 

Successfully  withstands 
seventeen   clays'  attack ! 


To  The  Chatwood  Safe  Co..  Ltd.. 
Bankers'  Engineers, 

Bolton,  England. 


BUCHAREST. 

March  19th.  1921. 


Gentlemen, 

Enclosed  herewith  I  am  forwarding  you  a  photo- 
graph representing  a  band  of  7  burglars  and  the  gendarme 
in  charge.  These  7  men  tried  on  January  2nd,  1921,  to 
steal  the  contents  of  THE  CHATWOOD  SAFE  (No. 
32404)  belonging  to  the  Petroleum  Refinery  "  Helios," 
Societe  Anonyme,  in  Tirgoviste,  Roumania. 

THEY  BROKE  THROUGH  THE  WALL  OF 
THE  HOUSE,  TOOK  THE  SAFE  OUT  AND 
TRANSPORTED  IT,  PER  CART,  A  DISTANCE 
OF  NINE  MILES,  where  they  left  it  for  some  time 
buried  in  the  sand  and  gravel  of  a  river  bed. 

THEY  AFTERWARDS  WORKED  17  (SEVEN- 
TEEN) DAYS  ON  THE  SAFE,  exhausting  all  ordinary 
devices  of  safe-opening  known  in  this  country  trying  to 
open  it,  but  beyond  succeeding  in  breaking  off  the  hinges 
and  the  handle,  and  severely  battering  the  outside  of 
the  safe  and  the  lock,  they  FAILED  UTTERLY  in 
getting  at  the  contents  of  the  safe. 

The  safe  was  eventually  found,  and  it  took  skilled 
mechanics  a  whole  day  to  straighten  out  the  key-hole, 
after  which,  by  turning  the  bolts  with  the  aid  of  a  strong 
pair  of  pliers  (the  handle  having  been  knocked  tiff),  the 
contents  of  the  safe  were  found  in  perfect  order. 
Yours  faithfully. 


THE  CHATWOOD  SAFE  BOOK 

will  be  sent  gratis  and  post  free  to  any 
address  on  application. 

■■niiitiiniiiiuiiiiiiiiiiiiiiiitiiiiiiii}iii*iiifiiiiiiitiiiiiiiiu}iii>iiitiiMiiiiiiitiiiiiiiiiiiiunii*iiiiiiiiiiiitiifiiiitiHiittii*iinif  ■iiiiiiiiinaiiitnitiiitiiiiiii 
whim  iiiiiiuiiiiini  iiiiiiiiiiiiimiiimiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiii  mi  iiiiiiiiiiiiiiiiiiiimiiiiiiiipiiiiiiii  in 

THE  CHATWOOD  SAFE  Co.,  LIMITED,  fc:i:: 

Bankers'  Engineers, 

i"i   Head  Offices  &  Works:    BOLTON,  ENGLAND. 

Branches 

London  Manchester  Glasgo 
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56,  Gracechurch  St.,    Royal  Exchange.    12,  Greenlodge  Terr., 
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Antique 
Furniture 


AT 


Harvey 
Nichols 

&  Co.  Ltd. 

Knightsbridge 

London, 


S.W.  1 


18th  Century  Oak 
Dresser, 

6'  2"  long  x  7'  high. 

18th  Century  Oak 
Pedestal  Writing 
Table,  3'  5"  long. 


Arthur  Churchill 


Old  GngUsh  6lass 
: :   and  Glasses   : : 


10,  DOVER  STREET,  W.I 

(First  Floor) 

1.— Norwich  bowl,  opaque  twist  stem,  folded  foot. 

?,  3  and  4. — Rare  combination  air  and  opaque  twist. 

5. — Norwich  bowl  opaque  twist  stem. 


■ 

C?2 

Original  Carved  Oak  Bench,  dated  1712.    Length,  9  ft.  2  in. 

May,  1921.— No.  ccxxxvii 


W.  F.  Greenwood 
and  Sons,  Ltd. 

ESTABLISHED  1829 


iii     i     i     i     i     i     ■  i 


24,  Stonegate,  YORK 
10,  Royal  Parade,  Harrogate. 
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DECORATION 


■[si- 


ELECTRIC 
LIGHTING 


■E- 


OBJETSD'ART 


An  example  of  Interior  Decoration  to  be  seen  at  our  galleries 


By  Appointment. 


TREDEGARS  LTD. 

5,  7  &  9,  BROOK  STREET,  Wi 


\  JEortlntks 


By  Appointment  liy  Appointment 

tO  H.M.  J.  E.  F.  MOHTLOCK  G.  E.  MORTLOCK  to  H.M. 

The  King.  The  Queen. 

%\)t  (Bib  ^ottexv  dalUrws 
31  &  m  ©retail  &tmt,  1  ontron,  M.l 

Telephone:  MAYFAIR  6775.     Est.  1746.     Telegrams:  MORTLOCKS,  LONDON 


& 


Old  Staffordshire. 

No.  4.    Lord  Rodney  Mug. 

Nos.  3.  5  and  11  are  Drinking  Cups. 

No.  9.    Rare  Model  of  Toby.     From  the  Earle  Collection. 
(This  Toby  represents  Mr.  Liston,  the  great  Comedian,  in 
the  character  of  Paul  Pry,  "1  hope  I  don't  intrude.") 

&  febj  specimens  from  a  Collection  of  (Dlfi 
Stnfforbsljire  no  fa  on  bielu. 


CECIL  DAVIS 

Rare  Early  English  Drinking  Glasses 
Fine  English   and   Irish   Cut  Glass 

Trade  Supplied  Enquiries  Solicited 

Collections  Purchased 

8,  St.   Mary  Abbott's  Terrace 

KENSINGTON,     LONDON,  W.1A 

Telephone  :  Park  40S5.    And  at 

6,  St.  Paul's  Road 
Weston-super-Mare 

Telephone  :  315 
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£15 
£15 


GALLERIES  ALBERT  BERTHEL 

39-41,  NEW  OXFORD  ST.,  LONDON,  W.C.1 

List  of  some  recently  purchased  Old  Engravings.  Every  item  can  be  had  on  approval. 

Aubry  ( E.) — Les  Amans  Curieux.  par  J.  C.  Le  Vasseur  £4 
L'Heureuee  Nouvclle,  par  J.  B.  Simonet,  1777  ...  £22 
Le  Barbiei — Le  Mari  dupe  et  Content,  par  Patas  ...  £6  10s. 
Barney  (J.) — The  Young  Pedlar,  by  T.  Gaugain,  stipple, 
published  London,  1802...        ...        ...        ...  £9 

Baudouin  (P.  A.) — Le  Catechisme,  par  P.  E.  Moitte,  belle 
6preuve      ...        ...        ...        ...        ...        ...  £5 

La  Sentinelle  en  dcfant,  N.  de  Launay,  1771  ... 
Boilly — La  Douce  Resistance,  par  S.  Tresca 

La  Comparaison  des  Petits  Pieds,  par  Adre  Chaponuier  £1 5 
Bo  re  I    (Antoine) — L'Indiscret,    par    Dequevauviller,  maree 
coupee       ...        ...       ...       ...        ...       ...  £8 

Le  Brun — Le  Charme  de  la  Liberte,  par  Martini  ) _„4„  coc 
La  Liberte  Perdue,  par  Dambrun  ...      > palr'  "b 

Boucher  (F.) — Retour  de  Chasse  de  Diane,  par  Ch.  Duflos  £4 
Le  Berger  Recompense,  par  R.  Gaillard  ...        ...  £5 

La  Marchande  de  Modes,  par  R.  Gaillard  ...  £4  10s. 

Les  Buveurs  de  Lait,  par  J.  Daulle  ...        ...  £4  10s. 

Le  Petit  Menage       ...       ...       ...       ...       ...  £2 

Champagne — La  Mere  trop  rigide,  par  Charpentier ...  £8 
Careme — lloni  soit  qui  mal  y  pense,  par  Hubert/-  •  fAn 

Honny  soit  mal  y  voit,  par  Hubert  ...       >  1  A11' 

Chardin  — Les  Bouteilles  de  Savon,  par  Filloeul  ...  £4 
Cipriani    (Q.   B.) — Contentment,  by  F.   Bartolozzi,  stipple, 

published  1782   £2  10s. 

Cardon  (A.)— Clara  Marie  Pope,  1812— Angelica  Catalini, 

full-length  portrait    ...  £6  15s. 

Drouais — Les  Enfants  du  Due  de  Bethune. 

Les  Enfants  du  Due  de  Turenne,  par  Beauvarlct,  deux 
pieces,  tres  belles  epreuves,  folio         ...        ...  £30 

Fragonard  (H.) — Les  Hazards  Heureux  de  l'Escarpolette,  par 
N.  de  Launay,  5th  State  (sur  7 )  avec  le  mot  Escarpolette 
au  lieu  d'Escarpolettes     ...        ...        ...        ...  £85 

La  Gimblette,  par  Bertony,  tres  belle  epreuve    ...  £11 
L'Education  fait  tout,  par  N.  de  Launay  ...        ...  £40 

Qreuze — La  Petite  et  Chicn,  par  C.  Ingouf    ...      £1  12s.  6d. 
La  Benedicite,  par  Laurent,  epreuve  avant  la  lettre  £8 
La  Mere  en  Couroux,  par  Moitte  ...       ...       ...  £4 

Le  Repentir,  par  Moitte      ...        ...        ...        ...  £2 

La  Petite  Fille  au  Chien,  par  Porporati    ...  £15  15s. 

La  Cruche  Cassee,  par  J.  Massard  ...        ...  £45 

Les  Enfans  Surpris,  par  Elluin      ...        ...        ...    £7  4s. 

Lubin,  par  L.  Binet ...       ...       ...       ...       ...  £4 

Hamilton   (W.) — The  Morning,  Noon,  the  Evening,  Night, 
4  line  engravings  by  A.  Gabrieli        ...    The  set,  £30 
Caroline  of  Lichfield,  by  Jones  and  Robertson,  stipple  £3 
Harding    (W.) — The    Libertine    Reclaim'd,    by  Bartolozzi, 

stipple,  published  London,  1792    £12 

Harlow  (Q.  H.) — The  Proposal,  by  H.  Meyer,  stipple  £4 
Congratulation,  by  H.  Meyer,  stipple      ...       ...  £4 

Lancret  (N.) — Le  Feu,  par  B.  Audran,  jolie  epreuve  £8 
Le  Maitre  Galant,  par  Le  Bas,  belle  epreuve    ...  £12 
L'Ete,  par  de  Larmessin,  gentille  epreuve  ...  £5 

L'Este,  par  G.  Scotin,  jolie  epreuve         ...        ...  £6 

Le  Jeu  de  Cache  Cache  Mitoulas,  par  de  Larmessin,  belle 
epreuve      ...        ...        ...        ...        ...        ...  £12 

La v re i nee — Le  Lever  des  Ouvrieres  en  modes,   par  Deque- 
vauviller, proof    ...        ...        ...        ...        ...  £24 

Le  Billet  Doux,  par  N.  de  Launay,  coupees       ...  £12 
Gu'en  dit  l'Abb6,  par  N.  de  Launa.y     ...        ...  £12 

Les  Nymphes  Scrupuleuses,  par  Vidal    ...        ...  £25 

Lawrence  (Sir  Thomas) — Portraits  of  Lady  Baghot,  of  the 
Viscountess  Burghersh,  and  Lady  Fitzroy  Somerset,  by 
J.  Thompson,  stipple,  published  London,  1827    £6  Gs. 
Moreau  le  Jeune — Le  Souper  Fin,  par  llelman    ...  £12 

Portrait  de  Gretry  £1  10s. 

Henry  quatre,  chez  le  Meunier,  par  J.  B.  Simonet  £3 

Regnault  (N.  F.)—  Ah,  S'il  S'eveillait  !    £7 

Reynolds  (Sir  Joshua) — The  Children  in  the  Wood,  by  J. 

Caldwell    £2 

Caroline,  by  H.   Fowler,  mezzotint,  published  London, 

1708    £12 

Russell    (J.,    R . A . ) —  A   Mother's   Holiday,   by  W.  Nutter, 
stipple        ...        ...        ...        ...        ...        ...  £8 

Vidal — La  Surprisee  Agreable  ...        ...        ...        ...    £8  8s. 

Watteau — Le  Sommeil  Dangereux,  par  M.  Liotard  ...    £4  4s. 
Pour  garder  l'nonneur  d'une  belle,  etc.,  par  Cochin,  belle 
epreuve      ...       ...       ...       ...       ...       ...  £4 

Arlequin,  Pierrot  et  Scapin,  par  Aparis,  finement  execute. 
Deux  Femmes  qui  se  Baignent. 

D6part  des  Coined iens  Italiens  en  1697,  belle  epreuve 

£8  10s. 

Pour  nous  prouver  que  cette  belle,  etc..  par  L.  Surugue, 
belle  epreuve        ...        ...        ...        ...        ...  £6  10s. 

L'Avanturiere,  par  B.  Audran       ...        ...        ...  £3 

Bon  Voyage,  par  Crepy  flls  ...        ...        ...  £3 

Les  Delassements  de  la  Guerre,  par  Crepy  fils    ...  £5 
"  Les  Habits  sont  Italiens  "         ...        ...        ...  £3 

La  Marmote,  par  B.  Audran         ...        ...        ...  £4 

Detachement  faisant  Alte,  par  C.  Cochin  ...  £2  10s. 

Les  Agrements  de  l'Ete,  par  Joulin         ...        ...  £17 

La  Cascade,  par  G.  Scotin,  belle  epreuve  ...  £20 

Du  bel  age  ou  les  Jeux  remplissent  vos  Desirs,"  par 
J.  Moyreau 

Whatley — Jeune  Garcons  qui  jouent  au  Balancoire,  by  A. 
Suntach,  1792,  stipple. 
Jeune  Garcons  qui  jouent  a  la  Toupie,  by  A.  Suntach,  1792. 
The  Benevolent  Cottager,  by  \V.  Nutter,  stipple       ...  £8 


BLUETT  m  SONS 


Gilt  Lacquer  Figure  of  the  seated  Buddha, 
on  lotus  base,  old  Japanese. 
Total  height,  2  ft.  6  ins. 

377,  OXFORD  STREET,  W.l 

TEL.:  GERRARO  8177. 
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Continued  from  Page  If. 

Stuart  Picture,  £20.  Woman  and  Child  crossing  a  Brook 
(silk),  £25.  Caitlc  Browsing,  by  Old  Tom  Barker  of 
Bath,  £75.  Fine  Landscape,  by  William  J.  Muller,  £80. 
Chcpstozv  Castle,  by  J.  M.  W.  Turner,  coloured  engraving, 
first  impression  (no  margin).  George  Morland,  Wood 
Choppers,  framed  and  glass.  In  private  family — sold  f<>i 
division.    (No.  R9,498.) 

Christ  blessing  Little  Children,  by  Le  Jeune,  R.A.  Ex- 
hibited Royal  Academy.  Great  bargain,  £175.  Pastorale, 
by  Van  Gool,  £40.  The  Apothecary,  by  Van  Ostade,  £40. 
Seen  by  appointment.    Reasonable  offer.    (No.  R9,500.) 

WANTED. 

By  Amateur  Collector. — Primitive  Italian  Pictures,  any 
school.    (No.  R9,478.) 

Etching  by  Wynne  Ryland,  after  Angelica  Kauffmann's 
Return  of  Telemachus.    (No.  R9.482.) 

MARTIN  WARE  Possessors  are  invited  to  send 

detailed  description  (colour)  for  a  proposed 
record.    (No.  R9,483.) 

Good  genuine  Dutch  Paintings.  State  particulars  and 
price.    (No.  R9.492.) 

Dessert  Dishes  and  Plates  of  Chelsea,  Worcester,  Longton 
Hall,  marked  perfect  specimens.   Privately.   (No.  R9,499.) 


ARTS,  SCIENCES,  TRADES, 
shortly. 

May,  1921.  — No.  ccxxxvii 


Catalogue  to    be  issued 


A  Brown  Oak  Butt,  full  of  bur,  at  15/-  per 
cubic  foot. — Apply  to 

Holmes  Bros.,  Ltd.,  Derby. 
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COTTAGE  DEPT. 


A  Wonderful  Centre  of  Interest 


COLLECTORS'  DEPT. 


THE 


BYRON  GALLERIES 


Ltd. 


Jacobean  Tjabh.    'Panelled  sides. 


COUNTRY    HOUSE  DEPT. 


25  &  26,  Savile  Row  (facing  Regent 
Street),  W.  1 

ANTIQUE  FURNITURE,  BRIC-A-BRAC, 
PERSIAN    RUGS,   etc.,    collected  privately 

from  all  parts. 
COLLECTORS',  COUNTRY  HOUSE,  and 
COTTAGE  DEPARTMENTS 


One  of  a  pair  o) 
Cromwellian  Chairs. 


COLLECTORS'  DEPT. 


Our  House  is  enabled  to 

sell  to  its  patrons 
Genuine  Old  Furniture 
at  relatively  the  same 
price  as  modern  repro- 
ductions byreasonof  its 
extensive  connection 
and  being  satisfied  with 
a  small  rational  profit. 
Before  deciding  in  any 
quarter,  make  it  your 
duty  to  visit  the 
Galleries. 


Queen  Jlnne  Knee-hole  Lady's  Writing  Desk. 


Italian  Cyprus-back  Settee. 


THE 

GREEN  FROG 

(Major  &  Mrs.  A.  Y.  Wh  shaw  ) 

Old  Chinese  and 
Japanese 
Works  of  Art 


Old    English    Furniture   and  Glass 


Examples  of  a  fine  collection  of 
130  pieces  Kang-H'si  Blue  and  White 


HASLEMERE,  SURREY 


Chippendale  Mahogany  ancT'Gilt  Bergere 


HOWARD  &  SONS 


LTD. 


25.  25,  27,    Berners  Street,  London,  W.  1 
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ID  ADC  Postage  I 
!  IVrVIVEj   Stamps  | 


WE  hold  a  choice  stock  of  Stamps  of 
every  country,  and  endeavour  to 
satisfy  the  requirements  of  every 
grade  of  Stamp  Collector — from  beginner  to 
advanced  specialist,  with  equal  consideration. 

en 

SELECTIONS  ON  APPROVAL 
~   ARE  OUR  SPECIALITY  - 

We  shall  be  pleased  to  send  you  a  Specimen 
Copy  of  The  Philatelic  Stores  Bulletin  gratis 
and  post  free  on  application. 

COLLECTIONS  AND  SINGLE 
RARE   STAMPS  PURCHASED 


1  The  PHILATELIC  STORES  Ltd.  i 


3,  South  Molton  Street  :  New  Bond  Street 

LONDON,  W.  1 


Alexander  J.  Sefi,  Managing  Director. 
E.  Fortrey  6.  T.  Heap,  Director. 


TELEPHONE:    MAYFAIR  2780  = 

imiiiiiimiiiiiiMiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiii 


EXCEPTIONAL  VALUE  IN 

HIGH-CLASS  FURNITURE 

Antique  and  Modern 

Whatever  you  require  for  the  dining-room,  bedroom, 
or  drawing-room,  you  will  find  at  Jei.KS.  The 
quality  of  every  article  is  absolutely  dependable. 

A  leisurely  inspection  of  the  huge  stock  contained  in  the 
showrooms,  covering  an  area  of  250.000  square  feet,  will  prove 
both  interesting  and  profitable.  The  wonderful  bargains  that 
can  be  acquired  from  our  collection  of  genuine  Antique 
Furniture  are  of  special  interest.  If  you  cannot  call,  the 
Special  .Monthly  liargain  List  will  be  sent  free  on  request. 

£100,000  WORTH  TO  SELECT  FROM. 

W.   JELRS  81  SONS 

263-275,  Holloway  Road,  London,  N.7 

( Tram,  Bits,  or  Piccadilly  Tube  to  the  door.) 

Removals  by  Motor  Pantechnicon  to  all  parts  of  the 
country.    Estimates  Free. 


Process  Engravers 
and  Photographers 

SPECIALISTS 

in  the  Reproduction  of 

Old  Masters 
Porcelain 
Tapestries 
Oriental  Rugs 

IN  COLOUR  &  MONOTONE 

CTX> 


3  Crane  Court,  Fleet  Street,  E.C.  4 


Ttltgrama 
Vicseatone, 'Fleet,  London 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.G.I 
DERBY  Midland  Place 

LEEDS  -       -        Post-Office  House 
SHEFFIELD 
10,    Bank    Chambers,  Fargate 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 
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A  Fine  Old  Oak  Flcniisli  Cabinet,  beautiful  colour  and 
condition .   icit/i   exceptional  detail    in    the  mouldings. 


MARKED  SPECIMEN  CHINA  FROM 
ALL  THE   ENGLISH  FACTORIES 


Telephone:   Rock  Ferry  198.  20  mins.  from  Chester. 

Telegrams:  "Antiques  Birkenhead."     10  mins.  frcm  Liverpool. 


J.  CORKILL 

ROCK  FERRY 

CHESHIRE    •  ENGLAND 


An  eight-fold  Black  and  Gold  Lacquer 
Screen. 

A  six-fold  Carved  Chinese  Blackwood 
Screen,  with  18  very  fine  blue  and  white 
"K'ang-hsi"  panels  10  ft.  long  by 
6  ft.  high. 

A  six-fold  original  Leather  Screen,  decor- 
ated with  Chinese  subjects.  9  ft.  6  in. 
high,  1  I  ft.  long. 

A  large  collection  of  English  and  Irish 
Glass. 

70  old  English  specimen  Wine  Glasses, 
including  an  exceptional  Goblet,  with 
engraved  coat  of  arms  and  hunting  scenes. 


Rare  old  Chinese  Incised  Lacquer  Screen  of  the  Kang-Hsi  period. 
In  perfect  condition.    9  feet  by  22  feet. 


AT 

MR.  LAUDER'S 

Jlntique  Galleries 

16  &  17,  CHARING  CROSS 
MANSIONS,  GLASGOW 


Specialist  in 

Old  English 
China. 


Good  collectors'  specimens 
of  all  the  great  English 
factories  are  to  be  seen, 
and  are  for  sale  at  mod- 
erate prices. 


Dr.  Wall  Worcester  :    Cup  and  Saucer,  Chinese  mark  ;   the  others  with  cross  sword  mark. 

Hww    w  w    T7<^7'      8,  Gt.  Turnstile,  Lincoln's  Inn  Fields 

^     _nt_  M   d  n   <'^_.r^  ^ — — ^         A    Telephone  :  Museum  6502       LONDON,  W.C.I 
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Owing  to  the  death  of  my  brother,  the  late  Mr.  Peter  Koert,  I  beg  to  inform 
all  clients  that  the  Restoring  Business  carried  on  by  him  has  been  transferred 
to  the  above  address.  Telephone  3596  Victoria. 


STAMP 

AUCTIONS 


£7,000 


obtained  for  the 
collection  offered 
in  our  sale  of  Feb.  1st  and  2nd. 

The  highest 
amount  for  any 
two-days'  stamp 
auction. 

X?^OA  for  the  81  paras  Moldavia,  the  highest 
os#"fc*VF  amount  paid  in  auction  for  any  single 
stamp,  except  the  "  Post  Office"  Mauritius. 

SALES   THREE   DAYS    EACH  WEEK. 


Cash  advanced  on  important  collections. 


HARMER,  ROOKE  &  Co.,  Ltd., 

The  Leading  Philatelic  Auctioneers, 

69,  Fleet  Street,  London,  E.C.4 


Margate,  Cliftonville. 


FOR  SALE. 


it 


IMMEDIATE  POSSESSION. 

By  order  of  Exors.  of  C.  J.  Feret,  deceased. 

Ye  Olde  Curiosity  Shoppe, 

NORTHDOWN  ROAD. 


99 


THE  Valuable  Lease,   Stock-in-Trade,    Fixtures,  and 
Goodwill  of  the  above  business,  most  successfully 
carried  on  by  the  deceased  for  many  years  past,  to- 
gether with  the  Valuable  Circulating  Library. 

The  business  is  one  of  the  best  known  in  the  district, 
and  has  a  valuable  and  extensive  clientele.  All  parti  - 
culars  can  be  obtained  of  Sole  Agents — 

Messrs.  Reeve  &  Bayly,  Auctioneers, 

Margate  and  Broadstairs  ; 
and  112,  Hart  St.,  Bloomsbury,  London,  W.C. 


TOTAL  ASSETS  CLAIMS  PAID: 

£20,000,000  iS^^fev  £100,000,000 

PHCENIX 

ASSURANCE    COMPANY,  LIMITED, 

Phoenix  House,  King  William  Street,  London,  E  C.4 

Chairman  :  Sir  GERALD  H.  RYAN,  Bart. 


FIRE   LIFE  ACCIDENT  MARINE 

Workmen's  Compensation,  Motor, 
Fidelity  Guarantee,  Burglary. 

ANNUITIES    GRANTED    ON    FAVOURABLE  TERMS 

General  Manager  :  R.  Y.  SKETCH. 


W.  PHILLIPS 

Dealer  in 
Antique  Silver  and  Jeioellerp 

492,  OXFORD  STREET,  W.l 

(Marble  Arch  End) 

IS  now  showing  his   Private  Collection 
of  British  War  Medals  and  Decorations 
of  all  Campaigns  of  the  1 8th  and  early- 
part  of  19th  Centuries.    Those  interested 
are  cordially  invited  to  inspect  the  same. 


I 


QUANTRELL 
ANTIQUEGM1ERES 

IOO  DEPIIN  5T  LONDON  W.l 
Established  over  half  a  Century 

GENUinE  OAK  AND  GEORGIAN  FURMTURE 
(CARVINGS  flANTLEPIECES  FITMENTS  Etc! 


Deceased  Estate. 

Fine  old  gilt  carved 
wood  Chippendale- 
style  Mirror 

(as  illustrated), 
6  ft.  by  6  ft.  6  in.  Best 
offer  over  90  guineas1  , 
received  before 
May  31st,  unless 
previously  disposed  of. 
Illustration  shows  good 
condition.    Reply  to 
accepted  offer,  which 
must  hold  good  to 
June  30th,  1921,  buyer 
taking  delivery  in 
Edinburgh  and  paying 
f.i.c.  charges,  if  any, 
will  be  sent  shortly  after 
May  31st.    An  order  to 
furniture-storers  to 
deliver  will  be  sent  on 
receipt  of  cash.     Replies  to— Box  2283,  c/o  The  Connoisseur,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1. 
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BRUFORDS' 

241,   HIGH  ST. 

Exeter 


The  above  illustrates  a  fine  pair  of  genuine  Hepplewhite  Mahogany  China  Cabinets  with  inlaid  and  drop  cornices,  cross-banded 
diapers  and  cupboards.  The  half-round  Commode  is  beautifully  cross-banded,  and  in  excellent  original  condition. 

The  pair  of  Silver  Candlesticks,  Snuffers  and  Stand  were  made  in  Exeter  217  years  ago. 


Buyers  and  Sellers  of  fine  Antique   Furniture,  Oriental  and  English  Porcelain,  Antique  Silver  and  Jewels. 


Notice  of  Removal 


BARBER  BROS. 

(Late  LITTLE  &  BARBER), 
18,  NARROW  WINE  ST.,  BRISTOL 

Beg  to  announce  that  they  will  be  trans- 
ferring their  old-established  business  to 
more  commodious  premises  during  the 
last  week  in  MAY,  when  they  will 
have    on    view    a    large    selection  of 

Genuine  Antiques 

Comprising — 

FURNITURE,  GLASS, 
PEWTER,  CHINA,  Etc. 


Please  note  New  Address- 


85,  r  PARK  ST.,  BRISTOL 

VICTORIA    GALLERY    OF  ANTIQUES 


V 


h  N  $11 


ANTIQUE 
GRANDFATHER 
*  <*  CLOCKS  j«  ^ 

OAK • AND 
MAHOGANY 


CLOCK  on  left. — Mahogany 
case,  brass  and  boxwood 
inlaid,  brass  and  silver  dial. 
Height,  7  ft.  6  ins.  Entirely  reno- 
vated. Price  £37  10s.  Others 
in  Oak  and  Mahogany  at  prices 
ranging  from  £17  10s.  upwards. 


PHOTOGRAPHS 
AND  PARTICULARS 
SENT  ON  REQUEST 

A.  c&  J.  SMITH 
I9l,  Union  Street 
ABERDEEN 
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War  Medals  and  Decorations 

GRANTED   TO   NAVAL   AND   MILITARY  OFFICERS 

FOR  SERVICES  IN 

The  Peninsular  War, 
Early  Indian  Campaigns, 
Waterloo,   Crimea,  Africa, 
Regimental  and  Foreign  Orders. 

THE    LARGEST    COLLECTION    IN    THE   WORLD    ON  VIEW. 

SPINK  &  SON  Ltd.  es<™1772 

17  &  18,  PICCADILLY,  LONDON,  W.l 

COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  CASH. 


ANNE   TEEKS,  LTD. 

lit   yards   I  in  two  lengths)  old  Brussels 

'..  . .     >  -t  -  "    '     £70    0  0 

Sheraton  Satinwood  deep  Bergere  Chair. 

with  lyre-shaped  back,  painted  in  usual  style    £12  12  0 

6  large  Ivory  Netsukis.  exquisitely  carved  £11  15  0 
3,  Ethelbert  Terrace.  Cliftonville.  Margate 

HOLLAND'S 

*'  prince  of  dales  "  :3ntique  6alleric9 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

91,  Central    Mostyn   Street,  LLANDUDNO 


GEORGIAN  FURNITURE 


PERSIAN  RUGS 


H.  &  A.  KIMBELL, 


•■:    -LDEBSCATE  STREET. 
LONDON  E.C1 


Q  IXCE.  "5-  Bnd-e  St  -  >»"EWpf)RT-  Mon. 

Old  Sheffield  Plate,  Antique  Silver, 
Jewellery.  Watches,  and  Clocks  repaired  and 
restored   by   thoroughly   skilled  workmen. 

CORRESPONDENCE  INVTTTD. 

PERCY   W.  ELMORE 

Antiques  of  every  description 

DlliaCk   China,  6lass.  and  Metabcorh 

64,     KING     ST.,  MAIDSTONE 


OLD  DUTCH 

MASTERS 

Fine  examples 

on  hand. 

J.  H.  GALLOWAY, 

62,  Sar.dgate. 

Jlrt  Dealer. 

AYR. 

May.  1921- — No.  cexxx..: 

LARGE   STOCK    OF    OLD    OAK  AND 
MAHOGANY  FURNITURE, 
CHIPPENDALE  a  RUSHES  EAT  ED  CHAIRS 

Three  Large  ShzHrssms  sf  Antique  Furniture. 

R.     E.     TREASURE    &  SON, 
3,    NORTH    ROAD,  PRESTON. 


OLD  ENGLISH  PORCELAIN  6s  POTTERY 

RARE  SPECIMENS  AT  MODERATE  PRICES 

R.  CORNISH.  64.  George  Street  Portman  Square,  W.l 


EDWARD  SANDRA 

24.  HIGH  STREET.  NOTTING  HILL.  W.  1  1  j 
Antiques,  Objets  d'Art,  Pictures  and 
|  Marble  Statuary. 

A  LAfiGE  SELECTION  OF  GILT  CAB  YE  D  CANDLESTICKS. 
♦  "  M  -  ♦ 

*j  HARRIS 

vnrrncmpter Maker  to  the  Ada 
33  BRGWNS-BUILDINGS  LlVERPp  2  _ 
?EC1A1  JTTrAynqil  EC 

P.  E.  GANE      161-2-3.  Commercial  Street 

(Late  Trmpmell  £  Garnet  LU.  NEWPORT 
Special  Gallery  for  the  display  of 

Genuine  Antique  furniture. 
Clocks,  etc. 


11  CEOL  C00KT. 


\Ji  A  1C I  st.  MAtrcrs  ixc  wx_2 

Old  English  Furniture 
PEWTER 
and  Persian  Rugs 

Pewter  Collections  Parckaaed  or  Single  Piece* 


1 


The  Connoisseur 
This  has  reference  to 

A  Beautifully  Illustrated  Catalogue 

(a  new  kdition  OF  WHICH  HAS  RECENTLY  BEEN  printed) 

of  Famous  Royal  Academy  and  other  Notable  Pictures 


An  example  ot  one  of  the  numerous  Pictures 
illustrated  in  the  Catalogue. 

Please  ask  to  be  shoivn  this  (  o/oiir 


'tile. 


rilRO'    THE    WOODLAND  SNOW. 
Joseph  Farquharson,  R.A. 


reproduced  in  the 
form  of  High-Class 

Etchings,  Mezzotints, 
Engravings  and 
Facsimiles    in  Colour, 

and   Published  by 

Frost  &  Reed 

ART  PUBLISHERS,  Ltd. 

BRISTOL  and  LONDON 

Their  London  Gallery  is  a  few  doors  Ea*t 
of  the    Royal   Academy  in  the  All.any 
Court  Vard,  Piccadilly. 


An  example  of  one  of  the  numerous  Pictures 
illustrated  in  the  Catalogue. 

Please  ash  to  be  shown  this  Co/our  facsimile. 


"OFI-"    THE    WESTERN    LAN  D. 
Julius  Olston,  R.A: 


TO  those  who  desire  to  purchase  a  cheerful  picture,  or  pictures,  to  enliven  the  walls  of  the  Home, 
attention  is  directed  to  FROST  &  REED'S  unique  and  beautifully  Illustrated  Catalogue  of  Etchings, 
Engravings  and  Colour  Proofs,  containing  altogether  about  240  illustrations  of  famous  pictures. 
To   ensure   its   appreciative   use,    a   charge   of   5/6  is  made  to   partially  cover  the  cost  of  production 

(plus  1/-  for  Registration  Fee  and  Post  if  ABROAD). 

ESTABLISHED  1808    Address :  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  Wr.  1. 


rOR  SALE. — A  first-class  Antique 
Business  in  the  West  End  of  London 
is  tor  disposal  as  a  going  concern.  The 
situation  is  in  one  of  the  best  centres,  close 
to  Bond  Street. 

The  premises  include  double-window  shop 
and  a  whole  house,  the  rent  being  very  low. 
The  upper  floors  can  be  sub-let  at  very 
remunerative  rents  if  desired,  directly  the 
business  changes  hands. —  Apply  Box  2277, 
c/o  The  Connoisseur,  i,  Duke  Street,  St. 
James's,  S.W.i. 

WANTED 

THE  FOLLOWING  BACK  NUMBERS 

OF 

The  Connoisseur, 

for  which  3/6  each  will  be  paid  if  delivered 
flat  and  in  good  condition  : — 

August,  1906 
December,  1918         January,  1919 
December,  1920         January,  1920 

Publishing,  Editorial  &■  Advertising  Offices  : — 

I,  Duke  Street,  St.  James's,  London,  S.W.  1 


iEnrtlnrka 


£imitti>. 

By  Appointment  By  Appointment 

to  H.M.  j.  !.  r.  MORTLOCK  Q.  C.  M O RTLOC  K  to  H.M. 

The  King.  The  Queen. 

m  &  m  ©rcljaru  £tr«t  lonuon.  M.\ 

Telephone:  MAYFAIR  6775.     Est.  1746.     Telegrams:  MORTLOCKS  LONDON 


4\ 

L 


)  5  are  old  Claret  Jugs 
These  are  scarce. 


old  English  Cui -Class.    Nos.  i  6 
Nos.  6.  7,  8  and  o  are  Magnums. 

A  few  specimens  from  a  Collection  now  on  view 
Inspection  Invited 


LI 
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yj*^  VARSITY 

SECTIONAL .  BOOKCASE 

C_  i-\l££ckf£±r>¥  ^rom  ,'1e  orchn»ry  clumsy 
OU    C11116F60L    type  of  section»l  bookcase. 

Beautifully  designed  in  Oak  and  Mahogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  of  rections  to  commence. 

Packs  flat — a  child  can  erect  them. 
Baehltt  and  Price}  from  the  "Patentee  &  M anu/acturer, 
MINTY  (Dept.  C),  44  A  45,  High  St..  OXFORD 

Lood.i  Showrooms    5  7  Bonthampten  Btraat,  Btrand. 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 


OLD  LACQUER 


PAINTED  FURNITURE,  DUTCH  GAME 
and  FRUIT  PAINTINGS,  RESTORED  OR 
7==-^-^-^-^-^=    REPRODUCED   BY   EXPERT  ARTI8TS 

W.  BRAD  WELL,  8.  Brecknock  Studios,  N.  7 

G.  W.  FORD  &  SONS,  11  &  13,  Appleton  Gate,  NEWARK 
Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
-  and  OLD  SHEFFIELD  PLATE  always  on  view.  — 

Established  1884.  Jlhn  nt  290.  Glossop  Road,  Sheffield. 

Ruskin  Pottery  tpX?£:i?"otcZ 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

n°ar  Birmingham.  England. 


H.    R.   FOX  ALL 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Genuine  Unrestored  Trade  Supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  Post  Free.     State  wants.     Books  bought. 
W.  &  G.  FOYLE.  121  Charing  Cross  Road,  LONDON 

H.  A.  HACKETT,  8,  Perry  Rd.,  BRISTOL 

Furniture,     Glass,     China,  Porcelain, 
Prints,  Books  with  Coloured  Plates,  etc. 
Telephone   -  4085 

May,  1921. —  No.  cczxxvii 


KILLS  WOODWORM 

SAVES  YOUR  FURNITURE 

WOODWORM,  that  industrious  little  pest  which  eats  its  way 
into  old  and  antique  furniture,  and  spreads  like  a  plague,  can 
now  he  killed  by  an  entirely  new  liquid  preparation,  which 
can  be  applied  by  anybody  to  the  parts  of  furniture  attacked  by  the 
worm  in  a  few  minutes. 

Keep  a  sharp  watch  on  your  valuable  furni- 
ture. The  presence  of  worm-holes  exuding  a 
fine  dry  dust  when  tapped  is  an  unfailing  sign 
that  your  furniture  is  losing  its  value  and  is 
doomed  to  destruction.  The  only  way  to  save 
it,  hitherto,  has  been  to  cut  away  the  parts 
attacked — a  remedy  worse  than  the  disease. 

MASTERS'  WOODWORM  KILLER  will 
entirely  eliminate  this  insidious  little 
worm  and  prevent  further  decay  and 
destruction.  It  means  certain  death,  and 
will  not  injure  the  finest  wood  surfaces. 


This   scientific    liquid    preparation    can  be 
applied  by  anybody  to  the  parts  of  furniture 
attacked   by  the  worm  in  a  few  minutes. 
There  is  no  doubt  whatever  that  this  prepa- 
ration  is    effective.       Many  testi- 
monials to  its  complete  success  have 
been  received. 


If  any  of  your  turn,  '§  llllllll.llll.l.l§ 
ture  is  worm-eaten,  =     POST  = 
let  us  send  you  post  ^ 
free  a  full-s'ze  bottle  zzz 
of  this  preparation.  = 

It  means  certain  =  FREE  = 
death  to  the  worm.  ^||l|||||||||||||||i= 
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Apply  for  special  terms 
for  the  Trade. 


Semi  P.O.  or  Cheque  for  -I /6  to-day  to 

MASTERS, 

Seveirg  Buildings,  High  Street,  Lewes,  Sussex. 


OLD    ENGLISH  POTTERY 

F.  HALL, 

38,   Burghley   Road,   Hornsey,   London,  N.  8. 

Moderate  priced  zxamples  Bristol  Delft,  Whieldon,  Staffordshire,  and  various 
marked,  dated,  and  inscribed  pieces.   Seen  by  appointment.  Enquiries  solicited 

WANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly relating  to  FREE  MASONRY,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart   Hayward,   Stewart   House,  Swanafie. 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


X 


0'BOYLE  &  NIELO,  PRESTON 
for  S*day  Grandfather  Clock  Movements, 
Spindle  and  Ladder=back  Chairs  in  sets. 


ISHOP     Genuine  Antiques 


of 


in 


IDE  FORD      Furniture,  China,  Glass 


W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc. 

Genuine   Examples  always  on  hand. 

A.    E.    JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hnttques, 
257,  Glossop  Road,  SHEFFIELD. 

Oawa^i—    A  P.T  OLD  AFRICAN  AND  SOUTH  SEA 

oAVAGE  ART  carvjngs.  arms  &  armour. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.2 
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APPOINTMENT      \^^^-p^'i    HM-  THE  KING 

RANSOMES'  MOTOR 
LAWN  MOWERS 


"THE  BEST  IN  THE  WORLD" 


NEW  18  8  20  MOTOR  MOWERS 

Also  Hand,  Horse,  Pony,  and   Donkey  Machines 

List  No.   14  4  on  application  to 

RANSOMES,  SIMS  &  JEFFERIES 

LIMITED 

ORWELL  WORKS,  IPSWICH 

The    Pioneers   of   the    Petrol    Motor  Mower 


A  TOUR  IN  A  DONKEY  CART. 

By  FRANCES  JENNINGS.  With  a  Preface 
bv  PROFESSOR  HENRY  TONKS,  and  an 
Introduction  by  ISABEL  DERBY. 
Illustrated  with  '.VI  reproductions  in  collotype  of 
the  drawings  of  Frances  Jennings.  Crown 
4to.  21/-  net. 

Professor  Tonks  in  his  Introductory  Note  says: 

"  Miss  Jennings  had  a  sense  of  form  as  expressed  by  line 
more  highly  developed  than  in  any  other  draughtsman  I 
have  ever  met.  .  .  .  Her  drawings  remained  direct 
statements  of  fact,  the  result  of  her  own  immediate 
observation;  facts  stated  with  a  simplicity  and  often  with 
a  grace  without  a  rival." 

AMERICAN  PICTURES  AND 
THEIR  PAINTERS. 

By  LORINDA  M.   BRYANT.  21/-  net. 

This  volume,  which  contains  230  reproductions 
of  the  work  of  representative  American  artists 
and  over  three-hundred  pages  of  text,  is  the 
most  comprehensive  book  on  its  subject  yet 
published  in  this  country.  To  the  connoisseur, 
the  student,  and  to  the  general  reader  interested 
in  American  art  the  book  is  invaluable. 

ART  AND  I. 

By  C.  LEWIS   HIND.  10/6  net. 

"  We  welcome  the  book  before  us,  in  which  a  skilled 
journalist,  who  is  also  a  keen  student  and  a  sound  judge  of 
art,  puts  the  case  for  the  moderns  in  words  there  can  be 
no  misunderstanding.  .  .  .  We  warmly  commend  the 
book  to  all  students  and  lovers  of  art." — Pall  Mall  Gazette. 


JOHN  LANE,  THE  BODLEY  HEAD, 
VIGO    STREET         ::         ::         ::  W.I. 


Great  and  Minor  Masters 

have  furnished  subjects  for  many  articles  in  The  Connoisseur, 
the  following  being  a  very  brief  selection  from  the  list.  Copies 
of  these  Numbers  can  still  be  obtained  from  the  Publishers,  at 
5  6  each,  post  free,  except  Nos.  179,  180,  184,  185,  187,  !88,  190,  195. 
197,  203,  204,  205,  218,225,  233.  and  234,  which  are  3  -  each,  post  free. 


AGASSE,  JACQUES  LAURENT  :  The  Life  and  Works  of. —  By  C.  P,  Hardy. 

Nos.  180,  185.    (Supplementary  Letter,  by  A.  J.  Finberg,  No.  187). 
BARKER,  Thomas,  of  Bath. — By  Percy  Bate.    Nos.  38,  41.  (Supple- 
mentary Letter,  No.  43).  No. 
Bkach,  Thomas.— By  Hilda  F.  Finberg       ..        ..        ..  203 

Bot"  DIN. —  By  Fredk.  Wedmore                    ..        ..        ..  54 

Chardin,  Jean  Baptistk  Simeon. —  By  Frank  Gibson  ..       ..  184 

Chinnery,  Gouaches  by.—  By  R.  R.  M.  See        ..  '215 

Cox,  David.    Forgeries        ..       ..       ..       ..       ..       ..  45,47 

Old  Crome  :  A  Great  Painter-Etcher. — By  Martin  Hardie  29 

Del  Mazo,  Juan  Bautista.— By  Stewart  Dick   105 

Fhauonard. — By  Haldane  Macfall              ..  45 

Hamilton,  William,  R. A. — By  A.  T.  Spanton     ..  81 

Hayes,  Fredk.  Wm.,  A.R.C.A*— By  F.  Gordon  Roe  234 
Hkjhmore,  Joseph:  A  CONVERSATION  Piece  by. — By  H.  C. 

Collins  Baker    204 

Kauffmann,  Angelica. —  By^Lady  Victoria  Manners.    Part  I.  233 

Lee,  Joseph  :  Painter  in  Enamels. — By  F.  Gordon  Roe      . .  197 

Masaccio. —  By  Dr.  Romualdo  Pantini         ..        ..        ..  81,82 

MASQUERIER,  John  James.— By  R.  R.  M.  See   205,  220 

MbkYON. —  By  Fredk.  Wedmore                   ..        ..        ..        ..  17 

Monro,  Dr.,  and  His  Circle. — By  A.  K.  Sabin   ..       ..       ..  195 

Morland,  George. —  By  Martin  Hardie              ..                ..  35,  3ti 

Paye,  Richard  Morton. — By  E.  W.  Clayton      ..       ..         .  148 

Pope,  Alexr.  (1763-1835). —  By  R.  R.  M.  See    219 

Romney,  Peter  (1743-1777).  — By  R.  R.  M.  See   210 

Russell,  John:    Children  of  the  Russell  Family.— By 

R.  R.  M.  See    208 

Thomson,  John,  of  Duddingston.—  By  Frank  Gibson  ..  188 

Walton,  Henry.— By  Edmund  Farrer    99 

Wilson.  Richard,  R.A.  :  The  Ford  Collection  of  Works 

by.— By  Henry  D.  Roberts.  M.B.E.    225 

Zoffany,  John. — By"  Lady  Victoria  Manners    190,210 

Zorn,  Anders. —  By  E.  Wettergren  ..       ..       ..       .-  119 

THE  CONNOISSEUR,  which  has  published  papers  by  nearly  all 
the  leading  contemporary  authorities,  and  is  admittedly  the 
finest  magazine  of  its  character  in  existence,  is  in  its  twentieth 
year  of  publication.  2/6  net,  Monthly. 

THE  CONNOISSEUR, 

1,  Duke  Street,  St.  James's,  London,  S.W.  1 

El 


EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London :  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  04,  High  Holborn,  London 


ESTABLISHED  45  YEARS 

ANTIQUES  &  REPRODUCTIONS 

GLASS,  CHINA,  MINIATURES,  etc. 

Speciality  :  Fine  Coloured  and  Crystal  Glass 

(Largest  stock  in  England ) 

A.  GROHMANN 

36,  Milton  Street,  London,  E.C.  2,  Eng. 

WHOLESALE  ONLY 
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ANTIQUE  PEWTER 

We  Invite  Collectors  to  send  tor  our 
New  List  and  Photographs  now  ready. 

H.  &  A.  KIMBELL 

182,  AHersjate  Straet.  LONDON,  E.C  1 


XVIIth.  XVIIIth  and   Early  XlXth  CENTURY 

PEWTER 

LICENSED  VALUER,  for  Insurance.  Probate,  etc. 
Collections  Cataloged       A.  FYNDE,  16  Para  Road. 

Regent's  ParK.  N.W.I 

-  --am  £'•£■  S'-££~  S~>  *  OSS). 


i z-  t  C  :s  - ;  "t „  -5;:, 


•      »      A ri  ci  Son 

MI&M  &TBCE.T 


EARLY  OAK  REFECTORY  TABLE. 

frieze  carved  with  Tudor  rose,  on  six  bulbous  le^s. 
9  ft.  6  in.  long.     Original  condition. 
Requires  restoration. 

W.  A.  LEWITT, 

27.  PARR  STREET    ::  NOTTINGHAM 


lass  -  CRANE  1921 
Valves  and  Fittings 

For  Heating  and  Domestic  Installations. 


CRANE  •  BENNETT  Ltd..  45-51.  LEMAN  STREET.  LONDON.  E.  1 


fmm  RALPH    BEARD  mm% 

E  7  &  8.  BeauchaniD  Place.  BromDton  Road.  S.W.  3  = 


Old  English  Furniture. 
Early  Pewter. 


Telephone  :  = 
447  6  Kensington.  = 


c. 

&  D 

.  O'DONOGHUE, 

DEALERS 

IN  OLD  ENGLISH  AND  OLD 

FRENCH 

FURNITURE.  OLD  ENGLISH 

AND 

ORIENTAL  PORCELAIN. 

176. 

UNION 

STREET     -      -  TORQUAY. 

Telephone  :  767. 

J.  ALEXANDER, 


21.  Gar  rick  Stre«t, 
Covent    Garden.    W.C.  2 


Dea.'er  in—  tel.  i\"o.  Gerra-J  4029 

ANTIQUE  CHINA.  FURNITURE.  SILVER. 
JEWELLERY.  AND  WORKS  OF  ART.  Etc. 


A   most  interesting  stock  now  on  view. 


Trade 


3  lied. 


Antiques  and  Curios 

AT  DDE"  I  ■  I  'JC    Opposite  the  Old 
aDIVIli  I    L    %J    Parish  Church 

GL  YARMOUTH 


ARTHUR  JOHNSON 

Member  of  the  British  Antique  Dealers  Association  . 

Dealer  in  Antiques  (late  of  Wigmore 
Street,  London),  has  now  opened  at 

1 1 7.    Old    Chri  stchurch    Road.  Bournemouth 

SPECIALIST  IN  EARLY  CHINESE  PORCELAIN  &  POTTERY 


MAUD  M.  JAMES,  U\V£ 

CHINA,  CLASS.  if 

U^A*  ~  LANSDOWNE  ROAD 

^V  BOURNEMOUTH 


"Bpaonc  Daps."  133.  fllbanp  St..  Regent's  park.  P..W.1 
RICHARD  NEATE 

farmhouse  and  Cottage  Antiques 

OLD   PEWTER       baluster  Measures.  Tapp.t  Hen.,  Jersey  and 
Guernsey      .Measures.      rlagons.  tankards. 
Dishes.  Plates,  Old  English  Ale  Jugs,  etc,  etc 

The  Secret  of  How  to  Clean  Old  Pewter  sgal  f^-r  lOs..  or  with  complete 
•DtBt  of  materials.  15s.    Success  enaianteed  without  tnrurv  m  TV* 


ALLEN  &  DAWS 

Goldsmiths 


34B  London  Street 
NORWICH 


ARE    CASH    BUYERS  OF 

OLD  GOLD  JEWELLERY.  PRECIOUS  STONES. 
AND  OLD  SILVER  PLATE 

ENQUIRIES  INVITED. 

Estabushed  over  6C  Mam  Bankers:  Messrs.  BarclaT  &  Co  Ltd. 


-\LL    Collectors    of    Antiques.    Furniture,  or 
Bric-a-Brac  should  see  that  their  name  is 
entered  on  my  Register  :  they  will  then  get  my 
catalogues,  which  are  issued  periodically. 
A.  W.  LITTLE.  Cromwell  House.  Castle  Green.  BRISTOL 


ANTIQUES:  GENUINE  &  SPURIOUS, 

is  an  important  new  hook  by  FREDERICK  LITCHFIELD. 
"  He  writes  on  porcelain,  furniture,  enamels,  and  bronzes,'" 
says  The  Connoisseur ;  "always  with  a  lucidity  that  confirms 
his  high  reputation  as  an  expert,  and  with  the  charm  of  a 
practised  writer."  "'It  is  admitably,  even  sumptuously 
produced." — Tru:h.       Seamd  Editum.         Prick  25s.  net. 

G.  BELL  &  SONS.  Ltd..  PORTUGAL  STREET.  W.C. 2 


BOOKS  MANUSCRIPTS, 
AUTOGRAPH    LETTERS,  Etc. 

Rare  and  valuable  books,  English  and  Foreign. 
First  Editions.    Incunabula,  etc,  etc. 
Cat  atopies  free  to  Collectors 

P.   J.   &   A.    E.  DOBELL 

8,  BRUTON  STREET,  New  Bond  Street,  W.1 


Lacquer  Work 
Period  Painting 


DOREE  BLOOM  . 

.  Decorative  Artist  . 

Decorate  your  old  pine  pieces. 

s  21.  Fitzroy  Square,  London,  W.  1 


TV  for; 

l/j.;.,  - 


WABDLEWORTH  &  Co.  ^ZTA 


and  

ine  Arts 


PICTURES   OF  THE  EARLY 
ENGLISH.  DUTCH.  AND 
ITALIAN  SCHOOLS. 


Choice  Restorations  of 
Valuable   Pictures  and 

Decorative  Antiques 
by  a  specially  qualified 

member  of  the  firm. 


May.  19S'.  —No.  ccxxx\ 


13.  BRIDGE  STBEET.  &  10.  KING  STBEET  WEST.  MANCHESTEB 

Liv 
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RMSP 

NEW  YORK 
SERVICE 

BY  THE  "O"  STEAMERS 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18,  MOORGATE  STREET,  LONDON,  E.C.2 


CYRIL    DEAKIN  ♦  ANTIQUES 

OLD    CHINESE  PORCELAIN 

26,  BEAUCHAMP  PLACE,  S.W.3. 


•Phont:  Ken.  7267. 


Cromwell ian  Lantern  Clock, 

by  THOMAS  GRIMWADE.  Dmte  1670. 


Antiques  jt 

LEONARD  LEE  :  96,  High  Street  :  LEICESTER 

(Many  years  with  Debbnhah  &  Freebody,  London,  W.) 


S.    H.    BRUNT,  for 
BEAUTIFUL     OLD     ENGLISH  FURNITURE. 
88,    W i  n c H  com  be  St.,  Cheltenham. 


OLD  ENGLISH  FURNITURE 

FOR  USE  AND  DECORATION. 


W.J   DREW,  61,  BEAUCHAMP  PLACE,  S.W.  2 


POWELL  &   POWELL  LTP 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


E.  A.  JOHNSON 

TO  THE  PROVINCIAL  TRADE 

Old  Chinese  Porcelain 

49,  MUSEUM  STREET,  NEW  OXFORD  ST. 

I    BUY    TO  SELL 


ENQUIRY  (8L  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  CONNOISSEUR  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is 
printed  on  the  following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be 
given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with 
authoritative  experts  to  inspect  collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent 
to  us  will  be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however, 
are  only  examined  at  our  offices  at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as 
possible.  In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage 
facilities,  an  additional  fee  of  5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of 
the  opinion.  Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of 
elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for 
identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All 
communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,  i,  Duke  Street,  St.  James's,  London,  S.W.  i.  telephone  no.  7995  gerrard. 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 


LV 


The  Connoisseur 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 

8,    UPPER    LIFFEY  STREET 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


OLD  OAK  IN  LAKELAND 


•The  Home  of  Ruskin  and  of  the  Poets 
Coleridge,  Southey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Drawers,  Wardrobes,  etc 

W.  H.  MAWSON.  1  3  &  15  Lake  Rd.,  Keswick,  Cumberland 

NOTICE  OF  REMOVAL. — E.  A.  LINDOW  has  re- 
moved from  Folkestone  to  the  Knightsbridge  Galleries, 
Knightsbridge  Tube  Station,  31a,  Brompton  Road, 
London,  S.W. — Old  Engravings — China — Glass. 

^TAMD^  DIIDf  H  A  <iF  Tl  We  are  desirous  of  purchasing 
Jlrtmrj  rUHl/IlrtOljU.  to  any  amount  collections,  or 
important  lots,  of  all  Kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  he  given. 

BRIDGER   &   HAY,  71   Fleet   Street,  LONDON 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass.,  Church  St.,  SWANSEA,  S.  Wales 

ADAM    MARQUETRY  SIDEBOARD 

in  original  condition.       A  very  fine  piece. 

H.  HOPKIN,  83,  19  &  20,  Westgate,  GRANTHAM 

  Telephone  135   


^JARGATE    Prints,   Engravings,  etc.,   plain  or  coloured, 

WANTED       Wil1  dealers  and  others  kindly  look  through 
1  M-ilS       their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road.  MARGATE. 


  Hntique  furniture*   

HH     I  A  N  HI  A  M    Barrack  Corner,  IPSWICH. 
.  11*   JUitllifl/tn,  And  at  FRAMLINGHAM,  Suffolk. 

CARLYLE   ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,   China.   Glass,  etc. 

Market   Street    ■  HADDINGTON 

TAYLOR'S     FOR  TYPEWRITERS 

74,  Chancery  lane,  holborn,  London. 
HIRE,  buy,  exchange,  repair,  and  SELL  I   Write  Dept.  59. 

ALL  MAKES  OF  TYPEWRITERS  AND  DUPLICATORS    I     Tel.:  Hoibom  4-810. 

Circular  Letters  &  Inventories  typed  by  return  of  post.    Temporary  Typists  sent  out. 

Very  line  Picture  for  Sale,  in  perfect  condition,  illus- 
trating a  Bear  Hunt,  and  attributed  to  Snyder.  Size,  7  ft. 
long  by  5  ft.  high.  Can  be  seen  in  London.  For  further 
particulars  write  to  Secretary,  Milland  Place,  LiphooU. 

F.  M.  LESTER,  43,  Finborough  Road,  S.  Kensington,  London,  S.W. 

Expert  in  cleaning  and  restoring  Old  Engravings,  Varnished 
  Prints,  Oil  Paintings  and  Water-colour  Drawings.   

ITxcellent  References.        Engravings  and  Prints  bought  or  sold  on  commission. 


MINIATURES 

exquisitely  painted  on  ivory  from  life  or  photos. 

OLD  MINIATURES  RESTORED  OR  COPIED. 
Charming  Copies  of  Old  Miniatures  for  sale. 

ARTHUR    H.    HUNT  "  Pendennis,"  Desenfans  Road, 

(Exhibitor  at  the  Roval  Society  of  r>  1    ■  u    Q  C  •>  l 

Miniature  Painters)  Lessons  Given.  L>ulwicn.  a.t.  z  l 

M.  JARVIS 

Specialist  in  Antiques,  Old  China,  Furniture  and  Glass 
37,  Church  St.,  SHEFFIELD 

VERY  fine  genuine  Antique  Adam  Serpentine  Sideboard,  size  5'9"  ;  seven 
very  fine  genuine  Carved  Adam  Chairs  ;  also  six  and  one  Arm  Chair,  very 
large,  Chippendale,  beautiful  design  ;  sets  of  Crown  Derby  Tea  and 
Dinner  Services,  beautifully  coloured  paintings,  1750  mark  on  each  piece  ;  also 
Old  Georgian  Silver,  genuine  pieces. 

S.    A.    Clements,    Crown    and    Mitre    Buildings,  Carlisle. 


QUINNEYS' 

The    Ancient  House 

Market  Place 
HERTFORD 


A  GALAXY  OF  OBJECTS  OF  ART 
always  on  hand  at  Modest  Prices.  Visit 
this  famous  Stucco  House.  21  miles  from 
London,  on  the  Cambridge  Road. 
'Phone  144.  Proprietor— W.  Maskew- 


Antiques  in  Glasgow.— E.  FOUNTAINE-BRODIE  has  several 
Showrooms  in  which  is  displayed  an  interesting  collection  of  Antique 
Furniture,  China,  Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery, 
and  Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 
London  Branch:  " The  Neuk," 26,  Porougal  Street,  Lincoln's  Inn  Fields,  London,  W.C. 


OSWESTRY, 
SALOP. 


G.  A.  GEORGE  &  SON, 

Dealers  in  Antiques,   Old  Prints,  etc. 
C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture.  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

W.  ROBBIE,  Dealer  in  Antiques,  Pictures,  etc. 

Fine  Sheraton  Chest  Drawers,  brass  handles.  Sheraton  and  Chippendale 
Spinets,  raised  lacquer        8-day  G. F.   Clock  and  Corner  Cupboard. 

37,  Silver  Street,  and  5,  East  Laith  Gate,  DONCASTER. 

AEOLIAN    ORCHESTRELLE,   Model  V.,  in    mahogany  case,  14 
stops,   with    143   music  rolls;     pre-war   price   £350;    in  perfect 
condition,  recently  overhauled  by  makers.    Price  £200,  including  rolls. 

BURT  &  CO.,  LTD.,  195,  Wardour  St.,  London,  W.  1 

Fine  set  of  genuine  Chippendale  Chairs,  carved  backs 
and    knees,   claw-and-ball   feet ;    also  set   of  5  genuine 
Queen  Anne  Walnut  Chairs  and  4  Wall  Mirrors. 
WILLIAM  R1XSON,  Church  St.,  Dunstable.       Tel.  27. 


Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  

Date   1921. 


(To  be  accompanied  by  remittance  value  5s.) 


N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

May,  1921.  — No.  ccxxxvii 


LVI 


The  Connoisseur 


A  Unique  Coal- saving 
Living -room  Grate  — 

"THE  STENHOUSE." 

Quick  Boiling  Hobs.  Ample  Cooking  Accommoda- 
tion. Efficient  Hot  Water  Supply.  Labour-saving. 
Practically  no  building  required. 

"  The  Stenhouse  "  Grate  is  distinctive  in  design  and  embraces 
all  the  essential  features  of  the  modern  Krtchener  with  the 
comfort  of  the  sitting-room  grate.  Fitted  with  commodious 
oven  at  back.  High-pressur"  boiler  quickly  provides  ample 
hot  water.  "  Tha  Stenhouse  "  has  a  cheerful  open  fire,  giving 
the  maximum  of  heat  with  the  minimum  consumption  of  fuel. 

Xo.  2if  Illustrated  Pamphlet  free  on  request. 


r7 


Showrooms  : 
London — 

15,  Upper  Thames  St., 

E.C.4,  and  50,  Bemers 

St.,  Oxford  St.,  W.i. 

Liverpool — 

22-30,  Redcross  St. 

Glasgow — 

125,  Buchanan  St. 

Edinburgh — 

114,  George  St. 

nristol— 

6,  Victoria  St. 

Birmingham  — 

218-222, Corporation  St. 

Offices : 
Manchester — 

14,  Ridgefield. 

Newcastle-on-Tyne— 

15,  Prudhoe  St. 


Sold  by  all  Ironmongers  and  Hardware  Merchants. 


Works  :-CARRON,  STIRLINGSHIRE. 

Branch  Works;  PHCENIX  FOUNDRY.  SHEFFIELD. 


Catalogues  Issued.  if\  A  ill  Prints  bought  for  Cash. 

Established                                 .    .             A  ^UL^            fW//      /  T""  M  ,  'Phone  :  Mayfalr, 

1790.  l|V\/^W-  —   f^f    /  /|Py  3572. 

OUO    jSft».  SHPS     T.  H.  PARKER,  ^"R^TS 

>^Tq^\TS,  b*  historical  printseller.  (tS,  Weu/  ^ 

poRT  12a,  Berkeley  Street,  Piccadilly,  London,  W.I  s-  *c. 
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STEWART  ACTON, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 

Telephone    ••    Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   


Translucent  Glazes. 


Agate  Ware. 


Salt-glaze,  etc. 


MYERS  &  CO. 

59,  HIGH  HOLBORN,  LONDON,  w.ci 

(Near  Chancery  Lane  and  Holborn  Tube  Stations) 
□  □ 

^Dealers  in  Fine  and  Rare  Books 
Manuscripts,  Autograph  Letters,  etc. 
 INSPECTION  INVITED  

CATALOGUES  POST  FREE  ON  APPLICATION 
Libraries  purchased  for  prompt  cash  in  town  or  country 

VALUATIONS    FOR    ALL  PURPOSES 

Telegrams:  "  Myersliber,  London."  Telephone:  Holborn  5120 


N.  C.  GIBSON 

8/10,  Bath  Lane 
NEWCASTLE-ON-TYNE 

Dealer  in 

Hntique  furniture, 
China,  etc. 


Collectors  should  let  me  know  what 
they  are  requiring  ;  I  am  continuously 
travelling,  and  can  no  doubt  obtain 
what  you  Want. 

Mahogany   Chippendale    Bedroom   Writing  Table,  with   Slipper  Cupboard 
combined.     Unrestored  and  of  perfect  colour.    Also  a  Staffordshire  Figure  of 
Napoleon,  in  perfect  condition.  IS  inches  in  height. 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880). 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  ft  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street  1 


and  the  British  Museum) 


FRANK  BRADLEY 

Dealer  in 

Old  English  Pottery 

s  i 

and  Glass 

RALPH    WOOD    Figure    of    "  THE 

LOST    PIECE."    in  colours. 

3    BRIDGE   STREET  & 

6    KING   STREET  WEST 

_ 

MANCHESTER 

♦IT 


Antiques  from  Devonshire. 

Dealers  and  Collectors  on  Holiday 

CALL  AT 

SELLICKS 

Top  of  Sidwell  St.,  EXETER 

Dressers,  thirty  in  stock,  from  £10. 
Bureaux,  Chests,  Clocks,  Chairs,  and 
A  Large  Collection  of  Furnishing  Antiques. 

Write  us  your  requirements.  Photos  &  Prices  by  return. 


VIOLA  &  ALASIA 

29,  MAPLE  STREET 
Tottenham  Court  Road 
LONDON,  W.l 


An  Interesting  COLLECTION  OF  GENUINE 

ITALIAN  ANTIQUES 

One  of  a  pair  of  Carved  Gilt 

Wood  Mirrors. 
Extreme  size,  5  ft.  6  in.  by  3  ft. 


Mav,  1921. — No.  ccxxxvii 


G.  B,  Caulfeild 

DECORATOR,  FURNISHER,  * 
&  COLLECTOR  OF  ANTIQUES 

Captain  Caulfeild  is  now  exhibiting  for  sale  a 
fine  collection  of  Persian  Rugs,  Oriental  China, 
Kimonos,  Mandarin  Coats,  and  Chinese  Em- 
broideries. The  latter  have  just  been  shipped 
from  China,  and  are  being  sold  at  really  very 
low  prices  considering  the  quality  of  the  pieces. 

10,  HANS  ROAD,  S.W.3 

(Adjacent  to  Harrods  Stores)      Kensington  53<J7 
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ALBERT 


HAS  THE 
FINEST  COLLECTION 
OF 

©Id  English 
IPorcelain 


AMOR 


IN  THE  KINGDOM,  AND  WILL  BE  PLEASED  TO  SEND 
PHOTOGRAPHS  AND  PARTICULARS  OF  SPECIMENS  ON 
REQUEST  INSPECTION  INVITED 


OMNIA  VINCIT  AMOR 


Antique  Furniture 


A  small  Collection  Of  Old  English  Porcelain,  containing|representative>nd  carefully  selected  specimenslof.thejmore  important 
factories  of  the  Eighteenth  Century:   Worcester,  Chelsea,  Bow,  Longton  Hall,  Bristol,  Plymouth,  Derby,  Swansea,  and  Nantgarw. 


Strongly  recommended  to  an  enthusiast 
anxious   to   acquire   expert  knowledge. 


Special  Offer,  £175  Cash. 


The  Collection  advertised  last  month  has  been  sold,  and  owing  to  the  numerous  applications  received,  I  have  decided 
to  extend  the  Special  Offer  of  similar  Collections,  particulars  and  illustrations  of  which  will  appear  in  the  forthcoming 

June  and  Jul}-  numbers  of  this  Magazine. 

 .  Each  specimen  guaranteed  genuine 


Collections    valued,    catalogued,    and   arranged  ^  52     St     «JAMES'S  STREET 

COLLECTIONS    OR    SINGLE    SPECIMENS  PURCHASED       »  LONDON,       S.W.  I 
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Marqueterie  Tallboy, 
brass  ring  handles, 
oak  lined  throughout, 
fluted  cornices.  Price 

£35. 


WALTER  CHEYN 

Valuations    and  Inventories 

OTHER  PIECES  OK  INTEREST 
18th-century  Mahogany  Table,  oval,  with  drop 
leases,  shaped  drawer  under. 
Interesting  Mahogany  Bijou  China  Cabinet,  gilt 
ormolu   furniture,    shaped   glass    panels,  hand 
painted  by  "  W.  Chausse,"  French. 
Burr  Walnut   Bureau  Bookcase,  well  interior 
Htted  cupboard  and  pigeon-holes;  Hne  condition. 
Marqueterie    Bureau    (similar    decoration  tc 
illustration),  cylinder  top,  tambour  front,  ball- 
and-claw  feet  ;  original. 

18th-century   Winged    Arm    Chair,  mahogany 
framed,  upholstered,  carved  feet. 
Canton  Enamel  CasUet,  sexagonal,  on  stand, 
fine  colour. 

Pair  small  Blue  and  White  Chinese  Bowls  on 
stands,  Kang-Shi. 

Small  selection  of  Paintings  of  early  Dutch 
school.    Bureaux,  Chests,  Tallboys,  etc.,  etc. 

165,  High  Street,  BERKHAMPSTEAD 

Telephone:    1S2  BERKHAMPSTEAD 


FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  CMna,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6la$$,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


J.  R.  COOKSON 

(KENDAL) 

in  Furniture,  Silver,  { 
Prints,  Needlework 
Glass,  China,  etc.  ::  Modern  Fine  Art 

I nteresting  items  always  in  stock- 


MOTORISTS  passing  through  the  old-fashioned  ton  n  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  or  the  Lake  District,  should  call.     PHONE  MO. 


Miss  Mabel  Solomon 

the  well-known  Collector  and  Dealer  in 
Papier-mache  Furniture  and  Objets  d'Art,  of 

27,  Davies  St.,  Berkeley  Sq.,  W.  1 

is  desirous  of  disposing  of,  as  a 
whole,  the  wonderful  Collection  of 

PAPIER-MACHE 

that  has  been  got  together.     It  comprises  176  of  the  finest 
examples  of  the  Papier-mache  art,  and  experts  consider 
that   the   collection    should   not   be    broken    up.  Miss 
Solomon  would  be  glad  to  receive  visitors  at  any  time. 
May,  1921. — No.  ccxxxvii 


Telephone  :    Museum   607  1. 


E.  SUCCIO  &  CO. 

Genuine 
Italian  jlntiques 

PAINTINGS 
ALTAR  CANDLESTICKS 
LACE.    SILK  and  BRAIDS 

The  finest  stock  of 
Italian  Antiques    in  London 

9,  FlTZROY  ST.,  LONDON,  W.l 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Picture*. 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADERS  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


ANTIQUE  SILVER 


Old  Irish  Cup,  made  by  George  Hodder,  of  Cork.  Height  6  ins. 
Pair  of  ditto  Caps,  1794,  maker's  mark  '  MVV."   Height  5J  ins. 

The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,  PAVILION  BUILDINGS,  BRIGHTON 


To  the  Trade. 

The  demand  is  rapidly  in- 
creasing from  dealers  for 
our  reproductionof  the  famous 
GLASTONBURY  CHAIR. 
There  is  no  doubt  that  it  is 
a  good  selling  line,  and  at 
a  reasonable  price. 
Special  terms  and  full  par- 
ticulars sent  on  receipt  of  a 
post  card. 

It  is  something  out  of  ths 
ordinary. 

A.  J.  CLARE 

THE   CATHEDRAL   ANTIQUE  SHOP, 

Market    Place,    WELLS,  Somerset 
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No  7 

CARLTON 
STREET 
LONDON 

JT.W.  I. 


im  v      i  i      i  i  mm 

MlUdrcir.  VEITCHIUS.CHARI.K5  LONDON  Cables  "VE1TCI I1US .LOMDON  Telephone  GERRARD8I?4 


&,  AT 
No  12 
U>IIO>J 
STREET 

INVLRNESS 


l 


Mr  ^/tc/z  is  always  prepared  to  purchase 
for  cash  large  or  small  quantities  of  both 
old  and  modem  silver  and  Sheffipla Plate 


The 
Leopards 
Head. 


7 Carlton  Street.  S.W.I.  I 

Carlton  Sheet  is  opposite  the  Junior 
ArmySt Navy Stores,  Regent  St.  SKI.  \ 


MR.  VEITCH    DEALS   SPECIALLY  IN 
EARLY  ENGLISH,  SCOTTISH  AND  IRISH  SILVER,  AND  SHEFFIELD  PLATE. 

"Sheffield  Plate,  its  history,  manufacture  and  art."    H.  TV.  Veitch.    301-  post  free. 


mm      Wanted  mm 

Cattle  Prints 

Harry  Armstrong 

Glassensikes  :  Darlington 


'Phone:  2585. 


Fine  pair  of  Amber  Engraved 
Glass  Vases  and  Covers. 


J.  VANDEKAR 


Old  tnglish  and 
Irisb  Glass  and 
Antique  Dealer 


/  am  always  open  to  pur- 
chase entire  collections  of 
Glass  or  single  pieces 
similar  to  that  illustrated . 


1,  RYDER  STREET, 

St.  James's,  London, 
s.w.i. 

Telephone  So.  :  Gerrard  4920. 


N.  MATHUEN 


•Phone:  Park  4262. 


Royal  Court  Galleries 

HAS  REMOVED 
to  the  Historical 

DICK  TURPINS  OLD  POSTING  HOUSE 
Old  George  Yard,  61,  Church  St.,  Kensington 

A  unique  and  interesting  little  bit  of  Old  London. 


ANTIQUE  FURNITURE 
CHINA  •  OLD  MASTERS  •  Etc. 


CHAS.  DAWSON  &  CO. 

(Proprietor  :  C.  F.  Drummond) 

GLASS 

SPECIALISTS 

38  George  St.,  Manchester  Sq. 

(immediately  behind  the  Wallace  Collection) 

LONDON,  W.  1 

have  on  sale  one  of  the  largest  and 
most  varied  collections  of 
OLD  GLASS  IN  ENGLAND. 


A  7-inch  funnel-shape  drawn  and  white 
spiral  stem  Wine  Glass,  with  white  enamelled 
grape  vine  on  the  bow  l ;  in  perfect  condition. 
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Georgian  Statuary  Marble  Mantel  and  fine  Steel  Hob  Grate. 

The  above,  with  many  other  fine  English  and  French  Marble  and 
Wood  Mantels,  Antique  Furniture,  and  Works  of  Art,  on  view. 

LITCHFIELD  &  Co.  Ltd., 

(Governing  Director:  WALTER  L  BROTHERS,) 

Decorators,  furnishers.  Dealers  In  Antiques  and  Works  or  flrt. 

BRUTON  ST.,  BOND  ST.,  LONDON  Wi 

Telegrams:  "  Litchhro,  Wesdo-London."  Telephone:  Mayfair,  456. 


THE  DAUGHTER'S  DEPARTURE 
HV  FRANCIS  WHEATLEY,  R.A. 


M  w.  lu-' i . 


The  Collection  of  the  Hon.  Sir  John  H.  Ward,  K.C.V.O. 
Part  III.  By  Herbert  CescinsRy 


A  writer  on  the  subject  of  English 
furniture  is,  in  reality,  a  collector,  but  whose 
collection  is  represented  by  photographs  or  details 
of  pieces  which  are  the  property  of  others.  He 
has  the  drawback  of  lack  of  possession,  with  the 
concomitant  experience  which  close  association 
with  examples  inevitably  carries  with  it ;  but 
the  worthy  collector  of  furniture  photographs 
has,  or  should  have,  the  opportunity  of  carefully 


examining  the  pieces  he  photographs,  and  of 
making  exhaustive  notes  on  such  examination. 
He  has  one  great  advantage  over  the  actual 
owners  of  collections:  as  he  has  poached  on  all,  so 
he  has  had  an  infinitely  wider  range.  He  can  cull 
from  this  source,  and  from  that,  examples  which 
would  bankrupt  a  Rothschild  to  buy  and  possess. 

In  the  attempt  to  describe  Sir  John  Ward's 
collection  at  Dudley  House  and  at  Chilton,  the 


NO.    I.  —  PRE-CHIPI'ENDAI.E   MAHOGANY   SETTEE,    WITH  THE   INTERL AC  KD   BACK   SPLATS  OK    1 73  5 
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N'O.   II.  ONE  OF  SIX  PRE-CHIPPENDALE  CHAIRS  No.   III.  PRE-CHIPPENDALE  CHAIR 

P RE-CHIPPENDALE  MAHOGANY  CHAIRS,  WITH  THE  INTERLACED  SPLATS  IN  THE  BACKS,  AND  CABOCHON  ORNAMENT 
ON   THE  KNEES,   IN  THE  STYLE  OF  I733-4O 


NO.   I V.— PRE-CHIPPENDALE  ARM-CHAIR  No.   V.  PRE-CHIPPENDALE  CHAIR 

PRE-CHIPPENDALE  MAHOGANY  CHAIRS  (SEE  NO.  VI.),  WITH  THE  GEORGE  II.  "  APRON  "  UNDER  THE  SEAT-RAIL  THIS 
TYPE  OF  CHAIR  WAS  BORROWED  FROM  FRANCE,  AND,  LATER  ON,  SUGGESTED   THE  FRENCH  MANNER  OF  CHIPPENDALE 
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chronological  order  has  been  followed.  With  the 
furniture  from  a  single  house,  however  great  in 
extent,  there  is  no  other  practicable  method. 
When,  however,  a  large  book  is  attempted,  which 
is  to  be  lavishly  illustrated  by  examples  from  many 
notable  collections,  an  additional  classification 
into  types,  with  numerous  sub-classifications,  is 
necessary,  such  as  oak  furniture  subdivided  into 
tables,  chests,  chairs,  wall  furniture,  etc.,  etc. 
A  book  copiously  illustrated,  but  where  the 
examples  —  however  intrinsically  valuable  —  are 
jumbled  together  without  any  order  of  either 
chronology  or  type,  is  merely  irritating,  and  has 
little  practical  use-value. 

The  collection  of  furniture  in  a  single  house, 
even  one  as  extensive  as  at  Dudley  House,  demands 
no  more  than  a  reasonable  chronological  arrange- 
ment, however;  so  this  series  can  be  concluded, 
as  far  as  the  one  house  is  concerned,  bv  a  review 


of  the  examples  dating  from  about  1740  to  1790, 
beyond  which  date  Sir  John  Ward's  collection 
does  not  extend. 

It  is  only  within  the  last  ten  to  fifteen  years 
that  the  reputation  of  the  great  cabinet-maker, 
Thomas  Chippendale,  has  been  purified,  as  it  were, 
by  a  process  of  shrinking  to  reasonably  accurate 
proportions.  It  was  the  custom,  in  the  earlier 
books  on  the  subject  of  English  furniture,  to  dub 
all  mahogany,  if  carved,  as  "  Chippendale,"  and, 
if  inlaid,  as  "Sheraton."  We  have  progressed 
considerably  since  that  time,  but,  even  at  the 
present  day,  there  is  a  tendency  to  accept  certain 
statements  regarding  Chippendale  which  are,  to 
say  the  least,  of  dubious  authenticity.  That  he 
had  a  workshop  of  considerable  size  in  Conduit 
Street,  Long  Acre,  about  1750,  is  probable.  That 
he  removed  to  No.  60,  St.  Martin's  Lane,  in  1753; 
that  he  was  the  victim  of  a  disastrous  fire  there  in 


NO.   VI.  —  PRE -CHIPPENDALE   MAHOGANY  SETTEE,   PART  OF   A  SUITE  (SEE  NOS.  IV.   AND  V.  ),"•  COVERED  IN 
PETIT-POINT  PANELS  WITH  GROS-POINT  SURROUND  AN    EXCEPTIONAL  SET  FROM   THE    I735-4O  PERIOD 
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1755 ;  that  he  published  three  editions  of  The 
Gentleman  and  Cabinet-makers  Director  in  1754, 
1759,  and  1762 ;  that  he  worked  for  Robert  Adam 


the  Eighteenth  Century,  was  "  of  considerable 
standing"  there,  no  positive  records  are  available. 
The  Chippendale  origin  for  the  fine  settee  from 


NO.    VII.  MAHOGANY  SETTEE,    IN   THE  LATE  FREN 

at  Nostell,  Harewood,  and,  probably,  at  Bad- 
minton and  Bowood  ; — these  are  historical  facts. 

That  the  entry  in  the  burial  register  of  St. 
Martin's-in-the-Fields  of  1779  refers  to  our  Thomas 
Chippendale  is  probable,  although  "  Chippen- 
dale "  was  by  no  means  an  uncommon  name  at 
this  date.  The  same  may  be  said  of  the  marriage 
entry  of  1748  in  the  register  of  St.  George's  Chapel, 
Mayfair,  but  as  letters  of  administration  were 
granted  to  his  widow,  Elizabeth,  in  1779,  he  must 
have  married  twice. 

Of  the  legend  that  the  family  came  from 
Worcester,  and,  as  Miss  Constance  Simon  states, 
in  her  admirable  English  Furniture  Designers  of 


MANNER  OF  CHIPPENDALE  (CIRCA  I770) 

Kateshill,  on  which  this  story  rests,  is  a  pure  myth. 
We  know  nothing  of  Chippendale  before  1750,  and 
very  little  of  his  style  before  the  publication  of 
the  first  edition  of  the  Director  in  1754.  That 
the  Director  designs  are  no  reliable  criteria  of  his 
work  is  unquestionable.  We  know  he  used  the 
ball-and-claw  foot,  although  this  is  avoided  in 
every  one  of  the  Director  chair  designs.  He 
popularised,  if  he  did  not  introduce,  the  so-called 
"  French "  manner,  and  he  was  certainly  the 
pioneer  of  the  straight  leg,  either  plain,  moulded, 
or  fretted,  on  chairs  or  tables.  He  rationalised 
the  "Gothick"  taste  of  his  day,  and  made  much 
of  very  unpromising  material  in  his  Gothic  designs. 


The  Collection  of  the  Hon.  Sir  John  H.  Ward 

The  settee  and  one  of  the  set  of  six  mahogany  and  the  settee.  The  latter  has  the  same  device 
chairs  '  from  Dudley  House,  shown  in  Nos.  i.  on  the  ends  of  the  arms,  uniting  the  arm  and  its 
and  h.,  are  unquestionably  pre-Direclor,  and  may  support. 


NO.   VIII.  MAHOGANY  DRESSING-TABLE,   WITH  SHOE  CUPBOARD    BETWEEN  PEDESTALS, 

IN  THE  EARLY   "DIRECTOR"  MANNER 

THE  DRAWER-FRONTS  ARE  VENEERED  WITH  CURL  MAHOGANY 


therefore  be  called  pre-Chippendale.  The  inter- 
laced back  was  a  favourite  device  even  before  the 
hooped  back  was  supplanted  by  the  "Cupid's  bow" 
top  rail,  and  this  interlacing  of  back  splats  was 
carried  to  an  extravagant  limit,  as  in  the  chair  in 
No.  hi.  The  first  two  examples  show  the  cabochon- 
and-leaf  ornament  on  the  front  legs,  as  described 
in  the  previous  article  of  this  series.  The  fashion 
of  finishing  the  junction  of  the  top  rail  with  the 
outer  uprights  of  the  back  in  bold  spiral  whorls 
will  be  noticed,  in  its  decline,  in  these  two  chairs 


The  extraordinarily  fine  set,  consisting  of  twelve 
singles,  two  arms,  and  one  settee,  shown  in  Nos.  iv. 
to  vi.,  are  from  the  same  date.  It  is  from  this 
type  that  Chippendale  evolved  his  later  French 
models;  but  this  set,  in  spite  of  the  scrolled  French 
foot,  cannot  be  later  than  1745,  as  chairs  of  this 
quality,  with  their  fine  coverings  of  petit-point 
panels  with  gros-point  surround,  would  represent 
the  height  of  a  fashion,  and  the  carved  seat-rail, 
centring  in  a  carved  shell  flanked  by  the  French 
lattice-work  carving,  is  not  found  after  1745-50. 


The  Connoisseur 


The  voluted  cresting  to  the  front  leg,  curling 
over  a  reversed  escallop  shell,  is  also  an  early 


no.  ix. — chair  with  enriched  square  leg,  in 
Chippendale's  fretted  manner       one  of  a  set 

detail.  The  arm  supports  are  the  latest  character- 
istic, and  these  are  in  the  full  fashion  of  1745. 
The  needlework,  although  freely  adapted  from 
French  sources,  is  unmistakably  English,  both  in 
design  and  execution.  This  important  set  came 
from  Barlow  Hall,  near  Manchester,  the  seat  of 
Sir  William  Cunliffe  Brooks. 

No.  vii.  is  a  very  pretty  settee  in  the  late  French 
manner  of  Chippendale  {circa  1770),  and  is  illus- 
trated here  to  show  the  differences  between  this 
style  and  that  of  the  three  examples  previously 
shown.  The  spiral  foot  here  is  more  tamely 
executed  ;  the  wood  of  the  leg  contains  it  without 
extra  thicknessing  up,  and  although  the  knee  has 
the  cabochon  ornament,  its  treatment,  together 
with  the  scrolled  ear-pieces,  is  much  later  than 
the  chair  legs  of  the  1740  period. 


The  mahogany  dressing-table,  of  knee-hole 
pedestal  type,  with  its  central  shoe  cupboard  well 


No.  X. — another  example  of  a  square- 
legged  chair  in  Chippendale's  fretted  style 


recessed,  is  in  the  early  Director  manner  (No.  viii.). 
The  moulded  bracket  foot — as  distinct  from  the 
bracketed  square  plinth — enjoyed  a  popularity 
from  1745  to  1755,  but  it  was  found  that  this 
type  became  very  clumsy  when  designed  either 
for  a  chamfered  corner  or  a  break-front,  and  was 
afterwards  abandoned  in  favour  of  the  cut-out 
square  base. 

Originally,  these  tables  had  the  top  drawer 
fitted  with  compartments  and  boxes  for  powder, 
patches,  and  toilet  implements,  with  a  hinged 
and  strutted  glass,  of  small  size,  in  the  centre  ; 
but,  after  about  1760,  the  pivoted  mirror  on  a 
cheval  stand  came  into  vogue,  when  many  of 
these  top  drawers  had  their  fittings  wholly  or 
partially  removed. 

The  Chippendale  school,  which  includes  Ince> 
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Lock,  Manwaiing,  and  possibly  Matthias  Darly, 
was  responsible  for  the  introduction  of  the  simple 
square  or  triangular  section  leg,  without  taper, 


attention,  everything  must  depend  upon  judicious 
proportions;  but  it  is  not  every  designer  who  has 
the  necessary  accuracy  of    eye  and  refinement 


NO.   XI.  MAHOGANY  PEMBROKE  BOOK-TABLE,   WITH  OCTAGONAL  LEGS 


either  quite  plain,  or  ornamented  with  vertical 
moulding  of  similar  section  to  the  Ionic  volute, 
or  with  cut-through  or  applied  frets.  It  is  in- 
structive to  notice^  in  the  design  books  of  the 
middle  eighteenth  century,  how  sense  of  proportion 
disappears  with  over  -  elaboration,  and  returns 
again  with  extreme  simplicity.  In  the  Director 
there  are  several  designs  for  side  tables,  perfectly 
plain,  which  are  ideal  in  accurate  proportioning 
of  friezes,  legs,  and  top.  The  same  design,  executed 
without  thought  and  care  in  this  respect,  would 
result  only  in  a  very  ugly  kitchen  table,  made  in 
hardwood  !  It  is,  of  course,  quite  obvious  that 
with  no  details  of  shaping  or  ornament  to  distract 


of  taste  which  the  originator  of  these  plates  must 
have  possessed.  Whether  the  author  were 
Thomas  Chippendale  or  that  eccentric  genius 
Matthias  Darly  it  is  not  the  place  here  to  discuss. 
Certainly  the  evidences  of  common  authorship 
in  many  of  the  plates  alleged  to  be  the  creation  of 
Ince,  Lock,  and  Chippendale  is,  to  say  the  least, 
very  suggestive. 

No.  ix.  is  a  chair  which  shows  this  square-leg 
manner  fully  enriched —  perhaps  somewhat  over- 
elaborated.  Originally  of  a  set  of  six,  Sir  Ernest 
Cunard  bought  two,  and  Sir  John  Ward  has  the 
other  four.  The  covering  is  a  petit-point  of  vervfine 
cross-  and  tent-stitch,  in  imitation  of  Soho  tapestry. 
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The  subjects  are  scriptural,  the  design  on  the 
back  of  this  chair  representing  the  "  Finding  of 
Moses."    The  seats  and  backs  are  edged  with  a 


No.  xii.  is  a  fine  and  elaborate  "silver"  table, 
from  Sir  Maurice  Bromley  Wilson's  sale  at  Dalham 
Towers,  Westmorland.    It  is  a  good  example  of 


NO.  XII.  —  "SILVER"  TABLE,  WITH  CLOSELY  CUT  FRET-WORK  IN  THE  FULL  CHIPPENDALE  FRETTED 
MANNER  THESE  TABLES,   ALTHOUGH  APPARENTLY  VERY  DELICATE,   ARE  REMARKABLE  FOR  THEIR 

COMPARATIVE  STRENGTH  THIS  IS  DUE  TO  THE  FRETS  BEING  CUT  FROM  LAMINATED  VENEERS 


bead-and-reel  pattern,  formed  by  lozenge-shaped 
and  round  brass  nails.  The  frames  are  in  hard 
mahogany,  enriched  with  carved  and  applied 
frets.  That  the  set  originally  included  a  settee 
is  probable,  although  it  is  difficult  to  design 
satisfactory  arms  to  this  type  of  chair. 

No.  x.  shows  the  attempt  made  with  only 
qualified  success,  although  the  problem  is  simplified 
by  the  solid  stuffing  of  the  seat  and  the  open 
fretted  back.  In  both  these  chairs  the  front 
legs  are  built  up  on  an  L-section  plan. 

No.  xi.  is  a  Pembroke  table  in  the  same  manner, 
the  flaps  with  rule-joints,  and  the  legs  of  octagonal 
section.  These  pieces  were  known  as  book- 
tables  at  the  date  when  the}'  were  made,  possibly 
to  hold  the  very  few  reference  books  which  were 
available  in  circa  1760. 


the  possibilities  in  the  way  of  laminating  and 
bending  closely  cut  fret-work,  where  the  initial 
strain  has  to  be  maintained  without  the  frets 
breaking  or  the  lamination  "  springing."  Maho- 
gany of  straight  grain  and  mild  texture  is  in- 
dispensable in  the  making  of  these  tables. 

Nos.  xiii.  and  xiv.  are  two  examples  of  the  many 
finely  carved  and  gilt  Chippendale  mirrors  which 
adorn  the  walls  in  the  Boudoir  and  the  Drawing 
Rooms.  No.  xiv.  is  a  choice  specimen  of  Chippen- 
dale's Rococo  or  flamboyant  French  manner.  It 
hangs  above  the  mantelpiece  in  the  Boudoir.  Re- 
flected in  the  glass  is  one  of  the  fine  crystal  lustres. 

No.  xv.  is  a  mahogany  pagoda  cabinet  of  this 
middle  Chippendale  period,  the  square  legs 
moulded  and  joined  to  the  framing  with  fret-cut 
angle   brackets   of   conventional   design.  Some 
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very  fine  examples  of  the  coloured  Chinese  pottery 
and  porcelain  in  which  Dudley  House  is  so  rich, 


can  be  seen  in  this  cabinet  from  Lady  Ward's 

boudoir.  (To  be  continued.) 


NO.   XV.  MAHOGANY  PAGODA  CABINET,   OF  THE   MIDDLE  CHIPPENDALE  PERIOD 

THIS  CABINET  CONTAINS  A  FINE  SET  OF  CHINESE  COLOURED  PORCELAIN 
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Old  Crome* 


Reviewed  by  C.  Reginald  Grundy 


The  centenary  of  the  death  of  John 
Crome  finds  his  work  holding  a  relatively  higher 
position  in  the  estimation  of  cultivated  critics 
than  at  any  previous  time.  Instead  of  being 
classed  merely  as  a  realistic  tree- painter,  he  is 
now  bracketed  with  Constable  and  Turner  as  one 
of  the  originators  of  modern  English,  and  con- 
sequently of  modern  European,  landscape  paint- 
ing ;  for  it  was  the  return  of  English  artists  to 
nature  at  the  beginning  of  the  nineteenth  century 
that  decided  the  future  trend  of  landscape  painting. 

Our  debt  to  this  great  and  still  imperfectly 
appreciated  artist  is  aptly  expressed  by  Mr. 
Collins  Baker  in  a  large  and  handsomely  mounted 
volume,  prefaced  by  an  able  introduction  from 
the  pen  of  Mr.  Holmes.  The  writer  has  earned 
the  gratitude  of  critics  and  collectors  by  wisely 
concentrating  his  attention  on  the  painter  and 


his  art  rather  than  on  the  lay  career  of  the  relatively 
humble  Norwich  householder.  An  adequate  bio- 
graphy of  Crome  is  given,  but  the  bulk  of  the 
book  is  occupied  with  a  consideration  of  his 
development  as  an  artist,  his  creed  and  place  in 
art,  the  work  of  his  imitators  and  followers,  and 
extended  lists  of  the  pictures  by  him  that  have 
been  either  placed  on  public  exhibition  or  passed 
through  the  auction-room.  This  last  section  has 
been  handled  with  unusual  boldness  and  fullness. 
The  lists  of  pictures  are  carefully  tabulated  and 
arranged  in  chronological  order,  and  are  accom- 
panied by  a  full  catalogue  raisonne  and  an  index 
of  owners,  so  that  the  reference  to  individual 
items  is  easy  and  instantaneous.    What  is  even 

*  Old  Crome,  by  C.  H.  Collins  Baker.  Methuen  &  Co., 
Ltd.      £5  os.  net. 
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of  greater 
importance  is 
Mr.  Bake  r's 
refusal  to  ac- 
cept catalogue 
descripti  o  n  s 
as  prima  facie 
evidence  of 
the  genuine- 
ness  of  the 
items  to  which 
they  refer. 
Instead  of 
doing  so,  he 
has  attempted 
to  separate 
the  goats  from 
the  sheep,  and 
when  a  work 
is  recorded 
that  he  be- 
lieves to  be 
spurious,  does 
not  hesitate  to 
stigmatise  it 
as  such. 
Among  the 
works  so 
characterised 
is  one  that 
realised  1,500 
guineas  under 
the  hammer, 
and  several 
which  have 
sold  for  £500 
and  upwards. 
This  matter 

is  an  important  one  for  the  collector,  for  the 
spurious  works  attributed  to  Crome  in  the  minor 
sale-rooms  and  picture-dealers'  premises  far  out- 
number the  genuine  specimens.  As  Mr.  Holmes 
puts  it  in  his  preface  :  "  There  are  two  Cromes. 
One  is  the  founder  of  the  Norwich  school,  the 
creator  of  Mousehold  Heath  and  a  rather  limited 
number  of  smaller  masterpieces.  The  other  is  the 
Old  Crome  (sometimes  spelt  with  an  h)  of  sale-room 
catalogues,  a  many-headed  monster  who  has  en- 
gulfed in  his  fraudulent  carcase  a  whole  host  of  for- 
gotten— and  deservedly  forgotten — relatives,  pupils, 
and  forgers  of  the  real  man."  These  false "  Cromes " 
may  be  divided  into  three  categories,  viz.,  (1) 
works  of  high  quality  by  contemporary  artists 
of  standing  ;  (2)  works  by  pupils  and  followers  ; 
and  (3)  fakes.  In  the  first  category  may  be  placed 
pictures  by  Stark,  Vincent,  and,  in  a  lesser  degree, 
Cotman,    painted   in   the   Crome   manner,  and 


THE  BATHERS 
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showing  such 
skilful  tech- 
nique that  it 
is  almost  im- 
possible t  o 
discrimin  ate 
between  them 
and  the  gen- 
uine produc- 
tions of  the 
master.  Mr. 
Baker  states 
that  crucial 
distinct  ions 
a  r  e  I  t  o  be 
found  in 
Crome's  su- 
perior know- 
ledge of  tree 
anatomy,"  his 
advanced 
perception  of 
aerial  reces- 
sion and  fu- 
s  i  o  n  ,"  and 
"  the  ease  and 
economy  of 
his  handling." 
These  quali- 
ties a  re  all 
more  or  less 
deficient  in 
the  best  of 
Crome's  imi- 
tators, though 
Stark  and 
Vincent  run 
him  close  in 
some  of  their  work  ;  but  their  finest  productions, 
in  which  they  have  developed  their  own  individuali- 
ties, are  more  unlike  Crome's  in  style  than  their 
early  and  immature  pictures.  Cotman  only 
resembles  Crome  in  a  few  of  his  pictures,  speedily 
breaking  away  from  what  may  be  called  the 
orthodox  Norwich  traditions.  A  more  dangerous 
imitator,  because  he  followed  in  his  father's 
footsteps  without  striving  to  break  away,  is 
John  Berney  Crome,  but  he  is  altogether  a  lesser 
artist.  Mr.  Baker  points  out  that  he,  as  well  as 
Vincent  and  Stark,  used  positive  notes  of  blue 
in  their  work,  as  representing  distant  atmosphere, 
whereas  Crome's  colour  was  more  subtle  and 
silvery. 

Most  of  these  distinctions  are  exaggerated  in 
the  work  of  the  lesser  followers  and  imitators 
of  Crome,  of  whom  Mr.  Baker  gives  a  lengthy 
list,   with  some  notes  of  their  characteristics 
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John  Berney 
Crome  is  per- 
haps the  most 
important,  for 
though  not  so 
able  as  either 
Stark  or  Vin- 
cent, and  still 
more  inferior 
to  Cotraan,  un- 
like them,  he 
never  develop- 
ed an  inde- 
pendent style 
of  his  own, 
and  his  best 
work  always 
remains  more 
or  less  remin- 
iscent of  that 
of  his  father. 
Mr.  Baker 
suggests  that 
he  finished 
such  of  Old 
Crome's  pic- 
tures a  ii  d 
sketches  as 
were  left  un- 
completed at 
t  h  e  latter 's 
death,  a  n  d 
thus  provided 
a  fruitful 
source  of  per- 
p  1  e  x  i  t  y  to 
future  gene- 
rations of 
critics.  Hejacted  apparently  in  good  faith,  as 
did  also  Hodgson,  whose  works,  "  deliberately 
based  on  Crome's  technique,"  are  now  often 
ascribed  to  the  master.  Hodgson's  "  lack  of 
draughtsmanship  and  science,"  however,  convert 
them  into  mere  parodies,  and  they  may  be  recog- 
nised "  by  the  curious  clotted  consistency  of  the 
heavily-loaded  paint,  in  sky  as  well  as  plaster 
cottages  and  brick  walls,"  and  various  other 
mannerisms.  J.  J.  Cotman,  R.  and  J.  S.  Lad- 
brooke,  and  S.  D.  Colkett,  are  among  the  other 
artists  who,  without  conscious  intention  of 
forging  Crome's  work,  frequently  produced  pic- 
tures that  are  now  passed  off  as  his.  Besides 
these  legitimate  painters,  there  were  a  number 
of  men  who  made  conscious  forgeries.  Mr.  Baker 
stigmatises  Stannard,  R.  Paul,  Short,  and  Wigger 
as  being  among  the  culprits,  who  worked  in  the 
period  immediately  succeeding  Crome's  death, 


ON    THE    SKIRTS    OF    THE  FOREST 


and  they  have 
had  numerous 
imitators  of  a 
later  date.  At 
the  present 
time  there 
appear  to  be 
several  fac- 
tories at 
which  old  pic- 
tures, inferior 
in  quality  but 
possessing  a 
superficial 
resemblance, 
are  carefully 
touched  up 
and  repainted, 
and  t  h  e n 
offered  as  gen- 
uine Cromes, 
Starks,  or  Vin- 
cents. They 
may  be  easily 
detected, 
apart  f  r  o  m 
other  defects, 
by  the  new 
paint  being 
superimpose  d 
over  the cracks 
which  appear 
on  the  surface 
of  the  old 
pigment. 

There  is  no 
doubt  but 
that  Crome's 
position  as  an  artist  h  as  been  greatly  compromised 
by  the  host  of    inferior  works  which  have  been 
credited  to  him  without  warrant,  and  Mr.  Baker 
may  be  heartily  congratulated  on  his  spirited 
effort  to  rid  the  master  of  this  incubus.  Even 
yet  the  acquaintance  of  the  metropolis  with  his 
work  is  only  partial.    Unlike  practically  all  other 
great  English  painters,  Crome  was  a  provincial, 
and   remained   one.    His   pictures   were  rarely 
seen  in  London,  and  still  more  rarely  sold  there. 
His  reputation  was  local,  and  when,  after  his 
death,  the  metropolis  presently  discovered  him, 
the  demand  for  his  work  was  largely  satisfied  by 
school  and  spurious  pictures,  many  of  them  still 
hanging  in  private  and  even  public  collections, 
to  the  discredit  of  his  memory.    These  apocryphal 
works  have  caused  Crome  to  be  regarded  in 
many  quarters  merely  as  a  tree -painter,  virile 
but  heavy  handled,  and  distinguishable  from  other 
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artists  of  his 
school  largely 
by  the  more 
solid  impasto 
of  his  paint. 
This  estimate 
of  him  is  the 
harder  to 
dissipate,  j  a  s 
Crome  was 
not  a  prolific- 
painter,  |  a  n  d 
left  behind 
him  few  large 
works.  *  He 
was  not  an 
i  n  fl  u  e  nt  i  a  1 
artist,  for^the 
N  o  r  w  i  c  h 
school,  which 
he  ^  founded, 
had  : little 
direct  "  effect 
on  English 
painting,  and 
his  p  u  p  i  Is 
failed  to  carry 
his  tenets  as 
far  forward  as 
the  mas  t  e  r  . 
Even  now  it 
is  only  begin- 
ning to  be 
r  e  c  o  g  n  i  sed 
that  Crome, 
in  his  render- 


FOREST  TREES  BY  OLD  CROME  (?) 


ing  of  light  and  atmosphere,  anticipated  many 
of  the  discoveries  of  the  moderns.  Bracketed 
as  he  is  with  Turner  and  Constable  as  one  of 
the  pioneers  of  modern  landscape  painting,  in 
some  respects  he  is  greater  than  either.  His 
work  is  more  serene  and  simple,  without  the 
flamboyance  that  characterises  many  of  the 
former's  pictures,  or  the  unrestfulness  that  some- 
times results  from  the  latter's  efforts  to  reproduce 
transient  effects  of  cloud  and  sunshine.  Though 
not  a  great  colourist  in  the  orthodox  sense  of 
the  term,  never  striving  for  brilliant  chromatic 
arrangements  or  contrasts,  and  sedulously  imi- 
tating the  local  tints  of  the  natural  objects  he 
painted,  yet  his  colour  is  always  true  in  tone,  and 
beautiful  by  reason  of  its  restraint  and  serenity. 
From  Wilson's  pictures,  and  those  of  some  of  the 
Dutch  masters,  he  had  opportunity  to  study,  he 
learnt  the  art  of  composition,  and  was  thus 
enabled^to  give  a  detailed  observation  of  nature 
without  weakening  the  effect  of  the  main  masses 


in  his  themes. 
Thus  his  pic- 
tures, though 
they  told 
much,  were 
never  busy  or 
overcrowded, 
but  always 
large  and 
serene  in  feel- 
ing. As  yet, 
he  has  scarce- 
ly come  into 
his  own,  and 
it  is  probable 
that  in  a  few 
years'  time 
his  genuine 
pictures  will 
have  greatly 
appreciated  in 
value. 

Mr.  Baker's 
book  may  be 
regarded  a  s 
the  most  valu- 
able work  on 
the  artist  yet 
published,  for 
i  t  deals  es- 
pecially with 
those  points 
on  which 
collectors  and 
students 
desire  infor- 
mation, and  deals  with  them  in  a  clear,  concise, 
and  interesting  manner.  The  facts  it  contains 
are  brought  well  up  to  date,  and  there  are  few 
errors  or  omissions.  The  most  important  of  the 
latter  is  the  absence  of  practically  all  reference 
to  Crome's  work  as  an  etcher.  In  this  medium, 
it  is  true  that  he  attained  a  much  lower  degree 
of  proficiency  than  as  a  painter,  but  his  etchings 
are  nevertheless  interesting,  and  deserve  some- 
thing more  than  a  casual  allusion  to  them.  Another 
failing  for  a  work  of  this  importance  is  the  absence 
of  an  index. 

In  the  singularly  full  list  of  Crome  exhibits,  the 
only  omission  that  one  notes  is  Mrs.  F.  C.  K. 
Fleichmann's  Woodland  Scene,  shown  at  Agnew's 
in  1915.  A  very  minor  error  is  the  claim  that 
the  Norwich  Society  of  Artists,  which  held  its 
earliest  exhibition  in  1805,  "  was  the  first  pro- 
vincial exhibition  society  in  England."  This 
distinction  belongs  to  the  Society  of  Artists  in 
Liverpool,  which  held  an  exhibition  in  1774. 
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Peruvian  Polychrome  Ware 

Pottery  WARE  of  any  description  is 
always  allied  to  the  country  and  area  where  it 
has  boon  made,  and  the  recent  discovery  from  the 
ancient  graves  at  Nazca,  in  Pern,  fully  bears  out 
this.  Conditions  and  local  feelings  always  factorise 
the  decoration,  and,  speaking  generally,  the 
history  of  a  nation  is  often  writ  and  portrayed 
on  its  pottery  ware. 

The  pieces  shown  in  the  illustrations  have  been 
excavated  from  graves  in  an  ancient  cemetery 
at  Nazca,  which  lies  about  220  miles  to  the  south 
of  Lima,  and  fifty  miles  inland  from  the  Pacific 
coast.  The  region  is  extremely  hot  and  dry, 
typical  of  the  geographical  situation  of  the  district, 
the  soil  being  mostly  of  a  sandy  nature,  strongly 
impregnated  with  nitre.  The  graves  mentioned 
are  usually  from  six  to  ten  feet  deep  in  the  sand. 

These  people  in  the  far  south-west  of  South 
America  had  a  custom  similar,  not  only  to  that 
of  the  Egyptians  and  other  ancient  races,  but  also 


By  J.  W.  Overend 

to  that  of  the  Chinese  of  to-day:  e.g.,  when  a  China- 
man dies  in  China,  presents  of  the  highest  order  are 
bestowed  on  the  graves  of  the  dead  ;  and  not  only 
that,  but  on  the  anniversary  of  the  death  a  good 
square  meal  with  many  sweetmeats  is  provided 
at  the  grave  for  the  soul  of  the  departed  to  partake 
of.  The  ancient  Peruvians  followed  the  same 
style,  and  the  reason  for  the  find  of  this  mar- 
vellous collection  of  old  Peru  ware  is  that  the 
pieces  were  one  day  presented  to  the  dead  and 
left  in  the  graves,  for  they  made  a  speciality  of 
presenting  the  choicest  pieces  of  pottery  and 
gold  ornaments  which  they  could  afford.  The 
nitrous  character  of  the  sand,  into  which  moisture 
very  rarely  finds  its  way,  has  helped  to  preserve 
this  ware  in  the  most  beautiful  colouring  for 
thousands  of  years,  and  it  is  as  beautiful  to-day 
as  when  these  South  American  potters  produced 
the  pieces. 

In  these  pieces  it  is  noticeable  how  often  the 


NO.    I.  WATER   VESSEL   IN'   HUMAN   FORM,  DECORATED 

WITH  COCOA  LEAVES,   CRAWFISH,    HERRINGS,  ETC. 
NAZCA  WARE 


NO.   II.  WATER  VESSEL  WITH  FIGURES  WEARING 

MASKS  NAZCA  WARE 


The  Connoisseur 


NO.    III.  WATER   VESSEL    IN    THE    FORM    OF   A   CONVENTIONALISED    HUMAN  FIGURE 

CARRYING    COCOA   LEAVES  NAZCA  WARE 


human  figure  has  been 
used  in  the  decoration, 
in  the  most  grotesque 
style  and  form,  though 
doubtless  in  accord- 
ance with  a  definite 
artistic  standpoint  as 
the  eye  at  that  day 
saw  it;  but  certainly, 
in  some  cases,  with  a 
view  towards  carica- 
ture. Along  with  the 
human  form  have  been 
used  birds  and  fish  of 
quaint  and  simplified 
character  ;  they  are 
combined  collectively 
to  give  an  effect 
of  varied  richness. 

The  collection  has 
a  human  attraction, 
in  that  it  amply  illus- 
trates a  class  of  articles 
which  played  an  im- 
portant part  in  do- 
mestic life,  and  could 
be  used  for  household 
purposes ;  utility  dic- 
tated the  formations. 


NO.   IV.  WATER    VESSEL   IN   THE  FORM   OF  A  SEATED 

FIGURE  HOLDING  COCOA  LEAVES  NAZCA  WARE 


These  j  interesting 
pieces  have  been 
purchased  and 
presented  to  the 
American  Museum  of 
National  History, 
New  York,  by  a  Mr. 
A.  D.  Julliard. 

The  piece  of  Nazca 
ware  (No.  i.)  is  a 
water  vessel  fashioned 
in  human  form,'  of 
rather  stout  body  in 
proportion  to  the 
head,  the  facial  ex- 
pression being  of  a 
Sphinx  -  like  form  ; 
whilst  the  decoration 
on  this  piece  is 
very  astounding:  a 
conglomeration  of 
crawfish,  herrings,  and 
cocoa  leaves,  showing 
clearly  that  those  who 
made  them  took  their 
designs  from  their  own 
particular  and  peculiar 
environments,  and 
what  they  actually 
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NO.   V.  WATER  VESSEL   IN   THE  FORM   OF  A  BIRD 

SITTING   ON   A  GOURD  NAZCA  WARE 

came  in  contact  with  daily.  Truly  this  form  of 
production  was  the  primitive  natural.  The  piece 
is  of  various  colours,  and  the  profile  of  the  arm 
is  traced  in  a  path-like  manner  over  the  body. 
It  may  be  mentioned  that  the  cocoa  leaf  is  from  a 
small  shrub,  and  a  powerful  tonic.  The  curvature 
of  the  handle  should  be  noted,  as  it  was  made  to 
be  of  service  and  easy  to  take  hold  of  and  handle. 

Xo.  ii.  is  of  a  very  grotesque  appearance,  and 
had  not  the  vessel  got  two  very  stumpy  feet,  it 
would  be  difficult  to  determine  the  top  of  the 
design.  It  shows  an  individual  wearing  a  mask, 
in  a  variegated  combination  of  colours,  bordering 
on  the  Majorca  ware  made  by  the  Persian  and 
Arabian  potters. 

No.  hi.  is  a  water  vessel,  with  the  human 
figure  again  used  in  the  decoration,  the  pro- 
portion being  secondary  to  the  outline.  Again 
cocoa  leaves  are  used,  and  the  mouth,  eyes,  and 
other  details  traced  in  a  markedly  primitive 
maimer.  The  vessel  is  of  spherical  shape,  of  an 
egg-like  appearance,  and  is  so  balanced  that  it 
maintains  its  position.  A  nearly  similar  specimen 
is  given  in  No.  viii . 


NO.    VI.  —  CORN-GOD  VESSEL   WITH  THREE  FACES 
CHIMBOTE  WARE 

Another  form  of  water  vessel  is  illustrated  in 
No.  iv.,  in  this  case  without  a  handle,  and  approach- 
ing in  a  way  our  Toby  jugs  when  viewed  from 
the  front.  The  face  on  this  is  certainly  much  more 
akin  to  the  human  ;  there  is  some  reality  about 
the  eyes  ;  but  still  there  are  the  fork-like  fingers, 
the  outline  being  in  oblong  fashion,  and  again 
holding  the  cocoa  leaves.  There  must  have  been 
in  those  days  some  charm  in  the  possession  of  these 
particular  leaves,  specially  recommending  them  to 
the  potter's  attention. 

One  of  the  finest  examples  is  a  bird  sitting  on 
a  gourd  vessel  (No.  v.).  From  an  artistic  stand- 
point, the  result  is  ingenuous,  and  the  craftsmanship 
clever.  One  must  remember  that  these  ancient 
potters  had  not  our  modern  tools  ;  that  the  work 
was  mostly  of  an  individualistic  nature ;  that 
the  maker  fashioned  as  the  objects  appealed  to 
him.  Hence  no  two  pieces  would  be  alike,  and 
exact  repetition  would  be  unknown.  The  com- 
petitive  commercial  spirit  had  not  been  born  ; 
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it  was  purely  the  day 
of  tin  individualist. 

No.  vi.  possesse  s  the 
characteristic  looped 
spout-handle  found  in 
so  many  Peruvian  ex- 
amples <>l  this  variety. 
1 1  is  a  corn-god  vessel 
with  three  fai  r-,  a  kind 
of  three  in  one,  the 
body  being  a  decora- 
tion of  a  cornlike  cover- 
ing, h  is  a  natural 
and  felicitous  composi- 
tion, inspired  by  the 
natural  resources  of 
tlir  ar».i  in  which  it- 
maker  moved. 

No.  vii.  Whatever 
has  been  remarked 
a  bou t  previous 
pieces,  this  wa  te  r 
vessel  i-  perhaps  the 
most  grotesque  of  all 
the  series,  decorated 
as  it  l-  with  conven- 
tionalised humming- 
birds supposed  to  be 
sipping  honey  from  a 
six  -  pointed  flower. 
As  an  "essay  in  sim- 
plification," the  pat- 
tern should  appeal  to 


NO.    IX.— NAZCA   WARE  CUP 


the  young  enthusiasts 
of  the  present  time. 

Nos.  viii.  to  xv.  are 
further  examples  of 
this  decorative  Peru- 
vian ware,  grotesque 
yet  beautiful. 

No.  xi.  gives  three 
modelled  and  slightly 
coloured  specimens  1 1 
i-  articles  from  this 
class  of  the  old  Peru- 
vian ware-  which  are 
most  c< >nun< >nlv  f( mud 
on  the  British  mar- 
ket. Their  form-, 
largelv  inspired  by 
secular  subject-, 
favour  the  Representa- 
tion of  costume  and 
jewellery.  The  water 
vessel  on  the  right 
possesses  the  handle 
characteristic  of  so 
m  a  n  v  I'  e  r  n  v  i  a  n 
utensils. 

The  whole  -cries  is 
of  a  remarkable  and 
interesting  nature, 
and  is  happily  housed. 

These  are  the  relics 
of  a  vanished  civili- 
sation, and  it  is 


Xo.    X. — WATER   VESSEL  WITH  CONVENTIONALISED  PUMA  HEAD 
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instructive  to  know 
that  the  wave-scroll 
so  typical  in  Greek 
work  is  also  a  favour- 
ite dement  in  Peru- 
vian ornament.  It 
illustrates  a  relation- 
ship of  singular 
development  of  simi- 
lar ideas  and  aspect 
of  form  among  peoples 
so 'remote  from  each 
other  as  tlu'  Greeks 
and  the  Peruvians. 
The  only  conclusion 
one  can  draw  is  that 
human  mind-,  in  their 
developing  stages  have 
been  much  the  same 
the  wide  world  over, 
for  these  works  of 
the  old  potters  ill us- 
trate  the  fact  by  the 
shape,  style,  a  n  d 
decoration  on  the 
vessels  which  t  h  e  v 
made  in  such  vast 
quantities. 


NO.  XIV.  — NAZCA  WARE  CUP  WITH  MYTHOLOGICAL 
FIGURE 


In  them  is  faithfully 
reflected  the  home-life 
of  a  people,  tinctured, 
not  only  by  its  religions 
beliefs,  but  also  by  a 
comprehensive,  if 
primitively  expressed, 
desire  to  record  the; 
more  humble  incidents' 
of  its  en  vi  ro  n  me  n  t . 
Cryptic  as  some  of  the 
designs  may  appear  to 
us,  it  should  be  borne 
in  mind  that  every  pas- 
sage possesses  its  own 
special  significance, 
the  identification  of 
which  tends  measur- 
ably to  recover  the 
forgotten  history  of  a 
nation  of  decorative 
craftsmen. 

\  1 1  lustrations  bv 
permission  of  the 
American  Museum  of 
Na tional  History, 
New  York.l 


NO.    XV.  BOWL-LIKE  VESSEL   WITH  CONVENTIONALISED  FISH,  FIGURES, 

AND   HUMAN  FACE  NAZCA  WARE 
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Some  Aspects  of  the  Art  of  Goya 
By  Selwyn  Brinton,  M.A. 


Part  III.    Los  Caprichos 


In  the  two  former  of  these  articles  we 
have  considered  Francisco  Goya  as  a  portrait 
painter,  the  greatest  in  Spain  of  his  day.  and  as 
a  decorative  artist,  in  his  earlier  life  specially  of 
religious  subjects,  not  probably  because  these  last 
appealed  to  him  temperamentally,  but  from  the 
fact  that  they  were  possible  commissions  in  his  day. 

We  have  now  to  consider  him  under  a  totally 
difterent  aspect — an  aspect  which  is  entirely  his 
own,  in  which  he 
expresses  himself 
individually  and 
completely,  without 
being  influenced  by 
any  outside  con- 
sideration :  and  the 
break  is  so  sudden, 
the  transformation 
so  complete,  that  it 
might  almost  seem 
that  there  are  two 
different  Govas  be- 
fore us — the  one  of 
the  eighteenth  cen- 
tury, whom  we  have 
known  and  just 
studied  ;  the  other 
closer  to  the  nine- 
teenth century, who 
is  waiting  to  be  re- 
vealed to  us.  This 
transformation  of 
the  painter's  identi- 
ty, which  is  so  de- 
finite, so  uncom- 
promising, may  be 
fully  traced  in  his 
work 
as  it  doe 


Proceeding, 
from  an 
entire  change  in  his 


PRISON  INTERIOR 


inner  self,  in  his  outlook  on  life,  it  finds  externali- 
sation  in  his  technique,  in  even  his  colour,  which 
undergoes  a  complete  change  from  the  fresh 
sparkling  note,  the  sunshine  and  gaiety  of  those 
scenes  of  popular  life,  depicted  with  such  evi- 
dent enjoyment  in  his  tapestries,  to  the  gloomy 
colouring,  the  intensivity  of  thought  of  those 
terrible  creations  which  peopled  the  solitude  of 
his  later  life  without  Madrid 

Between  these 
two  periods  there- 
are  in  the  Academia 
de  San  Fernando  at 
Madrid  a  group  of 
five  smaller  paint- 
ing- which  are  in- 
valuable as  forming 
just  the  link  be- 
tween the  twe  dis- 
tinctive phases  of 
Gova's  creation. 
Their  importance  is 
in  fact  this — that 
they  show  us  un- 
mistakably that 
within  this  Goya, 
this  painter  of  the 
earlier  years  whom 
we  have  studied, 
this  sunny  illustra- 
tor of  southern  life, 
this  brill  i  a  n  t  por- 
traitist of  Bourbon 
queens  and  ultra- 
refined  Spanish 
aristocrats,  there 
was  slumbering, 
almost  unknown  to 
himself,  another 
being  who  waited 


BARNARD  CASTLE 
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the  fatal  moment  of  time  to  reveal  himself  pic- 
torially. 

The  five  paintings  are  to  be  found,  with  some 
fine  Goya  portraits,  within  the  first-floor  rooms  of 
that  Academia  de  San  Fernando  of  which  Goya 
himself  had  been  for  many  years  Director.  These 
paintings,  with  that  portrait  of  the  poet  Moratin 
already  illustrated,  were  given  to  the  Academia 
by  Don  Manuel  Garcia  de  la  Prada,  a  personal 
friend  both  of  Goya  and  Moratin.  They  represent 
El  enfierro  de  la  sardina  (carnival  at  Madrid), 
Corrida  de  toros  en  un  lugar  (bull-fight),  Tribunal 
de  la  Inquisition  (a  trial  under  the  Inquisition), 
Los  disciplinantes  (Inquisition  victims  being 
publicly  flogged),  and  Una  casa  de  locos  (mad- 
house). These  are  small  paintings,  reflecting 
exactly  the  dress  and  manners  of  the  time,  but 
generalised  with  great  depth  of  observation, 
which  is  apparent  even  in  the  carnival  scene 
and  the  bull-fight,  but  still  more  in  the  three 
others. 

An  expression,  used  frequently  by  Goya  himself, 
throws  a  light  on  his  psychological  outlook  in 
these  and  other  paintings.  This  expression  is 
hacer  observation  (to  observe  closely)  ;  that  is 
to  say,  to  study  the  type  of  character,  the  move- 


ment, the  actual  lighting  and  relations  of  tone, 
and  the  whole  life  of  the  scene,  before  thus 
generalising  it.  To  this  period  belongs  a  painting 
by  Goya  in  the  Bowes  Museum,  Barnard  Castle, 
now  exhibited  in  our  National  Gallery  ;  and  the 
terrible  scene  of  An  Inundation  at  Madrid. 

I  have  already  mentioned  the  intimate  rela- 
tions between  the  artist  and  the  beautiful  and 
brilliant  Duquesa  de  Alba.  An  interesting  paint- 
ing of  the  year  1793  represents  Goya  himself 
in  conversation  with  the  Duquesa.  Attired  as  a 
dandy  of  the  Revolution  period,  and  looking 
scarcely  his  years — for  he  was  then  forty-seven— 
he  seems  to  be  eloquently  pleading  his  cause 
with  the  capricious  beauty,  who  points  with  the 
other  hand  to  an  approaching  storm. 

That  storm  was  not  long  in  coming.  "  In 
1793,"  says  Mr.  Stokes  in  his  Francisco  Goya, 
"  Queen  Maria  Luisa  determined  to  deal  with 
her  rival  without  mercy.  That  this  outburst  ot 
vengeance  was  due  to  Dona  Maria  Theresa's 
patronage  of  Goya  is  hardly  credible,  though  the 
artist  was  on  the  friendliest  terms  with  the  Queen. 
The  Duchess  was  banished  to  her  estates  in 
Andalusia.  There  was  no  appeal.  Maybe  she 
accepted  her  fate  with  resignation,  for  according 
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A   VICTIM   OF  THE   INQUISITION  CAPRICHOS  (NO.  24) 

to  popular  legend,  when  she  left  Madrid,  Francisco 
Goya  accompanied  her."  The  same  writer  refers 
to  the  story  that  "  whilst  accompanying  the 
Duchess  of  Alba  to  San  Lucar,  the  coach  collapsed 
in  a  lonely  spot,  Despeha-Perros,  where  aid  was 
difficult  to  obtain.  Goya,  impulsive  with  strength 
and  energy,  acted  the  part  of  a  blacksmith.  A 
fire  was  improvised,  and  the  bent  iron  beaten 
straight.  Overheating  himself,  a  chill  followed, 
which  ended  in  the  great  calamity  overshadowing 
the  remainder  of  his  life  "  ;  and  the  writer  adds 
that  the  story  is  quoted  in  the  letters  of  Goya's 
son. 

W  hat  is  more  certain  is  that  this  period  of 
1792-3  marks  a  complete  break  in  the  artist's 
life,  when  the  great  calamity  here  referred  to, 
of  almost  complete  deafness,  fell  upon  him ; 
when,  close  upon  the  age  of  fifty,  his  health 
broke  down,  and  he  obtained  leave  from  the 
King  (the  document  in  the  palace  archives  still 
survives)  to  go  to  Andalusia  to  recover  his 
health.  ...... 

It  is  at  this  very  time  that  the  Caprichos,  a 
series  of  some  eighty  plates,  which  must  have 
covered  several  years  in  their  creation,  take  their 
beginning.    Christian  Brinton,  in  a  brilliant  little 


I.IKE  TO  LIKE  CAPRICHOS   (NO.  5) 

study  on  Goya  and  certain  Goyas  in  America, 
writes  :  "  Although  usually  dated  1796-8,  when 
early  prints  were  delivered  to  subscribers,  Los 
Caprichos  must  have  been  begun  at  least  three 
or  four  years  previously  "  ;  and  Senor  de  Beruete, 
in  his  latest  publication  on  Goya  Grabador,  mentions 
these  years  between  1792  and  1798,  the  period 
of  the  artist's  failing  health,  as  precisely  those 
in  which  the  caprichos  took  shape. 

Disenchanted  with  life  and  (we  may  well 
suspect)  with  love,  ill  at  ease  in  mind  and  body, 
and  unequal  to  fixing  his  mind  on  the  nerve- 
strain  of  portrait  commissions  in  a  busy  capital, 
he  "  trifled,  pencil  in  hand,  over  his  sketch-book," 
setting  down  every  fancy  which  crossed  his  tor- 
mented soul.  These  were  the  caprichos — the 
caprices,  the  fancies  of  his  brain  ;  and  many  of 
the  actual  drawings  remain,  in  the  basement  of 
the  Prado  Museum  at  Madrid,  or  on  the  walls  of 
the  Bibliotecas  in  that  city. 

Then  he  took  up  again  the  etching  needle, 
which  he  had  already  used  in  a  few  unimportant 
religious  subjects,  and  in  his  careful  studies, 
already  mentioned,  from  the  paintings  of  Velaz- 
quez ;  and  in  his  skilled  hand  this  became  now 
the  medium  for  that  marvellous  series  of  satires — ■ 
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mordant,  unsparing, 
pitiless    in     t  h  e  i  r 

analysis  of  Spanish 
contemporary  social 
life  which  s  o  0  n 
carried  his  fame  far 
beyond  hi--  own  land. 

There  is  no  effort 
in  these  c-tchings  at 
precision  of  drawing. 
W  hat  is  aimed  at  here, 
and  always  found,  is 
lite,  character,  move- 
ment, "  the  recon- 
struction of  t  h  e 
memorised  vision  "  ; 
and  this  is  where,  as 
he  himself  tells  us,  his 
faculty  of  observation, 
of  m<  morising  t  h  e 
actual  fact,  is  of  enor- 
mous value  and  help. 
Hut  far  beyond  even 
this,  he  awakes  in  us 
a  whole  world  of  ideas; 
h  e  a  r  o  uses  o  u  r 
thought,  arrests  and 
holds  captive  our 
attention  ;  and  even 
w  h  e  n  h  e  c  a  n  n  o  t 
always  give  us  the  answer  to  his  inquieting 
suggestion,  "  it  is  certain  "—as  has  been  well  said 
by  Senor  de  Beruetc— "  that  only  definite  creations 
possess  this  supreme  virtue  of  evoking  ideas,  and 
stirring  and  setting  in  motion  our  thought." 

His  whole  series  of  these  Caprices  are,  in  fact, 
a  terrible,  a  scathing  indictment  of  this  Bourbon 
Spain  of  the  Rococo.  "  He  cares  no  more," 
writes  Muther,  in  his  brilliant  little  study  of  this 
artist,  which  it  is  my  pride  to  have  edited  and 
translated  myself  in  my  Langham  Series,  "  to 
show  in  his  paintings  how  beautiful  that  old  world 
was,  even  when  it  seemed  worm-eaten  and  rotten 
with  decay  ;  instead  of  this,  his  art  now  holds 
up  the  mirror  to  its  face  in  derision,  and  reflects 
its  own  frightful  image.  .  .  .  Out  of  all  the 
\ices,  all  the  scandals  of  the  age,  he  piles  up  a 
hecatomb  of  caricature  that  is  as  appalling  as  it 
is  laughable.  .  .  .  The  halo  of  kingship- 
become  the  people's  undoing  ;  the  learning  of 
the  Church  —  intended  to  blind  the  people's 
eyes.  .  .  .  Even  if  at  first  he  had  only  used  the 
etching  needle  to  complete  those  copies  from 
Velazquez,  now  it  turned  in  his  hand  into  the 
poisoned  dart  with  which  he  hit  every  mark  at 
which  he  aimed.  He  drew  those  plates  which 
made  him  famous  throughout  the  world  even 
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CAPRICHOS    (NO.  14) 


before  it  had  learned 
to  know  and  prize  him 
as  a  painter  those 
plates  in  which  he  set 
down  all  his  rage  and 
contempt  of  the  men 
around  him,  all  the 
hopes  and  sorrow  s  that 
dwelt  in  his  soul." 

Los  Caprichos  is  a 
volume  of  some  eightv 
brilliant  engravings,  in 
which  it  is  difficult 
not  to  see,  with  Dr. 
Muther  whom  I  have 
just  quoted,  a  bitter, 
an  almost  savage  in- 
dictment of  the  society 
in  which  the  artist  was 
then  living.  The  Revo- 
lution was  already  at 
that  very  time  be- 
coming an  accom- 
plished fact  in  France  ; 
and  it  is  not  difficult 
to  discern  in  these 
marvellous  prints  in 
which  way  the  artist's 
own  sympathies  were 
tending.    In  these 


plates,  destined  for  his  own  country,  and  for  all 
mankind,  "  he  points  their  way  to  freedom  .  .  . 
he  shakes  the  foundations  of  all  existing  formulae." 
Xo  class,  no  profession,  no  institution  escapes 
his  scathing  criticism.  The  Church,  all-powerful 
then  in  Spain,  and  indeed  scarcely  less  so  to- 
day, is  his  special  target — and  his  art  rarely 
counts  a  miss. 

Here  he  shows  us — Lo  quepuede  un  sastre  ("What 
a  tailor  can  do") — "  devout  women  and  pious 
Tartuffes  "  on  their  knees  before  a  scarecrow, 
while  hobgoblins  ride  through  the  air  ;  there, 
"  Dnendecitos" — greedy  priests  and  begging  monks 
with  huge  grasping  hands  and  open  mouths  ;  or 
other  monks — "  Estan  calientes" — burning  their 
mouths  in  gobbling  their  food  ;  or,  again,  others 
carousing  in  a  cellar,  with  a  shrouded  devilish 
form  behind  urging  them  on,  and  the  watchword, 
"No  one  has  seen  us" — "Nadie  nos  ha  visto"  (see 
illustration)  .  .  .  and  nothing  can  exceed  the 
brutal  stupidity,  the  coarse  greed  of  these  figures. 

Everl  the  dreaded  Inquisition  has  not  escaped 
the  daring  comment  of  this  Harlequin  of  the 
brush  and  graving  tool.  There  is  no  doubt  that 
Goya  sincerely  and  cordially  detested  the  In- 
quisition. It  probably  symbolised  to  him  all 
that   ignorant,    stupidly   cruel    intolerance  and 


BURUNGAM6 
PUBL1G 
LIB, 


The  Connoisseur 


i 


VOLAVERLNT  CAPRICHOS    (SO.  6l) 

superstition  against  which  his  whole  soul  was  in 
revolt,  aflame  with  anger  ;  and  here  in  his  platt . 
"  Xo  hubo  remedio,"  we  see  an  Inquisition  victim 
— some  poor  woman,  stripped  naked  to  the  waist 
and  riding  a  donkey,  on  her  head  a  foolscap 
painted  with  flames.  Two  mounted  soldiers  ride 
beside  her  with  drawn  sabres,  but  can  scarcelv 
keep  off  the  crowd  which  surges  round  on  its 
way  to  the  terrible  public  execution.  The  same 
theme  appears  in  another  form  in  "Aquellos 
polbos  "- — where  another  victim,  wearing  the  same 
painted  and  ominous  foolscap,  is  hearing  the 
sentence  read  aloud,  seated  on  a  platform,  in 
the  most  tragic  attitude  of  dull  and  brutalised 
despair. 

There  is  no  exaggeration  in  these  plates.  Thev 
are  simply  a  careful  and  accurate  statement  of 
observed  fact  ;  but  probably  no  record  by  the 
pen,  brush,  or  pencil  in  the  world's  history  has 
given  with  closer  and  more  merciless  truth  these 
last  efforts  of  superstition  to  degrade  and  crush 
the  free  human  spirit,  before  the  oncoming  Revo- 
lution made  that,  at  least,  for  the  future  no 
longer  possible. 

But  in  other  scenes  of  these  Caprichos,  Goya 
attacks,  no  less  directly,  the  societv  of  his  dav. 


A    BAD    NIGHT  CAPRICHOS    'NO.  36) 

^  oman,  an  object  of  pleasure  and  pursuit  to 
man  ;  or  man  himself  as  her  willing  victim.  In 
his  comment  on  the  plate  "Tal  para  qiial"  ("Like 
to  like  ").  Goya  gives  us  his  own  view  of  the 
dandy  and  his  companion,  with  her  fan  and  black 
mantilla.  '*  Y\"hen  men  are  perverse,  the  women 
will  be  the  same:  the  vices  of  both  come  from 
bad  training." 

The  same  model  of  this  plate  reappears  in  "  Dios 
la  Perdone,"  where,  to  the  smartlv  dressed  ladv 
on  the  Prado,  the  beggar-woman  to  whom  she 
refuses  alms  cries,  "  God  forgive  her  .  .  .  I  was 
her  mother." 

In  one  plate.  "  Fii  mm  desphnnados,"  two  girls  arc 
busied  with  their  brooms,  sweeping  out  the  men 
as  little  half-fledged  chicks  :  and  Goya's  own 
comment  is  that.  "  if  they  are  plucked  already, 
out  with  them:  others  will  soon  come  in  their 
place."'  Nor  is  his  verdict  on  society  marriage- 
more  f avourable .  In ' '  Que  sacrificio  !  "  a  young  girl . 
with  clenched  hands  and  downcast  ejres,  is  being 
handed  over  bv  her  family  to  a  repulsive  bandy- 
legged hunchback,  whose  aid  will  save  them 
financially :  in  "£7  si  pronuncian  ' '  she  goes  a  willing 
victim  to  the  altar,  but  keeps  one  face  masked 
for  the  world,  another,  far  less  attractive,  for 
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her  too  confident  bridegroom.  In  "Mala  Noche" 
we  see  two  girls  out  on  a  winter  night,  with  their 
skiits  blown  over  their  heads  by  the  fierce  winds 

central  Spain  :  and  Goya  tells  us,  "  this  is 
what  gadding  girls  expose  themselves  to  when 
they  eannot  stay  at  home."  In  another  plate, 
/'or  que  fue  sensible,  a  beautiful  girl  sits  in  despair 
in  a  dimly  lighted  prison.  The  technique  of  these 
plates  is  marvellous  in  its  freedom  and  security. 
(  Mien  the  artist  enriches  his  engraving  by  mingling 
pure  line  with  aquatint. 

Goya  has  given  us  his  opinion  of  the  Church's 
attitude  to  divorce  law  in  a  plate  of  terrible 
power.  No  hay  quien  nos  desate  ?  ("Will  no  one 
free  us?")  shows  us  a  strong  man  and  lovely 
young  woman,  their  waists  corded  together, 
struggling  desperately,  but  vainly,  to  be  free,  the 
while  a  horrible  bird,  like  a  spectacled  owl,  glares 
down  on  their  torment  and  holds  them  with  his 
c  laws.  Nor  does  the  medical  profession  fare  much 
better  in  the  plate  of  a  grave  ass  sitting  beside 
the  dying  man,  and  putting  to  himself  the  question, 
"Of  which  disease  shall  he  die?"  (De  que  mat 
morira  ?)  "  An  excellent  doctor,"  adds  Goya, 
"  thoughtful,  deliberate,  serious.  What  more  can 
you  want  ?  It  has 
been  sought  by  many 
writers  to  find  allusion 
in  these  satires  to 
persons  of  the  Spanish 
court  in  the  plate 
just  mentioned,  for  in- 
stance, and  the  series 
of  h  u ma  n  do  n  key s 
which  precede  and  fol- 
low it,  to  the  power  of 
Godoy  in  Spain  ;  in 
Hast  a  la  Muerte,  to 
the  antiquated  co- 
quetry of  the  Duchess 
de  Benavente  ;  in 
Ysele  quema  la  casa, 
to  Charles  IV.  ;  in 
Mala  Noche,  to  the 
nocturnal  adventures 
of  his  queen.  But 
where  the  hu  m  a  n 
actuality  is  so  true,  so 
profound,  we  need  not 
search  for  an  indi- 
vidual application, 
which  the  artist  him- 
self does  not  confirm. 

Only  one  figure  in 
these  plates  does  un- 
mistakably haunt  the 
artist  in  his  tormented 


the  sleep  of  reason  uring- 
caprichos  (no.  43) 

35 


fancy  and  reappear  throughout  the  memory  of 
those  well-cut  features  and  shapely  form,  the  tiny 
feet  in  the  daintiest  of  shoes,  the  body  swinging 
on  the  well-formed  hips-  of  the  Duquesa  de  Alba. 
Unquestionably  she  is  there  in  Volaverunt,  flying 
through  the  air,  upborn  by  goblins,  with  butterfly 
wings  on  her  head  ;  in  Tantalo,  and  in  that  last 
strange  allegory  with  twin  faces,  one  turned  a< 
if  to  kiss  that  tortured  brow  of  the  artist,  with 
the  same  butterfly  wings,  under  the  title  of  a 
Dream  of  Falsehood  and  Inconstancy.  A  great 
love,  the  ideal  of  his  full  manhood  and  completed 
genius,  come  into  his  life  :  and  this,  too,  turned 
to  lies  and  folly,  to  Dead  Sea  fruit,  to  dust  and 
ashes.  Is  it  permitted  us  to  read  this  tragedy 
between  the  lines  of  these  wonderful  Caprichos  ? 

Then  from  this  world  of  fact  he  turns  to  a  yet 
stranger  world  of  his  own  imagining.  A  figure, 
which  must  be  his,  has  fallen  prone,  as  if  asleep, 
over  his  work-table.  But  here  "  the  sleep  of 
reason  brings  forth  monsters  "  (el  sneno  de  la 
razon  produce  monstmos).  For  horrible  night- 
birds  crowd  around  the  sleeper,  while  a  gigantic 
cat  looks  on.  And  with  this  introduction  we  find 
ourselves  in  the  world  of  goblins  and  witches — a 

world  of  Goya's  crea- 
tion, fantastic,  fasci- 
nating, fearsome.  We 
arc  present  at  strange 
mystic  rites  of  initia- 
tion, where  terrible 
oaths  of  service  are 
taken.  We  see  naked 
witches,  young  and 
older  pilots,  riding  tin- 
skies  on  the  traditional 
broomstick  or  borne  in 
a  clamorous  group  by  a 
winged  wizard  through 
the  midnight  air. 

Here,  then,  we  take 
our  leave  of  Goya ;  and 
in  so  doing  I  must 
acknowledge  my  debt 
both  to  the  authorities 
of  the  Bibliotecas  at 
Madrid,  who  gave  me 
every  facility  for  study- 
ing these  marvellous 
prints  and  drawings, 
and  to  Captain  Ford, 
who  kindly  placed  at 
my  disposal  a  volume 
of  the  Caprichos, which 
was  in  the  hands  of 
his  family  while  Goya 
was  still  living. 
(All  rights  reserved.) 
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The  Editor  invites  the  assistance  of  readers  of  Thk  CowxoiSSEUR  who  may  be  able  to  impart 

the  injormalion  required  by  Correspondents. 


UWIOTJmKI  '  PAf>"II.V,  (So.  '/>2). 
S/k,  1  sh;ill  be  glad  of  any  information  which 
will  lead  to  a  full  identification  of  this  picture, 
both  as  to  artist,  -ehool,  date,  and  for)  precise 
subject.  There  is  no  indication  of  any  signature 
on  the  picture,  on  the  back  of  the  panel,  or  on 
the  handsome  carved  and  gilt  frame,  which  may 
probably  be  contemporary.  The  frame  measures 
20  in.  by  ;;H  in.,  and  in 
the  upper  part,  where 
there  i-.  a  group  of 
three  r  ii  pids  in  high 
relief,  it*  depth  is  6  in. 
The  glass  front  is 
locked  to  the  f  r  am  c 

proper.     The    p  ;i  n  e  |  , 

the  only  pari  repre 

sen  ted  in  the  illus- 
tnition,  mc;isur"s  r.ij 
in.  by  22.'.  in.  (in- 
<  hiding  it  -.  arched  top). 
Owing  to  the  panel 

being  ]  iii.  iii  thickness, 
its  weight  is  3f  lbs. 
II.  Si .  Gkokgk  (/lew. 


1  Unidentified 
Portraii  (No.  ',(>',)■ 
Sir,  I  should  be 
pleased  if  you  will 
include  I lii->  Portrait  of 
a  Lady,  attributed  to 
Sir  Godfrey  Kneller, 
amongst  the  tmidenti 

fieri  pictures,  in  the 
hope  that  some  of  your 
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readers  may  identify  it.  It  was  purchased  in 
North  Staffordshire,  but  f  do  not  know  whence 
it  originally  came. — J.  H. 

ITnidentihkd  Painting  (No.  364). 
Sib, — My  father  bought  this  old  oil-painting 
about  fifty  years  ago  in  Canada.    It  is  6|  in.  by 
8  in.,  and  is  painted  on  a  white  metal.    My  desire 
___________  to  get  the  painting 

identified,  and  I  should 
like  it  published  in 
Thk  Connoisseur  in 
the  hope  that  the 
artist  may  be  found. 
— John  A.  Gibbons. 
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Unidentified 
Portbaii  (N'o.  365). 

Sir,  Enclosed 
please  find  a  photo- 
graph of  a  picture- 
once  bought  in  Paris, 
f  should  be  much 
obliged  if  I  could  get 
this  picture  identified 
through  Thk  CONNOIS- 
SEUR.— Erik  Hassel- 
balc  h  (Copenhagen). 

"  Sir  Henry 
Morgan  "  (No.  366). 

Sir,  -  -Enclosed 
please  find  photograph 
of  the  "  old-master  " 
portrait  -  painting  of 
"  Sir  Henry  Morgan/' 
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the  pri  n  ce  of  bucca- 
neers, who  was  the  her i » 
dt  a  hundred  fights  on 
the  Spanish  Main,  from 
whence  he  completely 
harassed  and  dispersed 
the  Spaniards  in  the 
seventeenth  century, 
thereby  forcing  the 
first  wedge  into  the 

door    which  opened, 

eventually,  to  lead  to 
American  freedom  and 
independence. 

Sir  Henry  was  sub- 
sequently appointed 
Judge  -  Admiral  and 
Commander  -  in  -  Chief 
of  all  His  Majesty's 
Ships  and  Forces  in 
the  West  Indies.  He 
was  also  knighted  by 
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CN  IDENTIFIED  PORTRAIT 


Charles  II.  at  Whitehall,  and  presented  with  the 
Royal  Portrait  set  in  diamonds. 

The  picture  is  a  princely  portrait  of  unusual 
strength  and  colouring,  wherein  the  rough  and 
rugged  buccaneer,  who  was  king  in  all  but  name 
in  the  West  Indies, 
is  coiffured  and  cos- 
tumed in  regal  splen- 
dour. It  is  now  on 
loan  to  the  Newport 
(Mon.)  Museum,  and 
was  painted,  probably, 
between  the  years  1655 
and  1O65,  when  the 
doughty  warrior  wTould 
be  about  forty-five 
years  of  age,  he  having 
been  born,  as  has  re- 
cently been  proved, 
in  or  about  the  year 
1615,  and  not  in  1635, 
as  is  erroneously  re- 
corded by  Esquemeling 
in  The  Buccaneers  of 
America,  a  work  that 

has  been  slavishly   

copied   by  other  (3o4) 


"9  1 


biographers.  By  rea- 
son of  this  error,  it  is 
suggested  that  English 
critics  have  been 
i  n  d  u  e  e  d  to  ascribe 
the  work  to  be  by 
be  rd  i  n  a  n  d  Hoi  or 
Pabritius ;  but  our  c< >n- 
tinental  friends  have 
always  been  of  one 
opinion,  and  that  it  is 
the  work  of  a  mightier 
hand. 

Perhaps  some  of 
your  readers  might  be 
so  sufficiently  inter- 
ested as  to  endeavour 
to  definitely  establish 
the  particular  master. 

It  should  be  borne 
in  mind  that  Sir  Henry 
was  at  Amsterdam 
in  1659,  an(l  came  to  England  in  1660,  in  which 
latter  year,  it  is  said,  Rembrandt  —then  in  dire  dis- 
tress and  bankruptcy — also  came  to  England  and 
stayed  at  Hull,  when'  he  remained  for  some  twelve 
or  eighteen  months,  and  painted  the  portraits  of 

a  number  of  English 
st  amen  of  repute. 

"  FlDELIS." 
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UNIDENTIFIED  PAINTING 


X ash's   "  Mansions." 

Sir,  I  should  be 
glad  if  one  of  your 
readers  could  advise  mc 
as  to  where  the  draw- 
ings which  formed  the 
subject  for  Nash's  well- 
known  work,  The  Man- 
sions of  Old  England, 
arc  to  be  found. 

Charles  J.  Potter. 

Unidentified 
Portrait    (No.  353, 
January,  1921)- 
Sir,    It  should  in- 
terest your  correspon- 
dent to  compare  his 
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pict  are  with  Rem- 
brandt's etching  of  an 
Old  Man  Seated,  with 
flowing  beard,  fur  cap 
(Did  velvet  cloak  (Hind 
92),  which  \v;is  execu- 
ted about  10  ;_>.  There 
is  n  decided  siinihirity 
l)i  i  ween  t  h e  m  ,  ;is 
judged  from  the  re- 
production in  your 
Notes  and  Queries 
pages,  and,  d es p i  I  e 
certain  minor  differ- 
ences of  detail,  I  think 
Mr.  C r o f t o n  may 
lit  l  iijgly  presume  tha t 
his  picture  is  intended 
to  represent  the  same 
subject  as  does  the 
etching.  The  most 
n  <it  ;i  ble  divergences 
<1  isplayed  by  t  he 
fonner  from  t  he  latter 
are  a  slight l\'  different 
direction  of  gaze,  an 
extensive  modification 
<  1  I  the  gnarled 
character  of  face  and 
hand,  the  addition  of 

a    jewelled  clasp  to  the 

cloak,  ;i  differently 
shaped  cap,  and  the 
curtailment  of  the 
lateral  composition. 

1 1  cannot  be  decided 
without  an  expert 
examination  of  the 
painting  itself,  whether 
Mr.  Crofton's  picture 
is  actually  b  y 
Rembrandt.  Photo- 
graphs are  often 
deceptive,  but  the 
illustration  appears  to 
reveal  a  lack  of  assur- 
ance in  construction 
and  treatment  which 
would  be  more  readily 
expected  in  the  work  of 
a  lollovver  or  copvist 
than  in  that  of  the 
genius  himself. 

Some  attempt  has 
been  made  to  connect 
the  model  who  sat  for 
the  etching  with 
Rembrandt's  father, 
but,  as  Mr.  Hind  has 
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told  us,  "  on  insuffi- 
cient ground."  For 
an  illustration  of  the 
plate  sec  Rembrandt's 
Etchings,  bv  Arthur 
1 1 i ml  (Methuen  &  Co.). 
Derek  Darten. 

Unidentified 
Painting 
(N<  1.  302,  June,  1919). 

Sir,  I  have  reason- 
to  believe  that  the 
picture  is  byJohnOpic, 
Yon  perhaps 
know  that  he  did  a 
great  number  of  por- 
traits, and  also  main 
historical  and  allegori- 
cal works.  I  referred 
to  a  catalogue  in  the 
Ashmolean  Lib ra  ry, 
Oxford,  of  ()  pic's 
works,  and  in  this  cat  a 
logue  1  see  that  in 
[798  he  exhibited  a 
picture  illustrating  a 
scene  from  Book  VI., 
Cantos  7  and 8  :  Serena 
rescued  by  SirCalepine, 
canvas  02  in.  by  65  in., 
relined,  No.  40  in  cata- 
logue. 1 1  was,  in  1878, 
in  possession  of  Mr. 
W  in.  Cox,  British  Gal- 
lery, Pall  Mall.  It  was 
bought  at  Christie's 
about  r862  ;  probably 
the  same  as  that  sold 
at  Lime  Grove  in  1856 
(St.  Aubyn's  collcc- 
t  ion.) 

My  picture  is  51  >  in. 
by  40  in.  Perhaps 
when  Opie  married  in 
1750,  and  took  1 0 
female  portraiture,  his 
wife  was  his  first  sub- 
ject, and  that  the 
model  for  this  ( Tna  in 
my  picture  was  his  wife, 
and  was  painted  about 
1757.  It  is  possible 
that  he  would  have 
illustrated  Canto  3  of 
Book  L  before  at- 
tempting Cantos  7  and 
8  of  Book  VI. 

Cortavius  Wright. 


"Pamela"  in  the  National  Gallery 

PAMELA  was  a  waiting-maid  with  pronounced 
views  on  virtue.  Her  mistress,  dying,  confided 
her  to  her  son,  Mr.  B.,  who  showed  no  reluctance 
for  the  trust.  Finding  Pamela  writing  in  her 
late  lady's  chamber,  the  young  gentleman  begins 
to  -how  a  more  than  guardianly  interest.  But 
Pamela,  though  a  mere  waiting-maid,  holds,  as  we 
have  said,  strong  views,  which  she  is  determined 
to  live  up  to  through  thick  and  thin.    So  Mr.  B. 


has  her  kidnapped  and  conveyed  to  another 
house,  where  she  is  kept  prisoner  by  Mrs.  Jewkes, 
aii  obese  dragon,  whose  intentions  on  Mr.  B.'s 
behalf  arc  none  too  nice.  The  crisis  of  poor 
Pamela's  trials  is  reached  one  night,  when  Mr.  B., 
disguised  as  Nan,  another  waiting-maid,  Mrs. 
Jewkes  being  privy,  hides  in  Pamela's  room. 
But  all  i-  well,  and  virtue  triumphing,  reforms 
the  rake.    Converted  from  naughtiness  and  cruelty, 
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Mr.  B.  asks  Pamela  to  marry  him.  Having 
meanwhile  come  to  love  him,  she  consents,  with 
the  fullest  sense  of  her  unworthiness  for  such 
exultation.  She  then  goes  from  victory  to  victory, 
over  the  class  prejudices  of  Mr.  B.'s  swell  friends 
and  relatives.  The  hardest  nut  to  crack  is  an 
old  fox-hunting  uncle,  Sir  Jacob  Swinford.  Deter- 
mined not  to  meet  the  hussy,  who  has  disgraced 
his  family,  the  old  man  is  captivated  by  a  lovely, 
witty  girl,  introduced  to  him  as  an  earl's  daughter. 
But  she  is  really  Pamela,  who  ends  the  hoax  by 
begging  and  receiving  Sir  Jacob's  blessing.  Thence- 
onward  Pamela's  virtuous  path  is  smooth,  and 
her  history  doses  with  her  telling  moral  talcs  to 
her  children. 

Twelve  pictures  painted  by  Joseph  Highmore, 
about  1 7-49,  to  illustrate  Richardson's  book,  have 
recently  been  discovered,  catalogued  as  by  a 
Dutch  painter.  Four  of  them  have  been  acquired 
for  the  National  Gallery  and  the  Tate,  and  the 
remaining  eight  for  other  public  galleries.  The 
engra\-ings  from  these  pictures  were  well  known, 
but  all  traces  of  the  original  pictures  had  been 
lost.  To  many  it  will  be  a  great  surprise  that 
Hogarth  was  not  the  only  master  in  the  early 
eighteenth-century  English  school  who  could  paint 
genre  with  such  charm  and  skill. 

The  twelve  incidents  illustrated  by  Highmore 
are  as  given  below  :  the  name  of  the  gallery  owning 
each  is  given  in  brackets.  A  reference  is  also 
given  in  each  case  to  the  volume  and  page,  in 
the  Everyman  Edition  of  Pamela,  where  the 
incident  occurs. 


The  engravings  of  this  series  of  illustrations 
were  published  in  1745.  Reference  to  them, 
relating  Highmore 's  illustrations  to  his  portraiture, 
will  be  found  in  The  Connoisseur,  August,  191S. 

Old  Pewter  or  Britannia  Metal? 

Sik, — Those  of  your  readers  who  have  seen 
the  references  to  my  book,  Collecting  as  a  Pastime, 
in  your  issues  of  July  and  September,  1920,  and 
March,  1921,  will  appreciate  why  I  enter  the 
field  for  a  tourney  with  your  trenchant  squire. 
Mr.  H.  H.  Cotterell,  in  regard  to  the  display  he 
has  given  under  the  above  banner,  as  I  cannot 
allow  that  he  has  vanquished  "  that  terrible 
bogey,  how  to  distinguish  Old  Pewter  from 
Britannia  Metal." 

Among  the  methods  of  identification,  he  suggests 
"  the  total  difference  in  outline  and  feeling  of 
most  of  the  Britannia  metal  articles,"  and  he 
then  enumerates  certain  pieces  usually  made  in 
thin  metal  which  should  be  treated  with  suspicion, 
while  he  avoids  all  reference  to  church  pieces, 
plates,  measures,  tankards,  candlesticks,  and  the 
number  of  other  heavier  articles,  manv  of  which 
will  have  been  made  of  Britannia  metal  (unmarked), 
and  in  most  cases  cannot  be  conclusively  dis- 
tinguished without  the  aid  of  an  analyst.  As 
Mr.  Masse  says,  "  in  our  own  time  we  can  fall 
back  on  the  analytical  chemist." 

Take,  as  an  example,  lidded  whisky  stoups. 
which  were  in  use  up  to  fifty  years  ago.  No 
pewter  collection  is  complete  without  a  set  of 
these.    Thev  were  made — bv  whom  ? — of  what  ? 


JOSEPH  HIGHMORE'S  SERIES  OF  "  PAMELA  '  PICTURES. 


Title. 


Vol. 


Page. 


1.    Mr.  B.  finds  Pamela  writing.     (National  Gallerv) 

- •    Mr.  B.  takes  liberties  with  Pamela  in  the  summer-house.  (Cambridge) 

3.  Pamela,  surprised  by  Mr.  B.,  faints.  (Melbourne) 

4.  Pamela  with  Mrs.  Jervis  disposing  of  her  bundles.  (Melbourne) 

5.  Pamela  leaving  Mr.  B.'s  Bedfordshire  house.  (Cambridge) 

6.  Pamela  shows  a  hiding-place  for  letters.  (Cambridge) 

7.  Pamela  in  the  bedroom  with  Mrs.  Jewkes  and  Mr.  B. 
Pamela  unexpectedly  meets  her  father.  (Melbourne) 
Pamela  is  married.    (National  Gallery) 
I-ady  Davers  ill-treats  Pamela.  (Melbourne) 
Pamela  asks  Sir  Jacob  Swinford's  blessing.     (National  Gallery 
Pamela  tells  a  nursery  tale.  (Cambridge) 


8. 

9- 
10. 
1 1 . 
12. 


(National  Gallery) 
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PAMELA   IN   THE   BEDROOM   WITH   MRS.   JEWKES   AND   MR.  B. 


BY  JOSEPH  HIGHMORE 


As  regards  the  letter  from  Messrs.  James 
Dixon  &  Sons  which  appeared  in  The  Connoisseur 
for  March,  1918,  and  from  which  Mr.  Cotterell 
has  quoted  an  extract,  I  must  point  out  that  the 
following  reservation  : — "  Our  firm  has  been  in 
existence  something  over  one  hundred  years,  and 
it  is  therefore  a  little  difficult  for  us  now  to  say 
for  certain  what  our  ancestors  did  or  did  not  do 
in  the  history  of  the  firm  " — precedes  the  portion 
he  has  chosen  wherewith  to  get  past  my  guard. 
That  firm  has  made  it  a  particular  point  that 
Britannia  metal  should  be  kept  scrupulously  free 
from  lead ;  but  this  is  no  guarantee  that  other 
makers  followed  this  rule,  and  I  should  like  to 
learn  how  we  are  to  know  whether  any  likely- 
looking  piece  has  no  lead  in  its  composition 
without  disfiguring  it  and  having  a  portion  tested 
analytically. 

Having    made    these    thrusts    through  Mr. 


Cotterell's  argumentative  armour,  I  repeat  that  I 
agree  with  Mr.  Malcolm  Bell's  opinion,  that  "the 
varieties  merge  so  gradually  into  each  other  that 
the  boundary  is  indefinable." 

"  That  terrible  bogey  "  will  have  a  long  life, 
long,  long  after  we  wranglers  cease  from  troubling 
and  we  writers  are  at  rest. 

Yours  faithfully, 

Charles  Rowed. 

Dear  Sir, — In  his  letter  to  you  of  March  r6th, 
Mr.  Rowed  apparently  overlooks  the  modest  claim 
I  made  for  my  few  notes  on  "  Old  Pewter  or 
Britannia  Metal  ?  "  in  your  March  number,  which 
claim  was  the  expression  of  my  "  desire  to  roll 
away  one  of  the  greatest  stumbling-blocks  "  from 
the  path  of  the  collector  of  pewter,  and  my  explicit 
statement  in  the  same  paragraph  that  I  did  not 
purpose  going  into  the  subject  as  a  whole  should 
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have  safeguarded  me  from  his  insinuation  that  I 
avoid  all  reference  to  church  pieces,  etc.,  etc.,  etc. 

My  thoughts  were  concentrated  on  the  one 
difficulty  before  me,  and  upon  my  arguments 
concerning  which  vour  correspondent  makes  no 
comment. 

However,  the  whole  question  pivots  on  the  goal 
one  has  set  out  to  reach.  To  those  who  find 
pleasure  in  row  after  row  of  nineteenth-century 
tavern-pots,  hot-water  plates  and  such-like  pieces, 
the  Britannia-metal  bogey  may  still  possess  some 
terrors,  for  their  periods  were  more  or  less  con- 
temporaneous ;  but  when  writing,  one  had  in 
mind  the  collector  who  had  passed  beyond  that 
stage,  and  found  that  the  few  pieces  of  this  period 
which  he  could  include  in  his  collection  were  such 
that  the  question  as  to  their  being  pewter  could 
never  arise. 

From  the  letters  I  have  received,  I  am  convinced 
that  this  question  is  less  of  a  trouble  than  it  was, 
and  if  I  have  but  succeeded  so  far,  my  pains 
have  been  abundantly  rewarded.  Messrs.  Dixon 
and  Sons,  of  Sheffield,  never  did  make  pewter 
ware,  and  Dixon  &  Son  (1740)  did  not  exist  as 
pewterers ;  so  much  is  assured  where  before  it  was 
in  doubt. 

Mr.  Rowed  accuses  me  of  trying  to  "  get  past 
his  guard  "  by  quoting  but  part  of  a  sentence 
from  Messrs.  Dixon's  centenary  souvenir.  In 
reply,  neither  Mr.  Rowed  nor  "  his  guard  "  were 
in  mv  thoughts.  I  strove  solely  to  set  aside  a 
more  or  less  accepted  fallacy  from  the  path  of 
those  more  or  less  junior  collectors  who  collect 
pewter  seriously  and  study  its  history.  Moreover, 
I  am  convinced  that  I  speak  for  Messrs.  Dixon 
when  I  reiterate  their  statement  that  the  inclu- 
sion of  these  remarks  as  to  their  connection  with 
the  pewter  industry  crept  into  their  centenary 
souvenir  by  mistake. 

The  limitations  of  space  which  you,  Sir,  will 
desire  to  place  on  this  correspondence,  coupled 
with  the  lack  of  time  at  my  disposal,  forbid  my 
answering  all  Mr.  Rowed's  points  ;  suffice  it  to 
say,  in  conclusion,  that  the  term  "  lidded  whisky 
stoups  "  conveys  no  meaning  to  the  mind  of  the 
average  pewter  collector.  I  cannot  therefore  say 
whether  a  collection  is  complete  or  not  without 
them.    One  is  familiar  with  the  Scottish  pear- 


shaped  measures  of  1826  and  onwards,  and  also 
with  baluster  measures,  but  I  know  not  which, 
if  either,  is  meant  by  the  new  term. 

Apologising  for  the  enforced  occupation  of  so 
much  of  your  valuable  space. 

I  am,  Sir, 

Your  "  trenchant  Squire," 
Howard  H.  Cottereli  . 
[This  correspondence  must  now  cease. — Ed.] 

An  Unknown  English  Enameller  and  Portraitist 

There  are  many  English  artists  not  of  the 
first  rank  whose  names  have  been  forgotten  in 
the  eighteenth  century.  Some  at  least  deserve 
to  be  rescued  from  obscurity.  One  of  these, 
perhaps,  is  Richard  Askew,  who  is  described  as 
a  miniature  enamel  painter,  living  in  March, 
1781,  in  Coy's  Gardens,  Tottenham  Court  Road. 

At  that  time  Richard  Askew  was  engaged 
temporarily  by  the  well-known  painter  of  stained 
glass,  James  Pearson,  of  Westminster,  to  draw 
and  collaborate  in  the  large  window  to  be  erected 
at  the  expense  of  Jacob,  second  Earl  of  Radnor, 
in  Salisbury  Cathedral.  The  design  was  made 
by  John  Hamilton  Mortimer  (1741-79),  and  the 
subject  was  the  Elevation  of  the  Brazen  Serpent. 

But  the  chief  fact  which  emerges  from  the 
collaboration  of  Askew  in  this  window  is  not  the 
suppression  of  his  name  as  a  collaborator,  but 
that  he  was  engaged  at  the  very  same  moment 
in  executing  a  portrait  of  one  Thomas  Normansel, 
who  had  already  sat  three  times  at  Askew's  house 
in  Coy's  Gardens  for  this  portrait.  Whether  it 
was  intended  to  be  executed  in  oil,  in  enamel, 
or  in  any  other  medium,  is  not  disclosed  in  my 
source  of  information. 

The  precise  event  which  has  led  to  the  discovery 
of  this  artist's  name  is  the  published  report  of 
a  criminal  prosecution  against  Thomas  Normansel 
for  an  alleged  indecent  assault  on  the  artist's 
wife,  Mrs.  Askew,  at  her  house  in  Coy's  Gardens, 
in  the  absence  of  her  husband.  The  charge 
against  the  defendant  was  dismissed.  The  case 
is  reported  at  length  in  the  Old  Bailey  Sessions 
Papers  for  the  year  1781. 

I  cannot  find  the  name  of  Richard  Askew  in 
the  latest  edition  of  Bryan's  Dictionary  of  Painters 
and  Engravers,  or  in  any  other  work. 
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It  would  be  interesting  to  discover  whether  the 
Xonnansel  portrait  was  ever  finished.  By  its 
help  the  identification  of  other  works  by  Askew 
might  be  rendered  easy. — E.  ALFRED  JONES,  M.A. 

An  Historic  Glass 

U.K. II.  THE  PRINCE  OF  Wai  fs  has  just  accepted 
an  interesting  wine-glass  from  Mr.  F.  A.  Bishop, 
of  Bideford,  on  which  arc  engraved  the  toasts  at 
a  banquet  given  in  Bodmyn  on  King  George  [II. 's 
birthday,  June  4th,  i/(>4.  The  toasts  read  as 
follows  : — 

The  King  ;  Our  Old  Friend  ;  The  Duke  of 
Cornwall  ;    The  Queen  and  Royal  Family  ', 


Old  England  ;  The  County  of  Cornwall  ;  The  Lord 
Lieutenant  ;  The  Deputy  Lieutenancy  ;  The 
Colonel  and  Cornwall  Militia  ;  The  Corporation 
of  Bodmyn;  The  Members  ;  Liberty,  Property,  and 
No  Excise. 

It  was  the  third  toast  which  prompted  the 
donor  to  offer  the  glass  to  the  Prince,  who  is,  of 
course,  known  in  the  West  as  the  Duke  of  Cornwall. 

The  glass  has  now  gained  an  additional  interest 
from  the  fact  that  the  Prince  himself  engraved 
with  a  diamond  the  following  inscription  on 
its  foot  : — 

"  Given  to  me  by  Mr.  F.  A.  Bishop.  '21. 
Edward  P." 


WINE-GLASS  PRESENTED  TO   H.R.H.   THE   PRINCE  OF  WALES 
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IN  THE  SALE  ROOM 


Pictures  and  Drawings 

The  recovery  of  the  art  market,  which  was  first  per- 
ceptible in  February,  became  more  pronounced  during 
the  following  month,  reaching  a  climax  when  the  late 
Sir  William  A.  Clavering's  pictures  came  under  the 
hammer  at  the  King  Street  rooms.  The  clou  of  the 
collection  was  naturally  George  Romneys  celebrated 
group  of  The  Clavering  Children,  in  which  are  portrayed 
Thomas  John  and  Catherine  Mary,  two  children  of  George 
Clavering.  of  Greencroft,  second  son  of  the  sixth  baronet. 
The  picture,  which  measures  60  x  40  in.,  was  executed 
in  1777  at  a  cost  of  60  guineas,  and  was  engraved  by 
J.  R.  Smith,  1779.  Bidding  commenced  at  1,000  guineas, 
and  ceased  at  £5,250,  when  the  hammer  fell  in  favour 
of  the  agent  of  Mr.  John  MacCormack,  the  Irish  tenor. 
The  next  lot  was  a  Portrait  of  Lady  Xapter  (Maria  Mar- 
garet Clavering,  died  iSs/),  40  X  39  in.,  from  the  same 
brush,  which  realised  £3.150  ;  but  its  successor,  Romney  s 
likeness  of  Colonel  William  Thornton.  M.P.  (Commander 
of  a  loyal  Volunteer  Force  during  the  '■/_•>,  and  father  of  Thomas 
Thornton,  sportsman),  30  x  24  in.,  only  reached  £141. 
Other  works  in  the  same  collection  were  a  Portrait  of 
Charles  Brandling,  M.P.,  High  Sheriff  of  Northumberland, 
/7S6,  by  Sir  J.  Reynolds,  30  x  24  in.,  £304  10s. ;  and  The 
Marriage  at  Cana,  by  Jan  Steen,  1663.  panel,  27  x  34}  in.. 
£546.  Earlier  in  the  day,  Mr.  Cecil  Bruyn  Andrews' 
portions  of  the  Valencia  Altar-piece  from  the  Priory  of 
the  Knights  of  St.  John  of  Jerusalem  (described  and 
illustrated  in  our  March  number)  netted  £546.  From 
other  sources,  Hosjarth's  painting  of  The  Beggar's  Opera. 
19  x  21  £  in.,  which  fetched  1,000  guineas  in  the  Huth 
sale,  1905,  was  now  run  up  to  £1,470.  Two  interesting 
portraits  bv  Sir  J.  Reynolds  were  the  Miss  Emelia  Van- 
sittart,  17-3,  in  painted  oval,  29  x  24i  in.,  £3,360;  and 
Mrs.  Xisbett  as  "Circe,"  49^  X  39  in.  (executed,  17S1, 
for  Augustus  John,  third  Earl  of  Bristol,  who  gave  it 
to  Sir  John  Stanley1).  £2,205.  The  latter  was  the  property 
of  Lord  Sheffield.  Two  portraits  by  Raeburn  came  from 
the  possession  of  Mr.  H.  B.  Buchanan,  of  Throsk  :  Mrs. 
Smellie,  wife  of  John  Smellie,  of  Torbhanhill ,  29J  X  24I  in., 
£$40  ;  and  of  the  aforesaid  John  Smellie,  29  x  24  in., 
£609.  The  following  panel  paintings  were  sold  by  order 
of  the  trustees  of  the  late  J.  F.  Austen,  of  Capel  Manor. 
Horsmonden: — By  Botticelli,  The  Nativity,  a  roundel. 
40  in.  diam.,  £2,152  10s.  ;  bv  Bartolommeo  di  Giovanni, 
The  Marriage  Feast  of  Pirithous  and  Hippodamia,  31  i  x  51 
in.,  £1,732  10s.  ;  and  its  pendant,  Fight  between  the 
Centaurs  and  the  Lapithf,  same  size.  £i,6So  ;  by  Filippo 
Lippi,  Madonva  and  Child  enthroned  with  Saints,  56  x  43! 
in.,  £1.050  :  by  "  Amico  di  Sandro,"  Madonna  and  Child, 
33i  X  26  in.,  £1,365  ;  and  by  Ambrogio  da  Predis, 
Portrait  of  a  Youth,  iS  x  11  in.,  £735.  From  anonymous 
sources  came  Sir  T.  Lawrence's  oval  sketch  portrait  of 
Charles  Baring  Wall,  of  Xorman  Court,  Salisbury, 
25f  x  21  in.,  £546  (190  guineas  at  Baring  sale,  1907)  ; 
Romney's  Dr.  Robert  Henry.  29^  x  24!  in.,  £525  ;  and 
Hoppner's  Charles,  Duke  of  Richmond,  29  X  24  in.,  £462. 

On  previous  dates,  £3.150  was  bid  for  A  Family  Group, 


by  X.  Maes,  1656,  43^  x  47J  in.  ;  £504  for  a  Holbein 
portrait  of  Martin  Luther,  panel.  33  X  26J  in.  ;  and 
£357  for  Susan,  Lady  Carbery,  by  Sir  W.  Beechev, 
92  X  56  in.  (R.A.  1799)- 

Portraits  belonging  to  the  Earl  of  Leven  and  Melville 
were  put  up  at  Robinson,  Fisher  &  Harding's  on  the 
17th,  when  A  Young  Man  in  slashed  dress  and  black  hat 
with  white  feather,  by  G.  Van  den  Eckhout,  40  x  32  in., 
secured  £525  ;  A  Gentleman  in  black  dress  and  hat,  by 
G.  Terburg,  23}  x  14A  in.,  £420  ;  A  Lady  in  black  dress, 
'with  lace  collar,  etc.,  by  M.  Mierevelt,  161 7,  panel,  44  X  34 
in.,  inscribed  "  .Etatis  iS,"  £262  10s.  ;  and  A  Ladv 
in  black  dress  and  pink  petticoat,  by  F.  Bol,  4S  X  34  in., 
£231.  Amongst  pictures  removed  from  a  lady's  house 
at  Pulborough,  Sussex,  was  a  River  Sane,  by  J.  Ruysdael, 
panel,  iS  x  15  in.,  £483. 

Several  family  portraits  appeared  in  the  dispersal  of 
the  contents  of  "  YVaterfoot,"  Pcoley  Bridge,  Penrith, 
several  being  attributed  to  Romney.  Of  these,  a  three- 
quarter-length  likeness  of  William  Salmond  made  /Soo  ; 
a  Mrs.  Howard,  of  Corby  Castle  (ne'e  Witham,  Cliffe, 
Yorks-),  £500  ;  and  a  Jane,  daughter  of  Edward  Hasell, 
of  Dalemain,  1765,  £500. 

A  water-colour  by  Edwin  Alexander,  R.S.A.,  Memento 
Mori  (The  Dead  Peacock),  77  X  37  in.,  obtained  £483  at 
DoweH's,  Edinburgh. 

Engravings  and  Etchings 

Amongst  the  many  desirable  engravings  at  Puttick  and 
Simpson's  during  March,  prominence  must  be  given  to 
some  examples  finely  printed  in  colours.  Dulce  Domum 
and  Black  Monday,  by  J.  Jones,  after  W.  R.  Bigg,  fetched 
the  highest  figure,  netting  £336  ;  the  "  runner-up  "  being 
a  pair  of  Morning  and  Xoon,  by  H.  Gillbank,  after  Wheat- 
ley,  which  fell  for  £204.  Also  printed  in  colours,  Xoon, 
bv  P.  Dclattre,  and  Evening,  by  P.  W.  Tomkins,  after 
W.  Hamilton,  made  4S  guineas  ;  May,  A  ugust,  September, 
and  December,  by  F.  Bartclozzi.  after  the  same,  28  guineas, 
£42.  32  guineas,  and  33  guineas  respectively  ;  Thoughts 
on  Matrimony,  by  J.  R.  Smith,  after  W.  Ward,  and 
Thoughts  on  Single  Life,  by  and  after  J.  R.  Smith.  £'87  3s.  ; 
.-1  Peasant  Boy  and  Girl  Returning  from  Milking,  bv 
T.  Gaus;ain,  after  R.  Westall,  38  guineas  ;  The  Shepherd 
Boy,  b\  W.  Ward,  after  G.  Morland,  40  guineas  ;  Dancing 
Dogs  and  Guinea  Pigs,  by  T.  Gaugain,  after  the  same, 
30  guineas  ;  The  Farmer's  Visit  and  The  Visit  Returned, 
by  W.  Bond  and  Nutter,  after  the  same,  £46  4s.  ;  and 
The  Alehouse  Door  and  The  Turnpike  Gate,  by  C.  Turner, 
after  J.  J.  Chalon,  £39  18s.  An  aquatint  in  colours  by 
Helme.  Fly  Fishing,  scored  37  guineas  ;  whilst  twenty-two 
aquatints  in  colours,  Views  of  the  Mountains  of  Switzerland, 
by  Desccurtis.  went  up  to  £84.  Baxter  prints  included 
a  fine  but  varnished  pair  of  The  Coronation  of  Queen 
Victoria  and  Opening  of  Parliament,  £48  ;  whilst  examples 
of  the  Parting  Look  (with  man  with  box)  netted  £20 
and  £19  apiece.  £63  was  paid  for  an  impression  of 
Diirer's  St.  Hubert. 
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In  the  Sale  Room 


At  Sotheby's,  the  most  notable  figures  were  £125  for 
a  second  state  (plain)  of  Lady  B:\mpfylde,  by  T.  Watson, 
after  Reynolds  ;  £50  for  a  tirst  state,  slightly  cut  on 
left  side,  of  the  Duchess  of  Devonshire,  by  V,  Green,  after 
the  same  ;  and  A 00  for  a  proof  before  title  of  Dedham 
Vale,  by  D.  Lucas,  after  J.  Constable.  Impressions  of 
Whistler's  etchings,  lilac/-:  J. ion  Wharf  (W.  40),  and 
Rothcrhithe  (W.  60),  attained  £37  and  £.\6  respectively. 

The  following  prints  were  sold  at  the  King  Street 
rooms: — In  colours:  For  Hunting,  set  of  four,  by  E.  Bell, 
after  Morland,  (588  ;  Nurse  and  Children  in  the  Fields, 
by  G.  Keating,  after  the  same,  £^05  ;  The  First  of  Septem- 
ber :  Morning  and  Evening,  by  W.  Ward,  after  the  same, 
£199  10s.  ;  The  Thatcher,  by  and  after  the  same,  £283  10s.  ; 
September  and  another,  by  Bartolozzi,  after  Hamilton, 
/71  8s.  ;  and  The  Washington  Family,  by  E.  Bell,  after 
J.  Paul,  jun.i  £84.  The  following  were  early  (plain) 
proofs  : — Mrs.  Benwell,  by  W.  Ward,  after  Hoppner, 
£152  5s.  ;  Sophia  Western  (with  earrings),  by  J.  K.  Smith, 
after  the  same,  /04  10s.  A  (plain)  impression  of 
Almeria  (Mrs.  Meynott),  by  the  same,  after  Opie,  sold 
for  ^115  10s.  Aquatints  in  colours  comprised  The  Man- 
chester Coach,  by  and  after  J.  Pollard,  £'80  5s.  ;  Quicksilver 
Royal  Mail,  by  C.  Hunt,  after  the  same,  £57  15s.  ;  Down 
Hill:  The  Skid,  and  Up  Hill:  Springing  Them,  by  H. 
Papprill,  after  W.  J.  Shaver,  £"52  10s.  ;  and  The  Tagliotti, 
by  J.  Harris,  after  Cooper  Henderson,  £39  18s. 

Amongst  etchings  by  Zorn  auctioned  by  J.  &  R. 
Edmiston,  Glasgow,  impressions  of  Mona  and  Au  Piano 
realised  the  respective  sums  of  122  guineas  and  100 
guineas. 

Medals  and  Silver 

A  very  important  sale  of  war  medals  and  decorations 
was  held  by  Glendining  &  Co.  on  March  1 6th  and  17th, 
no  less  than  £1,300  being  given  for  the  general  officer's 
large  gold  medal  for  Vimiera,  1808  (clasp,  Maida),  with 
the  special  gold  medal  for  the  Battle  of  Maida,  both 
awarded  to  Brigadier-General  Wrothe  Palmer  Acland 
(Coldstreams) .  A  group  of  about  thirty  orders  and  medals, 
etc.,  granted  to  General  Viscount  Hill,  G.C.B.  (1772-1842), 
netted  £"855.  Other  prices  were  Army  of  India  medal 
(bars,  Allighur,  Battle  of  Delhi,  Laswarre,  Battle  of  Deig, 
and  Capture  of  Deig),  £340  ;  field  officer's  gold  medal, 
Roleia,  1808,  £102  ;  another,  Talavera,  1809,  £"182  ;  gold 
Naval  Medal,  Trafalgar,  and  the  C.B.  (Capt.  Redmill, 
H.M.S.  Polyphemus),  £220  ;  group  of  five  decorations 
(Lt.-Col.  Sir  James  Wilson,  K.C.B.,  1 780-1847),  £400; 
and,  in  addition  to  other  lots  too  numerous  for  capitu- 
lation, the  Victoria  Cross  awarded  to  Lce.-Corpl.  J. 
Dunlay,  the  first  man  of  the  93rd  Regiment  to  enter 
the  Secundra  Bagh,  Lucknow,  1867,  £98. 

The  silver  market  produced  few  articles  worth  describing 
during  March.  Almost  the  only  items  at  the  King  Street 
galleries  meriting  notice  were  a  two-handled  cup  and 
cover,  11 J  in.  high,  by  Thos.  Bolton,  Dublin,  1693  (weight 
93  oz.  11  dwt.),  which  ran  up  to  155s.  per  oz.  ;  a  tazza, 
en  suite,  1696,  maker's  mark  SH  linked  (62  oz.  17  dwt.), 
80s.  ;  a  porringer  engraved  in  the  Chinese  taste,  3^  in. 
diam.,  1684,  maker's  mark  FS  (4  oz.  18  dwt.),  150s.  ; 
and  a  monteith,  by  Francis  Garthorne,  1707  (82  oz. 
10  dwt.),  58s.  Sold  "  all  at,"  twelve  Corinthian  column 
candlesticks,  by  John  Lloyd,  Dublin,  1773,  made  £"135. 


Furniture,  Pottery,  Porcelain,  and  Objets  d'Art 

It  will  be  recalled  that  in  the  special  article  on 
"  Collecting  Porcelain  and  Pottery  Cats,"  which  appeared 
in  our  April  issue,  the  remark  was  made  that  these 
figures  "  are  now  in  great  demand,  and  likely  to  increase 
in  value  each  year."  Point  was  lent  to  this  assertion 
by  the  appearance  at  Puttick  &  Simpson's  of  a  pair  of 
Agate  ware  cats,  5  in.  high,  which  changed  hands  on  a 
bid  of  £"99  15s.  A  similar  sum  secured  a  salt-glaze  egg- 
stand,  surmounted  by  a  bust  of  the  Duke  of  Cumberland, 
6  in.  high  ;  whilst  a  salt-glaze  candlestick  formed  as  a 
bird  on  a  tree,  10J  in.  high,  fetched  70  guineas,  and 
what  was  catalogued  as  "  the  finest  known  specimen  " 
of  a  Porto  Bello  jug,  9  in.  high,  managed  to  make,  though 
broken,  52  guineas.  These  pieces  came  from  the  E.  H. 
Coopman  collection,  Frinton-on-Sea.  Square-marked 
Worcester  porcelain  from  another  source  included  a  pair 
of  tea-poys  and  covers,  6f  in.  high,  £86  2s.  ;  a  pair  of 
oval  pierced  Mayflower  baskets,  7  in.  wide,  60  guineas  ; 
and  an  oviform  vase  and  cover,  ~]\  in.  high,  54  guineas. 
A  Chippendale  mahogany  winged  bookcase,  102 \  in. 
wide,  was  amongst  the  most  important  pieces  of  furniture 
sold  by  the  same  firm  during  the  month.  It  realised 
£115  10s.  An  old  Spanish  leather  six-fold  screen, 
112  in.  high  (48  guineas),  and  a  Queen  Anne  gilt-gesso 
fire-screen,  28^  in.  high  (50  guineas),  were  also  promi- 
nent ;  whilst  six  and  two  Hepplewhite  mahogany 
chairs,  carved  with  Prince  of  Wales'  feathers,  scored 
£"94  10s.  the  set. 

At  the  King  Street  rooms,  a  Chippendale  mahogany- 
settee  and  two  chairs  netted  /105  ;  a  suite  (seven  pieces) 
of  Louis  XVI.  furniture,  covered  in  Aubusson,  £"892  10s.  ; 
a  Louis  XV.  marqueterie  secretaire,  41  in.  wide,  stamped 
"  BVBB.  ME,"  £1,575  ;  an  oval  marqueterie  table  of 
the  same  period,  19^  in.  wide,  stamped  "  G.  Torino  ML," 
£"315  ;  and  a  pair  of  Sheraton  marqueterie  commodes, 
42^  in.  wide,  ormolu-mounted,  £^840.  Turning  to  ceramics, 
one  of  the  most  important  pieces  of  Worcester  offered 
during  March  at  these  rooms  was  an  old  Worcester  vase, 
15J  in.  high,  which  commanded  £252.  It  formed  part 
of  the  late  Rev.  J.  F.  W.  Woodyeare's  property,  which 
also  included  a  pair  of  Chinese  cylindrical  powdered-blue 
vases,  18  in.  high,  £"257  5s.  ;  and  a  Kang-He  famille-verte 
oviform  vase,  14]  in.  high,  £"183  15s.  From  another 
source  came  a  Chelsea  dessert  service,  gold  anchor  mark 
(thirty-eight  pieces),  £"609.  Sir  John  Smiley 's  collection 
contained  several  examples  of  Chelsea,  notably  a  pair  of 
candlesticks,  with  figures  of  a  leopard  and  fox,  12^  in. 
high,  ^262.  A  Nantgarw  dessert  service,  impressed  mark, 
of  more  than  thirty  pieces,  totalled  £273  ;  a  Derby  jug, 
modelled  with  a  bust  of  Rodney,  inscribed  "  April  the 
12th,  1782,"  7^  in.  high,  £"115  10s.  ;  and  a  Worcester 
tea  service  (over  twenty  pieces),  £"288  15s.  A  set  of  rive 
allegorical  panels  of  Mortlake  tapestry,  signed  "  S.D.M." 
(Stephen  de  May),  made  £"1,050. 

Waning  space  forbids  more  than  a  cursory  glance  at 
the  prices  realised  at  Sotheby's.  A  lot  which  must  not 
be  omitted,  however,  was  Mrs.  Whitmore  Jones's  superb 
set  of  twelve  William  and  Mary  chairs,  from  Chastleton, 
Glos.,  which  was  knocked  down  for  £"740.  The  same 
owner's  16th-century  panel  of  Sheldon  tapestry,  about 
11  ft.  x  11  ft.,  made  £310.  Belonging  to  "  a  Baronet," 
an  early  18th-century  mahogany  sideboard  with  pedestals 
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and  urns,  8  ft.  6  in.  wide,  secured  £105.  A  Jacobite  glass, 
owned  by  the  Rev.  Sir  G.  Cave-Browne-Cave,  Bt., 
engraved  with  a  full-faced  portrait  of  Charles  Edward 
Stuart,  and  "  Audientior  Ibo,"  7I  in.,  brought  in  £120. 


Court  Library  on  the  10th  and  nth,  the  321  lots  offered 
making  nearly  £50,000.    Three-figure  items  were  common 
throughout  the  sale,  while  four  lots  made  £1,000  or  more. 
The  chief  work  in  the  sale  was  a  copy  of  that  rare 


W    U  CD  r.      Tccit  T~* 

\  \  H  h.  K  L,    J  SS  L  h,  L) . 

T~»  A  TV 

i  f.\  1 

Bremen 

1867 

Mauritius 

1848 

Naples  . . 

i860  (Dec.) 

Xew  Britain 

1914 

New  Brunswick 

1S51 

Newfoundland 

1857 

Nova  Scotia 

1851 

Nyasaland 

1908 

Oldenburg 

1859 

St.  Vincent 

1880 

St.  Vincent 

1880 

St.  Vincent 

1881 

Saxony  . . 

1?  50 

Remarks. 


Perf.  13,  10  gr.  black,  horizontal  pair.  Used 
Early  imp.  2d.  deep  blue,  on  bluish  paper.  Used 
J  tornese,  Cross  blue.  Used 

2nd  printing  3s.  on  3  marks  (violet-black)  ;  only  4S  said 

to  exist.  Unused, 
is.  mauve.  Used 
is.  scarlet- vermilion.  Used 
is.  purple.  Used 

£io  purple  and  ultramarine.  Unused 
J  gr.  black  cn  green.  Unused 

id.  on  half  fid.,  blue-green,  unsevered  pair.  Unused 
Wmk.  star,  perf.  11-12J  3s.,  rose-red.    Unused  .. 
4d.  on  is.,  vermilion.  Unused 
3  pf.  brownish-red 


Robinson,  Fisher  &  Harding  sold  an  ivory  model  of 
a  frigate,  made  by  French  prisoners  during  the  Napoleonic 
wars,  for  £100.  It  came  from  the  collection  of  the  late 
owner's  grandfather,  Sir  John  Whale,  Northdown  House, 
Thanet.  In  Glasgow,  Morrison,  Dick  cv  M'Chlery  secured 
/140  for  a  Japanese  ivory  carving  of  a  fisherman. 

Stamps 

The  above  list  supplies  some  prices  realised  by  stamps 
at  Puttick's  during  March. 

A  lot  made  up  of  twelve  Baghdad  (191 7)  stamps  of 
various  values  realised  £60. 

Book  Sales 

Nearly  £70,000  was  realised  at  the  sales  of  books  and 
manuscripts  held  at  Sotheby's  rooms  during  March,  the 
amount  being  obtained  during  twelve  actual  selling  days. 
This  huge  total  was  mainly  produced  by  the  sale  of  a 
further  selection  of  works  from  the  renowned  Britwell 


poem.  Acolastits,  his  After-witte,  by  Samuel  Nicholson 
(1600),  which  made  £1,450. 

The  sale  of  the  Heseltine  collection  on  the  17th  and 
iSth  did  not,  of  course,  compare  with  the  Britwell  Court 
dispersal,  but  several  important  prices  contributed  to 
the  total  of  £2,958. 

On  the  opening  day,  for  instance,  £98  was  given  for 
a  copy  of  the  Decameron  in  five  vols.,  published  in 
1757-71  ;  while  on  the  second  day  a  copy  of  Chaucer's 
Works,  printed  at  the  Kelmscott  Press,  realised  £125. 
Earlier  in  the  month  another  copy  of  this  work  sold 
for  £"165. 

At  Sotheby's,  on  the  16th,  a  presentation  copy  of  the 
first  edition  of  Bleak  House,  presented  to  Peter  Cuninsrham 
bv  the  author,  and  bearing  his  inscription  and  signature 
on  the  fly-leaf,  made  £95  ;  while  at  Puttick  &  Simpson's 
rooms  on  the  9th,  £120  was  given  for  a  copy  of  the  fourth 
folio  edition  of  Shakespeare's  Works. 

The  following  are  among  the  most  notable  items  : — 


Author. 

Title. 

Date. 

Remarks. 

Price. 

Everyman 

circa  1530 

Only  copy  known 

^1,080 

Sherley,  A. 

Witts  New  Dyall  

1604 

Only  one  other  copy 

known  .  . 

j-  1 ,000 

Turner,  R. 

Garland  of  a  Greene  Witte 

1 .59.5 

Only  copy  known 

£I,000 

Powell,  T. 

The  Passionate  Poet 

1 601 

Only  copy  known 

£95° 

Woodhouse, 

P. 

The  Flea 

1605 

Only  one  other  copy 

known  .  . 

^900 

Church  vard, 

T. 

A  Myrrour  for  Man 

1553 

Only  copy  known 

/890 

Pett,  P. 

Times  Journey 

1.599 

Only  copy  known 

7;8qo 

W.  T.  .. 

Lamentation  of  Melpomene 

1603 

Only  copy  known 

History  of  Jacob 

L5  7° 

Unique 

£75° 

Jordan,  T. 

Divine  Raptures 

1646 

Only  one  other  copy 

known  .  . 

£000 

Percy.  \Y. 

Sonnets  to  Coelia 

1.594 

2°.5° 

Lodge,  T. 

Rosalynde 

1 604 

Only  copy  known 

Jacke  Drums  Entertainment 

1 60 1 

{poo 

Wallace,  Sir 

W. 

Lyfe  and  Actis 

1594 

Only  one  other  copy 

known  .  . 

£600 

Proude  Wyues  Pater  noster 

1560 

2.550 

Breton,  N. 

Pasquil's  Mistresse 

1600 

Only  copy  known 

Lauder,  G. 

Tears  on  the  Death  of  Evander    .  . 

1630 

Only  copy  known 

£500 
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"Art  Sales/'  by  Algernon  Graves,  F.S.A.  Vol.  II. 
(Batsford.     £10  10s.) 

It  will  be  a  matter  of  congratulation  to  collectors,  art 
dealers,  and  all  others  interested  in  the  commercial  value 
of  pictures,  that  the  difficulties  which  threatened  to  inter- 
rupt the  publication  of  Mr.  Algernon  Graves's  Art  Sales 
have  been  overcome,  and  that  the  second  volume  of  it  has 
now  been  issued.  Though  still  bearing  the  imprint  of  the 
author  as  publisher,  this  instalment  of  the  work  really 
emanates  from  the  well-known  house  of  Batsford,  who 
will  be  responsible 
for  its  further  issue. 
One  regrets  to  say 
that  the  reason  of 
this  change  of 
venue  has  been  the 
illness  of  Mr. 
G  r  a  v  e  s  ,  who, 
though  now  con- 
valescent, is  no 
longer  able  to  cope 
with  the  labour  of 
publishing  his  own 
works.  It  speaks 
much  for  the  cnergy 
and  industry  of  the 
veteran  a  u  t  h  o  r 
that,  though 
handicapped  by  ill- 
health,  he  has  been 
able  to  complete  the 
present  important 
work,  so  that, 
though  the  present 
volume  is  not  the 
concluding  one,  the 
rest  of  the  book 
is  all  in  readiness 
for  going  to  press. 
The  present  instal- 
ment covers  the 
records  of  the  sales 
of  pictures  and 
drawings  by  artists 
the  initial  letters  of 
whose  surnames  fall 
between  H  and  Re, 
beginning  with  Carl 
Haag  and  finishing 


TEMPLE  BAR  FROM  A  COLOURED  DRAWING  EY  JOHN  WYKEHAM  ARCHER 
FROM  "THE  EIGHTEENTH  CENTURY  IN  LONDON"  (BATSFORD) 


up  with  Rembrandt.  Comparing  it  with  the  corresponding 
portion  of  Bedford's  Art  Sales,  which  dealt  with  the 
English  art  auctions  up  to  the  end  of  1887,  one  finds 
that  the  entries  are  far  more  explicit,  giving  the  original 
ownership  of  each  work  sold,  its  lot  number,  and,  when 
ascertainable,  its  dimensions,  and  also  the  full  date  of 
the  sale,  in  addition  to  those  particulars  only  afforded  by 
the  earlier  publication,  of  the  name  of  the  picture,  its  pur- 
chaser, and  the  price  realised.  Moreover,  the  items  are  not 
only  more  fully  described,  but  are  also  far  more  numerous. 

Thus,  while 
Redford  enumer- 
ates only  eighteen 
examples  by  Frans 
Hals  sold  up  to  the 
end  of  1887,  Mr. 
Graves  gives  no 
fewer  than  fifty  as 
being  sold  up  to 
the  end  of  this 
year,  as  well  as 
forty  -  six  which 
have  appeared  in 
the  auction-room 
between  then  and 
1915,  making  a 
total  of  ninety-six. 
In  the  case  of 
William  H  e  n  r  y 
Hunt,  the  well- 
known  water-colour 
painter  of  still-life 
and  figure  subjects, 
Redford  only  com- 
mences his  record 
with  the  year  i860, 
while  Mr.  Graves 
gives  no  less  than 
fifty-eight  items  as 
passing  under  the 
hammer  at  earlier 
dates.  In  Redford, 
Lawrence's  record 
only  amounts  to 
thirty-three  items, 
whereas  Mr.  Graves 
gives  nearly  150 
during  Bedford's 
period,  in  addition 
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to  nearly  double  the  number  disposed  of  since  1887.  These 
comparisons,  nearly  always  greatly  in  favour  of  the 
newer  work,  might  be  multiplied  indefinitely  ;  but  indeed 
the  former  is  so  greatly  superior  to  the  earlier  publication 
in  the  fullness  and  explicitness  of  its  records,  even  in 
respect  to  the  period  covered  by  the  latter,  that  there 
can  hardly  be  any  competition  between  them.  Since 
Mr.  Redford  compiled  his  Art  Sales — a  most  useful  book 
in  its  day — the  taste  of  collectors  has  almost  entirely 
changed.  Many  of  the  artists  in  whom  the  public  were 
especially  interested  in  1887  have  now  been  almost 
forgotten,  and  masters  then  held  of  little  account  have 
soared  to  the  zenith  of  celebrity.  At  that  date  no  work 
by  Hoppner,  Lawrence,  or  Raeburn  had  yet  attained 
the  distinction  of  a  four-figure  bid.  It  was  possible  to 
obtain  a  typical  Rembrandt  for  less  than  a  popular 
example  by  Edwin  Long,  the  latter 's  Babylonian  Marriage 
Market  bringing  £'6,615  m  1882,  whereas  the  highest 
price  realised  at  an  English  auction  for  a  Rembrandt 
between  the  years  1821  and  1887  was  little  more  than  a 
third  of  that  sum.  Pictures  by  the  artists  of  the  Barbizon, 
Hague,  and  other  modern  French  and  Dutch  schools, 
now  in  great  request,  were  then  in  little  demand,  so  that 
artists  like  Harpignies,  jacque,  the  brothers  Maris,  and 
Mauve,  who  furnish  substantial  lists  of  high-priced 
pictures  to  Mr.  Graves's  record,  are  scarcely  so  much  as 
mentioned  in  Redford's.  It  is  hardly  likely  that  such  a 
complete  revolution  in  popular  taste  will  occur  again, 
for  present-day  favouritism  is  based  on  a  better  technical 
knowledge  of  art  than  has  been  possessed  by  any  past 
generation.  Though  painters  now  neglected  may  come 
more  to  the  front,  and  others,  perhaps  over-esteemed, 
relegated  to  the  background,  one  may  prophesy  that 
the  great  majority  of  the  more  recent  prices  will  afford 
a  more  or  less  relatively  fair  criterion  for  values  for  many 
years  to  come.  Yet  it  must  not  be  thought  that  Mr. 
Graves's  book  is  useful  merely  as  a  record  of  prices. 
In  tabulating  the  progress  of  pictures  from  sale  to  sale, 
it  furnishes  valuable  clues  to  the  identity  of  each  work, 
and  often  establishes  what  is  practically  a  pedigree  of  a 
picture  from  the  time  it  left  its  artist's  hands  until  the 
present  time.  Though  not  an  absolutely  complete 
epitome  of  the  picture  sales  held  in  England,  the  work 
as  nearly  attains  completeness  as  any  record  of  its  kind 
can  be  expected  to  do.  No  single  collection,  either  public 
or  private,  would  contain  anything  like  the  whole  of  the 
catalogues  from  which  Mr.  Graves's  record  has  been 
extracted,  and  it  is  only  the  fact  that  he  commenced 
making  it  in  his  younger  years  that  has  enabled  him  to 
provide  such  a  full  and  complete  epitome.  Practically 
every  book  that  Mr.  Graves  has  compiled  has  formed 
one  of  the  small  collection  which  the  serious  art  student 
regards  as  indispensable  works  of  reference.  His  Art 
Sales  will  take  an  honoured  place  upon  the  same  shelves. 
It  is  a  book  that  collectors,  dealers,  and  writers  must 
have  if  they  desire  a  command  of  that  knowledge  which 
is  essential  to  a  proper  understanding  of  their  pursuit 
or  business. 

"The  Eighteenth  Century  in  London,"  by  E.  Beresford 
Chancellor.     (B.  T.  Batsford,  Ltd.     £1  15s.  net) 

Mr.  Beresford  Chancellor  claims  that  the  eighteenth 
century  "  is  the  most  fascinating  and  picturesque  of 


those  periods  into  which  the  history  of  our  country  is 
divided.''    Admirers  of  mediaeval  times,  of  the  spacious 
days  of  Elizabeth,  or  of  the  decorous  and  stately  pageantry 
of  the  court  of  Charles  I.,  might  be  disposed  to  dispute 
this  assertion,  but  there  can  be  scarcely  any  doubt  of 
its  truth  in  regard  to  London.    It  was  the  eighteenth 
century  that  saw  the  cities  of  London  and  Westminster 
transformed  from  two  communities,  linked  together  by 
a  narrow  stretch  of  houses  and  mansions  near  the  river 
front,  into  one  great  metropolis.    The  West  End  came 
into  being  then,  and  clubs,  newspapers,  contested  elections, 
and  art  galleries — all  such  important  features  in  the 
social  life  of  to-day — first  began  to  assume  -their  modern 
guise.    It  was  the  period  of  Ranelagh'and  Vauxhall, 
and  of  numerous  suburban  pleasure  resorts,  now  dis- 
appeared.   Water  pageants  still  graced  the  Thames,  and 
fairs  and   pillories,    cock-fights   and   bull-baits,   and  a 
hundred  other  open-air  sights,  formed  links  with  customs 
and  pastimes  of  former  centuries.    It  was  an  era  in  which 
the  picturesqueness  of  old  days  was  combined  with  the 
bustle  and  energy  of  modern  times,  and  the  result  was  a 
peculiarly  fascinating  phase  of  London  life.  Mr.  Chancellor, 
a  well-known  authority  on  the  era  as  well  as  on  London, 
has  made  a  most  interesting  and  entertaining  book. 
One  of  its  most  attractive  features  is  its  great  wealth  of 
illustrations,  which    reproduce   almost  every  aspect  of 
London  life.    Some  of  them  will  doubtless  be  familiar 
to  the  reader,  but  a  large  proportion  of  them  are  obtained 
from  sources  not  readily  accessible.    Numerous  old  prints 
and  drawings  and  rare  engravings  have  been  requisitioned, 
as  well  as  more  orthodox  plates,  and  they  have  been 
supplemented  with  interesting  photographs  of  the  interiors 
and  exteriors  of  eighteenth-century  buildings.    The  result 
is  that  eighteenth-century  London  is  pictured  with  a 
fullness   that   has    hardly   been    rivalled   in   any  past 
publication.    Mr.  Chancellor's  letterpress  makes  highly 
interesting  reading  ;  he  shows  himself  a  thorough  master 
of  his  subject,  and  conducts  the  reader  through  the  mazes 
of  eighteenth-century  social  life — its  topography,  pleasure 
resorts,    clubs,    coffee-houses    and    taverns,    its  public 
buildings,  churches,  and  mansions — and  deals  with  its 
arts  and  architecture  with  the  same  certainty  that  a 
modern  cicerone  would  conduct  a  visitor  through  the 
London  of  to-day.    One's  great  regret  is  that  the  writer 
cannot  linger  longer  over  each  subject,  as  every  now 
and  then  he  is  compelled  by  lack  of  space  merely  to  refer 
to  an  anecdote  or  event  well  worthy  of  description  in 
full.    Yet  the  wonder  is  not  that  the  writer  is  compelled 
to  pass  quickly  over  items  which  one  would  like  retailed 
at  greater  length,  but  that  he  is  able  to  compress  so  much 
into  his  work  and  present  it  in  such  interesting  guise. 
The  work  may  be  recommended  as  the  best  epitome  of 
eighteenth-century  London  life  yet  published,  both  in 
respect  of  the  letterpress  and  illustrations.    The  former 
is  generally  unimpeachable  in  its  accuracy,  but  it  may 
be  pointed  out  that  in  his  too  brief  chapter  on  "  The 
Arts  in  the  Eighteenth  Century,"  Mr.  Chancellor  is  not 
quite  correct  in  referring  to  Sir  Godfrey  Kneller's  Academy, 
the  Society  of  Artists  of  Great  Britain,  and  the  Royal 
Academy  of  Arts  as  though  they  were  the  same  institution. 
They  were  quite  independent  of  one  another,  and  the 
two  latter  existed  simultaneously  for  some  years  in  a 
state  of  pronounced  rivalry.     A  printer's  error  has  made 
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George  III.  patron  of  Handel  instead  of  George  II.;  the 
former  only  came  to  the  throne  a  year  after  the  musician's 
death. 

"The  Fogg  Art  Museum,  Harvard  University — 
Collection  of  Mediaeval  and  Renaissance  Paintings." 
(Humphrey  Milford.     32s.  6d.  net) 

The  Fogg  Art  Museum  of  America  corresponds  very 
closely  with  the  Ashmolean  Museum,  Oxford,  or  the 
Fitzwilliam  Museum,  Cambridge.  Like  these  two  institu- 
tions, it  was  founded  by  private  munificence  to  aid  in 
the  educational  work  of  a  great  university,  and  it  is 
practically  dependent  upon  private  benefactions  and 
bequests  for  its  support.  It  came  into  being  as  recently 
as  1895,  the  result  of  a  bequest  to  Harvard  University 
made  four  years  earlier  by  Mrs.  William  Hayes  Fogg. 
It  was  planned  on  a  comparatively  small  scale  "  to  hold 
casts  and  photographs  and  the  small  Fogg  collection  of 
paintings  and  curios,  as  at  that  time  the  belief  was  held 
that  it  would  never  contain  important  original  works 
of  art."  Anticipations,  however,  were  agreeably  dis- 
appointed ;  almost  from  the  beginning  originals  began 
to  appear,  and  now  the  Fogg  Museum  contains  one  of 
the  most  important  collections  of  retrospective  art  in 
the  United  States.  The  present  sumptuous  volume 
which  has  been  compiled  by  Mr.  Edward  \V.  Forbes, 
Director  of  the  Museum,  deals  only  with  the  "  Collection 
of  Mediaeval  and  Renaissance  Paintings  "  belonging  or 
lent  to  the  institution.  It  is  an  ideal  publication  of  its 
kind,  for  every  exhibit  has  been  illustrated.  There  are 
copious  introductions  dealing  with  the  schools  represented, 
the  bibliographies  are  full  and  numerous,  there  is  an 
exhaustive  index,  and  every  picture  is  described  with 
a  minuteness  that  is  beyond  all  praise.  One,  indeed, 
may  describe  the  book  as  a  catalogue  de  luxe,  carried 
out  on  a  scale  which  most  English  institutions  cannot 
emulate  because  of  the  expense,  and  Mr.  Forbes  must 
be  congratulated  not  only  on  the  thoroughness  and 
accuracy  of  his  resea.rches,  but  also  on  his  ability  to  have 
them  recorded  in  such  a  complete  and  perfect  manner. 
The  collection  consists  of  about  eighty  paintings  illus- 
trating the  early  Byzantine,  Italian,  Spanish,  German, 
French,  Flemish,  and  English  schools  :  a  nucleus  only 
as  yet,  but  containing  few  items  but  what  the  greater 
galleries  of  Europe  would  be  glad  to  afford  honoured 
places. 

The  Florentine  and  Sienese  primitives  are  the  most 
strongly  represented.  Among  the  former  is  an  interesting 
triptych  assigned  to  Bernardo  Daddi,  a  panel  emanating 
from  the  studio  of  Orcagna,  and  five  panels — portions 
of  two  altar-pieces — by  Spinello  Aretino.  Another  panel 
is  probably  the  joint  work  of  Fra  Filippo  Lippi  and 
Fra  Diamante,  and  there  are  examples  by  Benozzo 
Gozzoli,  Domenichino,  Ghirlandaio,  and  various  later 
artists.  The  Sienese  works  include  a  specimen  of  Ambrogio 
Lorenzetti,  two  panels  by  Andrea  Vanni,  a  signed  example 
of  Taddeo  di  Bartolo,  and  examples  by  Sassetta,  Matteo 
di  Giovanni,  Benvenuto  di  Giovanni,  his  son  Girolamo 
di  Benvenuto,  and  others.  An  important  triptych  by 
Niccolo  da  Foligno  is  perhaps  the  most  interesting 
example  of  the  Umbrian  school,  and  an  Adoration  worthily 
represents  Cosimo  Tura,  the  founder  of  the  Ferrarese 
school.    The   Venetian    pictures    include   examples  by 


Lorenzo  Lotto  and  Tintoretto,  as  well  as  earlier  works 
of  the  school.  The  Tintoretto  is  the  well-known  Diana 
formerly  in  Ruskin's  collection,  and  purchased  in  1915 
from  Mr.  Arthur  Severn.  It  is  now  the  property  of 
Mr.  Samuel  Sachs,  who  lends  it  to  the  Museum  for  a 
certain  period  each  year.  Another  important  later 
master  well  represented  is  Van  Dyck,  whose  portrait  of 
Nicholas  Tries',  formerly  in  the  Kahn  collection,  is  a 
typical  work  belonging  to  his  early  period.  Two  other 
interesting  portraits  are  those  of  Luther,  ascribed  to 
Lucas  Cranach  the  Elder,  and  Chaucer,  by  an  unknown 
English  artist.  The  likeness  of  the  poet  was  formerly 
in  the  collection  of  Mr.  Seddon,  and  its  history  can  be 
traced  back  to  the  end  of  the  fifteenth  century.  The 
latest  addition  to  the  Museum,  which  arrived  too  late 
to  be  more  than  mentioned  in  an  addendum  to  the 
Catalogue,  is  a  small  panel  by  Simone  Martini,  representing 
Christ  on  the  Cross,  which  appears  from  the  illustration 
to  be  a  sketch  for  the  central  figure  in  the  artist's 
Crucifixion  at  the  Antwerp  Museum. 

"French  Furniture  under  Louis  XVI.  and  the  Empire/' 
by  Roger  de  Felice;  translated  by  F.  M.  Atkinson. 
Little  Illustrated  Books  on  Old  French  Furniture. — IV. 
(William  Heinemann.     4s.  6d.  net)  - 

M.  de  Felice's  volume  on  French  Furniture  under 
Louis  XVI.  and  the  Empire  forms  a  welcome  sequel  to 
the  same  author's  book  on  Louis  Quinze  furniture.  Like 
that,  it  is  written  with  thorough  knowledge,  and  forms 
a  valuable,  informative,  and  concise  introduction  to  the 
subject.  As  the  writer  points  out,  though  "  Empire 
furniture  differs  widely  from  that  of  the  Louis  XVI. 
period,  they  are  both  equally  the  outcome  of  the  classical 
movement."  From  1760  until  the  French  Revolution, 
the  principles  of  antique  design  were  applied  "  with  a 
great  deal  of  discretion  and  respect  for  the  national 
taste,  and  from  1789  to  18 15  with  the  most  uncom- 
promising rigour."  The  result  is  that  whereas  Louis 
Seize  furniture  is  generally  admirably  adapted  to  the 
comforts  and  necessities  of  ordinary  life,  Empire  furniture 
is  only  seen  to  advantage  when  workmanship  and  design 
are  of  high  quality,  and  even  then  is  better  adapted  for 
State  apartments  than  for  orthodox  domestic  dwellings. 
M.  de  Felice  consequently  devotes  the  major  portion  of 
his  volume  to  the  earlier  style  of  furniture.  He  points 
out  that  it  only  came  to  its  full  development  in  Paris 
and  in  some  of  the  larger  French  cities,  Louis  Quinze 
furniture  still  remaining  in  vogue  in  the  depths  of  the 
provinces.  Empire  furniture  was  even  less  universally 
in  vogue,  never  having  time  to  become  generally  fashion- 
able outside  Paris.  The  different  types  of  pieces  arc 
adequately  and  characteristically  illustrated  with  a  hun- 
dred half-tone  plates  and  a  frontispiece  in  colours. 

**  Democracy— False  or  True,"  by  Sir  William  Blake 
Richmond,  K.C.B.,  R.A.    (Cecil  Palmer.  6s.) 

Intolerant  of  shams  and  dishonesty,  and  outspoken 
as  to  his  convictions,  Sir  William  Richmond  remained 
to  the  end  of  his  life  a  democrat  of  the  oid  school,  believing 
in  individual  freedom  and  that  all  men  should  be  allowed 
to  work  their  best  for  the  benefit  of  themselves  and  their 
country  without  hindrance  from  the  State.  His  last 
book  is  an  exposition  of  these  principles,  illustrated  with 
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examples  drawn  fro 31  past  and  present,  with  a  description 
of  how  the  England  of  the  future  might  be  converted 
into  an  Utopia  by  their  practical  application.  In  Sir 
William's  "  Dream  " — for  such  he  calls  it — he  discovers 
an  England  void  of  smoke  and  ash-heaps,  for  science 
has  been  employed  to  generate  smokeless  and  noiseless 
p  -vtr  and  nature  is  m  rr  :m-ely  o  .0.  •  r.  and  culr.vated 
The  great  cities  have  become  smaller,  and  the  new  ones 
are  prevented  from  attaining  beyond  a  certain  size. 
Factories  are  grouped  in  their  centres,  with  a  broad 
band  of  garden  surrounding  them,  and  beyond  it  the 
dwellings  of  the  workers.  The  latter  work  for  eight 
lour-  and  hivr  the  Tr*t  of  their  mme  ior  tea  sr. me  ard 
home  industries,  and  it  is  becoming  the  habit  to  give 
out  no  work  which  can  be  performed  at  home.  Each 
county  hi-  h :  me  rule  and  Parliament  which  is  rence- 
sented  by  one  member  from  each  countv,  limits  its 
acrver.es  t :  the  d  recti  u  of  Imperial  affair*.  Sir  William 
describes  his  scheme  in  detail,  and  shows  how  it  would 
increase  the  happiness  and  efficiency  of  the  community, 
and  thoubr.  there  are  many  item-  :n  :t  which  one  tear- 
would  be  impracticable  in  reality,  it  also  contains  much 
that  is  suggestive  and  valuable. 

*'R;va':  Rcmar.tes  :r.:  Tragedies."  rv  Charles  K  r.rs-rr. . 
(Stanley  Paul  &  Co.     1 2s.  6d-  net) 

This  volume  forms  a  worthy  companion  to  the  author's 
earlier  book  :n  Fan: :  -1;  M  Marriages.    Like  :t 

the  present  work  is  written  in  a  lively  and  entertaining 
manner,  and  will  certainly  afford  thrills  to  that  large 
circle  of  readers  who  are  interested  in  «ya  inlaid  concerning 
royalty.  The  stories  are  nearly  all  concerned  with 
nt:.dem  r: yalr.es  and  iar  to  prove  the  savin;  that 
truth  is  stranger  than  fiction.  Most  of  the  kings  and 
princes  who  appear  in  the  volume  are  villains  of  the 
deepest  dye,  and  when  they  are  otherwise,  either  intrigue 
or  political  reasons  always  intervene  to  give  their  romances 
-mar.:  en  din  i:  la  m:  re  than  :ne  enmauce  the  ex-German 
Empero  urates  as  a  kind  of  Mephistopheles.  pulling  the 
-mac-  mm  behind  the  scenes  to  advance  his  -tt.  selhsh 
interests,  and  the  brea  king-off  of  an  engagement  between 
the  fete  Czar  and  Princess  Helen  of  Orleans,  and  of  another 
between  Pr.nc-t  '>e:rrr  :;'  Cumberland  and  Irene  ess  Mm/ 
of  Bavaria,  are  ascribed  entirely  to  bis  machinations. 
Other  disrepcrahle  r:  yalr.es  dealt  with  include  King 
Milan  of  Servia.  Ferdinand  of  Bulgaria,  and  Leopold 
of  Belgium. 

-'American  Art  Sales."  Ycl.  I..  Nt.  2.  Sa.es  Service 
Bureau  of  the  American  Federation  of  the  Arts, 
Merrcpclcran    Museum    a:    Art.   New-    Yc.-k.  U.S.A. 

•  1  issue  $5;  I  issues  $20) 

The  second  quarterly  issue  of  America*  Art  Smles 
gives,  as  did  its  predecessor,  a  list  of  all  pictures  and 
rieces  o  -:  alt  tar-  sold  in  Atu-ru.au  au:r.  m-r corns  ten 
$50  or  over,  and  all  prints  selling  for  more  than  $25. 
It  is  clearly  printed  in  a  handy  and  compact  form,  and 
.  r.tuir-  to  root  o  ah  the  art  sales  oi  any  moment 
which  took  place  in  America  during  December  and 
"ar._.my     the  name    c  the  purchaser  and  the  dimensions 

•  :  tit-  rk  -  It  are  r.veu  -with  each  item.  A  number 
of  sales  of  importance  are  recorded,  one  of  the  most 
interesting  being  that  of  the  collection  of  seventy-one 


paintings  and  pastels  by  Degas,  formed  by  M.  Jacques 
Seligman.  of  Paris.  The  entire  collection  realised 
$—6,800,  the  highest  individual  prices  being  attained  bv 
Pyriraii  in  While  (29  by  36  in.».  bought  by  Knoedler 
and  Co.,  and  La  FUie  de  Jepkle  (77  by  18  in.),  secured 
by  C.  Bacca-Flor.  each  of  which  realised  $17,000.  Among 
the  print  sales,  a  proof  of  My  Lore  to  You,  bv  \V.  H. 
Boucher,  after  W.  Dendy  Sadler,  made  ;  and  a  number 
of  high  prices  were  attained  in  a  sale  of  692  Japanese 
colour-prints,  at  Xew  York,  which  realised  $72,858,  the 
most  expensive  individual  item  being  an  impression  of 
Cherry  Flozxr  Viewing  at  Gotemyama.  bv  Kiomasa,  which 
made  $3,150. 

'  Readers'  Guide,  City  and  County  of  Norwich  Public 
Library."    (Library  Committee,  3d.) 

The  current  Readers"  Guide  to  the  Norwich  Public 
— '--tram  outaim-  a  no -a  useful  ban  Crome  h:hk taraahv. 
which  has  been  compiled  by  Mr.  George  A.  Stephen, 
the  City  Librarian,  with  his  usual  thoroughness  and 
accuracy.  Though  concerned  only  with  works  actuallv 
in  the  Norwich  Library  ,  as  this  institution  contains 
practically  all  the  publications  on  Crome  which  are 
accessible  to  the  ordinary  student,  as  well  as  a  few  local 
publications  which  it  will  be  difficult  to  find  outside 
Norwich,  the  bibliography  is  as  complete  as  one  could 
well  wish.  It  enumerates  over  thirtv  items,  comprising 
works  dealing  primarily  with  Crome  and  the  Norwich 
school,  works  containing  important  references  to  the 
artist,  and  magazine  and  newspaper  articles.  This 
excellent  little  brochure  has  been  brought  fully  up  to  date, 
and  in  view  of  the  widespread  interest  evoked  by  the 
Crome  centenary,  should  be  useful  to  students  and 
collectors  far  beyond  the  vicinity  of  Norwich. 

A.  B.  C.  Autre:-  Sales  Remrc  —  Old  English  Silver 

We  understand  that  Mr.  Stanley  Paul  has  in  preparation 
a  new  reference  book  for  collectors  of  old  English  silver, 
by  Mr.  Alfred  J.  Abbey,  dealing  with  sale  prices,  the  main 
feature  of  which  will  be  the  arrangement  of  collated 
re: :  rds  nr.  alphaber  cae  order. 

Hitherto  most  published  records  of  objects  of  art, 
including  silver,  have  dealt  only  with  the  finest  outstanding 
pieces ;  but  we  understand  that  Mr.  Abbey  has  gathered 
together  particulars  of  a  sufficient  number  of  pieces  to 
give  the  collector  in  one  consecutive  arrangement  a 
detailed  survey  of  prices  from  a  few  pounds  upwards, 
deahna  ma  each  article  separately. 

We  know  of  nothing  having  been  published  since  the 
-var  deahna  with  saver  :r.:^  in  a  systematic  manner 
so  we  shall  look  forward  to  this  book,  as  if  the  selection 
and  arrangement  are  good,  it  should  be  a  very  useful 
addition  to  the  collector's  library. 

MUSEUM  PUBLICATIONS: 

"Guide  to  the  Japanese  Textiles.  Pari  IL — Costume/" 
is.  .i.  net:  "Ncres  cn  Carpet  Knotting  and  Weaving," 
ML  net :  M  Department  of  Engraving,  Illustration,  and 
Design,  and  Department  of  Painting.  Accessions 
19\6-19\%"  (Victoria  and  Albert  Museum,  South 
Kensiugmn) 

"The  Or.ria  ;i  the  Materials  used  in  the  Manufacture 
oe  Prehastcre:  Stcne  Weapons  :n  East  Yorkshire/'  by 
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T.  Sheppard,  M.Sc,  F.G.S.  (A.  Brown  &  Sons,  Ltd., 
Hull) 

"Pennsylvania  Museum  and  School  of  Industrial  Art 
Forty-fourth  Annual  Report,  1920."  (Pennsylvania 
Museum,  Philadelphia,  U.S.A.) 

National  Museum  of  Wales  Thirteenth  Annual  Report, 
1919-1920.    (Published  by  the  Museum  at  Cardiff) 

As  ;i  rule,  the-  publications  of  our  national  and  leading 
provincial  museums  arc  always  well  worthy  of  purchase 
by  readers  interested  in  the  subjects  on  which  they  treat. 
They  are  generally  concise,  authoritative,  and  instructive, 
and,  though  issued  in  modest  garbs  and  at  low  prices, 
frequently  contain  a  greater  amount  of  information  than 
more  ostentatious  and  costly  publications.  The  authorities 
of  the  Victoria  anil  Albert  Museum  have  always  given 
a  commendable  lead  in  such  issues,  and  their  recent 
publications  maintain  their  customary  high  standard. 
Mr.  Albert  J.  Koop's  Guide  to  Japanese  Textiles,  Part  II., 
deals  with  costume,  and  contains  an  interesting  account 
of  the  origin  and  use  cf  the  varied  apparel  constituting 
the  masculine  and  feminine  wardrobes  of  the  Island 
Empire.  The  brochure  gives  the  correct  name  of  each 
garment,  describes  the  materials  from  which  it  is  made, 
the  manner  in  which  it  is  made  and  worn,  and  gives  the 
seasons,  localities,  and  classes  of  people  to  which  its  use 
specially  applies.  The  information  is  given  clearly  and 
specifically,  and  it  is  accompanied  by  a  well-chosen 
series  of  illustrations. 

Similar  praise  would  also  apply  to  the  Notes  on  Carpet 
Knotting  and  Wearing,  a  useful  little  manual,  written  by 
Mr.  C.  E.  C.  Tattersall.  It  deals  with  the  materials 
used  in  carpet  and  rug-making  and  the  manner  in  which 
they  are  woven  together  in  the  chief  Oriental  varieties. 
Illustrations  of  knots,  and  the  selvedges,  ends,  and  sections 
of  carpets,  give  the  reader  a  good  idea  of  the  various 
processes  described,  while  a  series  of  small  plates  on 
full-sized  scale,  showing  the  surface  texture  of  carpets 
of  different  makes,  is  highly  useful  as  an  aid  in  dis- 
criminating between  different  varieties. 

The  list  of  accessions  to  the  Departments  of  Engraving, 
Illustration,  Design,  and  Painting  at  the  Museum, 
1916-1918,  makes  a  substantial  volume  describing  three 
or  four  thousand  separate  items.  Practically  all  these 
appear  to  have  been  either  bequeathed  or  presented  to 
the  institution,  and  it  says  much  for  the  munificence  of 
private  donors  and  the  energy  of  the  Museum  officials 
that  such  substantial  additions  should  be  made  to  the 
collections  at  a  time  when  Government  aid  for  the  purpose 
was  wholly  withheld.  Among  the  more  important  donors 
were  H.M.  the  Queen,  A.  E.  Anderson,  Miss  M.  L.  Bruce, 
R.  Clarke  Edwards,  Harold  Hartley,  Alfred  Jones  (of 
Bath),  Mrs.  Osborn,  Walter  G.  Raffe,  Arthur  Myers 
Smith,  Sydney  Yacher,  and  Harold  YVallis  ;  while  a  very 
important  augmentation  of  the  Museum  collection  of 
architectural  drawings  was  made  by  the  presentation  by 
his  executors  of  the  fine  collection  formed  by  the  late 
Richard  Phene  Spiers,  E.R.I.B.A. 

-Mr.  T.  Sheppard,  of  the  Hull  Museum,  is  responsible 
for  an  instructive  brochure  on  The  Ovigin  of  the  Materials 
used  in  the  Manufacture  of  Prehistoric  Stone  Weapons  in 
East  Yorkshire,  illustrated  with  numerous  line  and  half- 
tone blocks.  It  appears  that  "  for  a  considerable  distance 
in  any  direction,  this  area  does  not  produce  a  single 


rock  in  situ  which  is  suitable  for  making  stone  imple- 
ments." The  Yorkshire  chalk,  which  "  forms  the  Wold 
area  which  has  produced  so  many  thousands  of 
implements,"  contains  flint  in  large  quantities,  but  it 
is  too  brittle  to  be  used  for  making  the  implements,  and 
all  the  ones  which  have  been  found  are  made  from  flint 
foreign  to  the  locality.  Mr.  Sheppard's  conclusion  is  that 
the  flint  actually  used  largely  consisted  of  rock,  etc., 
deposited  in  the  district  by  glacial  action,  and  that  in 
many  instances  the  finished  implements  were  imported 
from  the  Continent.  A  large  amount  of  evidence  is  given 
bearing  out  these  contentions,  which  would  seem  to  show 
that  even  in  remote  prehistoric  times  there  was  a  con- 
siderable amount  of  intercourse  between  England  and 
the  Continent. 

The  Forty-fourth  Annual  Report  of  the  Pennsylvania 
Museum  and  School  of  Industrial  Art  covers  the  year 
ended  May  31st,  1920.  The  chief  event  during  this 
period  was  the  gift  of  a  Hindu  stone  colonnade  from 
Madura,  which  is  perhaps  the  most  important  example 
of  Indian  decorative  sculpture  secured  for  America. 
Other  important  acquisitions  include  a  large  number  of 
examples  of  American,  European,  and  Oriental  furniture, 
pottery,  porcelain,  silver,  glass,  and  examples  of  textiles. 

The  Thirteenth  Annual  Report  of  the  National  Museum 
of  Wales,  Cardiff,  shows  that  numerous  additions  have 
been  made  to  its  collections  during  the  year  1919-1920, 
including  a  number  of  important  items.  Steady  progress 
has  been  made  with  the  collection  of  drawings  and 
engravings  by  the  early  Welsh  artists. 

"The  Modern  Burglar  and  the  Story  of  Treasure,"  by 
J.  E.  S.    (The  Chatwood  Safe  Co.,  Bolton) 

The  perpetual  competition  in  naval  warfare  between 
makers  of  armour-plate  and  makers  of  armour-piercing 
projectiles  is  matched  in  civil  life  by  the  rivalry  between 
safe-makers  and  burglars.    Its  story  is  told  in  a  graphic 
manner  in  the  Chatwood  Safe  Company's  well-illustrated 
brochure.    At  first  sight  it  would  seem  that  the  burglar 
should  have  the  best  of  the  struggle,  for  modern  science 
has  placed  in  his  hands  potent  implements,  such  as 
explosives,  electric  drills,  wedges,  forcing  screws,  and — 
most  effective  of  all — the  oxy-acetylene  blow-pipe,  which 
in  a  quarter  of  an  hour  can  cut  out  three  feet  of  steel  from 
a  solid  plate  sixteen  inches  in  thickness.    Fire,  too,  has 
to  be  guarded  against  as  well  as  the  burglar.    In  various 
recent  conflagrations  safes  have  been  precipitated  from 
the  tops  of  high  buildings  to  the  bottom,  through  the 
burning  away  of  their  supports,  bombarded  by  falling 
girders  and  heavy  masses  of  masonry,  and  exposed  for 
several  days  in  succession  to  a  heat  of  such  intensity 
as  to  calcine  stone  into  iime  and   melt   the  hardest 
metals.    Orthodox  iron  or  steel-cased  boxes  are  useless 
when  exposed  to  contingencies  like  these,  but  it  is  possible, 
as  has  been  shown  by   the  experiences  undergone  by 
Chatwood  safes  on   various  occasions,   to   make  safes 
capable  of  undergoing  even  severer  trials  without  their 
contents   being   reached   by  safe-breakers  or  suffering 
damage  by  heat.    The  result  is  attained  by  ingenious 
combinations  of  steel  plates  with  layers  of  intersected 
metal,  formed  by  pouring  molten  metal   upon  a  net- 
work of  steel  wire.     Enclosed  within  this  outer  casing 
is  a  fire-proof   chamber,   filled   with    a  non-conducting 
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composition  which  merely  gives  off  a  cooling  vapour  when 
exposed  to  intense  heat.  Doors  secured  in  solid  angle 
frames,  and  locks  so  ingeniously  constructed  that  neither 
charges  of  explosives  nor  direct  attacks  by  any  other 
means  can  force  them,  are  among  the  other  devices 
used  in  the  construction  of  burglar  and  fire-proof  safes. 
Some  of  those  made  by  the  Chatwood  Company  emerged 
triumphantly  from  extraordinary  trials  during  the  war. 
One  of  them,  in  company  with  an  American  safe,  belonged 
to  a  resident  in  Antwerp  during  the  German  occupation. 
He  left  before  the  Allies  resumed  possession  of  the  city, 
taking  his  keys  with  him.  The  Belgian  authorities 
found  it  necessary  to  examine  the  contents  of  these  safes, 
and  instructed  a  leading  firm  of  engineers  to  force  them. 
As  haste  was  imperative,  the  firm  used  oxy-acetylene 
blow-pipes  and  all  other  implements  that  would  be  likely 
to  aid  them.  Forty  minutes'  work  on  the  American  safe 
forced  it,  but  after  a  four  days'  continuous  attack  on 
the  Chatwood  safe,  the  engineers  gave  up  the  attempt 
in  despair,  having  rendered  all  their  tools  useless  with 
practically  no  effect  on  the  safe.  A  similar  experience 
occurred  in  Bulgaria,  where  the  German  invaders 
attempted  to  open  a  Chatwood  safe  belonging  to  the 
Danish  Consul.  Some  German  safes  which  he  had  were 
iorced  with  comparative  ease,  but  the  Chatwood  safe 
proved  invulnerable.  It  was  attacked  with  every  en- 
gineering method  known  to  science,  bombarded  with 
cannon,  and  finally  buried  to  a  considerable  depth,  then 
blown  thirty  feet  in  the  air  with  high  explosives.  The 
Germans  finally  gave  up  their  attempts,  and  the  owner 
of  the  safe  on  his  return  to  the  country  found  its  contents 
intact  and  in  perfect  condition.  After  trials  like  these 
it  is  little  wonder  to  find  that  safes  of  the  same  make 
have  proved  impregnable  to  ten-hour  attacks  of  burglars, 
and  that  their  contents  have  remained  undamaged  and 
the  safes  themselves  essentially  uninjured  during  great 
fires  on  business  premises. 

"Bournemouth  and  District,"  by  Dorothy  E.  G.  Wool- 
lard;  and  "The  Thames,"  by  R.  Sharpley.  The 
" Sketch- Book  "  Series.  (Adam  and  Charles  Black. 
2s.  6d.  each  net) 

Ix  the  two  new  additions  to  the  attractive  "  Sketch- 
Book"  Series,  the  artists  find  some  of  their  most  attrac- 
tive themes  in  the  natural  beauties  of  the  districts  thev 
illustrate.  Miss  YVoollard,  while  doing  justice  to  the 
architectural  attractions  of  Bournemouth,  Ringwood, 
Lymington,  and  Christchurch,  gives  also  some  delightful 
drawings  of  beeches  in  the  New  Forest,  avenues  among  the 
pine- woods,  and  vistas  of  sea,  shore,  and  cliff.  Mr. 
Sharpley  pictures  the  Thames  from  below  Kew  to  Ifrlev, 
lingering  at  most  of  the  picturesque  towns  and  villages 
along  its  course,  and  in  the  tree-shaded  river  reaches 
between.  To  both  books  perhaps  no  higher  compliment 
can  be  paid  than  to  say  that  they  fully  maintain  the 
standard  set  by  previous  issues  of  the  series — one  of  the 
most  artistic  and  delightful  records  of  picturesque  Britain 
that  has  ever  been  published. 


"  William  Roxby  Beverley — Artist,  Scene-painter,  Actor, 
Actor-Manager,  and  Theatre  Proprietor,"  by  Frank  L. 
Emanuel,  V.P.S.G.A.  (Walker's  Galleries,  118,  New 
Bond  Street.    2s.  6d.  net) 

The  second  number  of  Walker's  Quarterly  is  devoted 
to  a  monograph  on  William  Beverley,  by  Mr.  Emanuel. 
The  work  of  Beverley,  one  of  the  ablest  water-colour 
painters  of  the  Victorian  period,  is  still  very  little  known, 
and  one  suspects  that  a  good  deal  of  it  is  now  ascribed 
to  Bonington  and  other  artists  whose  reputation  stands 
higher  with  the  present-day  public.  He  was  too  much 
occupied  in  other  directions  to  be  a  prolific  artist,  being 
at  one  time,  as  Mr.  Emanuel  points  out,  producing  the 
scenery  for  three  important  theatres,  and  "managing,  or 
mismanaging,  seven  different  playhouses."  His  variety 
of  occupation  made  him  more  affluent  than  the  majority 
of  contemporary  scene-painters,  and,  according  to  Sidney 
Gilpin,  in  his  biography  of  Sam  Bough,  he  conducted  his 
work  in  great  style.  On  one  occasion,  Knowles,  the 
manager  of  the  Theatre  Royal,  Manchester,  had  him 
down  from  London  to  paint  a  drop  scene,  and  Gilpin 
tells  us  :  "  There  was  a  good  deal  of  dash  about  the 
appearance  of  this  able  artist,  which  astonished  the 
provincial  men  not  a  little.  At  that  time  he  wore  a 
velvet  skull-cap,  and  Bough  was  prone  to  hand  down  a 
tradition  that  he  painted  his  theatrical  scenery  in  '  a 
pair  of  lavender-coloured  kid  gloves.'  "  This  was  in 
1845,  when  Beverley,  who  was  born  in  181 1,  was  rising 
to  the  height  of  his  success  as  a  scenic  artist.  It  was 
perhaps  unfortunate  for  his  ultimate  fame  that  he  was 
so  much  sought  after  in  this  capacity,  for  he  did  not 
obtain  sufficient  leisure  to  turn  his  attention  seriously  to 
pictorial  work  until  late  in  life.  He  only  commenced 
exhibiting  in  London  in  1865,  and  from  that  year  until 
1880  he  was  constantly  represented  at  the  Royal  Academy, 
and  up  to  1S71  at  the  Dudley  Gallery  as  well.  He 
died  in  18S9,  and  though  his  work  is  known  to  a  feu- 
students,  the  general  public  has  had  few  opportunities 
of  seeing  it,  so  that  the  one-man  show  of  his  productions 
promised  by  Mr.  Augustus  Walker  in  the  near  future 
will  be  an  event  of  great  interest.  Mr.  Emanuel  has 
written  an  interesting  biography  of  the  artist,  containing 
many  intimate  reminiscences  not  hitherto  published. 
He  does  full  justice  to  the  man  and  his  work,  and  gives 
a  complete  list  of  Beverley's  pictures  exhibited  during 
his  lifetime. 

A  Catalogue  of  Rare  and  Valuable  Books.  No.  362. 
(Bernard  Quaritch,  Ltd.,  II,  Grafton  Street.  Is.) 

The  current  catalogue  (Xo.  362)  issued  by  Messrs. 
Bernard  Quaritch  contains  over  1,500  items  connected 
with  nearly  all  sections  of  literature.  Of  special  interest 
are  a  number  of  "  Association  Books,"  over  eighty  of 
which  emanate  from  the  library  of  the  late  R.  W.  Barrett 
Browning,  and  largely  consist  of  presentation  copies  of 
original  editions  of  works  by  well-known  authors  given 
to  Robert  and  Elizabeth  Barrett  Browning,  and  bearing 
autograph  inscriptions. 


Royal  Society  of  Painters  in  Water-Colours 

The  176th  exhibition  of  the  Royal  Society  of  Painters 
in  W  ater-Colours  will  not  be  counted  among  the  most 
distinguished  of  its  lengthy  series.  There  was  no  lack 
of  good  work,  but  little  of  outstanding  merit.  Of  the 
former,  some  of  the  most  noteworthy  was  contributed 
by  the  Society's  new  President,  Mr.  H.  Hughes-Stanton, 
ranging  from  the  important  Near  Brithdir,  N.  Wales, 
to  more  diminutive  though  no  less  distinctive  scenes 
such  as  Evening  and  Poole  Harbour.  The  Near  Brithdir, 
indeed,  was  strikingly  characteristic  of  its  author,  being 
conceived  in 
skilfully  modu- 
lated harmonies 
wherein  greys, 
blues  and  greens 
predominated. 
Mr.  F.  Cayley 
Robinson,  now 
Vice  -  President, 
scored  another 
success  with  his 
figure  compo- 
sition called  The 
Word — an  aged 
woman  reading 
aloud  to  a  girl 
in  bed ;  an  ex- 
tremely novel 
rendering  o  f 
what,  in  some 
hands,  might 
have  degener- 
ated into  a  bald 
display  of  senti- 
ment. In  the 
case  of  a  Moose 
at  Bay,  Mr.  J.  C. 
Dollman  made  a 
welcome  return 
to  a  class  of 
subject  which 
he  never  fails  to 
negotiate  suc- 
cessfully. On 
the  other  hand, 
Mr.  W.  Russell 

p.-  ...  "BEAUTY  AND  THE   BEASTS  " 

11  AT  THE  ROYAL   INSTITUTE  OF  PAINT 


attain  his  customary  heights,  although  his  Bull  Fight  : 
The  Banderillero — strongly  reminiscent  of  Melville's 
famous  drawing  in  the  Victoria  and  Albert  Museum — was 
deftly  drawn  and  subtly  painted.  One  of  the  most 
compelling  works  in  the  exhibition  was  surely  Mr.  Harry 
Watson's  Summer — a  deeply  sentient  study  in  the  light 
and  shade  of  a  wooded  pathway,  characterised  by  superla- 
tive technique.  Among  other  successful  landscapes  were 
Craigdarroch  Water,  Moniaive,  by  Mr.  James  Paterson  ; 
On  the  Adur,  by  Mr.  Walter  W.  Russell  ;    The  Esterels, 

by  Mr.  Robert 
Little;  yA  n 
October  Day,  by 
Mr.  A.  Reginald 
Smith  ;  \T  h  e 
Valley  o  f  the  Usk, 
by  Mr.  W.  Eyre 
Walker  ;  Holme 
Bridge  on  the 
Frome,  by  Mr. 
Oliver  Hall;  and 
The  Bull  Rock, 
by  Mr.  E.  A. 
Walton  ;  whilst 
the  sincerity  of 
Mr.  Arthur  Hop- 
kins's little  gar- 
den scene,  Fair 
pledges  of  a 
fruitful  tree,  why 
do  vou  Jail  so 
fast .;  hardly  re- 
ceived the  recog- 
nition due  to  it. 
In  a  d  d  i  t  i  o  n 
must  be  men- 
tioned a  beauti- 
ful At  Arisaig, 
from  the  accom- 
plished hand  of 
Mr.  Adrian 
Stokes  ;  a  King 
Solomon's  Gar- 
den, which  did 
full  justice  to 
M  r .  Albert 

BY  FRED   ROE,   R.I.,   R.B.C.  ~  _  _  ,  ,„  ■  _  .  _ 
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sunny  little  cattle  study.  At  the  Thorn  Tree,  by  Miss 
.Mildred  A.  Butler  ;  a  Scotnev  Castle,  wherein  Mr.  Her- 
bert Alexander  used  up  remnants  of  the  Birket  Foster 
tradition  ;  The  Piper,  a  quaint  incident,  humorously  set 
down  by  Mr.  A.  J.  Munnings  ;  and  a  delightful  trio  of 
"  effects  "  from  the  bru^h  of  Mr.  George  Clausen.  Messrs. 
Sargent  and  Shepperson  were  among  the  more  notable 
absentees  this  year. 
* 

Royal  Institute  of  Painters  in  Water-Colcurs 

Occasional  parallels  are  traceable  between  the  lives 
of  individuals  and  art  associations  :    some  suffer  from 
extreme  youthfulness,  some  from  decadent  senility,  whilst 
others  enjoy  a  perennial  maturity.    Age,  after  all,  is  a 
comparative  term,  and  an  institution,  like  a  man,  is  as 
old  as  it  feels.    The  Royal  Institute  of  Painters  in  Water- 
Colours  (195,  Piccadilly,  \Y.i)  is  a  case  in  point.     It  is 
ninety  years  old — sufficient  period  wherein  to  acquire  a 
wealth  of  tradition — but  possesses  a  vitality  and  enter- 
prise which  would  do  credit  to  a  group  of  newly  banded 
enthusiasts.    The  112th  exhibition  was  thoroughly  well 
selected  and  hung.    Sir  David  Murray  (the  President) 
sent  three  characteristic  works,  the  most  important  being 
The  Hills  of  Lewis  from  Uig,  a  poetically  conceived  and 
lovingly   rendered   composition   of  rocks  and   a  burn, 
distinguished  by  a  slight  but  sensitive  coloration  of  great 
charm.    The    Vice-President,    Mr.    Yeend    King,  was 
worthily  represented  by  the  best  drawing  he  has  shown 
for  years  :    a  directly  arresting  study  of  the  ancient 
Star  Inn  at  Alfriston,  Sussex.    Also  inspired  by  an  old 
building,  Mr.  Terrick  Williams's  The  Golden  Gate,  Honfleur, 
was  exceptionally  adroit,  and  convincing  in  its  clever 
appreciation  of  Gothic  details,  gnawed  and  mumbled  by 
centuries  of  exposure  ;    whilst  its  colour- scheme  was 
without  blemish.    In  an  adjacent  frame,  Mr.  Graham 
Petrie  demonstrated  his  accustomed  facility  for  composing 
rich  chromatic  harmonies.  The  Market,  Nice,  being  treated 
in  his  happiest  vein.    Sunset  over  Westminster,  from  Surrey 
side,  provided  an  epic  subject  for  Mr.  Arthur  Severn's 
unflagging  brush  ;    whilst  among  less  extensive  contri- 
butions meriting  special  attention  were  a  Rosbiquot  Bay, 
economically   but   sentiently   depicted   by   Mr.  Martin 
Hardie  ;    a  distinguished  and  rather  unwontedly  simple 
Harvest,  by  Mr.  George  C.  Haite  ;    and  a  de  YVint-like 
Close  of  another  Day,  by  Mr.  John  R.  Reid.    Mr.  E.  A. 
Walton's  Galloway  Farm,  Mr.  P.  A.  Hay's  Chateau  de 
Luyms,  Tours,  Miss  H.  Veronica  Kirke's  Forsaken  Strong- 
hold,  Mr.  George  F.  Xicholls's  Winter  Sunshine — Berkshire, 
Mr.  Gerald  Ackermann's  On  the  Downs  near  Lancing, 
Mr.  A.  Van  Anrooy's  Transept  of  Wells  Cathedral,  Mr.  J. 
Edgar  Mitchell's  Mill  Pond,  Mr.   William  Redworth's 
Spur  of  the  Chilterns,  Mr.  Hubert  Coutts's  Xorth  Country 
Moorland,  Mr.  Herbert  Whewell's  Peep  of  the  Village, 
Mr.  Walter  E.  Spradbery's  Elm   Trees,  Loughton,  and 
Mr.  Kenneth  D.  Shoesmith's  Japan — The  Temple  Gate, 
may  also  be  briefly  listed  here,  although  space  forbids 
further  mention  of  their  varied  attractions.    Pause  must 
be  made,   however,   before  Mr.   Oswald   Garside's  Old 
Staithes,  a  singularly  convincing  expression  of  the  talent 
which  has  carried  this  artist  into  the  first  rank  of  land- 
scapists.     The     curiously     enamel  -  like     quality  and 
atmospheric  suggestiveness  of  this  drawing  deserved  the 
highest  commendation  ;  as  did  also,  in  its  different  metier, 


the  scholarly  Bridge  of  St.  Martin,  Toledo,  in  which 
Mr.  Henry  C.  Brewer  had  searched  the  confines  of  refine- 
ment without  once  becoming  meticulous.  Similarly  set 
apart  by  reason  of  their  individuality  were  Mr.  Fred 
Taylor's  contributions,  of  which  one  has  only  space 
to  deal  with  Carnival — the  technical  miracle  of  the 
exhibition.  Representing  a  mob  of  motley-clad  reveller?, 
surging  beneath  the  blue  night  sky  and  orange  lamps 
of  some  Western  plaza,  this  work  effected  in  composition, 
colour,  and  draughtsmanship,  a  definite  union  between 
naturalism  and  decoration.  Equally  joyous  abandon 
characterised  Fancy  Free,  which,  with  the  addition  of 
several  smaller  scenes  and  landscapes,  executed  with  the 
most  vital  assurance,  formed  Mr.  Leonard  Walker's 
quota.  Another  striking  fantasia  w-as  found  in  Mr.  Fred 
Roe's  Beauty  and  the  Beasts,  one  of  the  richest  pieces 
of  colouring  in  the  South  room.  This  nominally  repre- 
sented a  revue  girl  waiting  her  cue  ;  but  one  could  not 
repress  the  idea  that  the  stupid,  empty  masks  had  clustered 
round  her  of  their  own  accord,  to  gaze  in  envy  on  a  life 
that  they  could  never  know.  The  same  realm  of  fantasy 
had  been  resorted  to  by  Mr.  J.  R.  Armstrong,  whose 
Dead  Moth  displayed  considerable  originality.  Fascinating 
idyllic  compositions  came  from  the  brushes  of  Mr.  James 
Clark,  whose  Summer  Morning  was  strong  and  wholesome 
in  colour ;  and  of  Mr.  A.  Brantingham  Simpson,  in  a 
delicately  limned  Sweet  Columbine.  It  is  impossible  to 
do  justice  to  an  exhibition  of  this  calibre  in  the  space 
allotted  to  this  review,  and  consequently  many  excellent 
works  must  remain  entirely  disregarded.  In  conclusion, 
however,  one  would  wish  to  notice,  however  inadequately, 
Mr.  Orlando  Greenwood's  L'Entracte,  Mr.  W.  B.  E. 
Ranken's  The  Saloon,  Moor  Park,  Mr.  Dudley  Hardy's 
The  Great  Silence — Flanders,  i9J9,  Mr.  Blamire  Young's 
Porcelain,  Mr.  Charles  W.  Simpson's  Mallard  on  the 
Water — Moonrise,  Mr.  Frank  Gillett's  Fed  Up,  Mr. 
Norman  Wilkinson's  Destroyers  picking  up  a  Convoy, 
Mr.  Wynne  Apperley's  Fountain  of  the  Bull,  Mr.  A.  D. 
McCormick's  Relating  his  Grievances,  and  Miss  Lucy 
Kemp-Welch's  Time  of  the  Harvest. — F.  G.  R. 

Society  of  Miniaturists 

Although  displaying  a  decided  improvement  on  its 
predecessor,  the  27th  exhibition  of  the  Society  of 
Miniaturists,  held  in  conjunction  with  the  R.I.,  was  still 
far  from  doing  itself  justice.  It  seems  inevitable  that 
any  mixed  show  must  contain  a  fair  percentage  of  undis- 
tinguished work,  but  it  is  surely  unnecessary  to  burden 
a  society  with  contributions  suggesting  that  their  authors 
are  very  imperfectly  acquainted  with  the  exercise  of 
their  medium.  One  is  spurred  to  this  remark  mainly 
bv  a  couple  of  miniatures — their  titles  are  in  mercy 
withheld — whose  only  claim  to  artistic  utility  rested  in 
the  fact  that  they  acted  very  efficiently  to  foil  their 
more  deserving  neighbours.  Prominent  amongst  the 
latter  was  the  rich  and  compelling  Bacchante  of  Mr. 
Ephraim  Strellett.  A  keen  power  of  characterisation 
marked  Miss  Xorah  H.  Taylor's  Gold  and  Green  and 
The  Black  Fur,  and  more  than  usually  able  modelling  and 
quaint  composition,  Miss  Dorothy  Lloyd's  La  Petite 
Danseuse.  A  lovingly  observed  and  convincingly  handled 
portrait  of  My  Mother,  by  Miss  Kate  W.  Riches,  next 
claimed  attention  ;   whilst  the  Hon.  Mrs.  Robert  Boyle's 
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(  C(  tlut,  and  Miss  Ethel  Willis's  Sure/  Sixteen,  also  showed 
to  fed  vantage,  Miss  Marion  I".  llewkley's  was  an  effective 
translation  into  water-colour   miniature  of  a  Reynolds 


Cooper.  His  first  picture  shown  there  appeared  as  far 
back  as  1858,  when  Stone,  a  pupil  of  his  father,  Frank 
Stone,  A.R.A.,  had  been  seriously  working  at  his  profession 


SOME   RARE  SPECIMENS   IN   THE   CALVERT  COLLECTION 


portrait,  George  TV.  as  Prince' of  Wales.  Among  those 
whose  work  cannot  be  considered  separately  were  Mrs. 
Helena  Walker  and  Miss  Ethel  M.  Morgan. 

"Jungle  Paintings/'  by  Jaroslav  Hnevkovsky 

Once  again  has  the  public  been  treated  to  a  "  dis- 
covery "  in  the  art  world.  This  time  it  was  Mr.  Jaroslav 
Hnevkovsky,  who,  on  the  sponsorship  of  last  year's 
deputation  of  British  arts  to  Prague,  made  his  bow  at 
the  Leicester  Galleries  (Leicester  Square).  One  gathers 
that  Mr.  Hnevkovsky  spent  five  years  in  the  wilds  of 
Ceylon,  living  the  life  of  a  native,  and  that  his  pictures 
are  based  on  sketches  made  during  this  Oauguinesquc 
lapse  into  savagery.  His  subjects  are  mainly  figure 
compositions  :  essays  in  the  nude  studied  under  varying 
conditions,  and  rendered  with  an  almost  photographic 
insistency.  The  coloration  is  generally  striking,  if  often 
strident,  the  handling  curiously  "  tight  "  and  lacking  in 
impasto,  although  the  settings  of  one  or  two  panoramic 
subjects  are  treated  in  a  manner  curiously  reminiscent 
of  needlework. 

Obituary:  Marcus  Stone,  R.A.  (July  4th,  1840— March 
24th,  1921) 

By  contributing  a  picture  to  the  exhibition  of  1920, 
the  late  Mr.  Marcus  Stone  attained  the  distinction 
of  having  been  represented  in  sixty-four  successive 
"  Academies,"  a  record  eclipsed  only  by  that  of  T.  Sidney 


for  only  a  couple  of  years.  When  he  was  nineteen  his 
father  died,  and  Stone  was  left  to  depend  upon  his  own 
efforts  for  support.  Charles  Dickens,  an  old  family 
friend,  introduced  him  to  his  publishers,  Messrs.  Chapman 
and  Hall,  with  the  result  that  the  young  artist  made 
the  illustrations  for  the  first  edition  of  Our  Mutual  Friend, 
1865,  and  lor  several  reprints  of  Dickens's  earlier  works, 
as  well  as  novels  by  Trollope  and  other  authors.  Stone, 
however,  was  not  desirous  of  subsiding  into  a  black-and- 
white  illustrator,  and  while  engaged  on  this  work,  produced 
a  series  of  historical  pictures,  one  of  which,  On  the  Road 
from  Waterloo  to  Paris,  1863,  attained  great  popularity. 
It  showed  Napoleon  making  a  halt  in  a  peasant's  cottage, 
with  the  latter's  wife  and  child  regarding  their  illustrious 
guest  with  mingled  curiosity  and  apprehension.  This 
success,  however,  was  not  repeated  until  the  artist  began 
to  exploit  that  vein  of  anecdotal  art  which  he  made 
peculiarly  his  own.  lie  became  frankly  a  story-teller 
in  paint.  His  tales  were  almost  invariably  of  love,  and 
to  heighten  their  picturesqueness  he  invariably  garbed 
his  characters  in  the  costume  of  the  latter  half  of  the 
reign  of  George  111.  This  style  of  subject  was  peculiarly 
adapted  to  his  talents.  He  was  a  sound  draughtsman, 
his  colouring  was  always  pleasant,  and  he  possessed  a 
gift  for  dramatic  composition  of  the  lighter  order,  pre- 
senting a  scene  in  a  manner  that  made  its  significance 
comprehensible  to  the  most  casual  spectator.  Among 
his  more  attractive  works  in  this  metier  were  Rejected, 
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1876,  in  which  year  he  was  elected  A.R.A.  ;  Married  for 
Love,  1881  ;  77  y  en  tou jours  un  autre,  1882  (purchased 
for  the  Chantrey  Bequest  for  /800)  ;  A  Gambler's  Wife, 
1885  ;  and  A  Passing  Cloud,  1891  ;  but  many  others 
could  be  mentioned  that  were  hardly  less  successful. 
Practically  every  work  he  produced  was  engraved,  and 
his  pictures  were  always  among  the  most  popular 
attractions  at  Burlington  House.  If  not  creations  of  the 
highest  art,  they  were  always  simply  and  unaffectedly 
painted,  characterised  by  happily  expressed  and  pleasant 
sentiment,  and  thoroughly  English  in  their  inspiration. 

Obituary:  Jean  Paul  Laurens  (March  29th,  1838— 
March  23rd,  1921) 

The  famous  French  artist,  Jean  Paul  Laurens,  died  in 
Paris  on  the  eve  of  his  eighty-fourth  birthday,  which 
would  have  taken  place  on  March  29th.  He  belonged 
to  the  group  of  painters  who  inaugurated  the  revolt  to 
realism  in  the  early  'sixties.  As  a  consequence  of,  what 
was  then  considered,  the  heterodox  nature  of  his  work, 
he  at  first  received  little  support  from  official  circles,  and 
the  early  portion  of  his  career  was  passed  amidst  very 
straitened  circumstances.  He  secured  a  triumph  in  the 
Salon  of  1872  by  his  Mort  du  Due  d'Enghien,  and 
followed  this  up  with  the  Pool  of  Bethesda,  1873,  and 
The  Cardinal  and  St.  Bruno  of  1874,  in  which  year 
Laurens  received  the  Cross  of  the  Legion  of  Honour. 
His  Excommunication  of  Robert  the  Pious,  1874,  was 
secured  for  the  Luxembourg  Gallery,  and  in  the  following 
year  his  dramatic  picture,  The  Austrian  Staff  before  the 
Body  of  Morceau,  gained  him  the  Prix  de  Salon.  Laurens 
showed  his  versatility  as  an  artist  by  practising  in  water- 
colours  as  well  as  in  oils,  making  a  large  number  of  highly 
effective  designs  for  Gobelin  tapestries  and  executing 
important  decorative  panels  in  the  Pantheon  and  else- 
where. His  pictures  were  generally  of  a  tragic  character. 
He  loved  the  terrible,  and  delighted  in  picturing  scenes 
in  which  he  could  suggest  with  grim  earnestness  the 
horrors  of  retributive  judgment  and  death. 

Exhibition  at  Guildford 

An  interesting  exhibition  of  drawings  from  the  hand 
of  Mr.  W.  Graham  Robertson,  R.B.A.,  R.O.I.,  was  held 
by  Messrs.  A.  C.  Curtis,  Ltd.,  at  the  Sheriff's  Parlour 
(25,  High  Street,  Guildford).  Nearly  seventy  items  were 
hung,  their  subjects  being  drawn  mainly  from  The  Blue 
Bird  and  other  allegories.  A  sketch  of  Mme.  Sarah 
Bernhardt  after  a  tragic  scene  was  executed  in  the  great 
actress's  dressing-room  at  the  Porte  St.  Martin,  Paris. 

Contemporary  American  Art  Exhibition 

The  exhibition  of  contemporary  American  art  held  at 
the  Grafton  Galleries  (Grafton  Street,  YV.i)  owed  its 
inception  to  Mrs.  Gertrude  Yanderbilt  Whitney,  an 
American  sculptress,  who  for  the  past  decade  has  main- 
tained a  gallery  in  New  York,  "  where  artists,  without 
any  expense  to  themselves,  can  hold  professional^ 
managed  exhibitions."  The  works  shown  at  Grafton 
Street  had  been  selected  from  these  displays.  Whistler, 
Sargent,  and  one  or  two  others  were  purposely  unrepre- 
sented, as  their  work  "is  so  well  known  to  the  English 
public,"  but,  unfortunately,  the  gap  caused  by  their 
omission  was  poorly  filled  owing  to  the   inability  or 


unwillingness  of  artists  and  owners  to  lend  pictures. 
One  might  add  that  in  a  number  of  instances  it  was 
well-nigh  impossible  to  accept  the  exhibits  as  typical  of 
their  authors'  finest  flights.  This  is  to  be  regretted  ; 
so  little  is  known  in  Britain  about  contemporary  American 
art  that  no  effort  should  have  been  spared  to  create  a 
satisfactory  impression.  A  few  items,  however,  can  be 
excepted  from  the  above  statement.  They  were  Thomas 
Eakins'  restrained  and  thoughtful  Portrait  of  Henry 
Ossawa  Tanner ;  William  Rush's  low-toned  composition. 
Carving  the  Allegorical  Figures  of  the  Schuykill  River; 
Rockwell  Kent's  decorative  North-west  Bay,  Alaska;  and 
M.  Kuehne's  pencil  sketches  of  Toledo. 

"  The  Langham  " 

Although  more  sparsely  hung  than  its  immediate 
predecessor,  the  last  exhibition  held  by  the  Artists' 
Society  and  the  Langham  Sketching  Club  (at  1,  Langham 
Chambers,  Portland  Place,  W.)  worthily  upheld  the  fine 
traditions  of  this  picturesque  association.  Mr.  A.  B. 
Simpson,  the  President  pro  tern.,  gave  a  talented  display 
of  his  ability  in  depicting  charming  little  woodland 
scenes,  peopled  with  the  gods  and  nymphs  of  ancient 
lore.  There  is  nothing  coldly  classical  about  Mr.  Simpson's 
conceptions  ;  they  pulsate  with  vitality,  and  are  never 
"  obvious."  The  sensation  they  arouse  can  best  be 
likened  to  that  of  a  wanderer  who,  encountering  in  some 
sun-spangled  forest  a  being  of  glorious  aspect,  does  not 
realise  until  the  second  glance  that  he  has  passed  a  deity. 
Mention  of  Mr.  Simpson  brings  to  mind  Mr.  Allan  David- 
son, since  both  are  fond  of  depicting  the  figure  in  exquisite 
miniature-  But  Mr.  Davidson  is  not  concerned  with  gods  ; 
he  shows  us  a  model  posing  in  a  studio,  far  better  done 
than  many  professed  miniaturists  could  manage.  A 
stronger  style  of  work  was  provided  by  Mr.  Steven 
Spurrier,  whose  drawings  of  A  Woman  carrying  a  Child 
and  A  Russian  Ballet  Scene  seemed  as  if  they  had  grown 
naturally  on  the  walls  :  a  result  of  the  decorative  feeling 
expressed  in  them.  One  missed  Mr.  James  Clark's 
accomplished  handling  on  this  occasion  ;  but  Mr.  William 
Monk  was  well  to  the  fore  with  some  characteristically 
capable  water-colours,  including  one  of  the  Old  Sardinia 
Gateway,  Lincoln's  Inn  Fields.  Mr.  Frank  Wilde's  sun- 
light impression  of  two  pedestrians,  and  examples,  too 
numerous  to  specify  in  detail,  by  Messrs.  E.  W.  Haslehurst, 
A.  H.  Collings,  H.  Edison,  T.  Overncll,  Hely  Smith, 
Compton  Hall,  and  H.  T.  Jarman,  also  repaid  attention. 

The  Alpine  Club  Gallery 

A  small  but  interesting  collection,  mainly  of  retro- 
spective work  by  living  artists,  at  the  Alpine  Club  Gallery 
(Mill  Street,  Conduit  Street,  W.),  included  examples  by 
Sir  William  Orpen  and  Messrs.  Augustus  John  and  Gerald 
L.  Brockhurst.  The  first-named  artist's  principal  con- 
tribution was  his  Young  Ireland,  painted  in  1907  :  a 
portrait  study  distinguished  by  vivacity  and  commanding 
technique.  From  the  same  brush,  The  Rebel  manifested 
the  deep  feeling  that  can  be  infused  by  a  true  artist  into 
what  would  in  some  hands  have  become  a  stale  school 
study.  Old  Ledanois,  a  bent  and  rheumy-eyed  old  man 
with  wrinkled  apple  cheeks,  displayed  Mr.  John's  power 
of  characterisation  at  concert  pitch  ;  and  in  Ranunculus 
Mr.    Brockhurst   permitted   himself   to   exploit   a  less 
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unnaturally  grey  colour-scheme  than  usual  with  consider- 
able success.  Mr.  Howard  Somerville's  downright  self- 
portrait,  and  the  still-life  painting  in  Mr.  Mark  Gertler's 
The  Mother,  were  also  notable. 

An  Unique  Stamp  Collection 

Philatelists  will  be  interested  to  learn  that  the 
well-known  collection  of  stamps  of  Great  Britain  formed 
by  Mr.  George  Calvert,  F.R.P.S.,  will  be  offered  under 
the  hammer  by  Messrs.  Harmcr,  Rooke  &  Co.,  Ltd. 
(69,  Fleet  Street,  F..C.4),  early  in  May.  This  is  probably 
the  most  complete  collection  of  its  kind  that  has  yet 
been  made,  including,  as  it  does,  practically  all  the 
orthodox  types  and  a  number  of  extreme  rarities,  some 
of  which  have  never  before  been  put  up  to  auction. 
Among  these  is  the  lod.  brown,  issued  in  1865,  with  the 
Emblems  instead  of  the  Spray  watermark.  This  is  one 
of  the  rarest  stamps  of  all  British  issues.  Mr.  Calvert's 
specimen  came  from  the  Worthington  collection.  Other 
scarcities  which  will  appeal  to  philatelists  are  the  £1, 
1882,  watermark  Anchor,  now  valued  at  about  three 
ligures,  and  the  10s.,  1883,  printed  on  white  paper, 
unpriced  by  Gibbons.  There  are  also  large  blocks  of 
1  os.  and  20s.  stamps  watermarked  with  the  Maltese  Cross, 
which  is  generally  only  found  on  isolated  specimens. 
In  addition  must  be  noted  a  od.,  1865,  also  erroneously 
printed  on  paper  with  watermark  Emblems,  instead  of 
Spray,  and  an  example  of  the  rare  3d.,  known  as  the 
"  Secret  Dots  Error  "  variety.  Most  of  the  specimens  are 
in  tine  condition,  Mr.  Calvert  having  adopted  the  principle 
of  continually  refining  his  collection  by  substituting 
better  specimens  for  those  already  contained  in  it,  when- 
ever opportunity  occurred. 

Expert  Cabinet-making 

Comparatively  few  laymen  can  properly  appreciate 
how  jealous  is  a  true  craftsman  of  the  calling  he  pursues, 
or  how  intensely  does  he  deprecate  any  action  tending 
to  degrade  its  status.  Meretricious  conception  and 
slovenly  technique  count  to  him  so  much  for  blasphemies 
that  he  will  attempt  to  infuse,  even  into  "  pot-boiling 
productions,  some  slight  distinctive  note,  rather  than  let 
his  work  lose  all  trace  of  his  personality.  Such  person- 
ality, however,  though  almost  unconsciously  expressed 
by  an  individual,  is  apt  to  become  swamped  in  the  massed 
output  of  a  firm.  There  are  notable  exceptions  to  the 
latter  statement,  of  course,  and  none  more  markedly 
than  in  the  case  of  Messrs.  Howard  &  Sons,  Ltd.  (25, 
26  and  27,  Berners  Street,  W.).  This  house's  history 
easily  explains  its  retention  of  the  individual  note.  Its 
founder,  professionally  interested  in  mattress  manufacture7 
was  in  private  life  a  cabinet-maker  of  such  ability  that 
what  was  practically  his  hobby  presently  became  a 
standard  feature  of  his  business.  Although  founded  just 
over  a  century  ago,  the  firm  has  always  maintained  the 
same  lofty  traditions.  Really  distinctive  modern  furni- 
ture, including  some  chaste  grey  lacquer  of  unimpeachable 
craftsmanship  and  design,  accompanied  by  discerning 
reproductions  of  rare  old  pieces,  form  a  very  important 
part  of  the  business  ;  but  apart  from  them  should  special 
attention  be  paid  to  the  section  devoted  to  genuine 
antiques.  Housed  in  stately  rooms,  the  Adam  ceilings 
and  fittings  of  which  bear  silent  testimony  to  Messrs. 


Howards'  taste  and  competence  as  restorers  and  decorators, 
the  collection  abounds  in  tables,  mirrors,  sideboards, 
and  chairs  of  numerous  and  varied  styles.  Bureau- 
bookcases  of  the  Queen  Anne  and  Chippendale  periods 
are  represented  by  unusually  stately  specimens  ;  whilst 
the  eye  is  held  by  a  noble  seventeenth -century  mirror 
frame,  carved  with  an  eagle  and  scroll-work,  looking  none 
the  worse  after  being  stripped  of  no  less  than  twenty 
coats  of  paint. 

**  Grangerising  in  Excelsis" 

The  Rev.  James  Granger,  when  he  issued  his  famous 
Biographical  History  of  England  in  1760,  gave  rise  to 
the  fashion  of  extra-illustrating — "  Grangerising,"  as  it 
is  often  called — which,  since  his  day,  has  attained  an 
almost  universal  vogue.  It  has,  however,  rarely  been 
carried  out  with  such  attractiveness  as  in  a  collection 
at  present  in  the  hands  of  Messrs.  Batsford  (94,  High 
Holborn,  W.C.i),  formed  to  supplement  Granger's  History, 
and  the  sequel  to  it  compiled  by  Noble.  This  collection 
contains  1,200  engraved  portraits  of  persons  of  rank  and 
historical  importance  living  between  a.d.  800  and  a. d.  1760. 
Though  this  number  of  plates  has  been  exceeded  in  many 
other  similar  accumulations,  the  quality  of  the  individual 
items  comprised  serves  to  distinguish  it  from  them. 
The  engravings  were  assembled  over  a  century  ago, 
when  the  choice  mezzotints  and  other  examples,  which 
now  realise  such  large  sums  at  auction,  were  obtainable 
for  a  few  shillings.  Consequently,  the  collector  was  able  to 
include  proofs  by  such  men  as  Valentine  Green,  McArdell, 
Fisher,  T.  and  J.  Watson,  J.  R.  Smith,  Dickenson,  and 
others  of  the  great  masters  of  mezzotint  during  the 
eighteenth  century  ;  as  well  as  works  by  J.  Smith,  Faber, 
Becket,  Faithorne,  Hollar,  and  other  distinguished  earlier 
engravers.  Laid  down  in  fifteen  imperial  folio  volumes, 
uniformly  bound  in  half  vellum,  the  collection  comprises 
likenesses  of  nearly  every  personage  mentioned  in 
Granger's  and  Noble's  History. 

The  Amherst  and  other  Forthcoming  Sales 

Consisting  of  nearly  1,000  lots,  which  will  occupy 
five  days  (commencing  on  the  13th)  in  the  dispersal, 
the  late  Lord  Amherst's  Egyptological  collection  will  be 
sold  at  Sotheby's  during  June  next.  A  curious  item  is 
a  wooden  sepulchral  figure  (Eighteenth  Dynasty)  of  a 
woman,  from  the  Lee  collection,  Hartwell  House,  Ayles- 
bury, which,  says  the  catalogue,  "  was  named  '  She,' 
as  being  the  original  of  Sir  Rider  Haggard's  novel." 

During  the  same  month  this  firm  will  also  auction 
the  library  and  engravings  belonging  to  the  late  Mr.  H.  W. 
Bruton,  of  Gloucester,  the  well-known  Cruikshank  and 
Dickens  collector,  who  in  the  latter  part  of  his  life 
turned  his  attention  to  mezzotints,  forming  a  choice 
collection  after  Rembrandt,  Joseph  Wright  of  Derby, 
and  other  artists.  The  prints  are  in  fine  state,  a  great 
many  being  engravers'  proofs  and  early  states.  They 
include  Rembrandt's  frame  Maker,  by  John  Dixon,  one 
of  the  striking  features  of  the  Theobald  sale,  when  Mr. 
Bruton  purchased  it  ;  the  so-called  Prince  Rupert,  by 
Valentine  Green,  really  a  portrait  of  Rembrandt  himself 
as  a  young  man  ;  The  Duchess  of  Ancaster,  by  McArdell  ; 
and  the  two  large  plates  of  Charles  If.  and  The  Duke 
of  Monmouth,  by  Blooteling. 
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Although  Mr.  Rrutons  collection  of  Cruikshankiana  was 
sold  by  Messrs.  Sotheby  in  1S97,  he  never  lost  his  interest 
in  Cruikshank,  with  whom  he  was  personally  acquainted, 
and  the  forthcoming  sale  comprises  several  autograph 
presentation  copies  from  the  artist,  including  such  rare 
works  as  The  Humorist,  The  Fairv  Library,  Lord  Bateman, 
and  Peter  Scklemihl,  while  there  are  also  original  drawings 
and  important  autograph  letters.  Barham,  the  author 
of  Ingoldsby,  is  well  represented ;  and  there  is  a  very  ex- 
tensive collection  of  the  works  of  Charles  Dickens, 
including  tine  sets  of  the  various  books  in  parts,  headed 
by  a  wonderful  copy  of  Picknick,  and  the  cancelled 
wrapper  of  Sketches  by  Bo:,  designed  by  Cruikshank  for 
Macronc,  of  which  only  one  other  copy,  in  the  British 
Museum,  is  known.  But  perhaps  Thomas  Rowlandson 
furnishes  the  most  striking  feature  of  the  collection  with 
sixty-eight  unpublished  drawings  to  illustrate  the  tour 
made  by  his  friend  Wigstead  and  himself  to  Spithead 
to  view  the  wreck  of  the  Royal  George  ;  by  over  a  hundred 
drawings  (several  unpublished)  illustrating  the  Dance  of 
Death  ;  a  series  of  the  Seven  Ages  of  Man,  the  Life  and 
Death  of  Shakespeare,  and  a  large  collection  of  Thomas 
Bewick's  works.  The  sale  will  also  include  Sir  Thomas 
Lawrence's  portrait  of  Samuel  Lysons,  Keeper  of  the 
Records  in  the  Tower,  many  of  whose  drawings  for  his 
Etchings  of  Antiquities  of  Gloucestershire  will  appear  in 
the  catalogue. 

"  Black  Jacks  and  Leather  Bcttells" 

The  subject  of  old  English  leather  drinking  vessels, 
hitherto  somewhat  neglected  by  writers,  will  be  fully 


treated  in  a  volume  on  Black  Jacks  and  Leather  Bottells, 
shortly  to  be  issued  by  Mr.  Oliver  Baker,  R.E.,  who  is 
a  leading  authority  on  these  matters.  The  book,  which 
is  being  privately  printed  by  Messrs.  Ed.  J.  Burrow  &  Co., 
Ltd.  (Cheltenham),  traces  the  history  of  leather  vessels 
from  the  earliest  times,  and  affords  valuable  aids  to  the 
identification  of  forgeries. 

Appointment 

Messrs.  W.  ML  Power,  Ltd.,  Frame  Specialists  and 
Picture  Restorers,  of  Carey  Street,  Westminster,  have 
been  honoured  with  an  appointment  to  H.R.H.  the 
Prince  of  Wales. 

The  Boy  Scout  Shilling  Fund 

With  a  view  to  assisting  H.R.H.  the  Prince  of  Wales's 
appeal  on  behalf  of  the  Boy  Scouts,  a  Shilling  Fund 
has  been  opened  by  the  Committee  of  the  Hyde  Park 
Dance  Club,  under  the  patronage  of  the  Boy  Scouts' 
Association  and  H.R.H.'s  Organising  Committee. 

A  Grand  Ball  will  be  held  at  the  Hyde  Park  Hotel  on 
the  eve  of  Derby  Day,  May  31st,  under  the  patronage 
of  the  Duke  of  York,  Prince  Henry,  the  Princess  Royal, 
and  the  Duke  of  Connaught. 

British  Antique  Dealers'  Association 

The  outing  on  Friday,  May  27th,  will  be  to  Penshurst 
Place,  Kent,  by  kind  permission  of  Lord  de  Lisle  and 
Dudley.  Full  particulars  of  this  famous  house  and  its 
contents  are  to  be  found  in  volumes  15  and  16  of  The 
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Forthcoming  Art  Auctions  and  Exhibitions  (May) 


Royal  Academy  of  Arts  (2nd). 

Arthur  Ackermann  &  Son. — Water-colours  of   Dartmoor  ami 

Scotland,  by  Charles  E.  Brittain  :    Flower  Gardens,  by 

Lilian  Standard. 
Alpine  dab. — Pictures  of  the  Belvoir  Hunt,  and  other  scenes 

of  English  Country  Life,  by  a.  .1.  Mannings. 
Brook    Street    Art    Gallerv. — 1- lowers    and    Landscapes,  by 

Kthel  Wright  :  Designs  for  the  Theatre,  by  Guy  de  Gerald 

1  lltb-31st  >. 

The  Carroll  Gallery. — Rustic  Horse  Life,  by  X.  H.  .T.  Baiid. 
(.Sec  Advertisement  j)ages.) 

Chester  Gallerv. — Water-colours  bv  Ladv  Victoria  Manners, 
Miss  W.  Baker.  Leonard  U.  Philpot.  Burleigh  Brnhl, 
William  Watkins  :  Silhouettes  by  Esther  B.  Mackinnon  : 
Statuettes  by  L.  Kagan  :    Bronzes  by  Jean  Milne. 

The  Collector's  Gallery. — Modern  Paintings  and  Drawings. 
(See  .Advert iscuicnt  pag's.i 

P.  ft  D.  Colnaghi  ft  Co. —  Drawings  by  Mnirhead  Bone,  D.  S. 
MacColl  :   Bookbindings  by  Miss  MacColl. 

.las.  Connell  ..V  Sons. — Water-colours  by  Eug.  Bejot. 

Debenham,  Storr  ft  Co..  Ltd. — Sales  of  Jewellerv.  Silver, 
Watches,  etc.  (3rd.  4th,  5th,  loth.  11th.  12th.  isth.  19th, 
21th.  25th,  31st):   Court  Jewels  (26th,  27th). 

"  Dorien  Leigh  '*  Galleries.  —  Danish  Water-colours,  Bronzes, 
silhouettes. 

Eastwood    &    Holt.  —  Sale  of  Chinese  and  Japanese  Crrrios 

and  Porcelain  {probablu  May  31st  and  Following  days). 

(See  Advertisement  pages.)  [Atkinson. 
Eldar  Gallery. — Abstract  Sculptuie  and  Pamtings.  by  Laurence 
French  Gallery. — Woiks  by  British  and  Foreign  artists. 
Pros'.  &  Reed.     Set  Provincial  and  Advertisement  pages.) 
Glendin.ng    &    Co.  —  Stamp    Sale    (May    3rd.    4th.  31st): 

Oriental  Sale  (23rd.  24th.  25th);    Coins  (26th):  Medals 

(27th). 

Gotrpi]    Gallery. — Paintiugs  and    Drawings   by    British  and 

Continental  artists.  [and  Gravers. 

Grafton  Gallery. — International  Society  of  Sculptors,  Painters. 
Urea  to  rex  Gallery. — Watir-eolours  of  English  Gardens  and 

Woodland,  by  Frances  Drurninond.  [(20th). 
Grosvenor  Galleries. — "  Nameless  *'  Exhibition  of  Paintings 
Hampstead  Art  Gallery. — Private  Exhibition  of  Pastels  and 

Water-colours,  by  Miss  E.  LI.  Xorriss. 
Harmer,  Rooke  &  Co.,  Ltd. —Stamp  sales  (3rd.  4th.  7th. 

11th.  12th.  18th,   19th,   21st,   24th,  25th.   27th,  28th). 

(See  -lrtrertisement  pages.) 
Hodgson   &  Co. — Sale  of  the  late  Wynne  Edwin  Baxters 

Library,    including   his   extensive   collection  of  original 

and  early  editions  of  John  Milton's  writings,  and  books 


relating  to  Milton 
scopy.  etc.  (early 


:  also  hook-  on  Egyptology  and  Micio- 
in  May) :  Rare  and  Valuable  Books, 
including  Kelmseott  and  Doves  Press  books,  fine  coloured- 
plate  hooks,  presentation  copies  of  Goldsmith's  "  Traveller.*' 
Buins's  Poems. etc.  (during  May).  {See  Advertisement  pages.) 
Knight,  Fiauk  vV  Rutlev. — Jewel  Sale  (6th,  20th):  Furniture 
(13th,  27th). 

Leicester    Galleries.  —  New    Cartoons    by    Max    Beerbolun ; 

Memorial  Exhibition  of  the  late  F.  E.  James's  Water-colours. 
Maciae  Gallery. — Cabinet  Pictures  by  T.  Austen  Biown. 
Mansard  Gallery. — London  Group. 

Puttick  &  Simpson. — Book  Sale  (4th.  5th,  19th,  20th>. 
Musical  Instruments  (5th.  19th):  Furniture.  Objets 
d'Art.  Porcelain  (6th,  29th,  27th):  Stamps  (10th,  11th, 
24th.  25th):  Pictures  (11th)  :  Engravings  (13th.  27th>  : 
China.  Lace.  Textiles  (13th):  Autographs  (23rd):  Silver 
and  Jewellery  (26th);  Baxter  Prints  (June  1st).  (See 
.1  d  vertisement  pages. ) 

Sotheby,  Wilkinson  &  Hodge. — Sale  of  Modern  Etchings. 
Drawinsrs  and  Paintings,  properties  of  Mis.  Pickford. 
late  J.  Thacher  Clarke,  iate  E.  A.  Abbey,  R.A.,  late  Rev. 
J.  F.  Bright.  D.D..and  late  Canon  Millard.  D.D.  (2nd-4th); 
Napoleonic  Relics,  ex.  coll.  Field-Marshal  Lord  Grenfell  and 
Dr.  Silk  (5th.  Centenary  of  Napoleon's  death)  :  Porcelain 
and  Pottery,  including  Mr.  C.  H.  Campbell's  collection 
'(5th)  :  Books,  iucluding  Mr.  G.  E.  Monckions  property 
(9th-llth);  Italian  Renaissauce  Medals,  British  and 
other  commemoiative  Medals,  properties  of  Mr.  R.  C. 
Fisher,  late  Canon  Millard,  late  S.  M.  Milne,  and  late 
Talbot  Ready  (10th  and  11th):  Jewellery.  Miniatures,  etc.. 
including  magnificent  Elizabethan  Gold  Chain,  property  of 
Commander  Pasflcld  Oliver.  R.N..  Watches.  Furniture,  etc. 
(12th  and  13th):  Valuable  Engravings,  including  Cant. 
Home  Drummond  Murray's  property  (23rd  and  24th  ■>:  the 
late  Sir  J.  A.  Brocket  valuable  Library  (25th  to  June  3rd  ). 
(See  Advertisement  pages.) 

Arthur  Tooth  ft  Sons.  Ltd. — English  Landscapes  (Oils); 
Dutch  School  (Water-colours). 

Twentv-One  Gallery. — Works  by  Reginald  Hallward. 

Walker's  Galleries.— Water-colours  by  Alfred  Rich  (to  14th): 
the  late  Geoffrey  Allfree  (17th  26th):  Miss  Fowler  and 
Lady  Maxwell  >'to  7th):  J.  Hardwicke  Lewis  and  Mrs. 
Redinau  (23rd  to  June  4th):  Portraits  by  Mrs.  Tilton 
(16th  to  June  17th). 

PROVINCIAL. 

Bristol  .—Frost  &  Reed  (at  their  Clare  Street  Galleries). — 
Water-eolouis  by  F.  J.  Widgery.  "  The  Moors  and  Coast 
of  Devon."    (See  Advertisement  pages.) 
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SPINK  &  SON  LT.P 


Established  1772 


FmE  "Antique  Silver. 

o 


Set  of  8  Candlesticks. 

IZ  INS.  HIGH. 


Specimen  oe  10  Soup  &  2  meat 
Plates.  287  ozs.  10  dwts 

Geo.fll  1812*1814.  £93-8  9. 


In  Choice  Condition. 

Geo.ffl. 1791*1793. 


17  &  18  Piccadilly,  LONDON,  W.I 

F  LXIII 
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These  six  specimens  of  old 
English  Pottery  are  commemo- 
rative of  Nelson,  and  are  to 
be  sold  together.  Price  on 
application. 

No.  1.— Jug,  marked  "Wilson,'" 
inscribed  '"  Nelson"  in  gold,  decorated 
neck,  turquoise  and  pink.    7j  in. 

No.  2. — Jug.  colours  in  relief.  Nelson 
portrait  one  side.  Captain  Berry  the 
other.    6A  in. 

No.  5. — Nelson  Jug,  with  panel  por- 
trait, panel_  of  Nelson  in  colours, 
inscribed  "  England  expects  that 
every  man  this  dav  will  do  his  duty." 
8i  in. 

No.  4. — Jug,  blue  and  white,  com- 
memorative of  Nelson,  "Victory'' 
reverse  side.    6J  in. 

No.  5. — Mug.  sepia,  transfer,  on 
cream  ground.   5  in. 

No.  6. — Jug,  with  illustration  of 
"Victory"  in  colours:  reverse,  flower*. 
6  in. 


This  "collection  of  F  English 
China  is  offered  intone. lot  for 
5-5  guineas. 

Nos.  1  and  5. — Pair  very  early 
octagonal  Bow  Plates,  Oriental  deco- 
ration.   8J  in.    £10  the  pair. 

No.  2.— Caughley  Jug,  blue  and 
white,  dated  1792.    8  in.    £8  10s. 

No.  4. — Worcester  Mug,  turquoise 
border  and  gold.   5J  in.  £12. 

No.  5. — Worcester  Dish,  blue  border, 
gold,  etc.    5  in.    £8  10s. 

No.  6. — Worcester  Cup  and  Saucer, 
crescent  mark.  £1-5. 

No.  7. — Plymouth,  with  sepia  sten- 
cilling. 171  in.  •:  6*  in.  £ 


This  collection  of  eight  fine 
specimens  of  English  Salt 
Glaze  are  all  of  good  quality. 

Special  price  for  the  Hot,  £18-5. 


Nos.- 1  to-4,  -5i  in. 
51  in.  -No.  7,  5  in. 


Nos.  5  and  fi. 
No.  8.  4*  in. 


WANTED  TO  PURCHASE.— Old  English  Pottery,  Porcelain  and  Lustre.  Intending  sellers 
are  requested  to  send  photographs  of  specimens  they  are  desirous  of  disposing  of. 
Always  on  view.— A  specialised  collection  of  Pottery  and  Porcelain  at  moderate  prices. 

Telephone:  I  3  /\  IWJ  E>  #\  (Member  of  the  British 

Regent  1 980  ■    111  On        M  111  ^llMI^E  Antique  Dealers' Association) 

Dal  men y  Galleries,  8  Duke  Street,  St.  James's,  S.W.1 

Collections  valued  and  arranged  for  Insurance,  Probate,  or  Sale.    Terms  on  application. 

Hay.  1921. -No.  ccnxvii  LXIV 


1  of  4  Entree  Dishes  with  Old  2  of  4  Sauce  Tureens.  I  of  4  Entrees  and  W  armers. 

Sheffield  Warmers.    Date  1801.  Date  1808.  Date  1801. 

12  Geo.  II.  Dessert  Spoons.  12  Geo.  II.  Dessert  Forks. 

Date  1734.  Date  1735. 

2  of  4  Cast  Candlesticks.      1  of  pair  Geo.  I  Castors.  1  of  pair  Geo.  [.  Castors.  Pair  Geo.  I.  Candles. 

Date  1765  77.  Date  1719.  Date  1719.  Date  1726. 

2  of  4  Pierced  Coasters.  Fine  12-in.  Geo.  II.  Chippendale  Waiter.  Pierced  Cream  Pail.  2  of  4  Pierced  Salts. 

Date  176S.  Date  1750.  Date  1790.  Date  1776  85. 

1  of  4  Entrees  and  Warmers.  2  cf  4  Oblong  Second  Course  Dishes.  1  of  4  Entrees  and  Warmers. 

Date  1801.        .  Date  1801.  Date  1801. 

Prices  on  Application 

WALTER  •  H  •  WILLSON 

Expert  in  Old  English  Silver  &  Sheffield  'Plate 


(From  ELKINGTON'S) 


28  KING  STREET  ■  St.  JAMES'S  ■  LONDON,  S.W.I 

PUBLIG 

Telephone:    GERRARD  64-63  Telegrams:      AURIFABRO,"  St.  JAMES'S,  LONDON 


SPINK  &  SON  HD 


ESTABLISHED  1772 


COINS  AND  MEDALS  OF  ALL  PERIODS 

FINE  AND  RARE  ENGLISH  GOLD  COINS 


COLLECTIONS 
VALUED 
AND 
PURCHASED 


COLLECTIONS 
VALUED 
AND 
PURCHASED 


Gold  Three-pound  Piece  of  Charles  I.       Struck  at  Oxford  in  1642. 

Price  Lists  of  Coins  and  Medals  appear  in  The  Numismatic  Circular, 
sent  post  free  to  subscribers  at  5  -  per  annum. 

Spink  &  Son  Ltd.  have  on  sale  the  •  HANDBOOK  OF  THE  COINS  OF  GREAT  BRITAIN  AND  IRELAND  IN 
THE  BRITISH  MUSEUM. "  272  pages.  64  plates,  price  £1  is.  net.      A  handy  work  of  general  reference 

on  English.  Scottish.  Irish,  and  Anglo-Gallic  Coins. 


Spink  &  Son. 

Ltd.. 
have  a  large 
and  varied 
collection  of 
Fine  Antique 
Silver  from 
Elizabeth  to 
the  Georges. 


Enquiries 
from 
our  Overseas 

clients 
respectfully 
solicited. 


17  &  18  Piccadilly,  London,  W.  1 


THE 


A  MAGAZINE  FOR  COLLECTORS 

Edited  by  C.  REGINALD  GRUNDY  Founded  in  1901 

JUNE,  1921  Price  2/6  net  Vol.  LX.    No.  238 


A  RARE  OLD  SALT-GLAZE-  INVERTED  PEAR-SHAPED  BOTTLE, 
on  shaped,  and  moulded  stand,  entirely  turquoise  enamelled,  with  a 
lizard  in  relief  round  the  neck,  coloured  aubergine.         7fff  inches  high. 

IN  THE  POSSESSION  OF 

LAW,  FOULSHAM  &  COLE 

Specialists  in  perfect  specimen  pieces  of  Old  English  Porcelain,  Pottery 
and  Glass.         Battersea  Enamels.        Pressed  Horn  and  Tortoiseshell. 

7,   SOUTH    MOLTON    STREET,    LONDON,   W.  1 

(Two  minutes'  walk  from  Bond  Street  Tube  Station)  ,PU(3l*'Q 

LIB. 


BY  APPOINTMENT 


TO  H.M.   THE  KING 


Jlntique  Furniture,   Carpets,    Tapestries,  Etc. 

Goods  delivered  ly  motor  within  Londcn  radius,  or  carriage  paid  to  any  Railway  Station  in  Great  Britain. 


Example  of  a  late  1 7 'th-Century  Interior,  designed  in  our  Studios  :  the  fine  original  "  William  and  Mary  "  Furniture 
from  stock,  and  the  carvings  and  enrichments  from  specimens  in  our  collection.  We  undertake  the  partial  or 
complete  Decoration  or  Restoration  of  Houses  in  Town  or  Country.      Specifications  and  Estimates  submitted  on 

strictly  competitive  lines. 


LONDON 

73/77  OXFORD  STREET 
&  7  SOHO  SQUARE  W.l 


ILL& 

TheSoho 


IjEIGATE11 
KiGalleries. 


NEW  YORK 

31  EAST  57  STREET 


B.B  H. 
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BY  APPOINTMENT 


TO    H.M.    THE  KING 


JHodern  Furniture  and  decorations 

Goods  delivered  by  motor  within  London  radius,  or  carriage  paid  to  any  Railway  Station  in  Great  Britain. 


Furniture  of  Quality,  both  Jlnlique  and  Modern.     We'jllustrate  a  fine  Jlntique  Mahogany  Bookcase,  with  beautifully 
worked  dentil  cornice  and  fluted  pilasters  ;    lower  part  fitted    with    six    drawers.      Height,   7  ft.   6  in.  ;  width, 
4  ft.  8  in.  ;   depth,   I  ft.  4  in.      Jl   visit  to  our  extensive  Showrooms  cannot  fail  to  be  of  interest 


LONDON 

73/77  OXFORD  STREBT 
&  7  SOHO  SQUARE  W.  1 


G 


IILL& 

TheSoho 


¥JEIGATEn- 

KiGalleries. 


NEW  YORK 

31  EAST  57  STRBET. 


A 
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JUNE,  1921. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  now  4d.  per 
word,  minimum  5s.  for  twelve  words,  which  must  be 
prepaid  and  sent  not  later  than  the  14th  of  every  month. 
Special  terms  for  illustrated  announcements  from  the  Advert. 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to 
whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 


with  the  Register  Number  ( great  care  being  taken  that  the 
correct  number  is  given )  on  the  right-hand  top  corner, 
with  a  loose  2d.  stamp  for  each  reply,  and  placed  in 
an  envelope  addressed  to  The  Connoisseur  Register, 
1,  Duke  Street,  St.  James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

A  private  collection  of  Paintings  by  George  Boyle.  Can  be 
seen  by  appointment.  Two  notices  from  many: — The 
Morning  Post:  "Amongst  the  comparatively  new  and 
decidedly  valuable  acquisitions  to  this  attractive  department 
(Landscape  at  the  Royal  Academy)  must  be  classed  Messrs. 
George  Boyle.  .  .  ."  American  Art  Illustrated,  June, 
1887:  "The  London  Academy.  Among  the  land- 
scapes, I  think  one  by  George  Boyle  is  by  far  the  best." 
(No.  R9,502.) 

Genuine  old  Spode  Tea  and  Coffee  Se  rvice,  42  pieces,  three 
faults,  marked  "Spode  2783,"  45  guineas.  Inspection 
by  appointment.     (No.  R9,504.) 

Collection  of  Mushrabiyeh — includes  unique  examples  of 
turned  lattice  woodwork.    (No.  R9,505j 

Of  interest  to  Americans. — For  sale  (privately),  no  dealers, 
large  16th-century  Flemish  Cabinet ;  large  16th-century 
Italian  War  Chest,  beautiful  raised  carving.  Both  unique 
pieces,  in  good  preservation.     (No.  R9,506.) 


Che  Difford  Antique  Gallery 


The  following 
Genuine  Antiques 
for  sale : — 


27,  Frederick  Street 

EDINBURGH 

Old  Scotch  Grandfather  Clock,  with  brass  and  silverised  dial 
showing  phases  of  the  moon,  by  James  Greig,  Perth, 
1773,  in  Chinese  blue  and  gold  lac  case,  1  00  guineas. 
Georgian  Wire  Cake  or  Fruit  Basket  . .        . .  £25 

Set  of  6  Hepplewhite  Chairs  (4  and  2  arms),  un- 

restored  condition  . .        . .        . .        . .        . .  £90 

Genuine  Sheraton  Wine  Cooler,  on  square  legs, 

brass  bound  . .        . .        . .        . .        . .        . .  £20 

Genuine  Serpentine  Chest  of  Drawers,  fine  condition  £50 
Pair  finely  cut  Waterford  Decanters  .  .        . .    £  1  7 

TEL.:   5757  CENTRAL 


ANCESTORS  IN  SILHOUETTE 

for  Sale.  5,600  named  and  dated  por- 
traits by  Auguste  Edouart,  1789-1861. 

Write  and  ask  if  your  Grandparents  are  amongst 
them.    Catalogue,  1/3  post  free. 

Write  "  Silhouette  "  Box,  c/o  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  S.W.  1. 


ST  A  M  PS  We  hold  a  most  complete  stock  of  Stamps  of  all  countries 
<#  I  nmrO  from  common  kinds  to  rarities. 


tW-page  Catalogue  free. 


Want  lists  a  speciality. 
BRIBiER  &  KAY,  71,  Fleet  Street,  London,  E.G. 


Send 


parts 


To  Americans  and  others. — A  Unique  Collection  of  Antique 
Silver,  containing  40  marked  pieces  (valued  £350) ;  accept 
£250,  or  would  separate.  Also  heavy  Georgian  Silver 
Salver,  %\  in. ,  £12 ;  Queen  AnYie  Walnut  Chest  of  Drawers, 
£22 ;  Oak  Gate-legged  Table,  massive  twisted  legs,  £18  ; 
Mahogany  Card-table,  folding  top,  £8.    (No.  R9,507.) 

Military  Art — The  only  gun  left  after  Fornoue,  1490  ;  value 
before  the  war,  £4,000.    (No.  R9,508.) 

Clementi  Table  Piano,  beautiful  specimen,  hand-painted 
fret,  refined  inlay,  £22  10s.  ;  also  fine  example  Broadwood, 
1804,  knee  pedal,  £15  10s.  ;  both  playing  condition.  Cases 
alone  worth  the  money.  Must  break  collection, 
stamp  for  photograph.    (No.  R9,509.) 

The  Connoisseur  (140  loose,  guaranteed  equal  new' 
1-78,  125-184.    Offers  wanted.    (No.  R9,510.) 

Offers  wanted  for  a  Pair  of  Blue  Eyes,  by  Thomas  Hardy. 
Good  condition.    (No.  R9,511.) 

Rare  Ralph  Wood  Pieces  and  Astbury  Figures.  Suit  Museum. 
Sacrifice  £750.    Bargain.    (No.  R9,512.) 

Books  : — Montfaucon's  L'  Antiquiti  Expliquie,  15  folios,  in- 
cluding supplement,  hf.  cf.  bindings,  damaged,  Paris, 
1719-24.  Montfaucon's  Antiquity  Explained,  5  folios  and 
2  supplementary,  cf. ,  London,  1721-5.  Theatre de  Corneille, 
Thomas,  5  vols.,  1718  ;  Pierre,  5  vols.,  1723  ;  royal  24mo. 
Smith's  Wealth  of  Nations,  3  vols.,  cf.,  1786.  Burchett's 
Navil History,  folio,  cf. ,  1 720.  Following  First  Editions  :— 
Browning's  Strafford,  Thomson's  Seasons,  Ruskin's  Pre- 
Raphaelitism  and  Seven  Lamps  of  Architecture — presenta- 
tion copy ;  Logan's  Scottish  Gael,  large  paper  ;  Stevenson's 
St.  Ives,  and  others — all  original  binding.  Ainsworth's- 
Magazine,  10  vols.,  hf.  cf. ,  1842-46.  Napoleoniana — 
Montholon's  Alemoirs,  3  vols.,  1823  ;  Captivity,  2  vols., 
1846.  Campan's  Memoirs  of  Antoinette,  2  vols.,  1823  ; 
and  others.    Offers  invited.    (No.  R9,513.) 

Continued  on  Page  LX1. 


ANTIQUES   FOR  SALE 


Antique  Carved  Oak  Cabinet  . . 
Old  Chippendale  Mahogany  Bureau 
Antique  Oak  Chest 
Two  Queen  Anne  Arm  Chairs 
Fine  Old  Chippendale  Card  Table 
Queen  Anne  Oak  Bureau 
Old  Sheraton  Settee 
Old  Georgian  Card  Table 
Genuine  Old  Convex  Mirror  .'. 


£40  0 
£22  10 
£14  10 
£45  0 
£28  0 
£16  10 
£10  15 
£18  0 


£14  14  O 


Old  China  Tea,  Dinner,  and  Dessert  Services, 
  Needlework  Pictures,  Old  Glass,  etc.   

Mrs.  F.  A.TIGHE,  31,  Sidney  Rd., 

BRIXTON,    LONDON,    S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


June,  1*21 


—No. 


ccxxxviii 
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Silver  Jug,  by  Paul  crespin. 
Date  George  II.  (1746). 


fcJY  APF'OIMTMENT 

JEWELLERS    AND  SILVERSMITHS 
JTO    HIS1  MAJESTY-  THE  KING 


Old  English 
Silver 

THE  Goldsmiths  &  Silversmiths 
Company  of  London  invite 
Collectors  and  Connoisseurs  to 
inspect  their  selection  of  old 
English  Silver.  The  Company  will 
be  pleased  to  send  photographs 
and  particulars  of  their  collection 
of  Antique  Silver  upon  request. 


e  Goldsmiths  -&  Silveesmiths  Com 

witR  wBicfi  is  incorporated  The  GoCdsmitfisftCCuwcelS  Estf/751 
EXPERTS   IN   ANTIQUE  SILVER 

112  Regent  Street  London  W.  1 
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The  Connoisseur 

(Founded  tn  1901). 

Editor:  C.  REGINALD  GRUNDY.  Aisiitant  Editor.  W.  G.  MENZIES. 

I,  Duke  Street,  St.  James's,  London,  S.W.I    corner  of  King  Street). 

TC4.   NO    7995  GERHARD  CABLES  »NO  TtLCGRAMS  —  NOV C DAD,  PICCY,  LONDON. 
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PAGE 

THE  LOAN  COLLECTION  01    DRAWINGS  BY  THOMAS  GIRT  IN  AT  THE  I  I TZ  WILLI  AM 

MUSEUM.    Part  II.    By  C.  Reginald  Grundv.    (With  six  illustrations)-  65 

PIQUE.     By  H.  C.  Dent.     Parts  V.— VII.      With  seven  illustrations)  71 

TURKOMAN  RUGS.     By  Major  Hartley  Clark  81 

SOME   FOREIGN    PANELS  IN  OAK :    LEAVES    FROM   A  COLLECTORS  NOTEBOOK. 

By  Fred  Roe.  R.I.     (With  four  illustrations)       -   85 

A  GREAT  LONDON   DELINEATOR.    By  E.  Beresford  Chancellor.    (With  five  illustrations;  89 

Continued  on  page  VI. 


Harvey  Nichols  &  Co.  LD 


Knightsbridge 


London,  S.W.  i 


CRETONNE:    REPRODUCTION  OF  OLD  CHINESE 

Lacquer  Design.  30  inches  wide. 


WILLIS'S  ROOMS 

King  Street  .  St.  James's 
::    LONDON,  S.W.I  :: 


Sales  by  Auction 
of  all  classes  of 
Fine  Art  Property 


Robinson,  Fisher  e  Harding 

AUCTIONEERS  and  VALUERS 
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Old  English  Furniture 


in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
extensive   collections  that  are  always  on  view  in  Hamptons 
Galleries  for  Antiques,  Pall  Mall  East. 


O.610.  A  beautitul  and  very  rare  Oak  Dresser  of  the  Jacobean  period.  Fitted 
with  three  drawers  in  the  centre,  flanked  on  each  side  with  a  com- 
modious cupboard  and  drawer.  The  whole  of  the  front  is  enriched  with 
square  raised  panels,  all  of  which  are  finely  moulded.  5  ft.  3  ins.  wide  ; 
1  ft.  9  ins.  deep  ;  2  ft.  10  ins.  high. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
and    at     Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 


■ 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 


PAGE 

NOTES  AND  QUERIES.    (With  six  illustrations)  95 

NOTES.    (With  eleven  illustrations)  99 

IN  THE  SALE  ROOM  108 

CURRENT  ART  NOTES.    (With  four  illustrations)  in 

THE  CONNOISSEUR  BOOKSHELF  124 

PLATES. 

LINCOLN  CATHEDRAL.     By  T.  Girtin  Frontispiece 

MRS.  SANDBY.     By  J.  McArdell,  after  F.  Cotes  ---------  page  73. 

YOMUT  TURKOMAN  CARPET  ,,83 

LOUIS  FRANCOIS  ROUBILIAC.     By  A.  Carpextiers  „  95 

DEVONSHIRE  SUBJECT.     By  T.  Girtin  ,,103 


TEMPLE  BAR  FROM  THE  STRAND.     By  T.  S.  Boys 


©16  /Ifoastere 

COLLECTORS  and  MUSEUMS 
are  offered    unique   opportunities  of 
acquiring  authentic  examples  of  the 
highest  quality  by 


DE  HOOGH 

HALS 

HOPPNER 

RAEBURN 

REYNOLDS 


GRANACCI 
BERNARDINO 
FUNGAI 
ROMNEY 
REMBRANDT 


GAINSBOROUGH  TINTORETTO 

AND 

"Primitives  of  the  Flemish 
and  Italian  Schools 

ARTHUR  RUCK 

Galleries — 4,  Berkeley  Street 
LONDON,  W.i 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  1'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


THE  ADVERTISEMENT  RATE 
of  The  Connoisseur  Magazine  is 
£30  per  page. 

Serial  discounts  on  application  to 
Mr.  T.  Livingstone  Baily,  the  Advertisement  Manager, 
who  is  prepared  to  advise,  without  any  charge,  as  to  the  best 
method  of  advertising. 

Write  to  i,  Duke  Street,  St.  James's,  S.W.i. 


Teitgrams  and  Cables: 
NOVEDAD.  PlCCY, 

London. 


June,  1921. — No.  cc*«»viii 


Telephone : 

7995 
Geriard. 
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STONER  O  EVANS  GALLERIES 

Telegrams:  "Talofa,  Piccy,  London."  (members  or  the  British  antique  dealers'  association)  Telephone:  8888  Carrara! 


WORCESTER. 

First  and  second  rows—"  Fogo"  pattern,  marked  crescent  in  blue. 
Third  row  (left).— Scale  blue  ground,  square  mark. 
,,     (right).— Yellow  ground,  unmarked. 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 
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M.  HARRIS 
&  SONS  & 


Established 
1868 


Established 
1868 


44-52,  New  Oxford  Street,  London,  W.C.  1 

THE  LARGEST  ESTABLISHMENT  FOR  GENUINE  ANTIQUE 
ENGLISH    AND    FRENCH    FURNITURE     IN    THE  WORLD 

TELEPHONES:    MUSEUM    6000   and   5024  TELEGRAMS 

June.  1921. — No.  ccm 


Artisonne,  London  ' 
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VERY  FINE  BLACK  LACQUER  GAMING  TABLE, 
WITH     LIFT-UP    CENTRE    AND    VIEW    OF  TOP 


mm 


^  < 


The  very  best 
prices  given 
for  the 

finest  examples 
of 

Genuine 
Antique  English 
and  French 
Furniture, 
Oriental 
Porcelain. 
Tapestries, 
and 

Works  of  Art. 


FRANK  PARTRIDGE 

LONDON:  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:    No.    6,    West    Fifty  -  Sixth    Street  auRLlNGAM* 


Al 


li  a 
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J.  ROCHELLE  THOMAS 


Three  Ivory  models 
of  Ships  made  by 
French  Prisoners 
during  the  Napoleonic 
Wars.  Splendid 
specimens  in  fine 
preservation. 

N°1.16  inches  £140 

N°  2. 14  -  £1Z5 
N°3.  9  £85 


Lord '  Lever/?(///ne  says  :- 

The  man  who  whispers  down  a  well 
About  the  goods  he  has  to  sell 
Will  never  make  as  many  dollars 
As  he  who  climbs  a  tree  and  hollers. 


10,     11     &     12,     KING  STREET, 


Jun.,  I9S1> — No.  ccMsviii 
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Tiik  Georgian  Galleries  (Next  Door  to  Christie's) 


Member  of  the  British  Antique  Dealers'  Association 
Member  of  thc  Fine  Art  Guild 


Membrc  de  la  Chambre  Svnoicale  des  Negociants  en 
Objets  o'Art  anciens  et  Tableaux,  Paris 


Pair  of  Egyptian 
red  porphyry  Ewers 

Finely  mounted 
in  French 
Ormolu 

Height  40  inches 

Price  £125 

In  perfect 
preservation 


ST.    JAMES'S,    LONDON,  S.W.I 
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A  Record  from  a  Famous  Factory. 


THE  illustration  shows  two  pages  from  a  works  ledger  used  at  the 
Gillow  workshops  in  Lancaster  in  the  days  of  George  III.  The 
items  represent  the  actual  costs  of  material  and  labour  prevailing  at 
that  time,  and  they  provide  an  interesting  comparison  to  those  of  our  day. 
The  piece  referred  to  is  a  Gillow  '  Carleton  House'  writing  table,  on 
the  making  of  which  William  Beckett  spent  351  working  hours:  it 
represents  an  excellent  example  ot  that  craltsmanship  which  persists  to  this 
day  in  the  products  ot  Waring  &  Gillow. 


'aring& Gillow 


^arnis^ers  decorators  toJ€.M.t/ieXn<?. 


UP 


164-180  OXFORD  STREET,  LONDON,  W.  1 

And  at  MANCHESTER  and  LIVERPOOL. 


June,  1921.— No.  ccxxxvi 
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THE  MUSEUM  GALLERIES 

26,  Museum  Street,  London,  W.C.  i 

'  I  ^HE    Publishers    have    to    announce    in   reply   to  numerous 
enquiries,   that  the   following   publications   have  been  fully 
subscribed,  and  no  further  copies  are  available  : — 

"The  Blue  Boy,"  after  Gainsborough  ;  engraved  by  Francis  S.  Walker, 
R.E.,  R.H.A. 

"  The  Lords  John  and  Bernard  Stuart,"  after  Van  Dyck  ;  engraved 
by  John  Cother  Webb. 

"Girl  with  the  Doves,"  after  Greuze  ;  engraved  by  J.  C.  Webb. 

"The  Wayside  Inn,'1  "A  Cavalier,"  "Soldiers  Gambling,"  after 
Meissonier  ;  engraved  by  G.  Sidney  Hunt. 

"The  Duchess  of  Bedford,"  "Lady  Lambton  and  Family,"  "The 
Countess  of  Cholmondeley  and  Child,"  after  Hoppner  ; 
engraved  by  John  Cother  Webb. 

"  The  Market  Cart,"  after  Gainsborough  ;  engraved  by  J.  C.  Webb. 

"  Lady  Hamilton  as  Diana,"  after  Romney  ;  engraved  by  Francis 
S.  Walker,  R.A. 

"The  Calmady  Sisters,"  after  Lawrence  ;  engraved  by  J.  C.  Webb. 

"  The  Goddess  of  Discord  in  the  Garden  of  Hesperides,"  after 
Turner  ;  engraved  by  Francis  S.  Walker,  R.A. 

"  Ulysses  deriding  Polyphemus,"  after  Turner  ;  engraved  by 
Francis  S.  Walker,  R.E.,  R.H.A. 

"The  Rising  of  the  Sun,"  "Autumn,"  after  Boucher;  engraved 
by  Ernest  Stamp. 

"The  Cries  of  London,"  after  Francis  Wheatley,  R.A.  (engraved 
by  Edward  Stodart),  only  15  sets  remain  for  subscription  ; 
and 

"The  Hours,"  after  Sir  William  Hamilton,  R.A.  (engraved  by 
William  J.  AllingHam),  10  sets. 

Particulars  of  the  new  editions  to  be  issued  shortly  by 

William  J.  Allingham  John  Cother  Webb   Edward  Stodart 
E.  Stevenson       Stewart  Robertson 

will  be  sent,  when  ready,  on  application. 

Telephone:  Museum  2671  Telegrams:  "Musemgal" 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

will  hold  the  following  SALES   BY  AUCTION  at  their  Large  Galleries, 

34  &  35,  NEW  BOND  STREET,  LONDON,  W.i, 

during  June,  each  Sale  commencing  at  ONE  o'clock  precisely. 

June  6th. 

CHINESE,  ENGLISH,  and  CONTINENTAL  PORCELAIN, 
also  FURNITURE  and  CARPETS. 

June  7th  and  8th. 

THE   WELL-KNOWN  COLLECTION   OF  PRINTS,  the 

property    of  the    late    H.    W.    BRUTON,    Esq.,    Bewick  House, 
Gloucester  (sold  by  order  of  the  Executors). 

Illustrated  Catalogues,  ivith  9  plates,  price  5/-. 

June  9th  and  10th. 

THE  CHOICE  COLLECTION  OF  BOOKS  AND 
MANUSCRIPTS,  also  VERY  FINE  DRAWINGS  BY 
ROWLANDSON,  the  property  of  the  late  H.  W.  BRUTON,  Esq. 

Illustrated  Catalogues,  with  10  plates,  price  5/-. 
June  9th. 

VALUABLE  BOOKS,  the  property  of  a  Lady,  including 
Blake's  "  Songs  of  Innocence  and  Experience  "  ;  upwards  of  200  Water- 
Colour  Drawings  of  English  Architecture  by  J.  Buckler  and  J.  Chessell. 

June  13th  and  14th. 

ENGRAVINGS  AND  DRAWINGS,  the  property  of  the  late 
Sir  Richard  Brooke,  Bt.,  Norton  Priory,  Runcorn  (sold  by  order  of 
the  Executor);  of  Captain  Home  Drummond  Moray,  J. P.,  D.L.  ; 
and  of  the  late  Edwin  A.  Abbey,  Esq.,  R.A. 

June  13th  to  17th. 

THE  IMPORTANT  COLLECTION  OF  EGYPTIAN  AND 
ORIENTAL  ANTIQUITIES,  the  property  of  the  Rt.  Hon.  LORD 
AMHERST  OF  HACKNEY  (deceased). 

Illustrated  Catalogues,  with  17  plates,  price  10/6. 


Sale,  June  23rd. 
Suit     made     by     Jacob  the 
Armourer  for  Henry  Herbert, 
Second    Earl    of  Pembroke. 

June  15th  to  17th. 

PRINTED  BOOKS. 

June  22nd. 

THE  THIRD  POR- 
TION OF  THE  MAGNI- 
FICENT COLLECTION 
OF  ILLUMINATED 
MANUSCRIPTS  AND 
EARLY  PRINTED 
BOOKS,  the  property  of 
HENRY  YATES- 
THOMPSON,  Esq. 

Illustrated  Catalogues,  with 
44  plates,  price  One  Guinea. 


Sale,  June  24th. 
Very  fine  Chippendale  Commode. 
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June  23rd. 

ARMOUR  from  WILTON  HOUSE,  SALISBURY,  the  property  of  the  Rt.  Hon.  KARL  OK 
PEMBROKE  AND  MONTGOMKRY,  including  the  FAMOUS  SUIT  made  by  JACOB  THE 
ARMOURER,  for  Henry  Herbert,  Second  Earl  of  Pembroke,  in  the  last  quarter  of  the  XVI.  Century. 

Illustrated  Catalogues,  with  8  plates,  price  10/6. 

June  24th. 

HIGHLY  IMPORTANT  FURNITURE  and  WORKS  OK  ART,  including  a  very  choice 
Collection  of  FIGURES  and  TOBY  JUGS,  by  RALPH  WOOD;  a  unique  ELIZABETHAN  CRYSTAL 
AND  SILVER  CANDLESTICK,  the  property  of  COLONEL  SANFORD  ;  a  Panel  of  late  XV.  Century 
Needlework,  the  property  of  HER  GRACE  THE  DUCHESS  OF  WELLINGTON  ;  some  EXTREMELY 
FINE  GEORGIAN  FURNITURE,  from  RAYNHAM  HALL,  NORFOLK,  forming  part  of  the 
TOWNSHEND  HEIRLOOMS,  etc.  Illustrated  Catalogues,  with  12  plates,  price  5/-. 

June  27th. 

VALUABLE  OIL  PAINTINGS,  including  the 
property  of  the  Rt.  Hon.  LORD  DE  L'ISLE  AND 
DUDLEY,  removed  from  Penshurst  Place,  Kent;  a  fine 
full-length  Portrait  of  Queen  Elizabeth,  by  Marcus 
Gheeraerts  the  Younger,  and  other  Early  English  Portraits, 
the  property  of  the  Rt.  Hon.  LORD  WILLOUGHBY 
DE  BROKE.  An  early  Italian  Picture  of  the  Tuscan 
School  (c.  1400),  the  property  of  the  late  E.  A.  ABBEY, 
Esq.,  R.A.  Also  a  Portrait  by  Sir  Joshua  Reynolds  of 
the  Hon.  Jane  Anstruther,  wife  of  Sir  John  Sanford,  the 
property  of  COLONEL  SANKORD  ;  a  Portrait  of  Christina 
Thomson,  by  Sir  Henry  Raeburn,  the  property  of  the 
VEN.  ARCHDEACON  WHITE-THOMSON,  from  the 
collection  of  SIR  ROBERT  WHITE-THOMSON,  K.C.B., 
etc.    Illustrated  Catalogues,  with  8  plates,  price  2/6. 

June  28th  to  30th. 

VALUABLE  BOOKS  AND  ILLUMINATED 
MANUSCRIPTS,  including  the  property  of  SIR  JOHN 
TRELAWNY,  BT. 

Illustrated  Catalogues,  with  3  plates,  price  1/-. 

June  29th.    VALUABLE  MODERN  ETCHINGS. 

June  29th  and  30th. 

A  COLLECTION  OK  PERSIAN  WORKS  OP 
ART,  including  Early  Pottery,  Enamels,  Lacquer,  Minia- 
tures, Embroideries  and  Carpets,  the  property  of  Sir 
Walter  Townley,  K.C.M.G.,  formerly  Minister  at  Teheran. 

with  6  plates,  price  2/6. 


Illustrated  Catalogues, 


Sale,  June  27th.  Portrait  of  Queen  Elizabeth, 
by  Marcus  Gheeraerts  the  Younger. 


Sale,    June  27th. 
Two  Bowls  from 
VERAMIN  and 
RHAGES. 


EachSale  may  be  viewed  two  days  prior.  Plain  Catalogues  of  all  Sales  may  be  had. 

Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

34  and  35,  New  Bond  Street,  London,  W.i  BURLINGAMfe 
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Bv  Direction  ok  SOA1ERS  SOMERSET,  Esq. 

RARE  OLD  ENGLISH  &  FRENCH 

FURNITURE 

REIGATE  PRIORY 

REIGATE  SURREY 

In   the   centre   of  the  Town  and  close  to  Station  on  the  S.  E.  &  Chatham  Railway. 

THE  ENTIRE  CONTENTS  OF  THE  HISTORIC  MANSION 

Comprising — 

Eight  remarkably  fine  Chippendale  Carved  Chairs,  with  open-work  supports  ;  a 
pair  of  Chippendale  (Provincial)  Parqueterie  Oak  and  Chestnut  Tables  ;  a  Louis 
Seize  Parqueterie  Commode,  with  ormolu  mounts  and  black  and  gold  lacquer  panel, 
by  Conrad  Mauter,  Maitre  Ebeniste  ;  a  pair  of  important  Louis  XIV.  Boulle  and 
Ormolu  Cabinets ;  a  Louis  Quinze  Kingwood  Parqueterie  Secretaire,  with  gallery 
marble  top;  a  Louis  XVI.  Satinwood  Writing  Table,  with  chased  ormolu  mounts; 
a  set  of  15  William  and  Mary  Carved  Walnut  Chairs;  an  early  Spanish  Walnut 
Cabinet,  carved  in  figure  subjects ;  a  pair  of  Hepplewhite  Satinwood  Tables,  in 
the  Louis  Seize  style  ;  a  Sheraton  Satinwood  Writing  Table,  with  black  lacquer 
panels ;  a  Gothic  Dole  Cupboard,  painted  with  the  Adoration  of  the  Magi ;  a 
Hepplewhite  Carved  Mahogany  Sideboard  ;  a  William  and  Mary  Long-case  Clock, 
by  Henry  Harper ;  a  Grand  Pianoforte,  by  Steinway  ;  a  Full-size  Billiard  Table, 
by  Burroughes  &  Watts ;  Porcelain,  Bronzes,  Carvings  in  Wood,  two  sets  of 
Armour,  Weapons,  Trophies;  Historical  and  Family  Portraits,  Paintings,  Drawings, 
Engravings,  Prints,  Old  Embroideries;  French  and  English  Bracket  Clocks;  a 
Marqueterie  Cassone  ;  French  and  Italian  Gilt  Chairs,  Settees,  Mirrors,  Carpets; 
Chippendale  Tallboy  Chests ;  Library  of  Miscellaneous  Literature  of  Standard 
Authors:  Biography,  History,  Art,  Economics,  Drama,  Science,  America,  Archi- 
tecture, Classics,  Kelmscott  Press  Books,  etc.,  etc.,  including  Cervantes'  Don 
Quizotte,  trans,  by  Thomas  Shelton,  2  vols.,  morocco,  1612-20;  Nash's  Mansions, 
coloured  copy,  5  vols.,  folio,  morocco ;  Manning  and  Bray's  Surrey,  3  vols.,  folio, 
half  morocco ;  Boydell's  Shakespeare  Gallery,  folio,  half  morocco ;  Robert  Louis 
Stevenson's  Works,  Pentland  Edition  (20th),  cloth;  Hakluyt  Society;  Sets  of 
Dryden,  Ruskin,  Dumas,  etc.  Venetian  Painted  Bedroom  Furniture,  in  4-post 
Bedsteads,  Wardrobes,  Dressing  Chests,  and  Miscellanea. 

Messrs.  KNIGHT,  FRANK  and  RUTLEY 

will  SELL  by  AUCTION,  on  the  premises  as  above,  on  MONDAY,  JUNE  13th,  and 
following  days,  at  1  o'clock  precisely  each  day.  On  view  Friday  and  Saturday,  June  10th  and  11th, 
from  10  to  5  o'clock.       Private  view  (cards  only)  on  Thursday,  June  9th,  from   10  to  5  o'clock. 

SOLICITORS:    MESSRS.   TROWER,    STILL,    PARKIN    &  KEELING 

5,   NEW  SQUARE,  LINCOLN'S   INN,  W.C  2 

Illustrated  catalogues,  2s.  6d.  each;  plain  catalogues,  1/-  each,  may  be  obtained  of  the  Auctioneers,  at 
their  offices,  20,  Hanover  Square,  London,  YV.l. 

The  Sale  of  the  Library  on  Wednesday,  June  15th,  will  commence  at  12  o'clock  precisely  and 
not  1  o'clock  as  on  other  dajs. 
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DEBENHAM  &  FREEBODY 

The  Antique  Galleries  were  removed  to  much  larger  and 
more  commodious  premises  at  352  and  354,  Oxford  Street, 
a    year    ago,    a     corner    of    the    galleries    is     illustrated  below. 


In  addition  to  the  ground-rloorSalon,  a  large  room  (approached  byfa  litt) 
is  also  entirely  devoted  to  Antiques.  It  is  hoped  that  customers  will 
appreciate  the  opportunity  afforded  of  inspecting  this  unique  collection. 


352  &  354,  OXFORD  STREET,  LONDON,  W.  1 


XVII 


7  lie  Connoisseur 


OLD  SILVER— English,  French 

and  German 

Sixtoenth'to  Eighteenth  Century.  Unique  collection  of  fine  and  rare  specimens. 

Mr.  Phillips  specialises  in  the  most  beautiful  French  and  English 
Enamel  and  Gold  Snuff-boxes,  and  his  collection   is  unique. 

ALSO   fine:  miniatures. 

Every  piece  guaranteed. 


A  Charles  II.  Porringer  and  Cover,  chased  with  figures  of  children  and  floral  decoration. 
Probably  made  by  Daniel  Rutty;  dated  1661.    7  Inches  high. 

Telephone*:  Telegram*: 
6261  and  6262  Mayfalr.  "  EUCLASE,  WESDO,  LONDON.' 

S.  J.  PHILLIPS 

113,   NEW   BOND  ST.,   LONDON,  W.  1 
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ARTHUR  EDWARDS 

Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephono  :  MAYFAIR  3627 

TJbe  Stratford  Galleries 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


The    Vase    shown    on    top    is    blue    and    white  Nankin, 
perfect  condition.  Height,"  I  ft.  6  in. 

TWENTY  ROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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A  SUPERB  GEORGIAN  CENTREPIECE 

THIS  Centrepiece  is  one  of  the  few  made  in  London  in  the  reign  of 
George  II.  It  is  interesting  to  note  how  the  maker,  Edward 
Feline,  in  1730,  used  his  ingenuity  to  include  all  the  needed  pieces  for 
a  Dinner  Table,  packing  them  into  as  small  a  space  as  possible,  yet 
permitting  of  their  being  detached  for  separate  use  when  desired. 
The  centre  can  be  used  for  fruit  or  flowers,  the  side  dishes  for  sweet- 
meats.   The  Castors  for  sugar  and  the  Bottles  for  oil  and  vinegar. 


CRICHTON  BROTHERS 

GOLDSMITHS  &  SILVERSMITHS 

IN  LONDON.  22  OLD  BOND  STREET 

IN  NEW  YORK. 636  FIFTH  AVENUE  IN  CHICAGO.  622  S.MICHIGAN  AVENUE 


Copr.,  1921,  Cric 
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DRUCE  rcQ  CQ 

BAKER  STREET  •   PORTMAN   SQUARE  ■  Wi 

ANTIQUES  •   AND   ■  REPRODUCTIONS 
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Harman  &  Lambert 

Establisbeo  in  Coventry  Street  two  centuries  atjo 

ANTIQUE  DEALERS 


6  7  8  9  10 


<  -  -  - 

A  few  specimens  from  a  very  fine  Collection  of  Antique  Chalices,  etc. 
(recently  acquired  from  a  private  collector),  including  some  rare  pieces 
of  pre-Reformation,  Edward  VI.,  Elizabethan,  English,  and  Continental. 
WOULD  BE  SOLD  AS  A   WHOLE  OR  SEPARATELY. 


1— Edward  VI,.  on  circular  chased  and  fluted  base.  2— Elizabethan.  A.D.  1574.         3— Pre-Reformation,  silver-gilt,  with  Cothic  decoration 

on  foot.  4— Elizabethan.  5— George  IV.,  A.D.  1821.  6— Spanish,  17th  century.  7— Cerman,  16th  century.  8— Spanish 

silver-gilt  Ciborium.  with  the  original  oval  enamels.  9— Spanish,  16th  century,  with  old  enamelled  decorations.  10— Spanish,  late 

15th  century,  with  enamelled  inscription  on  knop. 


177,  New  Bond  Street,  W.i 
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Apart  from  the  example 
illustrated,  we  have  an 
exceptionally  fine  collection 
of    Old    English  Furniture. 


A  mahogany  Bedstead  of  fine  proportion  and  colour.    Circa  1775. 


West  Halkin  St. 
Belgrave  Square 
London,  S.W.  i 


TROLLOPE 
COLLS  E? 


Established  1778 


Tel.  :  Victoria  9790 
XXI II 
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A  19  days'  Sale  at  Stowe,  including  items  of  great  historical  interest  to  America  and  France. 

By  direction  of  the  Rt.  Hon.  The  Baroness  Kinloss,  C.I..,  the  Rev.  the  Hon.  L.  C.  F.  T.  Morgan  Grenville,  Master  of 
Kinloss,  and  the  Trustees  of  the  will  of  the  late  Duke  of  Buckingham  and  Chandos,  G. C.S.I. 

T5he 

DUCAL  ESTATE  of  STOWE 

Near  BUCKINGHAM. 

The  historical  seat  of  the  Dukes  of  Buckingham  and  Chandos,  and  for  some  years  the  residence  of  the  late  Comte  de  Paris. 


Messrs.  JACKSON  STOPS 

WILL  SELL  BY  AUCTION, 

at  STOWE  HOUSE,  on  MONDAY,  JULY  4th,  1921, 

at  1  o'clock,  THE  FREEHOLD  of  the 

HISTORIC  MANSION  9  ESTATE, 

EXTENDING   TO    ABOUT    1,400  ACRES, 

INCLUDING 

THE  WORLD-FAMOUS  GROUNDS  AND  TEMPLES, 
surrounding  Park  Lands,  and  the  picturesque  Village  of  Dadford. 

The  Estate  will  be  first  offered  as  a  whole,  and,  if  not  then  sold,  in  67  lots,  including: 
24  First  Pasture  Farms  and  Small  Holdings,  chiefly  with  vacant  possession,  Houses, 
and  Freehold  Ground  Rents,  at  or  near  the  town  of  Buckingham. 

ON   THE   EIGHTEEN   DAYS  FOLLOWING 

(from  July  5th  to  July  28th,  excluding  Saturdays,  at  11  o'clock  precisely  each  day)  will  be  sold  the 

CONTENTS  OF  THE  MANSION 

INCLUDING  THE 

SUPREMELY   VALUABLE    COLLECTION  OF 

Heirloom  Pictures,  Tapestries,  and  Historic  Furniture 

BY  THE  WORLD'S  GREATEST  MASTERS. 

Superb  Statuary  and  Metal  Work,  important  Collection  of  Rare  China,  Porcelain,  an  immense 
assortment  of  other  Objets  d'Art,  the  Contents  of  the  Magnificent  Library,  fine  Collection  of 
Historic  Letters  and  Manuscripts,  the  Valuable  Gold  Plate,  Carvings  and  Panellings  by  Grinling 
G.bbons,  Famous  Classic  Temples,  and  other  Buildings  and  Bridges,  luxuriously  built  to  designs 

by  fa  mous  architects. 

Finely  Illustrated  Catalogues,  with  historical  preface,  plans  and  particulars  (which  will  admit  three 
persons  to  Sale),  price  £1  5s.,  may  be  obtained  from  Messrs.  Jackson  Stops,  F.S.I. ,  F.A.I.,  Northampton 
and  Towcester;  Messrs.  Small  &  Barker,  Solicitors,  Buckingham;  Messrs.  Withers,  Benson,  Currik 
Williams  &  Co.,  Solicitors,  Howard  House,  4,  Arundel  Street,  Strand,  London,  W.C. 2  ;  Judge  Patterson, 
City  Hall,  Philadelphia,  U.S.A. 
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XVIII  amurp  Portraits 


THE 


PEMBROKE 
GALLERIES 

BRISTOL  &  LONDON 


Fot  the  convenience  of  visitors  to  London,  a  few 
examples  of  the  works  in  the  unique  collection  at 
Bristol  have  been  placed  on  view  at 

THE  PEMBROKE  GALLERIES 

BOND  STREET  HOUSE 

14,  Clifford  Street,  LONDON,  W.  1 


Mrs.  Gainsborough,  by  Thomas  Gainsborough 

An    Important   Collection  of 

500  Paintings 

made  over  a  period  of  twenty  years  by  a 
connoisseur,  including  fine  examples  by 

Gainsborough     Raeburn  Opie 
Romney  Beechey      Gilbert  Stuart 

Reynolds         Northcote    Allan  Ramsay 

is  now  for  Sale  by  Private  Treaty  at 

The  Pembroke  Galleries 

81,  Park  Street,  BRISTOL,  England 


Galleries  open  daily  from  10  to  5 


For  full  particulars  and  photographs  apply  to 
MR.  EDMUND   F.  GANGE,  Curator 


A  Child  Fishing,  by  John  Opie. 
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J.  ELLETT  LAKE SON,  43  High  St.,  EXETER 


Established  1833 


Telephone  -  320 


OLD  ORIENTAL  PORCELAIN  PLATES,  DECORATED  WITH  ARMORIAL  BEARINGS. 

EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS^  SILVERSMITHS, 
 LICENSED  VALUERS  FOR  PROBATE,  Etc.,  Etc.   


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.  (Guaranteed  Genuine) 


ALSO    GIVE    UTMOST    VALUE    FOR    ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


Antique  Chinese  Porcelain 

and  Japanese  Curios* 

SALE  BY  PUBLIC  AUCTION 
On  Tuesday  and  Wednesday,  June  21  and  22, 

AT  THE 

London  Commercial  Sale  Rooms,  Mincing  Lane,  E.C.  3, 

commencing  at  1.30  p.m.  each  day. 

Large  new  Shipments  just  arrived  of  ANTIQUE 
CHINESE  PORCELAIN,  etc.,  including  fine  specimens 
of  the  following  periods: — Han,  Tang,  Sung,  Yuan, 
Ming,  also  Kang-Shi,  Yung-Chun,  Kien-Lung,  Tao- 
Kwang,  etc.  ;  Blue  and  White  and  Coloured  Vases. 
Figures,  Bowls,  etc.  ;  also  early  Stone  Figures  and 
Mural  Tablets,  etc. 

Also  JAPANESE  IVORY  CARVINGS,  MODERN 
CHINESE  PORCELAIN  and  JAPANESE  FINE  ART 
GOODS  of  various  descriptions,  all  newly  arrived 
from  the  East. 

The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
E.C.  2,  on  and  after  Thursday,  June  16th. 

Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT, 

Dunster  House,  Mincing  Lane,  E.C.  3, 

on  and  after  June  15th. 
Telephone  Nos.  :    5581/2  Avenue  ;    8833  Central. 


SOMERSET 


An  unique  specimen  of 


Tudor  Architecture 


THE     ABBOT'S  KITCHEN 

and   a   PORTION   OF  THE 

ALMONRY  AT  GLASTONBURY 

being  a  wonderfully  preserved  and  most  interesting  portion 
of  the  famous  Abbey  buildings,  together  with  over  \\  acres 
of  pasture  land. 

HAMPTON  &  SONS 

in  conjunction  with  W.  H.  PALMER  &  SONS 
will  sell  above  by  Auction,  at  the 

Georges  Hotel,  Glastonbury 

ON 

THURSDAY,  JUNE  30th 

at  THREE  o'clock  (unless  previously  disposed  of). 


Solicitors:   Messrs.  Gould  &  Swayne,  Glastonbury. 

Particulars  from  W.  H.  Palmer  &  Sons,  Bridgwater  and 
Glastonbury  ;  and  Hampton  &  Sons,  20,  St.  James's  Square, 
London,  S.W.I. 


June.  1921 


-No. 
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WHITELEYS 

MANY  exceptionally  fine  examples  of  Decorated 
Furniture  are  to  be  seen  in  Whiteleys  extensive 
Galleries.  The  expert  craftsmanship  employed  in 
manufacture  is  clearly  evidenced  in  the  unique  decora- 
tive schemes  and  fine  finish  of  each  piece — while  the 
quality  of  material  is  that  which  you  naturally  expect 
from  Whiteleys. 

The  Bedroom  Suite  illustrated  is  a  typical  example.  It  is  finely 
decorated  in  Gold  and  Black  Lacquer,  and  comprises  6  ft. 
Wardrobe,  with  ample  dress  accommodation,  shelves  and 
drawers  ;  4  ft.  Dressing  Table,  with  glass  top  ;  4  ft.  Washstand  ; 
2  Chairs  ;  a  Pedestal  Cupboard  ;  Towel  Airer  and  Dressing 
Stool.    (Price  on  application.) 

A    handsome    Bedstead    to    match    t  h  i  s    suite    can    be  supplied 

Furnishing  Goods  over  £20  in  value  are  supplied  at  actual  GASH  PRICES. 
Deposit — one-tenth  of  the  total  value.  Interest  at  2\  per  cent,  per  annum  only 
is  added  to  the  balance.  Instalments  are  spread  over  one,  two  or  three  years, 
according  to  the  value  of  the  goods  selected. 

WHITELEYS  CATALOGUE  OF  GENERAL  FURNISHING 
is  fully  illustrated  and  priced  throughout.    Write  for  a  copy — Post  free 

WM.  WHITELEY,  LIMITED    -     -    Queen's  Road,  LONDQN7^Vv\2 


^Decorated 
Fu  rniture 


Furnish  from 
Income  at 
Whiteleys 
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MESSRS. 


Telephones:  Gerhard  3716  &  3T17 


An  Illumination  from  the  Shah-Namah  of  Firdausi    A.H.  829. 
Sjle,  June  I5th. 


Puttick  &  Simpson 

47,   Leicester   Square,  W.C.  2 

SALES 

DURING  JUNE 

BAXTER  COLOUR  PRINTS         ...  1st 

AUTOGRAPHS   2nd  &  3rd 

ANTIQUE  FURNITURE,  PORCELAIN  AND 
OBJECTS  OF  ART    3rd,  I7th,  24th  &  30th 

POSTAGE  STAMPS      7th,  8th,  21st  &  22nd 

PICTURES         ...    8th 

ENGRAVINGS   10th  &  24th 

PORCELAIN  &  TEXTILES   10th 

BOOKS    I5th  &  I6th 

MUSICAL  INSTRUMENTS         I6th  &  30th 

OLD  ENGLISH  SILVER  AND 
JEWELLERY   23rd 

VALUATIONS  FOR  THE  ABOVE 
PROPERTIES  FOR  ALL  PURPOSES 


By  Direction  of  the  Trustees  of  the  late  Dr.  F.  Rutherfoord  Harris. 

LL  ANGIBBY  CASTLE,  MONMOUTHSHIRE 

BISCOE  and  STANTON  will  sell  by  AUCTION  upon 
the  PREMISES  as  above,  on 

MONDAY,   JUNE   20th,  1921, 

(Postponed  from  June  6th) 

and  six  following  days  (excepting  Saturday  and  Sunday), 
at  one  o'clock  precisely  each  day,  the  complete 

CONTENTS  of  the  MANSION 

comprising  the   valuable  Appointments   of  20  Bed  and 
Dressing  Rooms,  6  Reception  Rooms,  etc.,  and  including 
A   FINE   COLLECTION  OF 

ANCIENT  ORIENTAL  CHINA 

(of  the  Kang-hi  and  Kien-Lung  Periods)  and 

ANTIQUE  &  MODERN  ENGLISH  CHINA 

including  a  very  fine  old  Swansea  Tea  and  Coffee 
Service  of  39  pieces  ;  12  old  Swansea  Dessert  Plates  ;  old 
Chelsea,  Dresden,  Worcester,  Derby,  etc.;  numerous 
Bronzes,  French  and  other  Clocks,  Ivories,  and  general 
Objets  d'Art ;  and  an  exceptionally  fine  Empire  Garniture 
de   Cheminee   in   bronze   and  ormolu. 

A   VALUABLE   COLLECTION  OF 

FINE   OLD  ENGRAVINGS 

including  coloured  Sporting  and  other  Prints  by  famous 
artists,  Oil  Paintings,  etc. 

General  view  (privately),  Tuesday  and  Wednesday 
prior,  by  card  only,  to  be  obtained  on  application  to  the 
Auctioneers  ;  on  Thursday  and  Friday  (publicly),  from  ten 
to  four  o'clock,  by  catalogue  only.  Special  View  of 
Prints  and  China  on  Saturday  Prior,  by  card  only. 
Catalogues,  2/6  each  (illustrated  edition,  5/-  each),  of  the 
Solicitors,  Messrs.  Kenneth  Brown,  Baker,  Baker, 
Lennox  House,  Norfolk  Street,  W.C. 2,  and  of  the 
Auctioneers,  7,  New  Square,  Lincoln's  Inn,  W.C.  2,  and 
2,  College  Road,  Harrow,  N.W. 


Beautiful  and  Rare  Books 

MESSRS.  HODGSON   &  CO. 

WILL   SELL    BY  AUCTION  ON 

FRIDAY,  JUNE   10th,  at  ONE  o'clock, 

A   COLLECTION  OF 

RARE  BOOKS 

Including  the  Library  of  the  late  John  Shelly,  Esq., 
of  Plymouth  (by  Order  of  the  Executors),  comprising 
a  beautifully  clean  copy  of  the  Kelmscott  Edition  of 
Chaucer;  Publications  of  the  Doves  Press,  33  vols., 
original  subscribers'  copies,  and  issues  from  the  Vale, 
Eragny,  Essex,  Dun  Emer,  and  Cuala  Presses  ;  the  four 
rare  original  numbers  of  "The  Germ,"  and  other  scarce 
Books  ;  to  which  are  added  Other  Properties,  including 
interesting  Autograph  Presentation  Copies  of  Gold- 
smith's "Traveller,"  and  the  Edinburgh  Edition  of 
Burns's  Poems  ;  rare  First  Editions  of  Addison,  Swift, 
Smollett,  Johnson,  Scott,  Dickens,  and  Thackeray,  the 
latter  being  in  the  original  numbers  ;  the  Edition  de  Luxe 
of  Peter  Pan  ;  the  Mellstock  Edition  of  Hardy,  37  vols., 
etc.  ;  also  a  Series  of  250  of  the  splendid  Plates  to 
Audubon's  "Birds  of  America";  a  fine  Large  Paper 
Copy  of  Goddard's  "Military  Costume  of  Europe,  " 
2  vols.  ;  a  Coloured  Copy  of  Roberts'  "Views  in  the 
Holy  Land,  Egypt  and  Syria,"  6  vols.,  morocco; 
Original  Sketches  by  George  Cruikshank,  etc. 

At  the  end  of  June,  Messrs.  Hodgson  will  sell  the  important  Milton 
Collection  of  the  late  Wynne  E.  Baxter,  Esq..  J. P.,  D.L.  (by  Order  of 
the  Executor). 

Auction  Rooms  :  115,  Chancery  Lane,  W.C.2 


June,  1921 
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JOSIAH  WEDGWOOD  &  SONS 


Ltd. 


"VAN  HOORNE " 
PATTERN 


In    style    and    colour  of 
Old  Delft,"  but  made  in 
fine  English 
Earthenware. 

The  ground 
colour  is  a  soft 
grey,  with  de= 
coration  in  red 
and  blue  under 
the  glaze. 

Dinner, 
Dessert, 
BreaKfast 
and  Tea 
Services. 


Ask  your  dealer  for 
particulars. 


PAINTINGS  by  the  OLD  MASTERS 


Portrait  of  a  young  lady,  by  J.  B.  Van  LOO. 

GALERIE   B RUNNER 

ii  Rue  Royale  ::  PARIS,  VIII. 

Cable  Address:   "  Artibus,  Paris." 

June.  1921. — No.  ccxxxviii 


CARROW   HOUSE    ::  NORWICH 


The    superior    MODERN  FURNITURE, 

of  exceptional  quality,  for  5  Reception  Rooms 
and  15  Bedrooms,  in  Oak  and  Mahogany. 

Fine-toned     Boudoir     Grand  Pianoforte, 

by  Bechstein. 

Fine  Antique  Oak  Chests  and  Cabinets. 

Fine  old  Silver  4^ 

in  Cake   Baskets;  Caddies,  Candlesticks,  Cream 
Pails,  Entree  Dishes,  etc.,  Sheffield  Plate. 

Blue  and  White  and  Coloured  Oriental  China, 

large  Blue  and  White  Oriental  Dinner  Service. 

Superior  Turkey  and  other  Carpets, 

Curtains,  and  old  Persian  Rugs. 

Fine  Sable  Fur  and  other  Skin  Rugs. 

Valuable  Library  of  Books, 

Drawings,  Proof  and  other  Engravings. 

Glass,  Kitchen  and  Storeroom  Requisites,  Garden 
and  other  Effects. 

MESSRS.  SPELMAN  have  received  instructions  (in 
consequence  of  the  death  of  Mrs.  Jas.  Stuart,  and  the 
subsequent  removal  of  the  Misses  Colman  to  Carrow 
Abbey)  to  Sell  by  Auction  at  Carrow  House.  Norwich,  on 
Monday,  June  i3th,  1921,  and  four  following  days, 
the  above  Valuable  Effects. 

On  view  by  Catalogue  only,  on  Friday.  June  10th.  from 
11  to  4  o'clock. 

Further  Particulars  and  Catalogues  (Is.  each)  of  the 
Auctioneers. 
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Export  cPacAer4 

CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

^Packing,  Shipping, 
and  <&n4uranee. 


rfntiqued,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

Great  St.  Thomas  Apostle 

(OFF  Oi>R8I  ITRBIT 

LONDON,  E.C.4 

Telephone  :    Central  3706  (8  line*).  Telegramt  :    "  GERHARDEY." 

AJso  LIVERPOOL,  MANCHESTER,  HULL, 

SOUTHAMPTON,      GLASGOW,  etc. 


J 
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The 


Bachstitz   Galle r  y 

THE  HAGUE    :  HOLLAND 


High-class  Paintings 
of  Old  Dutch,  English, 
Italian,  French  and 
Spanish  Masters. 

Egyptian,  Greek, 
Roman,  and  other 
Antiquities. 

Mohammedan 
Master  works. 

Ancient  Tapestries. 


THE  MASTER 
OF  FRANC  FORT, 
about  1500=1320. 
Oil  on  Wood. 
104  x  138  cm. 


11,  SURINAM ESTRA AT. 


TELEGRAMS:  BAGAL. 


FIRST  SALE  g  BY  AUCTION  IN  PARIS 

OF  THE 

RAOUL  HEILBRONNER  COLLECTIONS, 

having  been  under  War  Receiver. 


PIECES  OF  ART  OF  HIGH  INTEREST 

of  the  Middle  Age  and  Renaissance  Times. 

Italian  and  Hispano-Moorish  Earthenware, 

ENAMELS  OF  LIMOGES, 

ENAMELLED  TERRA-COTTA  OF  ROBBIA. 

Ivories,  Jewels,  Gold  and  Silver  goods,  Bronzes, 
Stained  Glass  Windows,  Sculptures,  Furniture. 

IMPORTANT  GOTHIC  TAPESTRIES. 


GALERIE  GEORGES  PETIT  a  PARIS, 

8,  rue  de  Seze, 
on  the  22nd  and  23rd  of  June,  1921. 

Exhibition  on  the  20th  and  21  at  of  June. 

By  Me.  A.  DESBLEUMORTIERS,  Liquidator,  14,  rue 
Monsieurle  Prince,  Paris,  with  the  assistance  of  M.  le 
President  des  Commissaires  Priseurs,  adjoint  tech- 
nique, and  of  M.  Henri  Leman,  Expert,  37,  rue  Laffitte, 
to  whom  application  should  be  made  for  catalogues. 
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IMPORTANT  SALES  of 
mm  RARE  STAMPS 
■■  &  OLD  SILVER  ■■ 


NOTICE  is  given  to  Executors,' Owners, 
etc.,  that  the  Old  Bond  Street 
Galleries  are  open  for  the  ,sale  of 
Rare  Postage  Stamps,  Old  English 
Silver,  China,  Jewels,  Miniatures,  Enamels, 
Prints,  etc.,  and  suitable  lots  can  be  received 
for  inclusion.  Cash  advances  if  required, 
pending  realization. 

Illustrated  Catalogues ,  Post  Free. 

Forthcoming  Sales. 
June    6th — Rare  Postage  Stamps. 
13th—       Do.  Do. 
16th — "Hamilton"    Sale    of  Old 

Silver. 
20th— Stamps. 
27th—  Do. 


H.  R.  HARMER 

Philatelic  &  Fine  Art  Auctioneer 

Old  Bond  Street  Galleries 
6,  7  &  8,  OLD  BOND  ST.,  W.l 


'Phone:  GERRARD  1622. 


ESTABLISHED  1894. 


(Auctions  1918). 
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ONE   OF   THE  SIGHTS   OF  SCOTLAND   ~kTJ~ ™ 

Messrs.  A.  FRASER  &  CO.'S  Extensive  Warehouse  and  Stores 

UNION      STREET,      INVERNESS     (Near  the  Railway  Station) 

Well  known  to  Connoisseurs  and  Collectors  all  over  the  World  for  the  Magnificent  Collection  always  on  view  (admitted  to  be  one  of  the  largest  in  the 
Country)    of    ANTIQUE    FURNITURE,    OLD    PRINTS,    PAINTINGS,    HIGHLAND    CUKIOS,    OLD    SILVER,    CHINA    AND  BRASSWARK. 


AN  EXCEPTIONALLY  FINE  ITALIAN  DECORATED  and  EBON1ZED  BEDROOM  SUITE,  beautifully  INLAID  with  Ivory,  Mother-of- 
Pearl,  Silver,  Brass  and  Copper.    The  interiors  are  lined  with  bird's-e\e  maple  and  with  massive  ormolu  handles  and  mounts,  consisting  of:— 

A  7  ft.  Massive  Wardrobe,  with  mirrored  door.  A  Pedestal  Dressing  Table. 

A  pair  of  Marole-top  Commodes.  Ph'  A  Marble-top  Washstand,  with  mirror  bjclf. 

A  lift.  6  in,  >:  lift.  Bedstead,  with  bedding,  to  match. 


Note. — This  magnificent  Suite  was  at  one  time  the  property  of  a 
well-known  Connoisseur.       FOR  SALE. 


THE  OLD  CURIOSITY  SHOP 
A  Sight  Worth  Seeing 

"  Recently  our  representative  paid  a 
visit  to  Messrs.  A.  Eraser  &  Co.'s 
Antique  Stores  and  Galleries,  which 
are  better  known  to  Connoisseurs  and 
collectors  as  '  the  Old  Curiosity  Shop 
of  the  Highlands,'  and  which  have 
developed  to  such  an  enormous  extent 
that  their  premises  are  a  veritable 
museum  of  Antiquities  and  Works  of 
Art,  attracting  many  home  and  colonial 
visitors.  Probably  there  is  nothing 
in  Scotland  to  equal  the  display  of 
Antique  Furniture,  Old  Silver,  Sheffield 
Plate,  very  rare  specimens  of  Old 
Worcester,  Chelsea,  Crown  Derby, 
and  other  China,  as  well  as  Crystal 
Glass,  Old  Brassware,  etc." 
Extract  from  Inverness  Cornier, 

August  30th,  1912. 

THE  CHARM  OF  THE  ANTIQUE 

"Visitors  to  the  Highlands  who  are 
interested  in  Curios  and  Antiques  of 
all  descriptions  should  not  fail  to  see 
the  extensive  Showrooms  of  Messrs. 
A.  Fraser  &  Co.,  who  have  in  their 
Antique  Galleries  at  Union  Street, 
Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country. 
In  addition  to  this  most  fascinating 
side  of  their  business,  Messrs.  Fraser 
have  extensive  departments  devoted 
to  complete  House  Furnishing,  and 
for  the  outfitting  of  Shooting  Lodges 
they  have  gained  for  themselves  a 
\  ery  enviable  reputation," 
Extract  from  Scots  Pictorial , 

September,  1912. 


Manufacturers  of    .  . 

High-Class  Modern  Furniture 


A.  FRASER  &  CO.,  Inverness 


S/iou/rooms-UNION  STREET.        Works  and  Depository  Stores  —  DEM  PSTER  GARDENS  and  MILLBURN. 


Telegrams  : 

"Upholsterers.  Inverness. 
Telephone  74. 


Action  Salerooms—  BARON  TAYLOR'S  STREET 
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Louis  Gautier 


"CASA  ROSSA" 


Old  English  Slip  Ware. 
Height,  9  inches. 


(Private  Gallery) 

Glebe  Place,  CHELSEA 

 s.w.  

The  pieces  illustrated  are 
selected  from  a  large  collection 
.    of  . 

Oriental,  Continental 

and  €ngli$b 
Pottery  and  Porcelain 

included  in  an 

EXHIBITION  OF 
OBJETS  D'ART 

from  all  parts  of  the  world 


42  '  > 


Chinese — One  of  a  pair. 
Height,  5  inches. 


OLD  ENGLISH  LUSTRE  POTTERY 


OPEN  DAILY  from  1 1  to  6  (Saturdays  excepted) 


Swansea  Porcelain. 
Diameter.  inches. 


Telephone  No.  3775  Kensington 


Salt-Glaze. 
Height,  inches. 


I  R  E  LA  N  D 

Messrs.   Bennett  &  son 

are  favoured  with  instructions  from   COLONEL  R.  CLAUDE   CANE,  J. P.,  to  Sell  by  Auction  on  the  Premises, 

St.  Wolstan's,  Celbridge,  Co.  Kildare,  on  MONDAY,  the  25th  JULY,  1921  r 

and  following  days, 

THE    ENTIRE    CONTENTS    OF    THE  MANSION 

including  : 

Fine  specimens  of  English  &  French  Furniture  of  the  I  8th  century 

CHIPPENDALE  MIRRORS;  an  important  collection  of  Italian  sixteenth  and  seventeenth  century 
BRONZES;  English  and  Continental  PORCELAIN;  STATUARY;  EMBROIDERIES;  a  magnificent 
cut-glass  CHANDELIER  (originally  hanging  in  the  Irish  House  of  Lords  before  the  Union.,  and 
subsequently  in  St.  Patrick's  Hall);  a  collection  of  Japanese  Gold  LACOUER;  CLOISONNE  and 
SATSUMA;  Old  CUT-GLASS;  Silver  Plate  and  Sheffield  Plated  Ware ;  Bijouterie;  MINIATURES 
and  other  Works  of  Art.      A  Library  of  SCARCE  BOOKS  ;  also 

A    COLLECTION    OF    SOME    200    OIL  PAINTINGS 

of  the  Old  School,  including  works  by  or  attributed  to  Sir  Joshua  Reynolds,  Sir  Thomas  Lawrence, 
Sir  W.  Beechey,  G.  Morland,  W.  Dobson,  Richard  Wilson  and  R.  Walker,  Zucchero,  Jan  Steen,  Franz 
Francken  the  Elder,  N.  Maes,  Van  Dyck,  Breughel,  A.  Van  Beyeren,  Barendt  Van  Kalraat,  Wyck, 
A.  Cuyp,  Zaftleven,  Droogsloot,  Francks,  Schoevardts,  C.  Metsys,Van  Helmont,  Jan  Olis  and  Tourenovlietr 
Domenichino,  II  Bassano,  Mario  da  Fiori,  Lanfranco,  and  others. 

Modern  Paintings,  including  the  Gold  Medal  Picture  of  the  Paris  Salon  of  1855,  by  G.  Hildebrandt,  and 
that  of  the  Brussels  Salon  of  1855,  by  Edmund  Tschaggeney;  Water-Colour  Drawings,  Engravings 
and  Coloured  Prints. 

CATALOGUES  of  which  may  be  had  on  and  after  1st  July  on  application  to  the  Auctioneers: — BENNETT  &  SON,. 

6,  Upper  Ormond' Quay,  DUBLIN. 
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A  fine  William  and  Mary  Cabinet 
in    beautifully    marked  Walnut 


GENUINE 
ANTIQUES 


THE  Galleries  reserved  for  the 
collection  of  Antiques  have  been 
increased,  and  Furniture,  China  and 
Ware,  Glass,  Oriental  and  European 
Porcelain,  Needlework  and  other  objects 
are  conveniently  disposed  for  view 
and  on  sale  at  moderate  prices 

FREE  DELI  VERT  to  your  door  by  newly 
extended  Motor  Service  in  Thirty  Qounties 

MAPLE  ©  CO 

Ltd 

Tottenham  Court  Road  -  London  •  W.  1 


Auctioneers  WARING  &>  GILLOW,  LTD.  Estate  A&ents 
Surveyors  180,  Oxford  Street,  W.i.  Valuers 

By  order  of  the  Executors  of  the  late  Robert  Jar  dine,  Esq. 

19,  KENSINGTON    PALACE  GARDENS 

Kensington,  W. 

FURNITURE,  CHINA,  PICTURES 

SILVER,  CARPETS,  LINEN,  &c. 

THE  VALUABLE   HIGH-CLASS  CONTENTS  OF  THE  MANSION 

comprising  : 

Mahogany,  Walnut  and  Oak  Suites;  Brass  and  Iron  Bedsteads,  Bedding,  etc.  Satinwood  Drawing 
Room  Appointments,  Dining  Room  in  Oak.        ELECTRIC  CABINET  PIANO.  FULL-SIZED 

BILLIARD  TABLE,  by  Burroughes  &  Watts. 

Fine  Collection  of  OIL    PAINTINGS   &>  WATER-COLOURS 

by  or  attributed  to 

Guardi  Constable       Maas       -        Sir  Peter  Lely      Van  der  Vei.de  Knell 

Gainsborough       Turner  David  Cox       Guercino  Rembrandt  James  Stark 

and  other  eminent  artists. 

TURKEY,    AXMINSTER,    BRUSSELS,   WILTON,   AND    OTHER  CARPETS 
Lounge  and  Easy  Chairs,  Settees,  Silk  Tapestry  and  other  Curtains,  Buhl  and  other  Timepieces. 
Silver,  Sheffield  and  Plated  items.    Safe  by  Hobbs.    Domestic  China  and  Glass. 
Which  will  be  Sold  by  Auction  upon  the  Premises, 

On  TUESDAY,  WEDNESDAY  &  THURSDAY,  JUNE  14th,  15th  &  16th,  1921 

Commencing  at  12  o'clock  each  day. 

Private  view,  June  10th.    Public  view,  June  11th,  10 — 4  p.m.    CATALOGUES  (1/-  each)  mav  be  had  of  the  Auctioneers  : 
WARING  &  GILLOW,  LTD.,  180,  Oxford  Street,  W.I.        Telephone:  Museum  5000. 
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No.  D606. 

Beautifully  Engine-turned  Solid  Gold  Knife-edge 

Cigarette  Cases.      5  sizes. 
2|  bv  5^  in.  £18  10  0     Plain  Solid  Gold  £17  10  0 
5    „   3%   ,.    £21  10  0  ,,  ,,        £19  10  0 

3i  ,,   51   ,,   £26  10  0  ,.  ,,        £25    0  0 


Cigarette  Cases 


for 


Ladies  and  Gentlemen 
in  Solid  Gold,  Sterling 
Silver,  Ivory,  Tortoise- 
shell,  Enamel,  Fine 
Leather,  etc. 

Also 

Fashionable  Cigarette 
Tubes  in  Amber,  Ivory, 
Tortoiseshell,  etc.,  plain 
and  jewelled. 

And 

All  Smokers'  Requisites. 

Inspection  Cordially  Invited 
Catalogue     Post  Free 


ICKERY 

Si  A  'etfmi&efc  to  JiJ^Tf/ie  Jynq 
Jen  effef'  to  _fi '-^f  tne  Queeii 


RARE  fostage 


Stamps 


WE  hold  a  choice  stock  of  Stamps  of 
every  country,  and  endeavour  to 
satisfy  the  requirements  of  every 
grade  of  Stamp  Collector — from  beginner  to 
advanced  specialist,  with  equal  consideration. 

CD 

SELECTIONS  ON  APPROVAL 
~   ARE   OUR   SPECIALITY  ~ 

CZD 

We  shall  be  pleased  to  send  you  a  Specimen 
Copy  of  Tlie  Plu'latelic  Stores  Bulletin  gratis 
and  post  free  on  application. 

COLLECTIONS  AND  SINGLE 
RARE   STAMPS  PURCHASED 


I  The  PHILATELIC  STORES  Ltd.  I 

|  3,  South  Molton  Street  :  New  Bond  Street  | 

—     Alexander  J.  Sefi,  ifanaoing  Director.     1  rVMnr\M    WT    1  — 

=     E.  Fortrey  G  T.  Heap,  Director.             HJINULUN,   W.  1  = 

=                          Telephone  :  Mayfair  2780  = 

■MMiniiiiiiffliimiHinHHiiinRmiinuiNiinamiiiminiiHinnanniiana 

June,  1921. — Nn.  ccxxxviii 


m  iilortlnrha 


J.  E.  F.  MQRTLOCK  G.   E.  MORTLOCK 


By  Appointmeiit 
to  H.M. 
The  Oueen. 


<l1k    fiouse    bub    oocr   170  gears' 
rrptttation    for   modern    tfbhu    Bffb  oMuss 


The  service  consists  of  one  Ewer  and  Basin,  one  Soap 
Dish,  one  Brush  Vase,  one  Sponge  Bowl,  one  Carafe  and 
top.    £14  10s. 


(Lhr         ^ottrry  (gallmrs 
31  x^'  32  (Brdjaru-  .Strut  ttm&ott,  WlA 

Telephone    MATT  AIR  6775.     Est.  1746.    Telegrams:  MORTLOCK  S,  LONDON 
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EDWARDS  &  SONS 


(OF  REGENT  STREET),  LTD. 


157,  159,  161,  REGENT  STREET 

Hntique  Dealers 


Telephone:  Gerr.  4581 


Unrivalled  . 
Opportunity 


Messrs.  Edwards  &  Sons  are 
continuing  their  sale,  and  are 
offering  the  whole  of  their 
valuable  stock  at  a  reduction 
of  20  per  cent. 

This  Spinet  belonged  to  Princess  Amelia,  youngest  daughter  of  George  III.,  and  was  her  favourite  instrument. 
On  it  she  played  many  times  to  her  father  during  his  mental  affliction.    It  is  in  Walnut,  of  a  very  fine  colour, 
and  has  engraved  hinges.    It  is  inscribed  "Johannes  Hitchcock,  Londini,  fecit  1630. 

Fine  Collection  of   Queen   Anne  Walnut  Furniture  and  Old  Waterford  Glass 

Public  Sale  of  Conde  de  Ameal's  Collection 

which  will  take  place  from  the  1 5th  July  to  the  1 5th  August  in  his  own  palace, 
Rua  Sofia,  Coimbra,  Portugal.    Everything  will  be  on  view  from  the  1 5th  June 

Antique  Furniture,  Bronzes,  Ivories,  Enamels,  Crystals 

Pictures  in  fresco  of  Gavarni,  Delacroix,  Dore,  etc. 

Paintings  by  Rubens,  Murillo,  Teniers,  G  oya,  Bassano,  Giordano,  Guido  Reni,  Caravaggio,  Salvator 
Rosa,  Rosa  Tivoli,  Phillipe  de  Champainge,  Breughel  d' Enter,  Breughel  de  Velours,  Brauwer, 
Bourguignon,  Ribera,  Pillement,  Fortuny,  Viviani,  Van  Hemessen,  Greuze,  Van  Huissen, 
Carolus  Duran,  Van  Thielen,  Volnaert,  Van  Bloemen,  etc. 

Engravings  by  Durer,  Rembrandt,  Goya,  Salvator  Rosa,  Callot,  Londini,  Taylor,  Velazquez, 
Morghen,  Ward,  etc. 

Drawings  by  Rembrandt,   Durer,   Dore,  Bartolozzi,  Yvon,  Bourguignon,  P.  di  Cortona,  Pillement, 

Gerome,  Eug.  Forest,  Pradier,  etc. 
Pottery  f  rom  China,  Japan,  Rouen,  Marseilles,  Alcora,  Talavera,  Savona,  Delia  Robbia,  Portugal,  etc. 
Porcelain   from  China,  Japan,  Frankenthal,  Sevres,  Derby,  Vieux,  Dresden,  Paris,  Vienna,  Capo  di 

Monte,  Buen  Retiro,  Wedgwood,  etc. 
Tiles:  Dutch,  Arabic,  Hispano-Moresque  and  Portuguese  from  the  XV.,  XVI.,  XVII.  and  XVIII.  centuries. 

A    RICH    COLLECTION   OF   MARBLE  STATUES 

Also  on  exhibition  the  valuable  Numismatic  Collection,  composed  of  Roman,  Portuguese  and  other  coins,  for  which 

sale  proposals  will  be  accepted  until  the  15th  August. 

For  CATALOGUES  apply  to  the  Empreza   de  Moveis  Collectors  will  find  comfortable  hotel  accommodation  at 

Lda-Seccao  de  Arte  Antiga,  who  is  the  promoter  and  the  town  of  Coimbra,  or  at  Bussaco  (Grande  Hotel  do 

holder  of  this  public  sale.    Rua  de  Eugenio  dos  Santos,  Bussaco,  25  kilometers  from  Coimbra),  and  Figueira  da 

120,  122,  Lisboa,  Portugal,  or  Palacio  Ameal,  Coimbra,  Foz  (a  fashionable  bathing  centre),  25  kilometers  from 
Portugal.  Coimbra. 


TJie  Coimoisseitr 


Chappie  &  Mantell  " 57 


.HAD DO X  STREET 

fna  HEY  MH§  STKET,  V.I— 

~Z  .  Z  *  t        ••>«.5    f>  »  •  ■  i  • 

L  Defers        Experts  ib  ANTIQUE  SILVEfi  ukd  OLD  SHEFFIELD  PLATE 


tl"»5.  l-t:    -t.f    »  COMB 


il  C 


WANTED 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

A  zltLsi":  - :  i::r.te-t;t 
:o  the  lover  of  antiques,  can 
dc   sr»ert   in   ir.sferr.r.g  : 
Collection  of  i~th  and  I  Bth 
Century  Furniture. 

All    interested  are  cordially 
invite i   t:    v  cw. 

The  collrrfion  is  set  in  har- 
rr.cmcus  in  i 

charming  old  Georgian  house, 
with  the  rooms  fiiiaidirH  m 

 periods.  

mil  mi  mrniwmntv^n  miwmn 


E  "  2  .    '  e  s 

and 
inspect  ion 


CECIL  DAVIS 

rD-  £c  i  £nc        rnc    '  sr  Gicsz  trf  al  ue'iDC! 

8,  St.   Mary  Abbott's  Terrace 

KENSINGTON.    LONDON.  W.I* 

Telephone  :  Ps_-k  40*i~   And  it 

6,  ST.  PAUL  8   ROAD,  WESTON-SUPER-MARE 
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THOMAS  EDWARDS,  Dealer  in  Antiques,  HARROGATE 


EARLY  PERIOD  FURNITURE 


1  NTKRESTl NG  SIX-LEGGED  TABLE,  in  original  condition, 
with  carved  frieze  all  round  and  t*o  drawers  on  each  side. 
5  ft.   6.J  ins.   long,   2  ft.    6   ins.   wit  e,    2   ft.   9    ins.  high. 


R.  SHENKER 


Mr.  R.  Shenker's 
showrooms 
contain  some  fine 
examples  of 
Early  Period 
Furniture. 

A  visit 

will   interest  you 
and  prove  his 
prices  to  be  the 
most  reasonable. 


Telephone : 
Holborn  2223. 


70,   Red    Lion   Street,   Holborn,   London,   W.G.  1 
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DECORATION 


-E- 


ELECTRIC 
LIGHTING 


-H- 


OBJETS  D'ART 


A  corner  of  our  West  Gallery. 


By  Appointment. 


TREDEGARS  LTD. 

5,  7  &  9,  BROOK  STREET,  Wi 


AT 


Rare  old  Chinese  Incised  Lacquer  Screen  of  the  Kang-Hsi  period. 
In  perfect  condition.    9  feet  by  22  feet. 


MR.  LAUDER'S 

Jlntiqne  Galleries 

16  &  17,  CHARING  CROSS 
MANSIONS,  GLASGOW 


Specialist  in 

Old 

English 

China. 


Good  collectors 
specimens  of  all  the 
great  English 
factories  are  to  be 
seen,  and  are  for 
sale  at  moderate 
prices. 


Old  Chelsea,  Red  Anchor.  Old  Chelsea,  Raised  Anchor.  Old  Chelsea,  Gold  Anchor. 

HWW    W    Q*W  8»  Gt  Turnstile,  Lincoln's  Inn  Fields 

•  ■*       ^fS.i^     ■  ^    — JL   A    Telephone  :  Museum  6502       LONDON,  W.C.I 
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The  Treasure  House  for  Antiques 


A  FINE 
SELECTION 
OF  GENUINE 
ANTIQUES 
OF  ALL 
PERIODS 
AT  PRESENT 
IN  STOCK. 


AMERICANS 

touring  this 
country  should 
not  fail  to  visit 
these  stores, 
which  are  one  of 
the  largest  in 
the  country. 
Preston  is  only 
30  miles  from 
Manchester  and 
Liverpool  on  the 
main  L.  &  N.W. 
Railway  line. 


A  remarkably  cheap  set  of  12  and  2  Arm  Mahogany  Chairs,  £25,  in  beautiful 
condition,    One  top  rail  missing. 


Telephone 

414  Preston 


Telegrams  : 
Antiques.  Preston  ' 


FRED  TREASURE, 

(Member  of  the  British  Antique  Dealers'  Association) 

Antique  Stores,  Kay  Street  Mills,  PRESTON,  Lanes. 


John  Vincent 

86,  St.  Mary  Street 
WEYMOUTH 


CHOICE  ANTIQUE 
SILVER 


Valuations  Tor  all  purposes 


Plain  Ketile,  Stand  and  Lamp,  George  II.,  1756,  by  ]ohn  Wirgam. 


Established  1785 
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©lt>  Sbeffielt*  KMate  atlfoarrobe 


Photographs  and  full  particulars  of  the  above  or  other  pieces  forwarded  post  free  on  request. 

FINE  OLD  SHEFFIELD  CENTRE  PIECE  (PS.  3  O.  85),  with  PAIR  OF  OLD  SHEFFIELD  CANDELABRA  (PS.  7  O.  5  88). 

large  cut-glass  centre  dish  and  four  smaller  dishes     C  ~>  t        t/-\  Height.  21  inches.    Circa  i3oo.  f  o/~>  7Y1 

on  branches.  Total  height.  14  inches.  Circa  iSoo   i^Jj-*    •  J.  D  The  pair  J^>~^-' 

HARROD5  LTD  BROMPTON  ROAD  LONDON  SWi 


THE 

GREEN  FROG 

(Major  *.  Mrs.  a.  y.  Whishaw  » 


Old  Chinese  and 
Japanese 
Works  of  Art 


Old  English 
Furniture  and 
Glass 


Celadon  Figure  of  Kuan  Yen 


HASLEMERE,  SURREY 


RINGS  of 

DISTINCTION 


—  OCR  NEW  ~ 
RING  CATALOGUE. 
BEAUTIFULLY 
ILLUSTRATED  IN 
COLOUR.  WILL  BE 
SENT     FREE  TO 

ANYONE 
~  INTERESTED  ~ 


A.»J.SA\ITH 

Jeuellsrs,  ** 
Gold  and  Silversmiths, 

191  Union  St.,  Aberdeen 
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THE  HAYMAKERS 

After  J.  Ward,  by  W.  Ward 

I  his  exceedingly  rare 
mezzotint,  with  full 
margins,  brilliantly 
printed  in  colour. 


Connoisseurs  of 
Genuine  Old  English 
Colour-prints  will 
find  here  a  unique 
and  interesting 
collection  (all  in 
perfect  condition) 
after  George 
Morland,  W,  Ward, 
Bigg,  Wheatley, 
etc.,  etc. 


INSPECTION 
CORDIALLY 

INVITED. 


C.  &  C.  ROSOMAN, 


Telephone  Padd.  478. 


(Proprietor:    J.  L.  ULLMAN). 


38,  DUKE  STREET,  MANCHESTER  SQUARE, 
LONDON,    W.  1. 

Telegrams  :  "  Baroques,  London." 


Appointment. 


ROYAL  WORCESTER 


An  example  of  a 
Worcester  Princess 
Dessert  Service. 
The  pieces  in  this 
service  are  modelled 
on  a  small  scale 
specially  suitable  for 
us:  in  flats. 


A  variety  of  designs 
covering  a  wide 
range  of  prices  can 
be  supplied. 


THE  WORCESTER  ROYAL  PORCELAIN  CO.,  LTD.,  WORCESTER 
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RMSP 

NEW  YORK 
SERVICE 

BY   THE  "O"  STEAMERS 

THK  ROYAL  MAIL 
STKAM  PACKE1  CO- 

18,  MOOKCATE  STKEET,  LONDON,  E.C.2 


'yAnt  ifju/:  vko  deb'irx'tx/have 
iheir»  Engravings .  Ckma, 
Furniture,  Silver  GLass. 
op  other*  rape  pieces* 
PHOTOCMPHED  and 

KvKPH  OOUC  TJOPhrb 
bJ;jr  '.kVvli  iic^  ojfoltmr)  to 

KN]GJndN^CUTTSP'J 


.(one,   I't'l       No  CCOHMII 


J  J  J  J  -; 

BEMROSE 

PRINTING  & 
PU  BLICITY 
S  E  R  V  I  C  E 


I.ONIJON  :  !33Jli<h  Holborn,  W.C.I 
IJEKBY  -       -       Midland  Place 

LEEDS  -       -         Po*t-OHicc  ilvute 
SHEEEIELD 
10,    Hank    (Chamber*,  largatc 

BIB  MINGHAM 

Chamber     of     Commerce  Building* 
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1WN  ^ 


SINCE  1858 


THE 
CHATWOOD 
SAFE  


The  Night  Watchman 


IN  olden  times 
the  aristocracy, 
the  wealthy 
traders  -  and  others 
possessing  large 
quantities  of  cash, 
jewellery,  or  ne- 
gotiable securities, 
found  the  sound  of 
the  night  watch- 
man's step  and  his 
cheery  "All's  well" 
very  welcome  during 
the  small  hours ; 
for    in    those  days 


there  was  no  CHATWOOD  SAFE,  and 
owners  of  treasure  often  slept  uneasy 
in  their  beds — robberies,  frequently  accom- 
panied by  violence, — being  of  common 
occurrence. 

Compare  these  conditions  witb  those  prevailing 
to-day  :  The  Banker  or  Merchant  who  entrusts  his 
valuables  to  THE  CHATWOOD  SAFE  may  leave 
his  premises  unguarded,  in  the  contented  confidence 
that  whether  Fire,  collapse  of  his  building,  or  a 
desperate  attack  by  scientific  Burglars  takes  place  in 
his  absence,  this  triumph  of  steel  and  ingenuity  affords 
him  the  highest  degree  of  security  against  every  risk 
that  it  ii  possible  to  obtain. 


1 


THE   CHATWOOD   SAFE   BOOK  * 

Over  40  pages,  profusely  illustrated  and 
containing  full  details  of  the  various  models. 
  Gratis  and  post  free  upon  request   


THE  CHATWOOD  SAFE  Co.,  LIMITED, 

Banker*'  Engineer*, 

Head  Office*  &  Work*:    BOLTON,  ENGLAND. 

Branch** : 


London 

56,  Gracechnrch  St.. 
EC. 


Manchester  Glasgow 

Royal  Exchange.    12.  Greenlodge  Terr.. 

GreerJiead. 


"  OLD  BLEACH"— 

THE  LINEN  THAT  IS  BLEACHED  ON  THE  GRASS 


Have  you  Qntered 

for  the 

'OLD  BLEACH" 

£1000 

NEEDLEWORK 
COMPETITION? 

Get  your  linen  now  and  take  it 
on  your  holidays.  C  Separate 
classes  and  special  prizes  for 
amateurs,  professionals,  and 
juveniles.  C  Each  class  has 
its  own  set  of  special  prizes. 

No  entrance  fees. 

Ask  at  your  Needlework  Shop 
for    full    particulars,  or  write 

THE  "OLD  BLEACH"  LINEN  CO.  LTD. 

'Dept.  C.N.)     •     RANDALSTOWN  IRELAND 
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A  spindle  gallery 
serpentine  top  Mahog- 
any Table,  on  carved 
tripod. 


A  very  fine  early 
Chippendale  Card 
Table,  on  cabriole 
legs,  with  scroll  feet. 


A  rare  Oak  Livery 
Cupboard,  formed 
entirely  of  turned 
spindles,  in  wonder- 
fully good  condition. 


In  addition  to  a  splen- 
did stock  of  English 
Period  Furniture, 
collectors  and  dealers 
will  find  here  a  very 
interesting  collection 
of  English, Continental 
and  Oriental  China, 
including  the  excep- 
tional pair  of  Famille 
Verte  Hexagonal 
Vases,  12  inches  high, 
illustrated  herewith. 


J.  CORKILL,  ROCK  FERRY.  CHESHIRE,  England 


Telephone:  198  Rock  Ferry. 
Telegrams:     Antiques,  Birkenhead." 


10  mins.  from  Liverpool. 
20  mins.  from  Chester. 


JHnrtlnrks 


STimit  tb. 

By  Appointment  by  Appointment 

to  H.M.  j.  «.  r.  MORTioe*       •  c.  momtlock         *°  H.M. 

The  King.  The  QuMn. 

&\)t  <SH5  flotUru  (BalUrus 
31  &  32  ©rrijarb  £tmt.  fon&on.  WLA 

T.lepkon.  :  KATTAIX  «TT».     Eft.  1746.    TaUfrUU:  MORTLOCKS  LONDON 


NANTGARVV 
CUP  £.  SAUCE  X 


PARC  NANTCARW  PLATE. 


SWANSEA  MARKED 


&  febj  specimens  from  :i  (Collection  of  il;intg;uto 
;tnb  £>to;msc;i  (fbinrr  no  to  on  bieto  in  our  (fallcr'us. 


ANTIQUES  IN  BERKSHIRE 

'Uo  Collectors  of  Jlntique  Furniture, 
 'Pictures,  etc.  

A  splendid  collection  to  be  seen  at 

The  Bracknell  Galleries 

(Lawrences  Stores  Ltd.),         Established  1843, 

ahout  30  miles  from  London  (2  miles  beyond  Ascot  , 

INCLUDING 
SOME  RARE  SPECIMEN  PIECES 


JACOBEAN  t  x  QUEEN  ANNE 
CHIPPENDALE  and  SHERATON 


PERIODS 


IN  OAK,  WALNUT, 
AND  MAHOGANY. 

Also  several  perfect  pieces  of 

EARLY  ENGLISH  LACQUER, 

  AND   ■ 

Grandfather  and  Bracket  Clocks,  with  and  without 
Chimes,  in  all  periods. 

'Prices  strictly  reasonable,  and  well  below  London  basis. 

A  frequent  visit  of  inspection  is  worth  while,  as  i-ur 
stock  is  constantly  changing  ami  being  added  to. 

^Postal  Address : — LAWRENCES  STORES  Ltd., 

High  Street,  BRACKNELL. 
Telephone  Nos.  :  5  &  7  Bracknell. 
Telegrams  :  "  Lawrences  Stores." 
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OLD    CHINESE     PORCELAIN    AND    WORKS    OF  ART 


-Vase,  of  buff  stoneware, 
with  design  in  hl.nl, 
overlaid  with  a  fine 
deep  turquoise  crackled 
glaze.  Ming  period. 
Height,  1 0^  inches. 


2. — Dish,  with  cream  tinted  crackled  glaze, 

covering  design  in  pale  brown  and  sepia. 

T'zu-chou  ware  of  the  early  iWing  period. 

Diameter,  11  inches. 
4. — Flask  of  ivory  white  Ting  ware.  Sung 

period.    Height,  inches. 


'A. — Oviform  Jar,  with  applied 
floral  design.    T'ang  or 
early  Sung  period. 
Height,  HA  inches. 


BLUETT  &  SONS,  377,  Oxford  Street,  W.  1 


Telephone.  GERRARD  8177 


ADJOINING  BOND  STREET  TUBE  STATION 


MOORCROFT 


(REGISTERED  TRADE  MARK) 


POTTERY 


EACH  PIECE  SIGNED 


{Moorcroft  Ware  arrests  attention 
by  its  beauty  of  design  and  delicacy 
of  finish. — Daily  Telegraph. 


W.  MOORCROFT  Ltd. 


POTTERS 


BURSLEM 


To  be  obtained  from  the  principal  dealers  in  all  parts  of  the  World. 


iAMg 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


Two  Chelsea  Dishes,  Bengal  tiger  pattern  (one  marked  with  raised  anchor). 
Pair  of  Chelsea  octagonal  Cups  and  Saucers,  painted  with  /Esop's  Fables,  the  saucers  with  yellow  backs  (raised  anchor  mark). 

Very  fine  Chelsea  Figure,  101  in.  high. 

Collections  or  scarce  specimens  of  old  English  China  purchased. 

Collectors  and  Dealers  are  invited  to  inspect  our  fine  collection  of  OLD  CHINA  AND  POTTERY 


JUNIOR  JiRT  EXPERT 


JWIESSRS.  SOTHEBY,  WILKINSON  <S  HODGE 
have  a  vacancy  for  a  Junior  Art  Expert  with 
knowledge  either  of  furniture,  china,  silver,  and  Works 
of  Art  generally ;  or  of  pictures  and  drawings.  No 
one  need  apply  who  has  not  got  both  good  scholarly 
knowledge  of  his  subject,  and  also  practical  experience 
of  commercial  values.  Applicants  should  send  in  their 
names  in  writing  only  in  the  first  instance,  together  with 
copies  of  two  testimonials,  giving  full  particulars  of 
knowledge  and  experience,  and  also  of  the  salary 
required,  to  Messrs.  Sotheby,  Wilkinson  &  Hodge, 
34  &  35,  New  Bond  Street,  W.  1. 


JAMES  RIMELL  §  SON 

antiquarian  JBool?  and  Ipnntsellers 

53,  Shaftesbury  Avenue,  W.  1 
&  39,  Duke  Street,  St.  James's,  S.W.I 


LONDON 


New  Catalogue  of  Books  ready  in  a  few 
days,   sent  post  free  on  application — 

No.  253. — Fine  Arts,  Architecture,  Costume, 
Furniture,  Illustrated  Books,  Decoration, 
Pottery,  Art  Criticism,  etc.  ;  also  Works  on 
History,  Poetry,  and  Travels.  Over  1,000  items. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


O  riginal  darved  Oak  Bench,  dated  1712.    Length,  9  ft.  2  in. 
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W.  P.  Greenwood 
and  Sons,  Ltd. 

ESTABLISHED  1829 


24,  Stoncgatc,  YORK 
10,  Royal  Parade,  Harrogate 
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Set  of  4  Mahogany  Chairs,  and  3  similar. 
All  in  original  condition. 


REGINALD  S.  CROSS 

Whitworth  Chambers 

8a,  Lord  Street,  LIVERPOOL 

Telephone:  3546  BANK. 


JUnrtlnrks 


Jimittii. 

By  Appointment  By  Appointment 

to  H.M.          j.  «.  r.  MoxTLOCK       a.  c.  moktlock  <o  H.M. 

The  Klnj.  The  Queen. 

&bf  (Bib  gotten)  (BaUenrs 
31  &  52  O&rcljarb  Stmt,  lonbon,  W.\ 

Teltpkone:  If  ATFAIK  «776.     Est.  1746.     T*Uc»M  :  MORTLOCKS.  LONDON 


RARE  DERBY  CUP  6.  SAUCER 


RARE  CHURCH  GRESLEY 
FERN  POT  WITH  STANO 


PARE  CHAMBERLAIN  WORCESTER 
SAUCER    SHAPED  PLATES 


RARE  CHAMBERLAIN  WORCESTER 
SAUCER   SHAPED  PLATES. 


RARE  FLIGHT  6  BAIR  WORCESTER 
COVERED   BOWL  WITH  STAND 


1  lie  Chamberlain  Worcester  Plates  are  decorated  with  yellow  bonier  and  black  transfer 
scene  in  the  centre. 

The  pair  of  Church  Cresley  Fern  Pots  are  decorated  w  ith  roses,  yellow  panels,  richly 
gilt. 

The  decoration  of  the  Derby  Cup  and  Saucer  is  yellow  ground,  painted  landscapes 

(by  Brewer).  Marked. 
The  Worcester  covered  Bowl  has  painted  landscapes  in  panels,  yellow  ground.  Marked. 

S21antci>. — (01b  China  ^ov-bfab  Sirinluncj  (Tups. 


(ieorue  I.  Mahogany  Cabinet  of  drawers  anil  pigeon-holes. 
Untouched  condition.    7  ft.  8  in.  hiuh;  -S  ft.  7  in.  wide. 


Harvey  Nichols 

&  Co.,  Ltd. 


Htitiqvie 
furniture 


Knightsbridge,  LONDON,  S.W.  1. 
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The  BYRON  GALLERIES  Ltd. 

25  &  26,  Savile  Row  GJJSUJ,  London,  W.l 

COUNTRY    HOUSB  DElT. 


COUNTRY    HOUSE  DEPT. 


COTTAGE  DEFT. 


1 


ANTIQUE  FURNITURE,  BRIC-A-BRAC,  PERSIAN  RUGS,  etc.,  collected  privately 

from  all  parts.    COLLECTORS',  COUNTRY  HOUSE, 
and  COTTAGE  DEPARTMENTS. 
COLLECTORS'   DEPT.  A    wonderful  assort- 

ment of  RARE 
PIECES  now  in  Stock 
at  prices  LESS  THAN 
the  COST  of  modern 
reproductions. 
Before  deciding  in  any 
quarter,  make  it  your 

duty    to    visit  the 

RENAISSANCE  COFFER  _  „  . 

Galleries. 

(Sunflower  pattern). 


.;;„uVo 

HEPPLEWHITE 
SETTEE. 


Apple-green.  Hand 
painted  medallions. 


GEORGIAN  FURNITURE 

We  offer  some  good  pieces  including!  fine  Tallboys,  Chests, 
and  small  Tables  in  Mahogany  at  very  low  prices. 
PERSIAN  RUGS 

HO    A     |/|MDn  I        182,  ALDERSCATE  STREET, 
.  &  A.  MMdLLL,  LONDON,  EC  1 


ANNE   TEEKS,  LTD. 

11J   yards    (in   two    lengths)  old  Brussels 

Applique  Lace,  18  in.  wide  ;  perfect  condition    £70    0  0 

Sheraton  Satinwood    deep  Bergere  Chair, 

with  lyre-shaped  back,  painted  in  usual  style    £12  12  0 

6  large  Ivory  Netsukis,  exquisitely  carved  .  .    £1115  0 

3,  Ethelbert  Terrace,  Cliftonville,  Margate 


War  Medals  and  Decorations 

GRANTED  TO  NAVAL  AND  MILITARY  OFFICERS 

FOR  SERVICES  IN 

The  Peninsular  War, 
Early  Indian  Campaigns, 
Waterloo,  Crimea,  Africa, 
Regimental  and  Foreign  Orders. 

THE   LARGEST   COLLECTION    IN   THE  WORLD   ON  VIEW. 

SPINK  &  SON  LTD.  E8T!!!!1772 

17  &  18,  PICCADILLY,  LONDON,  W.l 

COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  CASH. 
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DOBSON  &  SONS,  110>  N*w  bond  sr.,  w., 

^  (Corner  of  Brook  Street.) 


Eitablished  in  Piccadilly  in  1760— First  year  of  George  III. 


Telephone  :    Mayfa  r  702. 


(Corner  of  Brook  Street.) 

Telegrams:   "Daintily,  Wesdo,  London." 


Jewellers  8  Silcersmitbs.  Specialists  in  Antique  Silver  Old  Sheffield  Plate  &  Second  hand  Silver 


OLD  ENGLISH 
SILVER. 

No.  I.-I2  in.  Shell  Border 
Waiter,  1765  £35 

(Jl  similar  Waiter,  II  in., 
1758    £30) 

No.  2. — A  Chased  Cup  and 
Cover,  13  in.  high.  George  II.. 
1756    £105 

No.  3.-15  in.  Waiter,  bead  and 
wheatear  border,  1773.  £70 

No.  4.  14  in.  Waiter,  fancy 
shell  and  mask  border.  Irish, 
circa  1750         ..        ..  £60 

No.  5.  —  A  Finely  Pierced 
Basket.  1770      ..  £95 

No.  6.— 14  in.  Waiter,  shell  and 
gadroon  border,  1766. 

£52  10s. 


Jl merican  collectors  and 
dealers  are  cordially  invited 
to  inspect  our  large  and  varied 
stock  of  Old  Sheffield  Plate 
and  Second-hand  Silver. 


W.  G.  DUGDALE 

(MEMBER   OF  THE    BRITISH   ANTIQUE   DEALERS'  ASSOCIATION) 

WHITEHALL  HOTEL,  ABBEY  FOREGATE,  SHREWSBURY 

Telephone   Nos.   231   and  261  Shrewsbury. 


Connoisseurs  of  early 
English  Oak  and  Wal- 
nut Furniture  will  find 
many  interesting  ex- 
amples in  the  oak- 
panelled  rooms  of  this 
fine  old  Elizabethan 
mansion. 


Whitehall,  -  although 
furnishedj-with ;  every 
modern^comfort,  still 
retains  the  ^atmos- 
phere of  the  time  when 
Master  Richard 
Prynce  built  his 
"  f annus  howse.  " 


Oak  Hutch,  English,  16th  Century. 

Moderate    Terms    and    Excellent   Cuisine  are  the  principal  aims  of   the    Proprietors,   Messrs.    Dugdale    and  Ward. 
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WORDS  OF  WISDOM. 


The  illustrations  which  I  am  publishing  this 
month  are  photographs  of  a  pair  of  Chinese  vases 
(11  in.  high)  which  realised  ^215  at  my  auction 
sale  recently  ;  the  Chinese  plate  realised  ^88 ; 
the  engraving,  ^750  ;  and  lastly,  but  not  least,  a 
silver  cup  and  cover,  £475.  During  the  past 
month  the  Midlands  came  within  my  motor  tour. 
One  morning  at  9.30,  with  my  art  expert,  I  called 
at  one  of  the  ancestral  homes  of  England  where 
t he  aftermath  of  war — heavy  taxation — had  wrought 
havoc  on  the  owner  of  much  agricultural  land.  A 
week  previous  to  my  visit  an  art  buyer  had  called, 
and,  after  examining  the  china  and  porcelain,  picked 
out  the  two  vases  and  plate  illustrated,  and  offered 
^50  for  the  two.  Then  he  selected  four  other  pieces, 
and  ottered  ^25  for  them.  The  owner  stated  that  he 
could  not  close  with  any  offer  until  Mr.  Hurcomb 
and  his  art  expert  had  called,  which  resulted  in 
the  aggregate  offer  of  ^75  for  the  live  pieces  being 
withdrawn.  I  have  had  the  pleasure  of  selling 
them  for  no  less  than  ^489 — i.e.,  ^414  more! 
The  engraving  and  the  cup  were  collected  on  the 
same  tour.  Two  other  engravings  sold  for  ^525 
for  which  ^30  had  been  offered.  Reader,  ponder 
over  my  words.  Is  it  not  wisdom  to  incur  the 
expense  of  a  10s.  6d.  to  31s.  6d.  fee  for  me  to  call 
and  by  just  passing  through  the  house  tell  you  the 
values  of  your  possessions  ?  When  I  am  not  in  the 
rostrum  securing  (as  a  rule)  such  prices  as  I  have 
ipioted,  I  am  motoring  with  my  art  expert.  Early 
in  June  I  hope  to  visit  Hants,  Wilts,  Dorset, 
Somerset,  Devon,  and  North  Cornwall  ;  and  in 
mid-June  Kent,  Surrey,  and  Sussex.  Later  in 
June,  Suffolk,  Norfolk,  Lincoln,  Yorkshire, 
Scotland.  Risk  the  nominal  fee,  and  invite  me 
to  call. 

\V.   E.   HURCOMB,  Calder  House  (Corner  of  Dover  Street),   Piccadilly,  W.  1, 


'Phone:  Regent  475. 


BARGAINS  IN 


HIGH-CLASS  FURNITURE 

Antique  and  Modern 


_<*Sfe 


IN  these  days  of  increasing 
costs  and  inferior  products, 
the  exceptional  value  con- 
tained in  every  article  to  be 
found  at  J  elks  &  Sons  will 
appeal  to  the  connoisseur 
and  home-lover  alike.  True, 
every  article  is  second-hand, 
but  the  value  of  pre-war 
made  furniture  over  that  of 
the  present  day  needs  no 
emphasis. 

CASH  OR  DEFERRED  PAYMENTS. 

We  invite  you  to  call  and  inspect 
the  huge  stock  contained  in  the 
showrooms  that  cover  an  area 
exceeding  250,000  square  feet. 
The  exceptional  bargains  to  be 
acquired  from  our  collection  of 
genuine  Antique  Furniture  are 
specially   worthy   of  inspection. 

If  you  cannot  call,  the  Special  Monthly  liargain  L 
be  sent  free  on  request. 


ist  will 


£100,000  WORTH  TO  SELECT  FROM. 

W.   JELRS  81  SONS 

265-275,  Holloway  Road,  London,  N.7 

(Tram,  Bits,  or  Piccadilly  Tube  to  the  door.) 

Removals  by  Motor  Pantechnicon  to  all  parts  of  the 
country.     Estimates  Free. 


HUNT  OF  THE  WILD  BOAR.  BY  ANTONIO  CASANOVA, 

Spanish  Painter  of  the  XVIIIth  Century. 
Size  :  JVIetri  210  x  PGO. 


FOR  SALE 

Great  private  collection  of  very  important  Pictures 
by  Italian,  Spanish,  French,  and  Flemish  Masters 
of  the  XlVth  to  the  XVIIIth  Centuries. 

Sculptures,  Terra-cotta,  Furniture,  Inlaid  Works,  Ivory, 
Ebony  engraved  of '.the  XVI  th  Century.    Very  rare  pieces. 

P/ease  write  to 

M.   CHARLY  PLANET, 
Via  Monforte  50,  Milano,  Italy, 


for  further  particulars  and  to  view. 
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Thomas  F.Canney 

(Member  of  the  British  Antique  Dealers'  Association) 

Antiques 
14,  South  Castle  St. 

{Near  Memorial) 

LIVERPOOL 

Telephone:  Bank  4877 


INSPECTION    CORDIALLY  INVITED 


Magnificent  old  Davenport  Dinner  Service  (Japan  pattern)  from  the  famous 
Bellevale   Hall   Collection.     Comprising    17  soup  plates,  34   meat   plates.  19 

pudding  plates,  soup  tureen,  cover  and  stand,  four  vegetable  dishes  and  THREE  SHOWROOMS  CONTAINING 
covers,   four    sauce    tureens,  covers    and   stands,   and    10    assorted  dishes; 

one   piece  only  cracked.  Original  old   Chippendale   Side  Table.  ORIGINAL     SPECIMENS  ONLY 


To  the  Collectors  of 
the  World. 

A  very  fine  and  original 
Painting  by  Titian. 

Size — 1  m.  5  c/m  x  90  c/m. 


It  is  the  property  of  a  private  gentle- 
man, and  for  sale. 

This  picture  was  much  admired  by 
Mr.  B.  Berenson,  who  wrote  on  the 
back  of  a  photograph  : — 

"The  original  represented  by  this  photo- 
graph is  a  canvas  that  I  saw  in  May,  1919, 
in  the  possession  of  Senor  Don  Isidoro  de 
Urzaiz.  It  is  an  autograph  painting  by 
Titian." — B.  Berenson. 


For  particulars  and  price  apply  to  : 
Senor  Don  ISIDORO  de  URZAIZ, 

29  Villanueva,  Madrid,  Spain. 

tiu  2 

Da 


Specialist  in 

£arly  English  &  Irish  Glass. 
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ANN 


/  /,  West  Halkin  Street 


Collectors  and  dealers  are  invited  to  inspect  our  collection  of 

CHIPPENDALE  &  HEPPLEWHITE  CHAIRS 
RARE  SIDELIGHTS  CHANDELIERS 
PIECES  OF  RARE  OLD  ENGLISH  FURNITURE 

Also  a 

GREY  &  VIOLET  AUBUSSON  CARPET, 
about  11  ft.  by  12  ft.  6  in.      PERSIAN  RUGS 

at  any  time  between  9.30  a.m.  and  6.30  p.m.,  except  Saturday,  when  we 

close  at  12  noon. 


i  i 


A  pair  of  very  rare 
WATERFORD 
SIDELIGHTS 

to  be  seen  at  above 
address. 


RARE  OLD 
ENGLISH 
SPECIMEN 
GLASSES. 


Collection  of  tM.  le  Comte  de  la  Hedovere. 

IMPORTANT  PICTURES 

by  HUBERT  ROBERT 

originally  belonging  to  the  well-known  Collection  of  Old  Pictures  of  Madame  Geoffrin. 

FORTY   PORTRAITS   IN  CRAYON 

by  Cochin,  of  distinguished  people  of  the  XVUIth  Century. 


Georges  Petit  Auction  Rooms,  8,  Rue  de  Seze,  Paris, 
on  WEDNESDAY,  JUNE  8th,  at  TWO  o'clock. 


Valuer  : 
M.  HENRI  BAUDOIN, 
10,  Rue  Grange-Bateliere. 


Expert : 
M.  JULES  FERAL, 
7,  Rue  St.  Georges- 


~     ......      f  Private  View,  Monday,  Tune  6th,  1921  )  r         ■  .  , 

On  Exhibition  '  7'  J  '  *rom  2  to  6  P'm' 

I  Public  Tuesday,    „     7th,    ,,  ) 
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Brufords 


241,  High  Street 

Exeter 


Buyers  and  Sellers  of  Second-hand  Jewels, 
Fine  Antique  Furniture,  Silver,  English  and 
Oriental  Porcelain,  and  Works  of  Art. 


Fine  set  of  4  single  and  2  arm  Chippendale  Chairs  of  rich  coloured  mahogany, 
with  dip  scats  and  champhered  straight  legs.  £120  the  set  of  six. 


■BAXTER 
SALE 

In  spite  of  the  prevailing  trade  depression,  the  prices  of  fine 
Baxter  Prints  are  well  maintained.  In  many  instances  they 
have  considerably  advanced.  We  refer  to  dependable  prints, 
whose  value  can  be  readily  ascertained.  It  seems  foolish  to 
ipiote  reduced  prices  on  a  rising  market,  but  we  want  to  make 
new  friends.  Therefore  we  offer  you  fine  prints  that  we  pur- 
chased months  ago  at  favourable  prices.  Money  refunded  if  the 
prints  fail  to  please  and  are  promptly  returned.  Carriage  paid 
in  the  United  Kingdom. 


Richmond  Hill,  12/6*  Wye  Rock 
Quarry,  18/-.  River  Tiefy,  6/. 
St.  Ruth's  Priory.  (>/-.  Lovers' 
Seat,  6/-.  Little  Gardeners,  15/-. 
Folkestone,  25/-.  Brougham 
Castle,  7/6.  Derwentwat-r,  17/6. 
Royal  Exchange,  17/6.  Ilkley, 30/-. 
Departure  from  Ireland,  15/-. 
Harrow,  12/-.  Bolton  Abbey,  12/6. 
Luggellaw,  12/6.  Dovedale,  45/-. 
Tarantella,  12/6.  Oarrmont,  20/-. 
Returning  from  Prayer,  33/-. 


Reconciliation,  50/-.  Small 
Summer,  12/  .  Warw  ick  Castle.  5/-. 
Netlev  Abbey,  7/6.  Bala  Lake.  6/-. 
Lake  Garda,  7/6.  Biondina.  12/6. 
Lake  Comu,  5/-.  River  Scene, 
Holland.  15/-.  Verona,  15/-. 

King  of  the  French  leaving  Eu,17/6. 
Paul  and  Virginia,  12/6.  Indian 
Settlement,  7/6.  Chalees  Satoon, 
6/-.  Conchologists,  15/-.  Review 
of  the  British  Fleet.  20/-.  'Troops 
at  Windle<ham,  30/-. 


WARNING ! 


A  print  may  be  worthless  and  still  be  scarce.  Such  a  print  has 
no  value  except  for  fools.  It  is  an  easy  matter  to  auction  such 
a  print,  buy  it  in  at  a  fancy  figure  and  rig  the  market.  It  is  so 
simple  to  quote  the  auction  record  in  order  to  catch  flats.  Don't 
buy  "  Butterflies"  or  any  other  early  Baxter  Print  without  being 
quite  sure  that  it  is  really  valuable.   Collectors,  protect  yourselves ! 

DR00D  SOCIETY  Ltd.,  148,  Sloane  St.,  London,  S.W.  1 


Very  Fine  Ebonised  Cabinet  of  Enclosed  Drawers,  with 
Porcelain   Spindle  Gallery  Top,  and  Cupboard  Base. 

All  doors,  drawers,  and  sides  are  panelled  with  finely  painted  porcelain 
plaeques  of  portraits,  land  and  seascapes,  mounted  in  ormolu.  The  inside 
is  fitted  with  numerous  drawers,  with  a  revolving  portion  in  the  centre, 
four  porcelain  figures  representing  the  Four  Seasons,  the  Royal  Arms  of 
Saxony,  a  nest  of  drawers,  and  a  mirror  fornvng  the  four  sides.  Height. 
6  ft.  1  in.  ;  length,  3  ft.  5  in.  :  depth,  I  ft.  7  in.  Price  £450. 

The  property  of  a  lady  o'  title. 

To  be  viewed  at  BRUFORDS' ,  Goldsmiths  of  the  West  Country. 

and  Dealers  in  Works  of  Art     -    -     241,  High  Street.  EXETER. 
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— 


ORIGINAL  DRAWINGS 

by 

ROWLANDSON,  BUNBURY, 
HEATH,  and  others. 

Also 

AQUATINTS  ©CARICATURES 


List  on  application. 


ALBERT  BERTHEL 

First  Floor  Qallery, 

39-41,  New  Oxford  St.,  W.C.I 


WANTED. 

High  'Prices  'Paid. 

Swiss  Views, 

Swiss  Costumes, 

::  Swiss 

Pictures. 

CJ-**'  VARSITY 


VARSITY 
SECTIONAL .  BOOKCASE 

oo  airrerent  ^-.^b^ic*,*. 
Buy  as  your  Books  increase 

I    Yaw  eel  parchaae  ut  auaihej  oi  lectioai  lo  commence. 
Pack*  lal — a  child  caa  erect  them. 
B»*kl*t  *W  Prlei  /rem  (A*  "PeWn/ae  <£  Mmnrnfadmnr, 
MINTY  (Dept.  C).  44  4b  45.  Hick  Sc.  OXFORD 
Laatfea  Iiiwiii  :  IT,  fevtkaaiptam  Street.  Itru4 


1 


=1  jjr-.r-xcoxav 


BY  A:'-V 
APPOINTMENT 


TO 

H.M.  THE  KING 


RANSOMES'  MOTOR 
LAWN  MOWERS 

"THE  BEST  IN  THE  WORLD" 

OVER  1000  IN  USE 

18'  to  36" 
Sizes 


NEW  18  8  20  MOTOR  MOWERS 

Also  Hand,  Horse,  Pony,  and   Donkey  Machines 

List  Xo.   14  4  on  application  to 

RANSOMES,  SIMS  &  JEFFERIES 

LIMITED 

ORWELL  WORKS,  IPSWICH 

The    Pioneers    of   the    Petrol    Motor  Mower 
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Yorkshire  Picture  and  Antique  Galleries 

(J.  I.  Jackson,  PROPRIETOR) 

LEEDS 

/  SELL  FINE  SPECIMENS  ONLY 

THE  Finest  Collection  of  OIL  PAINTINGS  and  WATER-COLOUR  DRAWINGS, 
also  the  finest  of  Carved  Ivories  by  English  and  Japanese  craftsmen,  and  some  of  the 
finest  old  Georgian  and  Queen  Anne  Silver,  ever  shown  in  the  North  of  England. 
The  collection  includes  specimens  by 

E.  Croft  Sir  J.  Gilbert,  R.A.  P.  Frith,  R.A.  W.  Hunt 

S.  Cooper,  R. A.      Sir  David  Murray,  R.A.      W.  Leader,  R.A.      The  late  Herbert  Draper, 

and  several  other  eminent  artists;  also  WATER-COLOUR  DRAWINGS  by 

Birket  Foster  D.  Cox  Copley  Fielding  Peter  de  Wint 

T.  M.  Richardson  Duncan  Varley 

also  one  very  fine  example  by  Albert  Cuyp,  on  panel,  36  in.  by  24  in.,  and  a  Seventeenth- 
century  Dutch  Oil  Painting,  Elijah  Fed  by  the  T^aoens,  etc.,  etc. 

I  have  also  on  exhibition  and  for  sale  a  very  fine  collection  of  Old  Masters.  Some 
exceptionally  fine  altar-pieces  in  hand  carved  ivory,  and  a  very  fine  Triptych  by  Bellini  ; 
rare  gold  and  silver  church  ornaments,  and  crucifixes  in  gold  and  enamel,  recently 
removed  from  the  Kremlin,  Moscow,  and  other  sources  in  Russia. 

28,  Louis  Street  Chapeltown  Road,  LEEDS  ^  °' 

/til        ki      en,'  i-L       u        i  GLASGOW  and 

(  1  elepnone  No.  50b  Chapeltown) 

Jit    T>    l *  *  ♦    ^  r^TJV  MANCHESTER 

and  31,  Parliament  Street,   i  ORK 


Arthur  Churchill 


flop 
i 

f  a 


mA 


4  41 


V*      ?7c%    IP  if 


Old 

SngUsb 

Glass 

and 

Glasses 


In  addition  to 
the  Candelabra 
illustrated, 
Mr.  Churchill 
has  many  rare 
specimens  of 
Old  Cut  Glass 
on  exhibition 


10,  DOVER  STREET,  W.I 

(First  Floor) 


By  Appointment  By  Appointment 

to  H.M.  9t  MORTIOCK  «.  c.  MORTLOCK  to  H.M. 

The  Klnf.  The  Queen. 

&b*  (Bib  $oUtx%  (SalUrus 
51  Sc  32  ©rcljari,  Stmt,  lon&on,  Wi.\ 

Telepkon* :  KAY7AXK  «T7I.    Est.  ij«6.    dltgrUM :  M0KTL0CI8.  LORDOH 


4.  RARE    OLO  CHELSEA 
12  3.05     OLD    Dr    WALL  WORCESTER 


—  Dr.  Wall  Worcester,  partridge  coloured  naturally,  on  basket. 

—  Dr.  Wail  Worcester,  copy  of  Chinese:  the  handle  and  spout  are  solid  gilt. 
Fine  Old  Worcester,  coloured. 

Chelsea,  blue  and  white. 

Rare  Old  Worcester,  coloured  figures. 
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E.  A.  JOHNSON 

TO  THE  PROVINCIAL  TRADE 

Old  Chinese  Porcelain 

49,  MUSEUM  STREET.  NEW  OXFORD  ST. 

I    BUY    TO  SELL 


POWELL  &   POWELL  L™ 

18  OLD   BONO  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Lacquer  Work 
Period  Painting 


DOREE  BLOOM  . 

.  Decorative  Artist  . 

Decorate  your  old  pine  pieces. 

2 1 ,  Fitzroy  Square,  London,  W.  I 


Telephone  ■ 
Museum  6098 


ANTIQUES:  GENUINE  &  SPURIOUS, 

is  an  important  new  hook  by  FREDERICK  LITCHFIELD. 
"  He  writes  on  porcelain,  furniture,  enamels,  and  bronzes," 
says  The  Connoisseur,  "always  with  a  lucidity  that  confirms 
his  high  reputation  as  an  expert,  and  with  the  charm  of  a 
practised  writer."  "'It  is  admirably,  even  sumptuously 
produced." — Truth.        Second  Edition.  PRICK  25s.  net. 

G.  BELL  &  SONS.  Ltd..  PORTUGAL  STREET,  W.C.2 

///  stock. — Pair  of  fine  solid  Bronze  Firedogs,  3  ft. 
in  height.  Fine  carved  Queen  Anne  Side  Table, 
marble  top,  original  gilt  decoration.  Unique 
seventeenth-century  Game  Table,  carved  walnut, 
elaborate  legs  and  stretchers. 

A.  W.  LITTLE.  Cromwell  House.  Castle  Green,  BRISTOL 


ALLEN  &  DAWS 

Goldsmiths 


34B  London  Street 
NORWICH 


ARE    CASH    BUYERS  OF 

OLD  GOLD  JEWELLERY,  PRECIOUS  STONES, 
AND  OLD  SILVER  PLATE 


ENQUIRIES  INVITED. 


Established  over  GO  years. 


Bankers:  Messrs.  Barclay  &  Co.  Ltd. 


"Bpsonc  Days,"  133,  Jllbanp  St.,  Regent's  park,  n.W.  1 
RICHARD  NEATE 

farm- Douse  ana  Cottage  Antiques 

OLD   PEWTER       Baluster  Measures,  Tappit  Hem,  Jersey  and 
Guernsey     Measures,     Flagons,  Tankards, 
Dishes,  Plates,  Old  English  Ale  Jugs,  etc.,  etc. 

The  Secret  of  How  to  Clean  Old  Pewter  sent  for  lOs..  or  with  complete 
outfit  of  materials,  15s.    Success  guaranteed  without  injury  to  Pewter. 


MAUD  M.  JAMES,  U\tC 

CHINA,  CLASS,  \\^ 

JI^»*V  LANSDOWNE  ROAD 

BOURNEMOUTH 


©10 


Antiques  and  Carios 


AT 


Opposite  the  Old 
Parish  Church 


BRETT'S 
Gt.  YARMOUTH 


J.  ALEXANDER.  Covent  Garden,  W.C.  2 

Established  over  :oo  years. 
Dealer  in—  Vel.  5V"o.  Gerrard  4029 

ANTIQUE  CHINA.  FURNITURE.  SILVER. 

JEWELLERY.  AND  WORKS  OF  ART,  Etc. 


A  most  interesting  stock  now  on  view. 


Trade  supplied. 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND   ORIENTAL  PORCELAIN. 


176,   UNION  STREET 


TORQUAY. 


Telephone  :  767. 


RALPH  "  BEARD  ,,m,,,,,,| 

§  7  &  8,  Beauchamp  Place,  Brompton  Road,  S.W.  3  |f 

|  Old  English  Furniture.  1 
|  Early  Pewter.     TSfiZL^  I 

EARLY  OAK  REFECTORY  TABLE, 

frieze  carved  with  Tudor  rose,  on  six  bulbous  legs. 
9  ft.  6  in.  long.     Original  condition. 
Requires  restoration. 

W.  A.  LEWITT, 

27,  PARK  STREET    ::  NOTTINGHAM 


OftlELflTAL 

^       Arm  Son 


men  ST«E£T 

Wl  rv\Bl-E.DOri  COMMON. 


XVIIth,  XVIIIth  and  Early  XlXth  CENTURY 

PEWTER 

LICENSED  VALUER  for  Insurance,  Probate,  etc. 
Collections  Catalogued       A.  FYNDE,  16  ParH  Road. 

Regent's  ParK,  N.W.I 

(3  minutes  from  BAKER  STREET  STATIONS). 


Ewly  Closing  Thursday. 
Optn  all  day  Saturday. 


ANTIQUE  PEWTER 

We  invite  Collectors  to  send  for  our 
New  List  and  Photographs  now  ready. 

H.  &  A.  KIMBELL 

182,  Aldersgatc  Street,  LONDON,  E.C.I 


MAKI 


13,  CECIL  COURT, 
ST.  MARTIN'S  LANE.  W.C.2 

Telephone  3904  Gerrard 


Old  English  Furniture 
PEWTER 
and  Persian  Rugs 

Pewter  Collections  Purchased  or  Single  Pieces 


1  855 


1  921 


CRANE 
Valves  and  Fittings 

For  Heating  and  Domestic  Installations. 


CRANE  -  BENNETT  Ltd.,  45-51,  LEMAN  STREET,  LONDON,  E.1 
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WAY'S  ANTIQUE 
ART  GALLERY 

41,  Park  Street,  Bristol 

Tel.  3491. 


A  fine  old  black  and  gold 
lacquer  double  Corner 
Cupboard,  nearly  iden- 
tical with  the  one 
illustrated  on  page  21  5 
of  Cescinsky's  "  English 
Furniture  of  the  18th 
Century."  Height.  7  ft. 
6  in.:  width.  3  ft.  fc  in. 
Price  £50. 


Visitors  to  Clifton 
and  Bristol  should 
not  fail  to  call  and 
inspect  our  inter- 
esting Collection  of 
Genuine  Antidues. 


FENTON,  LTD. 

TELEPHONE:  GERRARD  5177. 

ANTIQUES  AND 
CURIOSITIES 

Including  Stone  Implements,  T^oman 
Glass,  Egyptian  (P>ror.zes  and  Jlmulets, 
T^are  ^[ew  Zealand  Carvings  and 
Weapons,  a  fine  series  of  Carved 
'Paddles  from  the  tT&arquesas  and 
other  parts  of  the  Pacific,  fine  T^apiers 
and  {Basket-hilled  Swords,  Staffordshire 
groups  of'Uhe  Death  of  JXtunrow" 
and  "  Bull  Baiting,"  and  a  very  rare 
13th  Century  Ciborium.  


Liberal  Terms  to  the  Trade. 


33,  CRANBOURN  ST.,  W.C.2 

(Opposite  Leicester  Square  Tube  Station  ) 


llllllllllllllllllllllllllllllllllllllllllhlllllllllllllllllllllllllllllllllllllllllllMlllllllllllllil 


antiques 


•  .Mirror,  Charles  11.  period.    Width  29  in.  E 

I  ARTHUR  MEAKIN,  | 

j  20  &  22,  WOOL  EXCHANGE,  j 

|  LONDON,  E.C.2.  j 

j  Telephone — London  Wall  7693  : 

:  j 

■ltiitiititsiiiiiii  ■■■■■■■■■■■■■■■■iiiiriiiiiinirmi  mil  i  niiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiB 


THE  PIPING  BOY!  (Water 


N.   H.   J.   BAIRD,  B.O.I. 


The  well-known  and  important  Royal  Academy  Painting.  "  Knights  of 
Toil,"  by  Mr.  N.  H.  J.  Baird.  has  just  been  purchased  for  the  Permanent 
Collection  of  the  Toronto  Art  Gallery. 

We  have  the  honour  to  announce  that  we  are  the  sole 
accredited  representatives  for  this  Artist  s  productions. 


Telephone : 
Gerrabo  490 


The  Carroll  Gallery 

10,  George  Street,  HanoVer  Square,  London,  W. 

Cable  Address  :  Carolling,  London.    ABC  Code  (5th  and  6th  Editions). 
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Oataloffu*! 

Established 

1790. 


Issued.  «KlfT\  II  j.(  Prints  bought  for  OMh. 

JJW-^    T.  H.  PARKER,  ^BlNT 

HISTORICAL  PRINTSELLER.  ,W«S,  WcvyJ 


"  HISTORICAL  PRINTSELLER, 

12a,  Berkeley  Street,  Piccadilly, 


London,  W.I 


OLD  LACQUER  r.™' 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

Q  A  w  A  c-  A  r-»T  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbt  MKT  CARVINGS.  ARMS  &  ARMOUR. 
OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.2 

FURNITURE,  DUTCH  GAME 
PAINTINGS,  RESTORED  OR 
=^=^==^^^=    REPRODUCED  by  EXPERT  ARTISTS. 

W.  BRADWELL,  8,  Brecknock  Studios,  N.  7 

A.    E.   JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hnttquee, 
257,  Glossop  Road,  SHEFFIELD. 

W.  J.  McCOY  81  SONS,  LTD. 

B  E  L  F     S  TP 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

G.  W.  FORD  6*  SONS,  11  &  13,  Appleton  Gate,  NEWARK 
Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
—  and  OLD  SHEFFIELD  PLATE  always  on  view.  — 

Established  1884.  Jlso  at  290,  Glossop  Road.  Sheffield. 


ISHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

 near  Birmingham.  England. 

O'BOYLE  &  NIELD,  PRESTON 

for  8>day  Grandfather  (Slock  Movements, 
Spindle  and  Ladder>back  Chairs  in  sets. 


X 


H.   R.  FOXALL 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 
4,  8,  &  9,  College  Court 
GLOUCESTER 


Genuine  Unrestored  Trade  St">*>,ied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

VY/ ANTED  for  private  collection  anything  old  or  interesting  parti- 
"     cularly  relating  to  FREEMASONRY,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart   Hayward,  Stewart   House,  Swanage. 

BOOKS  on  Archaeology ,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  Post  Free.     State  wants.     Books  bought. 
W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 

OLD    ENGLISH  POTTERY 

F.  HALL, 

38,   Burghley   Road,   Hornsey,  London,  N.  8. 

Moderate  priced  examples  Bristol  Delft,  iVhieldon,  Staffordshire,  and  carious 
marked,  dated,  and  inscribed  pieces.  Seen  by  appointment.  Enquiries  solicited. 
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WARDLEWORTH  &  Co. 

PICTURES  OF  THE  EARLY 
ENGLISH.  DUTCH,  AND 
ITALIAN  SCHOOLS. 


 Antique  and  

Modern  Fine  Arts 

Choice  Restorations  of 
Valuable  Pictures  and 

Decorative  Antiques 
by  a  specially  qualified 
member  of  the  firm. 

13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTER 

OLD  ENGLISH  FURNITURE 

FOR  USE  AND  DECORATION. 


W.J.  DREW,  61,  BEAUCHAMP  PLACE,  S.W.2 


CYRIL    DEAKIN  ♦  ANTIQUES 

OLD   CHINESE  PORCELAIN 

26,  BEAUCHAMP  PLACE.  S.W.3.  'Phont :  Ken.  7267 


Very  rare  Chippendale  Concertina  Card  Table,  magnificent  old 
English  Mahogany  Secretaire  Bookcase,  and  many  other  fine 
specimens  of  genuine  Antique  Furniture. 

S.  H.  BRUNT,   88,  Winchcomb  Street.  CHELTENHAM. 


Antiques 

LEONARD  LEE  : 


Cromwellian  Lantern  Clock, 

by  THOMAS  GRIMWADE.  Date  1670. 

96,  High  Street  :  LEICESTER 


(Many  years  with  Debbnhah  &  Frebbody,  London,  W.) 


B 


RADY  &  SONS 


8. 


Established  over  50  years. 
Telephone  3929. 

UPPER    LIFFEY  STREET 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


W.  ROBBIE,  Dealer  in  Antiques,  Pictures,  etc. 

Fine  Sheraton  Chest  Drawers,  brass  handles.  Sheraton  and  Chippendale 
Spinets,   raised  lacquer.        8  day  G.F.   Clock   and  Corner  Cupboard. 

37,  Silver  Street,  and  S,  East  Laith  Gate,  DONCASTER. 

Alls  flAK  IN  I  AKFI  K\\\— The  Home  of  Ruskin  and  of  the  Poets 
ULD  UAA  1W   LAiULAHD    Coleridge,  Southey.  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Drawers,  Wardrobes,  etc 

W.  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland 
C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiqu-s  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

NOTICE  OF  REMOVAL.— E.  A.  LINDOW  has  re- 
moved from  Folkestone  to  the  Knightsbridge  Galleries, 
Knightsbridge  Tube  Station,  31a,  Brompton  Road, 
London,  S.W. — Old  Engravings — China — Glass. 

G.  A.  GEORGE  &  SON,  SKSV: 

Dealers  in  Antiques,  Old  Prints,  etc. 

STAMPS  PURCHASED. 

to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &   KAY,  71  Fleet  Street,  LONDON 

Antiques  in  Glasgow.-E.  FOUNTAINE-BRODIE  has  severaf 
Showrooms  in  which  is  displayed  an  interesting  collection  of  Antique 
Furniture,  China,  Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery, 
and  Lace,  at  286  &  288.  Renfrew  Street,  Charing  Cross. 
London  Bianch:  "  Th«  Neulc,"  a6,  Portugal  Street,  Lincoln's  inn  Fields,  London,  W.C 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Boicht  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass,  Cbnren  St,  SWANSEA,  S.  Wales. 
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m  RMSP 


TOSOUTH 
AMERI CA 

THE  ROYAL  MAIL  I  THE  PACIFIC  STEAM 
STEAM  PACKET  CO  NAVIGATION  CO 

MOORGATE  STREET,  E.C.2    GOREE,  WATER  ST.,  LIVERPOOL 


The  Connoisseur  REGISTER  Con'C:d///om 


Oil  Paintings — Early  English  Portraits,  Rembrandt  school. 
Inspection  invited.    (No.  R9,514. ) 

A  small  collection  of  choice  Toby  Jugs,  including  "  Squire,"' 
"Bacchus,"  and  "Sailor  Boy."    (No.  R9,515.) 

What  Offers  ? — Dessert  Service,  marked  Crown  "  Patent 
Ironstone  China,"  18  plates,  4  fruit  dishes.    (No.  R9,516. ) 

Cromwell  Clock  (bracket),  by  Thomas  Moore,  Ipswich  ; 
original  works,  mellow  bell,  perfect  order,  oak  bracket, 
pendulum,  weights.  Must  break  collection.  .£10  10s. 
immediate  sale.  Send  stamp  for  photograph.  (No.  R9,517.) 

Fine  Antique  Persian  Karabagh  Carpet,  200  years  old,  floral 
design  on  dark  blue  ground,  with  buff  border,  19  ft.  2  in. 
bv  6  ft.  4  in.  In  fine  condition.  Valued  at  £,300.  What 
offers?    (No.  R9.519.) 


To  American  Collectors. — Genuine  Burns  Cuttv  Stool  for 
sale.    (No.  R9,520.) 

Offers  Wanted — 2,332  sq.  ft.  carved  and  plain  Oak  Panel- 
ling, dated  1622 ;  three  fine  Chimney-pieces,  Staircase. 
Particulars  and  photographs.    (No.  R9,521.) 

WANTED. 


By  Amateur  Collector 

school.    (No.  R9,501. 

Good    genuine   Dutch  Paintings 
price.    (No.  R9,503.) 

Genuine  Antique  Oak  Dining  Chairs ;  also  Draw-table, 
about  5  ft.,  extending  to  9  ft.     (No.  R9.522.) 


Primitive  Italian  Pictures,  any- 
State  particulars  and 


ENQUIRY  CEL  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is 
printed  on  the  following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be 
given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with 
authoritative  experts  to  inspect  collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent 
to  us  will  be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however, 
are  only  examined  at  our  offices  at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as 
possible.  In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage 
facilities,  an  additional  fee  of  5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of 
the  opinion.  Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of 
elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for 
identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All 
communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  ENQUIRY  Manager, 
The  Connoisseur,  i,  Duke  Street,  St.  James's,  London,  S.W.  i.  telephone  no.  7995  gcrraad.  *>AM£ 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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Vitty  &  Seaborne 


Ltd. 


Process  Engravers 
and  Photographers 

SPECIALISTS 

in  the  Reproduction  of 

Old  Masters 
Porcelain 
Tapestries 
Oriental  Rugs 

IN  COLOUR  &  MONOTONE 


•CTP 

3  Crane  Court,  Fleet  Street.  E.C.  4 


Citv  8865 


TtUgrarns 
Vitseatone, 'Fleet,  London 


Ready  this  mouth. 


A.B.C.  AUCTION  SALES  RECORD 

Old  Etiglish  Silver,  jQ2o 

The  Collector  s  G/tiile  lo  Prices 


By  Alfred  J.  Abbey. 


Crown  Svo,  cloth,  5/-  net 

(Postage  extra1. 

Stanley  Paul  &  Co.  31,  F.s^kx  Stkekt.  W.C.  2. 

W.  WADDINGHAM,  Dealer  in  Antiques 

ALBERT  STREET,  HARROGATE 

English  Raised  Black   Lacquer  Chest  and  Stand,  original 

condition     £3fi  0  0 

Genuine  Queen  Anne  Walnut  Kneeliole  Writing  Table      ..  £32  0  0 

Set  of  6  Old  English  Cut  Decanters,  good  colour  ..  £1-1  0  0 
Set  of  9  Rare  Old  English  Finely-cut  Dishes,  with  serrated 

ede.es   '   £S0  0  0 

ADAM    MARQUETRY  SIDEBOARD 

in  original  conditi  n.      A  very  fine  piece. 

H.  HOPKIN,  83,  19  fir  20,  Westgate,  GRANTHAM 

 Telephone  135  — 


QUINNEYS' 

The    Ancient  House 

Market  Place 
HERTFORD 


A  GALAXY  OF  OBJECTS  OF  ART 
always  on  hand  at  Modest  Prices.  Visit 
this  famous  Stucco  House,  21  miles  from 
London,  on  the  Cambridge  Road. 
'Phone  1 44.  Proprietor— W.  Maskew 


MARGATE 


Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  ■mall. 

WANTED  <le»ler«  and  others  kindly  look  through 

lL,l/       their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 

VERY  fine  genuine  Ant  que  Adam  Serpentine  Sideboard, size  5'9"  ;  seven 
very  fine  genuine  Carved  Adam  Chairs  ;  also  six  and  one  Arm  Chair,  very 
large,  Chippendale,  beautilul  design  ;   sets  of  Crown  Derby  Tea  and 
Dinner  Services,  beautifully  coloured  paintings,  1750  mark  on  each  piece  ;  also 
Old  Georgian  Silver,  genuine  pieces. 

S.    A.    Clements,    Crown    and    Mitre    Buildings,  Carlisle. 

M.  JARVIS 

Specialist  in  Antiques,  Old  China,  Furniture  and  Glass 
37,  Church  St.,  SHEFFIELD 

CARLYLE   ANTIQUE  SALOON 

Antique  Furniture.  Old 
Prints,  China,   Glass,  etc. 


MarKet  Street 


HADDINGTON 


F.  M.  LESTER,  43,  Finborough  Road,  S.  Kensington,  London,  S.W. 

Expert  in  cleaning  and  restoring  Old  Engravings.  Varnished 
  Prints,  Oil  Paintings  and  Water-colour  Drawings.   


1  xcellent  References. 


Engravings  and  Prints  bought  or  scld  on  commission. 


ARTHUR  JOHNSON 


Genuine  Antiques 


1 17,  Old  Christchurch  Road, 
Bournemouth. 


TAYLOR'S     FOR  TYPEWRITERS 

74,  Chancery  lane,  Holborn,  London. 

HIRE,  buy,  exchange,  repair,  and  SELL   I    Write  Dept.  59. 

ALL  MAKES  OF  TYPEWRITERS  AND  DUPLICATORS    I  •'  Holborn  4810. 

Circular  Letters  &  Inventories  typed  by  return  of  post.    Temporary  Typists  sent  out. 

A  fine  collection  of  Old  Glass  for  sale 

SINGLE  SPECIMENS  SOLD 

Mrs.  DICK  INS.  6?,  Castle  Gate,  NOTTINGHAM 

For  Sale. —  Fine  Early  Georgian  Pavanazzo  Marble 
Mantelpiece,  with  carved  wood  overmantel  and 
picture.  Height,  11  ft.  Photo  and  particulars  from 
Colonel  Bllwer,  Weeford,  Lichfield. 

LACE  Very  Antique  FOR  SALE 

Apply  :  Broadshade,  St.  Andrew's  Hill,  Paignton,  Devon 

Parkinson's,  China  St.,  Lancaster 

Proprietor  :  T.  ORDISH 
Fine  selection  of  Antiques  of  all  classes.      Inspection  invited. 

For  Sa/e— BEAUTIFUL  OLD  AUBUSSON  CARPET 

in  perfect  condition.      Size,  21  ft.  by  19  ft. 
Apply:  W.  J.  DOVER,  111,  High  St.,  Berwick-on-Tweed 


H.  A.  HACKETT,  8,  Perry  Rd.,  BRISTOL 

Furniture,     Glass,     China,  Porcelain, 
Prints,  Books  with  Coloured  Plates,  etc. 
Telephone    -  4085 


Reference  No. 


For  Office  use  only. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry   


Date  1921.  (To  be  accompanied  by  remittance  value  5».) 

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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Owing  to  the  death  of  my  brother,  the  late  Mr.  Peter  Koert,  I  beg  to  inform 
all  clients  that  the  Restoring  Business  carried  on  by  him  has  been  transferred 
to  the  above  address.  Telephone  3596  Victoria. 


P.  E.  GANE      161-2-3,  Commercial  Street 

(Late  Trapnell  &  Gane)  Ltd.  NEWPORT 
Special  Gallery  for  the  display  of 

Genuine  Antique  Furniture, 


INSPECTION  AND 
ENQUIRIES  WELCOMED. 


Clocks,  etc. 


J.HARRIS  | 

a  roncmctor  Makor  to  (ho  Admiralty 
33brownsbuildi  ngsli verpool 
m^i;ci.\i.itv-a\tioiii;ci.ocrs 

Cb;k  works  uurlo  lo  order  also  Brass  Dials 


EDWARD  SANDRA 

24,  HIGH  STREET,  NOTTING  HILL,  W.  1  1 

A  rare  old  Walnut  Queen  Anne  Bureau  Bookcase. 

Unique  old  Needlework  Four-fold  Screen. 
Works  of  Art        .'.        Pictures,  Etc. 


When  in  town  call  and  inspect  our  sto~k  of 

OLD   ENGLISH    PORCELAIN   &  POTTERY 

RAUH  SPECIMENS  AT  MODERATE  PRICHS 
Srtiia!  ojfer  this  month :  -  Mason  Dinner  Service,  ico  pieres.  £25:  Chelsea 
Basket,  anchor  mark,  14  ins.,  £7  10s.  ;  Whield„n  Teapot.  b\  ins.  high,  £6  10s. 

R.  CORNISH,  64,  George  Street,  Portman  Square,  W.l 

(NEAR  WALLACE  COLLECTION) 
Liberal  term1;  to  Country  Dealers  and  the  Trade. 


LARGE  STOCK    OF    OLD    OAK  AND 
MAHOGANY  FURNITURE, 
CHIPPENDALE  <SRUSH=SEATED  CHAIRS 
Three  Large  Showrooms  of  Antique  Furniture. 

R.    E.    TREASURE    81  SON, 
3,    NORTH    ROAD,  PRESTON. 

OLD    DUTCH  MASTERS 

Fine  examples  on  hand. 

J.   H.  GALLOWAY,  62,  Sandgate, 

Jrt  Dealer.  AYR. 


PERCY   W.  ELMORE 

Antiques  of  every  description 

Hrtistic  China,  Glass,  and  JMetalworh 

Everything  marked  in  plain  figures.      One  price  for  everybody. 

64,  KING  ST.,  MAIDSTONE 
C.  INCE  75,  Bridge  St.,  NEWPORT,  Mon. 

Established  1880- 

Old  Sheffield  Plate,  Antique  Silver, 
Jewellery,  Watches,  and  Clocks  repaired  and 
restored    by   thoroughly  skilled  workmen. 

CORRESPONDENCE  INVITED 

HOLLAND'S 

"prince  of  Gdales"  Hntique  Galleries, 

and  ESTATE  AGK.NCY,    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central    Mostyn   Street,  LLANDUDNO. 
(BAXTER  PRINTS.) 


Proprietor: 
Frederick  Holland. 


Telephone  &  Telegrams: 
Hollands,  256  &  265  Llandudno. " 


PAUL  GRAUPE 

ANTIQUARIAN    BOOK    &  PRINTSELLER 

Berlin,  W.  35.      Luetzowstrasse  38 

Catalogue  97. — Art.    Illustrated   Books   from  the 
15th   to  the    20th    century.      Graphic  Arts. 

Catalogue  93. — Parchment- Manuscripts.  Miniatures 
and  Initials  from  the  12th  to  the  16th  century. 

Post  free  on  application. 


AN     INDEPENDENT  VALUER 

ALFRED  d.  ABBEY  with  ch*»tk-« 
5,  Old  Quebec  Street,  LONDON,  W.1 

Art  Expert  and  Valuer.  Author  of  "Auction  Sales  Record." 
Valuations  for  Fire  Insurarce,  etc.,  at  low  inclusive  Fees. 


EXPERT  RESTORATION. 

Crippled  for  life  through  voluntary  war  work.  Mr.  Henry  Beer, 

Expert  Restorer,  for  over  30  years  in  best  London  Houses  (head  assistJnt  to  Messrs. 
Holder,  Brewer  Street.  Golden  Square,  for  ;o  years)  rcs'onng  tunny  of  the  most 
valuable  and  famous  pictures  from  Public  -tnd  Private  Collections— =0  for  the  Duke 
of  Wellington,  many  from  the  Duke  of  Sutherland's  collection,  valuable  works  (or 
Messrs.  Aenew,  Duveen,  Tooth  &  Son.  Shepherd  Bros.,  Frost  &  Reed.  1  eggatt 
Bros  .  Sabin,  and  others— having"  in  a  inea;ure  regained  his  health,  and  having  the 
use  of  his  hands,  would  gladly  undertake  any  commissions  that  may  be  entrusted  to 
him,  on  reasonable  terms.      Expert  advice  and  estimates  free.     Send  post-card  for 

be  se^^^    m  |V|^J 


The  Proprietor,  Carlton  Art  Gallery,  99,  Queen 
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VIOLA  &  ALASIA 

29,  MAPLE  STREET 
Tottenham  Court  Road 
LONDON,  W.l 


An  Interesting  COLLECTION  OF  GENUINE 

ITALIAN  ANTIQUES 

One  of  a  pair  of  Carved  Gilt 

Wood  Mirrors. 
Extreme  size.  5  ft.  6  in.  by  3  ft. 


STAMP  ©  £7,000 

AUCTIONS  «*«^ 


obtained  for  the 
collection  offered 
in  our  sale  of  Feb.  1st  and  2nd. 

The  highest 

amount  for  any 

two-days'  stamp 
auction. 

4?^OA  for  the  81  paras  Moldavia,  the  highest 
et*"fc*V  amount  paid  in  auction  for  any  single 
stamp,  except  the  "  Post  Office  "  Mauritius. 

SALES  THREE   DAYS    EACH  WEEK. 


Casii  advanced  on  important  collections. 


HARMER,  ROOKE  &  Co.,  Ltd., 

The  Leading  Philatelic  Auctioneers, 

69,  Fleet  Street,  London,  E.C.4- 


STEWART  ACTON,     FENTON  &  SONS, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 

Telephone    --    Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Misting  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   


Translucent  Glazes. 


Agate  Ware. 


Salt-glaze,  etc. 


H 


ii,  New  Oxford  Street, 

LONDON 

(Established  1880). 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


Htm  *  Armour,  < 

Antique  China,  Furniture. 
Metal-work.  Carved  Oak, 
Cariosities  and  Antiquities 
•f  ail  kinds. 


ii,  New  Oxford  Street  ^^t^l^Zy 


G*  B*  CAULFEILD  I         Antiques  from  Deuonsbire. 


: 


DECORATOR,  FURNISHER,  j* 
&  COLLECTOR  OF  ANTIQUES 

SALE  of  fine  Antique  Persian  Rugs,  Oriental 
China,  Mandarin  Coats,  Chinese  Embroideries, 
and  Old  Bronzes,  etc.  20  per  cent,  reduction 
on  present  prices. 

10,  HANS  ROAD,  S.W.3 

I  Adjacent  to  Harrods  Stores/ 

Telephone :  Kensington  5397 

MYERS  &  CO. 

59,  HIGH  HOLBORN,  LONDON,  w.ci 

(Near  Chancery  Lane  and  Holborn  Tube  Stations) 
□  □ 

^Dealers  in  Fine  and  Rare  Books 
Manuscripts,  Autograph  Letters,  etc. 
 INSPECTION  INVITED  

CATALOGUES  POST  FREE  ON  APPLICATION 
Libraries  purchased  for  prompt  cash  in  town  or  country 

VALUATIONS    FOR   ALL  PURPOSES 

Telegrams:  "Myersliber,  London."  Telephone:  Holborn  5120 
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Dealers  and  Collectors  on  Holiday 


CALL  AT 


SELLICKS 

Top  of  Sidwell  St.,  EXETER 

Dressers,  thirty  in  stock,  from  £10. 
Bureaux,  Chests.  Clocks.  Chairs,  and 
A  Large  Collection  of  Furnishing  Antiques. 

Write  us  your  requirements.  Photos  &  Prices  by  return. 


FRANK  BRADLEY 

Dealer  in 


OLD 
ENGLISH 
POTTERY 


3  BRIDGE  -  STREET  AND 
6    KING    STREET  WEST 

MANCHESTER 
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ALBERT 


HAS  THE 
FINEST  COLLECTION 
OF 

©Id  English 
IPorcelain 


AMOR 


IN  THE  KINGDOM,  AND  WILL  BE  PLEASED  TO  SEND 
PHOTOGRAPHS  AND  PARTICULARS  OF  SPECIMENS  ON 
REQUEST  INSPECTION  INVITED 


OMNIA   VINCIT  AMOR 


Antique  Furniture 


A  small  Collection  Of  Old  English  Porcelain,  containing  representative  and  carefully  selected  specimens  of  the  more  important 
factories  of  the  Eighteenth  Century:   Chelsea.  Worcester,  Plymouth.  Swansea,  Nantgarw,  Bow,  Chelsea-Derby.  Derby. 

Strongly  recommended  to  an  enthusiast  q  .    _  .ft  h  T  c    r»  u 

anxious   to   acquire   expert   knowledge.  Op6CI<il    UTTSf}    Jbl  7  O  l/clSh. 

ANOTHER   COLLECTION    WILL   APPEAR    IN    THE   JULY    NUMBER   OF   THIS  MAGAZINE. 


Each  specimen  guaranteed  genuine 

31  &  32,  St.  JAMES'S  STREET 
LONDON,  S.W.I 

LXV 


Collections    valued,    catalogued,    and  arranged 
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CHAS.  DAWSON  &  CO. 

(Proprietor:  C.  F.  Druihmond) 

GLASS 

SPECIALISTS 

38  George  St.,  Manchester  Sq. 

[immediately  behind  the  Wallace  Collection) 

LONDON,  W.  1 

have  on  sale  one  of  the  largest  and 
most  varied  collections  of 
OLD  GLASS  IN  ENGLAND. 


A  very  fine  7-inch  Wine  (ilass.  on  unusual  white  spiral 
stem,  with  irregular  tears  in  the  base  of  the  bowl,  and 
a  bunch  of  grapes  with  two  leaves  and  a  butterfly  on 
the  back,  in  white  opaque. 


b      Wanted  ■§ 

Cattle  Prints 

Harry  Armstrong 

Glassensikes  :  Darlington 


■Phone:  2585. 


ANTIQUE  SILVER 


Pair  Solid  Cat  Candlesticks,  Gen.  II..  1739,  by  K.  Wakelin. 
Shaped  Uadroou-edge  Wire  Cake  Basket.  Geo.  III.,  176!,  b,'  E.  Homer 

The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13.  PAVILION  BUILDINGS,  BRIGHTON 


CHELSEA  FOR  ANTIQUES 

A  f  ne  collection  of  Antique  Furniture,  Pictures, 
Old  Porcelain,  Old  English  and  Irish  L>la»s, 
Batters'.a   Enamels,  etc.,  can  always  be  seen  at 

LEADER'S  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE    THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Gloscd  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


TtiiPHOBi  :    MuacuM   607  1. 


E.  SUCCIO  &  CO. 

Genuine 
Italian  Antiques 


PAINTINGS 
ALTAR  CANDLESTICKS 
LACE.    SILK  and  BRAIDS 

The  finest  stock  of 
Italian  Antiques    in  London 


■     9,Fitzroy  St.,  LONDON,  W.l 


Established  over  Half  a  Century. 


High=class 
Picture  Frame  Makers 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc. 


Frames  made  to 
Customers'  own 
designs. 


Telephone  : 
Ken.  674 


Sliozvroonts  &  Offices 


241,  King's  Road' 
C^V^X*"^  Chelsea,  London,  S.W.3 

(Opposite  Carlyle  Square). 
Telegrams  :   "  Framable,  Chel.  London." 
Works  £:  Studio  :  245a,  King's  Hi.     Warehouse:  11,  Church  St. 


To  the  Trade. 

The  demand  is  rapidly  in- 
creasing from  dealers  for 
our  reproductionof  thefamous 
GLASTONBURY  CHAIR. 

There  is  no  doubt  that  it  is 
a  good  selling  line,  and  at 
a  reasonable  price. 
Special  terms  and  full  par- 
ticulars sent  on  rejeipt  of  a 
post  card. 

It  is  something  out  of  the 
ordinary. 

A.  J.  CLARE 

THE   CATHEDRAL   ANTIQUE  SHOP, 

Market    Place,    WELLS,  Somerset 


N.  MATHUEN 

'Phone:  Park  4262. 

Royal  Court  Galleries 

HAS  REMOVED 
to   the  Historical 

DICK  TURPIN'S  OLD  POSTING  HOUSE 
Old  George  Yard,  61,  Church  St.,  Kensington 

A  unique  and  interesting  little  bit  of  Old  London. 


ANTIQUE  FURNITURE 
CHINA  •  OLD  MASTERS  ■  Etc. 
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VEITCII 


Pair  of  exceptional  Queen  Anne  Candlesticks,  London,  171-5,  by  Benjamin  Pyne,  ii\  in.  hifjh. 
Pair  Queen  Anne  Casters,  London,  1713,  by  John  Fawdery,  (Si  in.  hii<h. 
William  III.  Taper  Stick.  London,  1700,  by  John  Laughton,  -3/  in.  high. 


7  Carlton  Street  Regent  Street  Waterloo  Place  London  S.W.  1 


AND    AT    INVERNESS  N.B. 

Telegrams:    "  VEITCHIUS,  CHARLES,  LONDON."  Cables:    "  VEITCHIUS,  LONDON." 


Telephone  :    GERRARD  8174. 


WALTER  CHEYN 


Valuations  and 
Inventories 


ft 


Bed, 


Very    fine    OaU  Stump 
carved  bnen-fo  d  panels. 
Sheraton  Bow-fronted  Dressing 
Chest. 

Barly  Walnut  Gate-legged 
Table,  curtain  ends. 

PFine     Tallboy,     in  ambuyna- 
■KMnaKn     wood,  inlaid  mahogany. 
^^^^^^^^^^B     Antique  Mahogany  Bureau,  old 
l^^^^^J  handles;  interior  fitted  secret 

1^^^""*^^  recesses,  pigeon-holes,  drawers 

^^■■■■■n^J       n  j  cupboard. 
Grandfather     Clock,  painted 
■     arched    dial,    8  day,  perfect 
Set  of  8  i2  arms'  HepplewhLte  Cha.r3,        order,     mahogany     case,  by 
perfect  colour,  original  condition.  "Gardner  of  Dunbar." 

Another  in  oak  case,  round  brass  dial,  by  "  Snape  of  Alton." 
Pair  fine  old  wrought-iron  Fire-dogs,  flowered  stems. 
A  few  good  paintings  of  the  early  Dutch,  English,  and  French  Schools. 

165,  High  Street,  BERKHAMPSTEAD 

Telephone:— 152  Berkhampstead. 


FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques.  Old  China,  Cut  Glass,  Silk 
needlework,  Old  Silver,  Sheffield 
Plate,  Paintings  on  Class,  ete. 


PAPIER-MACHE 
FURNITURE 


FOR  SALE 


A  very  fine  example  of  a  Papier 
Mftche  Cabinet,  finely  inlaid 
mother  of-pearl,    with  Mirror; 

interior  also  decorated. 
:<  ft  St  in.  by  19  in.;    height.  5  ft. 


Miss  Mabel  Solomon 


Has  one  of  the  largest  ano 
carh fully  chosen  collkc i  ions 
ever    got    together,  which 
can  be  viewed  at 

21,  DAVIES  STREET 

Berkeley    Square,    W.  1 

Fine    Specimens  Purchased 

Spf.CIAI.ITE— Shawls.  Needlework, 
Karly  Victorian,  of «.  very  description 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


J.  R.  COOKSON 

(KENDAL) 


in  Furniture,  Silver, 
Prii.ts,  Needlework 
Glass,  China,  etc.  ::  Modern  Fine  Art 

I nlercslir g  Hems  always  in  stock. 


MOTORISTS  passirg  through  the  old  fashioi  ed  town  of 
KENDAL  (in  Westmorland)  when  journeying  to  or  from 
Scotland  or  the  Lake  District,  should  tall.    THuNE  140. 
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LITCHFIELDS 

the  best  selected  collection  of  old  English  mantel- 
pieces  can  be  seen  at  these  galleries,  also  a  choice 
collection  of  antique  furniture,  works  of  art,  &c. 


A  very  beautiful  Classical  Adam  Statuary  Marble  Mantelpiece,  inlaid  columns 
and  background  of  frieze  in  delicate  rose-red  Brescia  marble.    Length  of  shelf,  7  ft.  8  ins.  ; 
height,  5  ft.  11  ins.  ;  opening,  4  ft.  2  ins.  wide  by  4  ft.  6  ins.  high. 

The  above,  with  many  other  fine  English  and  French  Marble 
and   Wood   Mantels,   Antiques  and   Works  of  Art,   on  view. 


Governing  Director  j!      ITO  U   [  WW  Q  Ofl  i    Tft  Telephone     MAYFAIR,  45b 

WALTER  L.  BROTHERS.        ^1    111111         CLU         OL         0"'  L  ■    "  ■  J     ^  "  '  "  *  "  S  *  E  S  DO- LO  N  DO  N 

Decorators,  furnishers,  and  Dealers  in  fine  Antiques, 

3  BRUTON  ST.,  BOND  ST,  LONDON  Wi 
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OPAWING^ 


tfce  Eighteenth  and  Nineteenth  Centu 


ries 


The  Loan  Collection  of  Drawings  by  Thomas  Girtin  at  the 
Fitzwilliam  Museum        Part  II.       By  C.  Reginald  Grundy 


In  his  drawings  of  Lichfield  and  Lincoln 
Cathedrals,  described  in  our  March  issue,  all 
three  of  which  were  painted  in  1794,  Girtin  may 
be  said  to  have  attained  the  culminating  flower 
of  his  early  achievement.  In  them  he  unequivocally 
showed  himself  a  master,  and,  had  he  done  no 
further  work,  they  would  have  sufficed  to  give 
him  an  independent  standing  in  English  art. 
They  transfigure  the  early  topographical  formula 
with  direct  and  original  observation  from  nature, 
and  though  their  coloration  is  still  to  a  certain 
extent  conventionalised,  it   achieves  in  its  fine 


presentment  of  tone  and  atmosphere  a  more 
complete  realisation  of  truth  than  a  merely 
imitative  transcript  would  have  allowed.  Girtin 
anticipated  in  them  much  of  the  quality  and 
feeling  with  which  Turner,  and  to  a  lesser  degree 
Prout,  made  their  renderings  of  architectural 
subjects  interesting.  Before  Girtin 's  time  it  may 
be  said  that  the  chief  interest  of  all  English 
drawings  of  old  buildings  was  topographical — they 
serve  merely  as  records  of  what  they  depict ; 
their  interest  is  nearly  always  as  registers  of  what 
their  artists  saw,  rarely  of  what  they  felt ;  whereas 


NEWCASTLE-ON-TYNE 
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THE   MAYOR  S  WALK 


BY  THOMAS  GIRTIN,  I79S 


IN   THE   POSSESSION   OF   MR.    T.   GIRT  IN 


these  drawings  by  Girtin  arc  suffused  with  his 
personality,  and  attract  us  not  merely  as  archi- 
tectural presentments,  but  also  as  the  artistic 
revelation  of  a  great  painter. 

So  far  Girtin  had  not  been  greatly  interested 
in  nature.  His  most  important  drawings  had 
been  all  chiefly  concerned  with  the  works  of 
man — cathedrals,  churches,  castles,  and  other 
picturesque  buildings — and  he  had  used  nature 
merely  to  afford  them  an  appropriate  and  beautiful 
setting.  Yet  it  was  obvious  in  the  progression 
of  these  earlier  drawings  that  nature  was  absorbing 
more  and  more  of  his  attention.  His  skies, 
which  at  first  had  been  merely  pleasantly  coloured 
backgrounds,  became  increasingly  studied,  until— 
as  in  the  smaller  drawing  of  Lincoln — they  had 
become  an  integral  and  vital  portion  of  his  com- 
positions, showing  a  knowledge  and  mastery  of 
aerial  perspective  that  could  only  have  been  the 
outcome  of  close  observation.  The  same  dictum 
applies  to  his  rendering  of  other  objects  of  nature, 
such  as  trees  and  grass.  Each  successive  drawing 
appears  to  reveal  a  greater  appreciation  of  their 
beauty  ;  and  with  this  appreciation  there  came 
a  growing  disposition  to  see  his  subject  as  a  whole, 
the  component  parts  of  which  were  all  essential 
factors  of  the  composition  and  expressed  with 
the  same  full  regard  for  natural  truth. 

The  drawing  of  Newcastle-on-Tyne  of  179b 
aptly  illustrates  this  development.  In  his  scheme 
of  composition  Girtin  no  longer  concentrates  his 
attention  on  a  prominent  feature,  but  arranges 


sky,  buildings,  and  river  all  to  form  part  of  a 
unified  design,  equally  interesting  in  every  part 
and  painted  throughout  with  the  same  sympathetic 
observation.  Essentially  modern  in  its  feeling, 
this  drawing  is  the  more  interesting  because  of 
its  unfinished  state  and  the  insight  it  consequently 
affords  into  Girtin 's  methods  during  what  may 
be  termed  his  second  period.  It  will  be  seen 
that  the  sky  and  middle  distance  are  nearly 
completed,  but  that  the  foreground  is  only  set 
down  in  outline,  with  the  shadows  blocked  in 
with  neutral  colour.  This  method  of  laying  out 
the  design  in  a  grey  tint  without  reference  to 
local  colour  was  followed  by  all  the  early  aquarel- 
lists, and  Girtin,  who  had  doubtless  derived  it 
from  Dayes  with  other  tricks  of  the  trade,  only 
abandoned  it  in  his  last  works.  Its  advantage 
was  that  it  compelled  the  artist  to  regard  his 
composition  as  an  arrangement  in  light  and  shadow, 
before  he  commenced  to  lay  on  his  colour,  and 
thus  the  chiaroscuro  of  his  work  was  always 
well  considered.  Against  this  may  be  set  the 
fact  that  the  local  colour,  in  the  shadows  at  all 
events,  had  always  to  be  expressed  over  a  tone 
of  grey,  which  often  tended  to  falsify  or  neutralise 
it.  In  a  drawing  like  the  Newcastle,  however, 
in  which  the  general  tone  is  quiet  and  the  darks 
are  greyed  by  the  absence  of  any  brilliant  sunshine, 
this  failing  is  not  apparent. 

One  may  surmise  that  indulgence  in  this  practice 
was  an  actual  benefit  to  Girtin  in  his  early  days. 
Unlike  so  many  of  his  contemporaries,  who  were 
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content  to  produce  what  were  practically  lightly 
painted  monochrome  drawings  tinted  over  after- 
wards to  suggest  a  resemblance  to  nature,  he, 
almost  from  his  first  efforts,  sought  to  directly 
imitate  nature  ;  and  the  grey  groundwork  of  his 
drawings  must  have  caused  him  to  turn  his 
attention  to  tone  rather  than  colour.  In  other 
words,  it  compelled  him  to  seek  for  the  unison 
that  exists  in  nature,  between  masses  of  light  or 
shadow  unlike  in  their  coloration  but  similar  in 
their  tonal  value,  rather  than  for  the  contrasts 
afforded  by  the  juxtaposition  of  hues  that  em- 
bellish and  set  off  each  other's  beauty-  It  is 
as  a  master  of  tone,  and  not  as  a  brilliant 
colourist,  that  Girtin  assumes  his  position  in 
English  art  ;  and  in  the  former  capacity,  so  far 
as  his  later  work  is  concerned,  he  will  hold  his 
own  with  any  artist. 

In  the  Fitzwilliam  Museum  exhibition  it  was 
possible  to  trace  his  progress  to  this  mastery 
through  a  succession  of  stages.  That  he  could 
attain  brilliant  effect  and  bright  sunshine  was 
•shown  in  the  Devonshire  Farm  of  1798,  which  by 
reason  of  its  crisp,  free  handling  and  exhilarating 
colour  was  one  of  the  most  attractive  items  in 
the  display.  The  Mayor's  Walk,  York,  of  the 
same  year — a  considerably  larger  drawing — was 
more  artificial  in  its  composition,  a  somewhat 
formal  arrangement  of  trees  on  either  side  leading 


the  eye  to  the  quaint,  high -arched  old  stone 
bridge,  with  the  delightful  glimpse  of  the  city 
seen  beyond.  The  figures  in  the  foreground  were 
reminiscent  of  Dayes  in  their  beautiful  draughts- 
manship. In  figure  drawing  Girtin,  indeed,  owed 
much  to  the  teaching  of  his  early  master,  and  on 
this  point,  at  least,  maintained  a  great  superiority 
over  his  friend  and  rival,  Turner,  his  figures,  no 
matter  on  how  small  a  scale  they  are  introduced, 
being  not  only  apposite,  but  always  perfectly 
drawn. 

The  Carnarvon  (1800)  displayed  an  increased 
appreciation  of  nature — an  appreciation,  indeed, 
exemplified  at  the  cost  of  the  imposing  effect 
which  might  have  been  attained  had  the  whole 
of  the  massive  castle  been  presented  instead  of 
merely  a  fragment.  Girtin  makes  the  Eagle  Tower 
the  principal  feature  of  his  picture.  Its  height 
is  accentuated  by  the  introduction  of  a  group  of 
figures  immediately  in  front  of  it,  while  its  girth 
is  emphasised  by  the  contrasting  slenderness  of 
the  single  turret,  projecting  tooth-like  from  the 
second  tower  immediately  to  the  right.  Massive 
as  is  the  structure,  it  fails  completely  to  dominate 
the  composition  in  the  same  way  that  the  cathedrals 
of  Lincoln  and  Lichfield  dominated  the  earlier 
drawings.  One  feels  that  this  distinction  is 
intentional,  the  outcome  of  an  increased  love  for 
nature.    The  Girtin  of  the  earlier  period  would 
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have  regarded  it  merely  as  furnishing  an  appro- 
priate background  for  man's  works  ;  now  it 
assumes  the  principal  place  in  his  thoughts,  and 
the  giant  castle  itself  becomes  merely  one  of  its 
component  features — less  imposingly  vast  than 
the  distant  hills,  rising  gaunt  and  dark  in  the 
background.  The  fine  sky,  with  its  piled -up 
mountains  of  cloud,  assists  to  heighten  this 
impression  ;  while  the  river  banks,  fretted  and 
worn  by  each  successive  tide,  changing  minute 
by  minute  in  their  superficial  appearance,  yet 
remaining  unaltered  in  their  main  characteristics 
throughout,  seem  to  parody  in  their  appearance 
the  time-worn  walls  of  the  castle,  which,  though 
built  of  material  calculated  to  resist  the  inroads 
of  ages,  are  yet  more  mutable  by  the  permanent 
effects  of  time  than  are  the  heaped -up  piles  of 
sand. 

The  work  shows  that  Girtin  had  thoroughly 
mastered  the  rules  of  composition.  Its  masses 
are  admirably  balanced  and  contrasted.  The 
castle  itself  forms,  with  its  outlying  portions,  the 
projecting  end  of  the  quay,  and  the  shipping 
behind  and  beyond,  a  bold  triangular  arrangement, 
consisting  in  the  main  of  straight  and  parallel, 
horizontal  and  vertical  lines,  formed  in  the  one 
direction  by  the  castle  towers  and  turrets  and 
the  masts  of  the  shipping,  and  in  the  other  by 
±he  castle  wall,  the  house,  quays,  and  the  banks 


of  the  river  immediately  below  the  buildings. 
These  lines — the  more  strongly  accented  because 
they  nearly  all  meet  at  right  angles — are  backed 
by  a  succession  of  curves,  afforded  by  the  forms 
of  the  clouds  and  the  hills  and  the  sinuous  course 
of  the  further  stretch  of  the  river,  which  provide 
a  grateful  contrast  and  help  to  emphasise  the 
stern  and  rugged  appearance  of  the  ancient 
fortress. 

It  would  be  easy  to  pursue  the  analysis  further, 
but  sufficient  has  been  said  to  show  that  Girtin 
had  fully  availed  himself,  by  the  employment  of  an 
elaborate  series  of  repeated  and  contrasted  forms, 
to  endow  his  composition  both  with  rhythmical 
charm  and  variety.  He  had,  moreover,  done  it 
with  such  unobtrusive  ease  and  attained  such 
complete  success  as  to  place  him  on  a  higher 
level  in  this  respect  than  almost  any  contemporary 
landscape  painter.  Turner  was  perhaps  his  most 
successful  rival,  but  the  Turner  of  1800  was  by 
no  means  the  great  artist  that  he  afterwards 
became,  and  during  the  lifetime  of  Girtin  one 
must  award  the  latter  the  pre-eminence.  If  one 
limits  the  meaning  of  the  term  "  genius  "  to  the 
intuitive  power  that  enables  its  possessor  to  attain 
great  results,  almost  without  training,  experience, 
or  intellectual  direction,  Girtin  was  undoubtedly 
the  greater  genius  of  the  two.  Turner's  powers, 
vast  and  far-reaching  as  they  afterwards  became, 
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w  i  re  only  developed  as  the  result  of  systematised 
and  continuous  study  not  only  of  nature,  but  of 
other  men's  work,  and  in  his  pictures  one  is 
sometimes  confronted  with  passages  which  suggest 
lessons  not  perfectly  mastered  and  ideas  not 
wholly  assimilated.  Girtin,  on  the  other  hand, 
kept  well  within  his  powers,  or  rather  his  genius 
never  failed  to  respond  to  the  demands  on  it  made 
by  his  ambition,  and  his  works  always  possess 
that  beauty  which  is  derived  from  the  easy  and 
perfect  realisations  of  the  artist's  conceptions. 

Girtin  himself  was  a  student  of  other  artists, 
as  was  exemplified  by  several  free  copies  of 
Piranesi  included  in  the  exhibition.  One  feels, 
however,  that  the  main  trend  of  his  art  was  not 
greatly  susceptible  to  outside  influences.  He 
treated  other  men's  work  much  as  he  treated 
nature,  accepting  suggestions  from  it,  but  always 
interpreting  and  assimilating  them  through  the 
medium  of  his  own  personality.  This  may  be 
seen  in  these  copies  of  Piranesi,  made  by  Girtin 
in  1800,  probably  with  a  view  to  qualifying 
himself  for  executing  his  large  Panorama:  of 
London,  exhibited  at  Spring  Gardens  in  1802. 
The  works  may  be  termed  free  translations,  for 
they  suggest  Piranesi  far  less  than  Girtin,  replacing 
the  exuberance  of  the  former  with  a  dignified 
and  fascinating  tranquillity.  A  small  drawing  of 
an  unidentified  Gateway,  ascribed  to  the  same 
year,  possessed  the  same  quality.  Executed 
swiftly  and  on  a  small  scale,  it  yet  attained  in 


its  largeness  of  feeling  and  breadth  and  simplicity 
of  treatment  a  certain  monumental  dignity  which 
elevated  it  into  a  great  work ;  but  the  latest 
drawings  of  Girtin  are  nearly  all  distinguished  by 
similar  traits. 

Eighteen  hundred  and  one,  the  last  completed 
year  of  Girtin's  career,  must  have  been  largely 
occupied  with  the  painting  of  the  Panorama. 
The  drawings  in  the  exhibition  belonging  to  this 
year,  though  interesting,  were  inferior  in  their 
attraction  to  some  of  the  productions  of  the 
following  ten  months — Girtin  dying  on  November 
9th,  1802.  To  the  later  period  belonged  such 
fine  examples  as  the  Valley  of  the  Wharf e,  Kirkstall 
Abbey,  and  the  majestic  Plinlimmon.  In  these,  and 
in  the  Guisborough  of  the  previous  year,  Girtin 
attained  his  highest  artistic  expression,  realising 
nature  with  monumental  simplicity,  massiveness 
and  largeness  of  design,  and  investing  her  with 
mystery  and  suggestiveness.  In  the  former 
qualities  he  had  perhaps  been  matched  by  Wilson 
and  Crome,  but  in  his  power  of  investing  his 
work  with  a  tender  brooding  melancholy,  as 
beautiful  and  poignant  in  its  way  as  the  plaintive 
anthem  of  the  nightingale,  he  knew  no  equal. 

Feeling  and  sentiment  in  pictorial  art  are 
suggested  by  tone  and  accent.  However  sensitive 
a  painter  may  be  to  the  deeper  and  more  permanent 
truths  of  nature,  he  cannot  express  them  without 
thorough  mastery  of  these  two  qualities,  and  in 
its  possession  largely  lies  the  artistic  greatness  of 
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Girtin.  In  his  later  work  he  appears  to  have 
deliberately  limited  his  range  of  colour,  striving 
always  for  greater  simplicity  and  directness  of 
expression,  until  eventually  he  attained  complete 
command  of  these  qualities.  Had  he  lived  longer, 
it  can  be  scarcely  doubted  that  he  would  not 
have  rested  content  with  these  triumphs,  but 
would  have  gone  on  to  further  achievements. 
Possibly  he  might  have  rivalled  Turner  in  the 
greatness  and  range  of  his  efforts,  and  if  so,  his 
reticence  and  instinctive  taste  might  probably 
have  given  us  a  second  Turner  possessing  the 
eminence  of  the  first,  unweakened  by  the  extrava- 
gance and  errors  of  judgment  which  sometimes 


marred  the  work  of  the  latter.  Of  one  thing  only 
can  we  be  certain,  that  Girtin  during  bis  short 
career  showed  greater  and  more  marked  originality 
and  genius  than  had  been  hitherto  displayed  by 
any  landscape  painter  of  his  years  and  experience,, 
and  his  art  still  remains  a  vital  and  important 
contribution  to  the  achievement  of  English 
landscapists. 

Note. — Owing  to  a  printer's  error  in  the  March  issue,  the 
oblong  drawing  of  Lincoln  Cathedral  belonging  to  Mr.  Thomas 
Girtin  was  unfortunately  credited  to  the  ownership  of  Sir  Charles 
Walston,  and  the  drawing  of  Conway  Castle,  belonging  to. 
Dr,.  Guillemard,  was  given  to  Mr.  Thomas  Girtin. 
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[n  view  of  the  quotation  at  the  end  of  die 
last  article,  it  will  be   readily  understood  that 
the  task  of  describing  pique  of  the  nineteenth 
century  is  not  wholly  satisfactory.    Quite'  at  the 
commencement  of  the  century,  in  the  pre-Victorian 
period,  specimens  with  some  claim  to  artistic 
merit  were  produced,  as  the  illustrations  (Plate  I.) 
will  show,  but  such  are  few  and  far  between.  The 
writer  does  not  wish  the  conclusion  to  be  drawn 
that  the  workmanship  was  not  good,  because  the 
very  converse  is  the  case;  in  fact,  the  actual  pique 
decoration  throughout  the  time  of  George  IV., 
William  IV.,  and  the  early  Victorian  period  is 
of  better  quality  than  is  found  at  the  end  of  the 
eighteenth  century.    But  where  the  art  suffered 
so  greatly  was  in  the  heavy  and  cumbrous  character 
of  most  of  the  various  articles  produced.  Pique 
work  of  this  period  is  nearly  in  every  case  of  the 
pose   variety,    being   in   many   instances  quite 
excellent   in  its  quality.    Most  of  the  articles 
made  were  those  associated  with  personal  adorn- 
ment, such  as  ear-rings,  studs,  necklets,  pendants, 
brooches,  and  bracelets.    That  the  workmanship 
was  of  exceptional  quality  is  proved  by  the  fact 
that  it  is  quite  rare  to  come  across  an  instance 
among  these  trinkets   (which  must  have  been 
greatly  exposed  to  wear  and  tear)  where  the  inlay 
of  gold  or  silver  is  not  as  perfect,  as  it  was  on 
the  day  the  article  was  made.    Moreover,  I  am 
informed  by  a  manufacturer  of  the  present-day 
pique,  that  to  reproduce  the  adornments  as  worn 
by  our  grandmothers  would  be  an  exceedingly 
expensive  commission,  and  thus  pays  a  tribute 
to  the  excellent  workmanship  of  the  pique  of  the 
period,  however  unattractive  it  may  be  in  form 
and  design.    Added  decoration  of  mother-of-pearl 
is  distinctly  rare,  but  a  few  specimens  will  be  noted 
in  the  illustrations  (Plates  II.  and  III.). 

As  we  approach  the  mid- Victorian  time,  the 
manufacture  of  pique  seems  to  fall  altogether 
into  abeyance,  and  it  was  not  until  quite  the  end 
of  the  reign  that  pique  again  began  to  be  manu- 
factured. Such  manufacture  is  carried  on  largely 
to-day,  and  consists  mostly  of  articles  of  the 


toilet,   such   as   brushes,    combs,  hand-mirrors, 
pin-boxes,  trays,  etc.    The  designs  are  good,  being 
very  reminiscent  of  the  Adams  period;  but  the 
pique  work  itself  is  a  purely  mechanical  process, 
the  inlay  of  gold  or  silver  being  stamped  out  with 
a  cutter,  and  pressed  home  between  metal  plates 
on  to  the  softened  medium.    Unfortunately,  no 
attempt  has  been  made  to  reproduce  the  beautiful 
point -work  of  the  original  French  art.  Useful 
and  beautiful  as  the  articles  made  to-day  un- 
doubtedly are,  they  do  not  pretend  to  compete 
with  the  truly  artistic  productions  of  the  earlier 
periods.    As  we  have  said,  reproduction  of  point 
pique  is  not  even  attempted,  and  is  probably 
unattainable ;  and  this  fact  places  the  collector 
of  specimens  of  this  beautiful  art  on  safe  ground, 
even  in  the  earliest  stages  of  following  his  hobby, 
as  he  is  in  the  happy  position  of  not  having  to 
pay  heavily  for  his  early  experience,  so  commonly 
the  fate  of  those  who  collect  engravings,  china, 
glass,  or  furniture.    For  the  same  reason,  there 
is  no  necessity  for  one  writing  on  the  subject  of 
pique  to  indite  a  chapter  on  frauds  and  forgeries, 
an  addition  very  necessary  in  most  other  branches 
of  the  antique,  so  freely  and  so  skilfully  imitated 
by  the  craftsmen  of  to-day.    Perhaps,  however, 
in  this  connection,  a  word  of  warning  may  be 
given  with  regard  to  combs,  boxes,  toilet  trays, 
etc.,  of  Italian  manufacture,  sold  so  freely  in 
Naples,  Florence,  and  throughout  the  towns  of 
the  Riviera.    These  are  generally  of  celluloid  in 
imitation  of  tortoiseshell,  and  decorated  with  gilt 
clous  in  imitation  of  pique.    These  articles  are 
attractive  at  first  sight,  but  quite  fail  on  close 
inspection.    The  gilt  points  in  all  cases  are  fixed 
on  with  glue  or  some  adhesive  material,  and  soon 
flake  off,  leaving  the  piece  all  too  exposed  as  a 
base  imitation.    Many  of  these  pieces  have  been 
purposely  dulled,  and  have  been  from  time  to 
time  offered  to  me  in  second-rate  shops  of  the 
Metropolis  as  genuine  pique.    No  dealer  of  any 
reputation  would  seek  to  palm  off  upon  his  client 
such  a  base  substitute  for  the  genuine  article, 
and  it  is  scarcely  conceivable  that  a  collector 
with  any  appreciation  of  art  could  allow  himself 
to  fall  into  so  obvious  a  trap. 
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Part  VI. — Pique  ox  the  Ivory  Medium. 
As  a  medium  for  the  art  of  pique,  ivory- 
was  far  less  extensively  used  than  tortoiseshell, 
and  this  was  probably  due  to  the  fact  that  the 
shell  could  be  more  easily  moulded,  and  therefore 
lent  itself  to  adaptation  rather  more  readily  than 
ivory  :  also  its  translucency  greatly  added  to  the 
effect  of  the  inlay,  and  was  therefore  the  favourite 
medium  with  the  craftsmen  in  the  art.  The 
remarks  already  made  with  regard  to  the  special 
designs  associated  with  the  various  periods  apply 
equally  with  reference  to  the  ivory  medium.  In 


the  Louis  XIV.  period,  pique  on  ivory  is  distinctly 
uncommon.  Among  the  specimens  illustrated, 
special  notice  is  drawn  to  a  very  beautiful  fan 
i  Plate  IV.),  the  rays  of  which  are  piqued  in  silver 
point  in  the  conventional  style.  The  work  is  of 
the  very  finest  description,  the  points  piercing  the 
ivory  completely,  and  thus  form  a  pattern  on  the 
reverse  side  identical  with  that  on  the  front.  So 
closely  are  the  points  placed  that  it  is  quite 
wonderful  how  the  medium  has  held  together,  and 
it  is  a  great  tribute  to  the  craftsman  responsible 
for  this  beautiful  example  of  pierced  pique  that 
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scarcely  a  point  has  become  displaced  after  the 
lapse  of  so  many  years  since  it  came  into  being. 
The  rays  forming  the  two  outer  guards— 
"  panaches  " — of  this  fan  are  piqued  in  clous 
d'argent  in  place  of  the  points,  affording  a  most 
pleasing  effect.  The  thumb-piece  at  the  base  of 
each  guard  is  decorated  with  mother-of-pearl, 
which  in  this  instance  is  not  engraved,  thus 
forming  a  rare  exception  to  the  rule  applying  to 
nearly  all  specimens  of  Louis  XIV.  pique. 

Specimens  on  the  ivory  medium  during  the 
Louis  XV.  period  are  even  more  scarce  than  in  the 
Louis  XIV. ;  but  in  the  Louis  XVI.  period,  and  up 
to  and  including  the  early  years  of  the  Second 
Empire,  the  ivory  medium  was  much  in  evidence, 
pat  ch -boxes,  toothpick  cases,  needle  and  bodkin 
cases,  being  freely  decorated  with  gold  pique, 
both  point  and  pose. 

With  regard  to  the  three  English  periods, 
specimens  of  the  seventeenth  century  are  quite 
uncommon.  A  tobacco-box  {temp.  Charles  II.) 
is  illustrated  (Plate  VI.),  the  lid  and  base  being 
of  ivory,  and  the  former  being  decorated  with  the 
familiar  circle  design  of  the  time.    The  ivory 
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heads  of  tasseiled  malacca  canes  were  sometimes 
decorated  with  pique  ;  the  author  has  seen  two 
dated  specimens  of  Charles  II.,  and  similar  ones  of 
the  William  and  Mary  (1689)  and  Queen  Anne  (1703) 
periods  appear  in  the  illustrations  (Plate  VI.). 

It  has  already  been  stated  that  this  last-men- 
tioned example  is  probably  one  of  the  very  latest 
specimens  produced  in  purely  circle  decoration, 
and  can  therefore  fairly  be  included  in  the  seven- 
teenth-century period. 

In  the  early  part  of  the  eighteenth  century,  as 
in  the  corresponding  French  period  of  Louis  XV., 
scarcely  any  pique  on  ivory  was  manufactured  ; 
and  it  is  not  until  quite  the  end  of  the  century 
that  the  revival  of  French  work  on  the  ivory 
medium  stimulated  similar  effort  on  the  part  of 
workers  in  England.  No  pieces  of  great  moment 
were  produced,  and  were  limited  to  trifles  such  as 
patch -boxes,  etc.,  and  in  no  case  did  the  work 
accomplished  approach,  for  artistry  and  delicacy 
of  detail,  that  of  the  French  craftsman.  About 
the  third  decade  of  the  nineteenth  century,  work- 
on  the  ivory  medium  altogether  disappears,  both 
in  France  and  England,  for  in  the  som@\|)f$U|t4(!j/\fVf£ 
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mechanical  process  associated  with  the  late  nine- 
teenth century,  tortoiseshell  is  the  only  medium 
used  in  both  countries. 

I  desire  to  draw  special  attention  to  the 
Napoleonic  toothpick  case  (Plate  V.)  ;  the  ivory 
is  finely  carved,  pique  only  appearing  in  the  decora- 
tion on  the  breast  of  the  Imperial  eagle.  This 
interesting  specimen  belonged  to  my  wife's  nephew, 
Commander  Cunningham,  R.N.  His  great-great- 
grandfather was  the  naval  surgeon  on  board  the 
Better ophon,  to  whom  Napoleon  I.  presented  the 
case,  and  also  a  book,  as  a  mark  of  appreciation 
for  services  rendered. 
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I  cannot  conclude  these  notes  on  pique  on 
ivory  without  referring  to  a  very  fine  set  of  knife 
and  fork  handles  of  German  origin,  to  be  seen  at 
the  Victoria  and  Albert  Museum,  and  dated  1680. 
Oddly  enough,  the  silver  circle — the  outstanding 
decoration  of  English  seventeenth-century  pique — 
is  greatly  in  evidence  in  these  excellent  examples. 
They  are  of  considerably  later  date  than  the 
earliest  English  specimens  with  similar  design,  so 
that  I  think  we  are  right  in  claiming  that  this 
special  form  of  decoration  originated  in  this 
country,  and  was  elaborated  in  Germany  at  a 
later  date. 
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Part  VII. — Specimens  of  Craftsmanship  allied 
to  or  in  Imitation  of  Pique. 
It  will  be  remembered  that  in  the  opening 
article,  the  definition  of  pique  was  stated  to  be 
"  the  decoration  of  tortoiseshell  or  ivory  with 
gold  or  silver,  either  point  or  pose,  and  the  added 
embellishment  of  mother-of-pearl  in  a  large 
number  of  cases,"  and  it  was  further  stated  that 
this  description  has  held  good  for  some  three 


hundred  years,  through  which  long  period  we  have 
attempted  to  follow  this  minor  art.  Following  these 
notes  are  given  (Plate  VII.)  a  few  illustrations  of 
specimens  which,  although  allied  to  pique,  do 
not  absolutely  fulfil  the  requirements  laid  down 
by  the  above  definition.  Variations  from  true 
pique  consist  mainly  in  the  use  of  various  media 
other  than  tortoiseshell  and  ivory,  such  as  horn, 
wood,  shagreen,  marble,  agate,  and  composition^ 
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In  none  of  these  cases  is  the  effect  so  pleasing  as 
when  the  recognised  media  are  used,  and  it  is 
due  to  this  fact  that  specimens  other  than  on 
tortoiseshell  and  ivory  are  so  rarely  found.  Also 
several  examples  are  shown  in  the  illustrations  of 
chased  and  pierced  silver  on  tortoiseshell  where 
the  decoration  is  raised  above  the  medium,  instead 


of  being  pressed  home,  as  in  the  case  of  pique. 
Other  specimens  are  shown  where  the  one  recog- 
nised medium  has  been  used  as  an  added  decoration 
for  the  other.  This  was  more  often  the  case  with 
regard  to  the  ivory  on  the  shell,  and  in  many  cases 
an  added  decorative  effect  was  obtained  by 
staining  the  ivory  green,  blue,  black,  or  red,  with 


78 


Pique — a  Beautiful  Minor  Art 


i 


PIQUE    ON  IVORY 


PLATE  VI. 


most  pleasing  results.  The  bell-handle,  probably 
of  the  Adams  period,  is  a  rare  specimen,  showing, 
as  it  does,  the  use  of  the  shell  medium  as  an  added 
decoration  to  the  ivory.  Occasionally  one  comes 
across  a  Vcrnis-Martin  box  where  the  star  decoration 
associated  with  the  pique  of  the  Louis  XVI. 
period  has  been  successfully  imitated  on  the 


tortoiseshell  medium  by  the  use  of  this  attractive 
varnish.  Two  examples  are  given  of  old  English 
lace  bobbins  of  the  late  eighteenth  and  early 
nineteenth  centuries  ;  in  both  of  these  it  will  be 
noticed  that  point  pique  has  been  imitated,  the 
ivory  being  stained  in  various  colours  in  the  form 
of  names  and  mottoes.    In  other  bobbins  I  have 


79 


SURLtNGAMg 

PUBLIG 

LIB. 


The  Connoisseur 


SPECIMENS    ALLIED    TO    OR    IN    IMITATION    OF  PIQUE 

in  my  possession,  small  clous  of  pewter  have  been 
inlaid  on  the  ivory  or  wood,  as  the  case  may  be. 
During  the  late  eighteenth  century,  shagreen, 
mostly  in  the  form  of  watch-cases  and  etuis,  was 


PLATE  VII. 


freely  used  as  a  medium  for  embellishment  with 
clous  d'or,  and  with  quite  pleasing  effect  ;  indeed, 
next  to  the  recognised  media  for  the  craft  of  pique, 
shagreen.,  in  my  opinion,  is  the  most  successful. 
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TURKOMAN  RUGS 


BY    MAJOR    HARTLEY  CLARK 


Yomut  Turkomans. 

The  Yomuts  are  a  large  but  rather 
scattered  tribe  which  was  ousted  by  the  Tekkcs 
in  the  first  half  of  the  eighteenth  century  from 
the  fertile  country  round  Kizil  Arvat.  They 
have  since  been  divided  into  two  main  settle- 
ments. One,  the  Gorghen  Yomuts,  settled  in 
the  country  on  the  south-east  shores  of  the  Caspian 
Sea,  from  the  lower  reaches  of  the  Gorghen  and 
Atrak  rivers  as  far  northwards  as  the  Great 
Balkan  and  Little  Balkan  mountains.  The  other, 
the  Khivati  Yomuts,  settled  mostly  in  the  province 
of  Khiva,  to  the  north-west  of  the  capital. 

Yomut  rugs  show  distinct  Caucasian  influence, 
as  might  be  expected  from  the  geographical 
location  of  the  tribe  immediately  east  of  the 
Caspian  Sea.  This  influence  is  especially  notice- 
able in  respect  of  the  brighter  colours  introduced, 
usually  in  minor  quantities  of  turquoise  blue 
and  green,  and  in  the  frequent  use  of  the  "  latch 
hook  "  both  in  the  borders  and  in  the  field. 

Their  fabrics  are,  however,  purely  Turkoman 
in  all  respects  of  weave,  finish,  material,  design, 
and  general  colour-scheme.  Occasionally  a  piece 
may  be  found  woven  in  the  Turkish  knot,  but 
this  is  exceptional. 

As  regards  design,  the  most  distinctive 
characteristic  of  Yomut  rugs,  differentiating  them 
from  the  majority  of  other  Turkoman  rugs,  is 
the  substitution  of  diamond-shaped  designs  for 
the  more  usual  octagon. 

I  am  fortunate  in  being  able  to  illustrate*  an 


extremely  interesting  rug  of  early  eighteenth- 
century  date  which  is  a  pure  Yomut  type,  of 
exceedingly  fine  quality  and  in  excellent  preser- 
vation. 

In  this  example  the  diamond  shapes,  quartered 
in  blue  and  green,  which  cover  the  rich  red  field 
in  regular  rows,  are  surrounded  by  latch  hooks; 
but  an  equally  common  design  is  one  in  which 
the  diamond  shape  is  composed  of  a  number  of 
small  panels  enclosing  an  octagonal  form  in  their 
centre  and  each  containing  a  flower  form,  some- 
what resembling  an  anchor,  which  in  reality  is 
a  flower  with  a  bud  or  leaf  on  each  side  of  its 
stem.  This  flower  form  is  similar  to  that  often 
found  in  Ersari  Turkoman  and  Bokhara  rugs  ; 
in  the  latter  it  is  often  more  elaborate  than  the 
purely  Turkoman  representation  of  it.  In  the 
rug  illustrated  it  appears  in  very  primitive  form 
within  the  diamond  shapes,  where  it  is  reduced 
to  little  more  than  a  "  broad  arrow." 

The  swaying  vine  edged  with  latch  hooks,  in 
red  on  an  ivory  ground,  of  the  main  border,  is 
characteristic,  and  in  this  rug  takes  a  particularly 
pleasing  form.  There  is  something  bolder  and 
finer  in  its  design  than  is  usually  seen.  The 
exceptional  breadth  of  its  ivory  ground  is  toned 
into  harmony  with  the  field  by  an  immense 
amount  of  detail  in  red,  thus  detracting  from  what 


*  By  courtesy  of  Messrs.  Jekyll,  of  Berkeley  Street,  who 
kindly  lent  the  rug  for  the  purpose. 
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would  otherwise  be  an  overpowering  effect  of 
white. 

The  secondary  borders,  with  guard  stripes  of 
tlu-  barber's  pole  design,  arc  of  an  unusually 
elaborate  reciprocal  flower  form  in  blues  and 
greens  alternating  with  rose  colour. 

The  broad  piled  ends  beyond  the  field  borders 
contain  each  a  row  of  elongated  hexagonal  plaques, 
in  which  the  quartered  diamond  in  strings  of 
four  again  makes  its  appearance ;  but  not  in- 
frequently the  Yomuts  display  at  the  ends  a 
very  striking  arabesque  design  containing  a  large 
proportion  of  turquoise  blue,  and  one  can  imagine 
that  the  blue  waves  of  the  Caspian  were  the 
inspiration  for  it. 

An  interesting  feature,  again  showing  Caucasian 
influence,  is  the  row  of  tiny  sheep-dogs  which 
is  seen  immediately  above  the  top  field  border. 
They  also  appear  here  and  there  in  the  spaces 
of  the  field  between  the  diamond  shapes.  Animal 
life  is  seldom  represented  by  Sunni  Mohammedan 
weavers,  but  the  guardians  of  their  flocks  and 


tents  have  here  been  permitted  to  become  an 
honoured  exception. 

These  rugs  used  formerly  to  come  in  considerable 
numbers  from  Khiva  via  Orenburg  to  Moscow, 
and  from  Krasnovodsk  across  the  Caspian  to 
Constantinople;  but  just  as  this  tribe  was  the 
earliest  and  most  easily  accessible  of  the  Turko- 
mans, so  the  fine  old  specimens  were  soonest 
extracted  from  the  country,  and  the  modern 
output  is  very  inferior. 

It  is  these  carpets  which  may  more  legitimately 
be  called  "  Khivas  "  than  many  others  which 
bear  the  name. 

It  is  interesting  to  note  the  points  of  similarity 
and  kinship  between  these  Yomut  rugs  and  those 
of  the  Ersari  Turkomans,  who  also  originally 
migrated  from  the  shores  of  the  Caspian  Sea  to 
their  present  territory.  Both  tribes  use  diamond 
formations  for  their  main  design,  both  are  ad- 
dicted to  the  alternation  of  dark  blue  and  green 
in  their  colour-schemes,  and  both  employ  a  primi- 
tive little  flower  form  in  their  minor  decoration. 
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Some  Foreign  Panels  in  OaK :  Leaves  from  a  Collector's 
Notebook  By  Fred  Roe,  R.I. 


"  It  is  no  part  of  nature's  programme 
to  preserve  ancient  relics  for  the  purpose  of  in- 
structing archaeologists."  Thus  Mr.  Robert  Munro, 
and  considering  for  how  much  the  great  European 
W  ar  has  been  responsible  in  the  way  of  unchecked, 
and  yet  often  inevitable,  destruction,  it  is  difficult 
to  see  how  this  neatly  e  xpressed  opinion  could 
be  improved  upon. 

The  two  following  extracts,  taken  at  random 
from  the  letters  of  the  late  Ken  Kemp,  A.R.B.A. 
(the  young  landscape  painter,  who  died  so  prema- 
turely in  1918),  whilst  serving  on  the  Flanders  front, 
speak  volumes  in  their  descriptive  simplicity:  - 

17  Nov.,  iqi6. 

"  In  one  dressing  station  they  use  a  fine  old  oak 
table  with  bulb  legs  as  an 
operating  table.  I  could 
buy  it  for  a  few  shillings, 
but  I  am  afraid  I  should 
never  get  it  home." 

<)  Dee., 

"  There  is  sonic  very 
nice  oak  lying  about,  but 
impossible  to  get  away. 
I  saw  a  bulb-leg  table 
(about  1660)  being  broken 
up  by  the  soldiers  for  fire- 
wood." 

A  relative— a  connois- 
seur and  lover  of  art — 
also  remarked  : — "  It  was 
too  cold  and  wretched  to 
leave  any  room  for  senti- 
ment. I  would  have 
willingly  burnt  a  Velaz- 
quez for  the  chance  of 
raising  a  blaze  and  get- 
ting warm." 

I  have  often  wondered 
what  became  of  the 
fourteenth-century  coffer 
which   formerly  stood 

.  .  NO.   I. — OAK  LOCK-PANEL 

outside  the  sanctuary  in  fifteenth  century  f 


Ypres  Cathedral.  This  exceedingly  rare  example 
was  sculptured  with  a  representation  of  St. 
George's  combat  with  the  dragon,  and  was  probably 
an  English  treasure  chest  left  behind  by  our  army 
on  their  retreat  from  Ypres  in  1383.*  When  I 
last  saw  it  the  coffer  retained  its  original  colouring 
and  gilding,  and  was  in  an  excellent  state. 

The  following  poignant  extracts,  culled  from 
special  correspondents'  accounts  appearing  in 
The  Daily  Mail,  may  give  some  indication  of  the 
ultimate  doleful  fate  of  this  superb  relic  :— 


28  Nov.,  1914. 

"  Along  the  aisle,  over  stones  and 
the  altar  steps  you  can  struggle.    .  . 
far  end  of  the  church  on  the  day  I  writt 

was  filled  with  b 


heiips  to 
.  The 
about 
azing 


wood.' 


to 


30  Nov.,  IQ14. 

"  It  is  bitterly 
sec  scattered  into  the 
cold  gloom  of  winter  all 
these  sacred  things  that 
for  centuries  had  not  been 
moved  from  their  places. 
All  that  can  be  saved 
from  the  Cathedral  and 
the  Cloth  Hall  is  oiled 
pell-mell  in  the 
bouring  cellars." 


neigh- 


FRENCH 
ROM  BAYEUX 


Again,  from  another 
pen  : — 

"  I  wish  I  had  the 
transport  to  take  some 
of  the  old  furniture  home. 
Some  of  the  pieces  are 
interesting  historically. 
As  the  population  is 
Catholic,  some  of  the 
big  cupboards  sheltered 

*  Illustrated  in  Ancient  Cof- 
fers and  Cupboards.  Methuen, 


1902. 
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clerics  from  their  pursuers  during  the  Revolu- 
tion." 

If  these  are  the  unavoidable  concomitants  of 
W  ar,  what  about  some  of  the  vandalistic  methods 
of  Peace  ? 

An  official  in  one  of  the  London  boroughs  is 
responsible  for  the  succeeding  narrative.  Born 
of  a  yeoman  family  in  the  dales  of  Derbyshire, 
he,  as  a  bov,  had  been  accustomed  to  sleep  in  a 
Bne  carved  oak  bedstead  with  bulbed  posts, 
which  formed  part  and  parcel  of  the  chattels  in 
his  father's  farmhouse.  After  some  years'  resi- 
dence in  London,  he  became  vaguely  interested 
in  this  ancestral  piece,  and  waited  for  an  oppor- 
tunity  to  secure  it  for  his  own.  When  next  he 
visited  the  place  of  his  upbringing  he  was  met 
by  his  mother,  and  almost  at  once  remarked  that 
when  he  returned  to  town  he  would  take  the 
old  bedstead  with  him. 

Said  his  mother:   "  I  don't  think  you  will." 
"  Why  not  ?  " 

"It  has  been  broken  up  for  iirelogs  since  you 
were  last  here." 

Such  extirpation  is  a  matter  which  cannot  be 
sufficiently  deplored,  but,  on  the  other  hand,  the 
reconstruction  of  antique  fragments  into  a  sem- 
blance of  their  former  state  is  seldom  an  unmixed 
blessing.  These  remnants  of  bygone  craftsmanship 
should  be  carefully  preserved  in  their  despoiled 
and  disconnected  condition.  I  say  "  should  be," 
for,  as  the  present  supply  of  ancient  art  treasures 
has  fallen  far  short  of  the  demand,  it  only  too 
often  happens  that  odd  fragments  are  cunningly 
remade  into  a  complete  article,  the  whole  of  which 
thus  becomes  open  to  doubt.  The  French  are 
especially  ingenious  in  reconstructing  furniture, 
purporting  to  be  antique,  from  mere  remnants 
of  originals.  I  have  seen  a  casket  of  sixteenth- 
century  design  which,  by  a  modern  faker,  had 
actually  been  built  around  an  ancient  mechanism 
for  opening  the  lid.  This  reminds  one  of  the 
enterprising  settler  in  the  West,  who  is  said  to 
have  built  a  complete  house  on  to  a  brass  door- 
knob which  he  found  in  the  road. 

A  piece  which  it  would  be  practically  impossible 

to  reconstruct  satisfactorilv  on  the  lines  indicated 
t  j 

is  typified  by  the  fragment  of  Flamboyant  carving 
illustrated  in  No.  i.  One  of  the  finest  specimens 
of  its  kind  extant,  it  once  formed  the  centre  of 
the  framed  front  of  a  French  chest  belonging  to 
the  period  of  Louis  XL,  which,  in  its  original 
state,  must  have  been  a  very  splendid  piece  of 
work.  Though  but  an  echo  of  the  completed 
structure,  this  waif  is  a  perfect  microcosm  of  the 
styles  and  methods  practised  by  master  cofferers 
in  Northern  France  during  the  fifteenth  century. 


Its  joinery  and  mouldings,  together  with  the  raised 
block  for  the  lockplate,  are  all  characteristic, 
while  the .  ornamental  carving  on  its  remaining 
panel  surely  attests  its  origin,  for  the  tracery  is 
too  pure  to  be  Flemish. 

This  beautiful  remnant  was  discovered  at 
Bayeux,  where  the  meuble  of  which  it  once  formed 
part  was  apparently  broken  up,  many  years  ago. 
for  the  purpose  of  being  used  as  a  "  stop-gap  " 
in  some  humble  capacity.  Such  instances  of 
nineteenth -century  vandalism  occurred  only  too 
frequently.  It  is  but  a  few  months  since  the 
writer  came  across  (in  England)  a  dog-kennel 
entirely  constructed  of  elegant  linen-fold  panels, 
which  had  been  chopped  about  too  mercilessly 
to  render  them  worth  removing. 

There  is  one  peculiarity  in  the  construction  of 
French  framed  chests  which  has  never  yet  been 
sufficiently  noted  or  appreciated.  In  England, 
and  most  frequently  in  Germany,  the  panels 
consisted  of  thin  planks  merely  let  into  a  framing, 
and  presenting  an  interior  contour  very  similar 
to  that  on  the  exterior.  The  French  craftsman, 
however,  seemed  anxious  to  preserve  an  even 
surface  inside  the  box.  To  the  furtherance  of 
this  end  he  thickened  the  panel,  with  the  exception 
of  a  small  rebate  to  accommodate  the  back  of 
the  stiles,  and  the  whole  inner  surface  of  the 
chest  thus  became  even.  The  following  diagrams 
illustrate  this  very  important  point,  the  second 
being  a  section  of  a  French  chest,  the  panel  being 
shown  black. 


If,  therefore,  we  have  a  loose  specimen  of,  say, 
linen-panelling,  whose  nationality  is  in  question, 
and  find  on  examination  that  its  section  is  of  this 
shape — 


we  need  hardly  feel  any  doubt  that  the  specimen 
is  other  than  of  Anglican  make. 

In  France  the  stiles  or  uprights  of  Gothic  chests 
were  more  frequently  carved  with  tracery  than  in 
England.  A  number  of  chest  fronts  of  Gothic 
design  from  the  Mcllhenny  collection,  and  said 
to  be  of  French  and  English  origin,  were  exhibited 
in  1915  in  the  Pennsylvania  Museum,  U.S.A. 
Some  of  these  had  their  stiles  decorated  in  a  very 
similar  manner  to  the  fragment  here  illustrated 
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(No.  ii.),  which,  by  the  way,  was  bought  in  Northern 
France  within  the  last  few  years.  The  nationality 
of  the  Mcllhenny  chest  fronts  was  in  no  way  open 
to  doubt,  and,  to  be  precise,  the  particular  locality 
from  which  several  of  them  emanated  was  most 
probably  Brittany.  This  hypothesis  docs  not 
even  exclude  a  hutch  front  stated  to  be  English 
work  of  the  reign  of  Elizabeth. 

The  large  and  elaborate  parchemin  panel  next 
illustrated  (No.  iii.)  is  one  of  a  pair  recently  brought 
from  Cologne  by  a  British  officer  who  was  with 
the  army  of  occupation.  The  trefoils  with  which 
this  piece  is  ornamented  in  no  way  differ  from 
Flemish  designs  of  approximate  date,  i.e.,  the 
junction  of  the  fifteenth  and  sixteenth  centuries. 
A  very  pretty  detail  in  the  pattern  is  the  inward 
curl,  or  volute,  of  the  parchemin  at  its  termination 


in  each  corner — "as  though  insufficiently  fas- 
tened/' a  Frenchman  once  remarked  to  me. 
The  neighbourhood  of  Antwerp  was  formerly  a 
happy  hunting-ground  for  the  acquisition  of 
treasures  of  a  precisely  similar  description,  but 
the  ravages  of  the  Great  War  have  since  destroyed 
all  possibilities  in  this  field. 

Illustration  No.  iv.  is  that  of  an  oak  panel, 
perhaps  of  Danish  origin.  The  heraldic  deco- 
ration it  exhibits  is  noticeable  for  the  classic 
treatment  of  the  lambrequin  and  the  way  the 
whorls  which  appear  on  the  armorial  bearings 
are  repeated  on  the  winged  crest,  as  well  as  above 
the  helm  and  below  the  shield.  The  date  of  the 
work  is  approximately  seventeenth  century.  A 
comparison  between  this  panel  and  an  English 
specimen  designed  on  similar  lines  is  instructive. 


Xo.  II.  —  CARVED  STILE  FROM  A  CHEST  OR  CABINET 
NORTHERN  FRENCH  FIFTEENTH  CENTURY 

8S 


London  has  been  lucky  in  its  delineators. 
From  the  days  when  Hogarth  and  Rowlandson ,  Canaietto 
and  Scott,  gave  ns  their  inimitable  pictures  of  its  houses 
and  streets,  as  well  as  its  manners  and  customs,  to  our 
own  time,  when  the  brushes  of  such  different  artists 
as  Mr.  Logsdaii,  Dr.  Philip  Norman,  and  Mr.  Yoshio 
Mariano  halve  perpetuated  its  historic  buildings  and  it> 
outstanding  characteristics,  it  has  afforded  to  a  curiously 
rich  band  of  painters  and  draughtsmen  materials  and 
subjects  lor  a  singularly  notable  topographical  gallery. 
Among  those  who  have  recognised  its  salient  beautie> 


and  have  perpetuated  them  worthily,  there  is  no  greater 
than  Thomas  Shotter  Boys  ;  and,  I  may  add,  none  who 
is  so  "enerally  little  known.  Indeed,  so  forgotten  is  he 
that  a  brief  record  of  his  life  and  achievements  will  not 
be  superfluous  in  an  article  chiefly,  as  it  is,  concerned 
with  his  pictorial  description  of  the  London  of  his  day. 

Thomas  Shotter  Boys  was  born  in  Pentonville  on 
January  2nd,  1803.  Little  or  nothing  has  survived  as 
to  his  parentage,  childhood,  or  upbringing,  but  we  know 
that  at  the  age  of  fourteen  he  was  apprenticed  to  <  ieor^e 
Cooke,  the  well-known  engraver,  with  a  view  to  entering 
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this  sphere  of  the  artistic  profession.  This  fact  seems  to 
indicate  that  he  had  shown,  at  an  early  age,  marked 
artistic  proclivities.  While  under  Cooke's  aegis  he  is 
said  to  have  drawn  some  thousands  of  illustrations  for 
London's  Cyclopedia  of  Plants.  That  he  undertook, 
too,  more  ambitious  work  is  proved  by  the  fact  that  he 
<  xhibitcd  first  at  Suffolk  Street  in  1824,  and,  later,  at 
the  New  Water-Colour  Society  and  Royal  Academy.  In 
1825  he  went  to  Paris  and  there  came  under  the  influence 
of  Bonington,  an  influence  very  marked  in  his  later 
output.  In  Paris  he  seems  to  have  gone  in  for  a  regular 
course  of  study  in  painting  in  the  atelier  of  the  great 
genius  whose  career  was  destined  to  be  so  short  but  so 
brilliant.  He  remained,  indeed,  with  .Bonington  till  the 
latter  died  from  sunstroke  while  sketching  on  the  banks 
of  the  Seine.  During  this  period  Boys  was  employed 
by  such  men  as  Denon,  Mazoris,  Zanth,  and  Baron  Hum- 
boldt in  illustrative  work.  In  1830  he  went  to  Brussels, 
but  the  outbreak  of  the  revolution  there  forced  him  to 
fly,  and  he  returned  to  England,  where  he  took  up  litho- 
graphy with  marked  success,  such  works  as  those  of 
David  Roberts  and  Clarkson  Stanfield  being  reproduced 
through  his  medium.  In  1839  he  published  his  Picturesque 
Architecture  in  Paris,  Ghent,  Antwerp,  etc.  This  looked 
something  like  a  sensation,  for  it  combined  novelty  of 
handling  with  a  true  artistic  instinct.  Three  years  later 
his  Original  Views  of  London  as  it  is  appeared,  and  set 
the  sea!  on  his  reputation.    In  recognition  of  his  talent, 


Louis  Philippe  sent  him  a  ring  and  an  autograph  letter  ;: 
while  his  membership  of  the  Institute  of  Painters  in 
Water-Colours,  of  the  Societe  des  Beaux  Arts  in  Paris, 
and  the  Societe  Beige  des  Aquarellistes,  indicates  the- 
cosmopolitanism  of  his  reputation. 

It  was  not  until  1847,  however,  that  Boys  was  repre- 
sented on  the  walls  of  the  Royal  Academy  with  a  Rue 
de  la  Tuile,  Rouen,  which  was  succeeded,  in  1848,  by  a. 
view  of  Prague.  These  were  Boys's  sole  contributions, 
to  the  display.  His  address  was  then  given  as  81,  Great 
Titchfield  Street. 

He  died  in  1874,  and  among  other  works  illustrated 
by  his  facile  pencil  was  Ruskin's  Stones  of  Venice,  for- 
which  he  etched  some  of  the  plates. 

For  us  it  is,  however,  his  book  on  London  that  stands, 
as   his   most   memorable  and   interesting  achievement. 
That  book  consists  of  an  illustrated  title  and  twenty-five- 
views  drawn  and  lithographed  by  Boys,  and,  as  I  have- 
said,  published  in  1842.      He   had   done  something  in 
the  same  way  in  the  previous  year,  when  his  coloured 
lithograph  of  The  Tower  as  seen  on  October  j/s/,  184/, 
the  Morning  after  the  Fire,  appeared  on  the  following 
November  5th. 

On  the  title  of  the  London  views  Boys  gives  his. 
address  as  90,  Great  Portland  Street — a  fact  interesting 
to  the  topographer.  It  is  difficult  to  select  from  the 
twenty-five  pictures  (they  were  issued  plain  and  coloured — 
the  latter  bein"  far  the  finer  and  rarer)  those  that  are- 
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HYDE    PARK    NEAR    GROSVENOR  GATE 


PICCADILLY,    LOOKING    TOWARDS    THE  CITY 
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mosl  interesting.  Hut  from  an  p.rtistic  point  of  view, 
I  should  choose  the  Hyde  Park  Corner,  shoving  the 
Wellington  Arch  in  its  old  position;  Hyde  Park  near 
Grosyenor  Gate,  full  of  life  and  go,  and  crowded  with 
figures,  pedestrian,  equestrian,  and  in  carriages — the 
curious  will  note  the  architecture  of  the  Grosvenor  House 
picture  gallery,  differing,  as  it  does,  from  the  existing 
building  ;  the  Piccadilly,  a  beautiful  thing,  in  which 
Boys's  cleverness  as  an  artist  is  well  exemplified  in  the 
way  he  makes  the  balloons  introduced  carry  up  the  eye 
and,  as  it  were,  link  the  street  together  ;  the  Regent 
Street,  with  its  excellent  arrangement  of  the  figures  and 
clever  treatment  of  Nash's  architecture  ;  the  Charing 
Cross,  where  the  presence  of  Northumberland  House 
gives  a  beautiful  background  to  the  famous  statue,  a 
background  long  since  lost  to  us  ;  and  Temple  Bar, 
looking  east,  with  the  old  houses  that  are  now,  too,  a 
thing  of  the  past. 

1 1  is  invidious  thus  to  particularise,  and  v  hers  may 
make  other  selections.    Two  of  the  views  aie  not.  in 


my  judgment,  quite  so  successful  as  the  rest,  simply 
because  they  are  rather  too  architectural,  with  the  human 
element  more  in  abeyance  -the  west,  end  of  Westminster 
Abbey  and  The  Bank.  But,  after  all,  every  one  of  these 
exquisite  and  precious  pictures  is  both  a  topographical 
document  and  a  work  that  only  a  really  tine  artist  could 
have  achieved.  Exquisite,  because  of  their  skilful  and 
accurate  draughtsmanship,  their  beautiful  colouring,  and 
their  strength  and  l  ightness  of  line  and  contour  ;  precious, 
because  they  bring  before  us  not  only  the  architectural 
features  of  a  London  that  has  so  largely  disappeared, 
but  in  a  thousand  incidental  wavs  tell  us  how  the  men  and 
women  of  the  day  dressed,  in  what  sort  of  conveyances 
they  rode—  the  tilbury,  the  early  cab,  the  now  prehistoric 
omnibus  ;  what,  in  short,  was  the  life  of  the  streets  in 
the  first  years  of  Victoria's  reign.  Those  who  have  copies 
of  Boys's  London  views  not  only  possess  something  of 
considerable  and,  as  the  years  go  by,  ever-increasing 
monetary  value,  but  also  treasures  from  the  hand  of  a 
great  but  forgotten  artist. 
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LOUIS  FRANCOIS  ROUBILIAC 

BY   D.  MARTIN 

AFTER  A.  CARPENTIERS 

From  the  Batsford  Collection  of  Historical  Portraits 


The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents.^ 


Unidentified  Painting  (No.  356, 
February,  1921). 
Sir,— In  the  February  number  of  your  magazine 
\  recently  came  across  an  unidentified  portrait 
belonging  to  A.  E.  Knibbe,  Sydney,  N.S.W. 
(No.  356).  It  appears  to  be  the  same  as  a  miniature 
111  our  possession  of  the  Sybilla  Persica,  by  Silvia 
Stem. 

Sybilla  Persica  "  is  written  on  the  pages  of 
the  book  on  which  her  elbow  is  resting,  in  our 
miniature. 

I  write  this  on  the  chance  of  it  being  of 
interest,  but  doubtless  yon  have  already  traced  it 
before  now.    M.  Exeter  (Marchioness  of  Exeter). 

Sir,  Many 


Unidentified  Portrait  (No.  367). 

Sir, — On  the  back  of  this  oil-painting  (on  a 
slip)  is  printed:  "J.  B.  Greuze.  A  lovely  female 
called  Madame  Geoffrin  (?),  with  auburn  hair 
tied  with  blue  ribbon  and  flowers,  in  a  pale  blue 
and  white  drapery.  Very  elegant.  From  Mr. 
Emerson's  collection."  The  frame  a  very 
handsome  carved  one,  and  the  picture  is  clear 
and  bright  and  in  perfect  condition. 

I  should  be  glad  to  have  any  information  as 
to  its  history. — Mrs.  Ernest  Chaplin. 


Sir, 


years  ago  we 
possess  ed  a 

copy  of  the 
original  of  this 
work,  brought 
by  my  lather 
fr<  im  1  taly,  but 
have  long  since 
parted  with  it. 
and  only  of 
later  years  have 
I  be  en  able  to 
find  the  original. 

It  is  the 
Persian  Sibyl 
bv  Guercino, 
and  the  original 
hangs,  or  did 
hang  some  years 
ago,  in  the  small 
Picture  Gallery 
in  the  Palazzo 
dei  Conservatori 
in  the  Capitol  at 
Rome,  where  I 
saw  it.— S.  M. 
Steel. 

[Mrs.  Holh- 
day    and  Mr. 
John  C.  Fisher 
also  thanked 
for  replies.] 
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Apollo  and  Marsyas  "  (No.  308). 
I  enclose  a  photograph  of  an  oil-painting  in 

my  possession, 
measuring  30  in. 
by  22  in.,  of 
which  I  have 
been  unable  to 
t  race-  the  paint- 
er. 

It  represents 
t  he  classical 
story  of  Apollo 
and  Marsyas,  a 
( i reek  shepherd, 
who  found  the 
lute  discarded 
by  M  i  n  e  r  va, 
since  the  play- 
ing of  it  dis- 
torted h  e  r 
mouth. 

M  a  r  s  y  a  s  , 
becoming  ex- 
pert with  the 
lute,  had  the 
t  e  m  e  r  i  t  y  to 
challenge  Apol- 
lo to  a  musical 
contest,  which 
challenge  the 
god  accepted , 
o  n  condition 
that  the  van- 
quished should 
submit  to  being 
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flayed  alive  by  the  victor.  The  picture  represents 
the  commencement  of  the  flaying. — M.  T.  Hodding. 


3  ft.  ii  in.  wide  by  2  ft.  10  in.  high,  is  painted 
on  four  wood  panels,  and  is  in  a  good  state  of 
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"  Adoration  of  the  Kings  "  (No.  369). 
Sir, — An  elderly  widowed  lady  friend  of  mine 
has  this  old  Flemish  picture,  which  has  been  in 
her  family  for  a  great  many  years.     The  only 
information  I   can   give    is   that  it   is   in  size 


preservation.  Information  as  to  origin,  etc.,  is 
desired. — Ernest  Tunbridge. 

Unidentified  Painting  (No.  370). 
Sir, — I  desire  information  about  this  oil-painting, 


(369)  "adoration  of  the  kings" 
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size  4]  in.  I>v  )i  in.,  which  has  been  twice  lined,  golden  brown.  I  think  it  is  a  "Van  der  Mm.' 
suggesting  that  the  work  must  be  of  some  age.    I      Malcolm  Mercer. 


(370)  UNIDENTIFIED  PAINTING 

have  discovered  the  name  "  Meer"  written  on  the  Unidentified  Painting  (No.  371). 

central  pier  of  the  bridge.    The  colour-scheme  of  Sir, — This  unsigned  oil-painting,  supposed  to 

the  picture  is  largely  composed  of  blue  and  a       be  about  a  century  old,  belongs  to  my  cousin  in 


(37l)  UNIDENTIFIED  PAINTING 


97 


BURLJNGAMg 

PUBLIO 
LIB. 


The  Connoisseur 


New  Zealand,  who  wishes  to  have  it  reproduced 
in  The  Connoisseur,  on  the  chance  of  being 
identified.  It  is  in  good  condition,  the  colours 
being  not  at  ail  dim. — M.  E.  Robinson. 

"  Greuze  "  Subject  (No.  372). 
Sir, — I  am  sending  you  herewith  the  photo- 
graph of  a  "  Greuze "  picture,  and  should  be 
greatly  obliged  if  your  readers  can  identify  same. 
It  measures  37-J  in.  by  28|  in.  The  background 
is  dark  ;  the  dark  drapery,  of  a  deep  shade  of 
blue ;  the  scarf,  a  very  delicate  shade  of  blue ;  and 
the  sleeves,  white.    J.  IT  Mann. 

"  Horn  axo  Bell." 
Sir, — Can  you  favour  me  with  any  information 
about  what  is  known  as  the  "  Horn  and  Bell," 


used,  I  think,  early  in  the  seventeenth  century 
to  summon  attendance  in  old  houses  of  the 
gentry.  I  have  had  something  of  this  kind 
presented  to  me,  and  I  would  be  glad  of  any 
information  you  could  let  me  have  concerning 
it.  The  bell  has  no  clapper,  but  is  brass,  and 
a  very  fine  tone  when  struck  by  the  horn, 
which  is  attached  by  means  of  a  leather  thong. 
— W;  Tevesley. 

Unidentified  Painting  (No.  357,  March,  1921). 

Sir, — The  above  picture  depicts  Niobe  witnessing 
the  deaths  of  her  children  (seven  sons  and  seven 
daughters),  caused  by  Apollo  and  Diana.  The 
subject  is  described  well  in  Ovid.  The  picture 
is  probably  by  Tiepolo.  I  think  it  has  been 
cut  away  at  sides  and  bottom. — B.  Jacquier. 
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On  a  Cromwellian  Sword 

This  sword  on  which  this  note  treats  has  a 
fairly  reliable  and  traceable  pedigree,  though  it 
is  only  one  of  many  such  weapons  attributed  to 
the  Protector.  There  is  a  sword  of  the  basket- 
hilted  type  in  the  United  Service  Museum  at 
W  hitehall,  which  was  used  by  Cromwell  at  "the 
siege  of  Drogheda  in  1649,  and 
there  is,  or  was,  another  in  the 
same  collection  said  to  have 
been  worn  by  him  at  the  fatal 
battle  of  Naseby.  There  are  also 
several  in  the  possession  of  the 
Rev.  Thomas  Cromwell-Bush,  at 
Michel  Dean  Rectory,  near 
( iloucester ;  and  there  are  others. 
!t  is  not  surprising  that  there 
are  so  many  swords  of  Crom- 
well in  existence,  when  we  re- 
member how  frequently  and 
actively  he  was  engaged  in 
skirmishes  and  battles  for  a 
period  extending  over  ten  years; 
this  would  necessitate  a  frequent 
change  of  weapon.  Added  to 
this,  it  was  the  custom  for 
every  one  of  the  rank  of  a 
gentleman  to  wear  a  sword  of 
some  kind  or  other,  even  while 
engaged  in  his  daily  occupation. 
The  sword  of  our  subject  (illus- 
trations Nos.  i.  and  ii.)  came 
from  Spinney  Abbey,  near  the 
village  of  Wicken,  in  Cambridge- 
shire ;  this  was  the  last  resi- 
dence of  Oliver's  younger  son, 
Henry  Cromwell,  the,  at  one 
time,  Lord-Lieutenant  of  Ireland. 
Here  he  retired  soon  after  the 
Restoration,  where  he  died  and 
was  buried  in  March,  1674,  and 
his  tomb,  together  with  those  of 
other  members  of  his  family,  is 
within  the  altar-rails  in  Wicken 
church. 

Naturally  many  of  Oliver's 
belongings,  at  his  death,  amongst 


no.  i.  full-length  side 

view  of  cromwell's  sword 


these  his  sword,  would  come  into  the  possession 
of  his  son  Henry,  and  in   consequence  of  the 
association  of  Cromwell  and  his  family  with  this 
part  of  Cambridgeshire,  many  Cromwellian  relics 
have  come  to  light  hereabouts,  notably  Cromwell's 
authenticated  gloves  (in  the  writer's  possession) 
and  other  reliable  items  of  in- 
terest.  Judging  from  its  appear- 
ance, the  sword  we  illustrate 
was  a  fighting  sword,  and,  from 
its  weight  and  length,  required 
a  man  of  sturdy  build  and  pro- 
portions to  wield  it.    The  blade 
is  35  inches  long,  ij  inches  wide 
at  the  hilt,  is  flat,  double-edged, 
still  quite  sharp,  and  tapers  very 
slightly  to  a  rounded  point.  It 
has  a  wide,  deep  groove  exten- 
ding 7  inches  upwards  from  the 
hilt,  in  which,  on  one  side  of 
the  blade  only,  is  the  stamp  of 
the  running  fox  (a  mark  used 
by  the  armourers  of  Solingen 
and  Pas>au),  the  incised  lines 
being  filled  in  with  brass. 

The  hilt,  as  shown  in  the 
illustration  (No.  ii.),  is  not  of 
the  common  basket-hilt  type, 
such  as  those  with  which  the 
ordinary  Cromwellian  trooper 
was  armed,  but  is  of  a  more 
elegant  form.  It  has  a  thumb- 
ring  within  the  guard;  the  grip 
is  of  oak,  bound  with  silver  and 
twisted  copper  wire;  the  pommel 
is  round  and  heavy,  to  assist 
the  balance  of  the  blade,  which 
is  that  of  an  earlier  date  than 
the  hilt,  and  was  adapted  to  the 
present  hilt.  This  was  frequentlv 
done  when  a  superior  blade  was 
available.  Cromwell,  with  his 
experience  of  warfare,  would  be 
sure  to  appreciate  the  meaning 
of  a  good  weapon. 
The  pedigree  seems  satisfactory. 
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No.  II. — hilt  of  cromwell's  sword 

as  far  as  such  a  lapse  of  time  allows,  and  is 
founded  on  the  following  particulars.  Henry  came 
to  reside  at  Spinney  Abbey  soon  after  the  death 
of  his  father,  where  he  carried  on  the  business  of 
farming  on  the  borders  of  the  surrounding  fen-land. 
His  daughter  Elizabeth  married  into  the  Russell 
family,  of  the  neighbouring  village  of  Fordham  ; 
other  members  of  Henry's  family  became  allied 
to  the  D'Ayes  of  Soham,  and  these  again  married 
into  the  Addisons  of  Soham  and  Ely,  from  whom 
Oliver's  sword,  which  had  been  treasured  as  an 
heirloom,  passed  into  the  possession  of  the  present 
owner,  Mr.  Cole  Ambrose,  of  Stuntncy  Hall,  Ely. 

Many  Cromwellian  swords  have  from  time  to 
time  come  to  light  in  this  fenside  of  Cambridge 
(the  writer  has  gathered  in  some  six  or  eight, 
three  of  which  are  evidently  officers'  swords, 
though  of  the  ordinary  pattern,  but  having 
Andrea  Ferara  blades),  which  may  be  accounted 
for  by  the  fact  that  it  was  in  this  district  that 
Cromwell's  Ironsides  and  other  branches  of  his 
army  were  raised,  and  it  became  the  cradle  and 
nursery  of  his  fighting  men.  From  here  were 
issued  orders  for  the  supply  of  swords  to  a  firm 


NO.  III.  A  CROMWELL  I  AX  SWORD  (REGULATION  PATTERN") 

of  "armourers  at  Hounslow,  or  "Howsloe,"  as  the 
name  is  often  stamped  on  blades  from  this  firm. 

No.  hi.  is  that  of  an  ordinary  regulation  sword 
in  use  in  the  Civil  War.  Compare  this  with 
No.  ii.  Swords  of  this  pattern  are  commonly 
called  "  Mortuary,"  but  this  title  should  not  be 
applied  to  those  of  the  same  character  unless 
there  is  a  head  of  Charles  I.  embossed  or  engraved 
on  the  basket-hilt,  in  memory  of  the  martyrdom 
of  the  king.  The  specimen  given  is  of  superior 
make  and  workmanship.  The  hilt  is  elaborately 
engraved  with  scrolls  and  heads,  but  not  with 
the  royal  head  ;  it  has  a  grip  of  black  leather 
bound  with  wire  ;  the  blade  is  33  inches 
long,  doubly  grooved,  and  bears  therein,  on  both 
sides,  the  name  of  Andrea  Ferara.  These 
basket-hilted  swords  were  originally  lined  with 
leather,  covered  with  red  cloth,  in  the  same  manner 
as  the  Highland  claymores.  This  was  done  as  a 
means  to  protect  the  knuckles  of  the  user  from 
the  roughness  of  the  inside  of  the  guard.  Specimens 
of  this  lining  are  occasionally,  but  very  rarely,  still 
found  in  situ.  This  sword  is,  among  others  of  its 
kind,  in  the  writer's  possession. — W.  B.  Redferx. 
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TWO    VIEWS    OF    A  RARE 

A  Rare  Chelsea  Vase 

A  rare  and  early  Chelsea  vase,  belonging  to 
a  type  of  which  very  few  examples  have  hitherto 
appeared  on  the  market,  figures  in  the  above 
illustrations.  Hexagonal  in  form,  and  measuring 
i2\  inches  in  height,  it  is  decorated  on  all  faces, 
as  well  as  on  the  lid,  with  brilliantly  coloured 
figures  in  the  Chinese  taste.  At  top  and  base, 
broad  borders  of  gilt  scroll-work  and  blue  leaves 
on  a  rouge-de-feu  ground  awake  admiration  by 
their  exceptional  character.  The  groups  depicted 
are  mainly  composed  of  merchants  plying  their 
different  callings,  and  rendered,  as  they  are, 
with  considerable  vivacity,  these  scenes  alone 
merit  careful  inspection.  The  vase  belongs  to 
Messrs.  Stoner  &  Evans,  King  Street,  St.  James's. 

While  on  the  subject  of  Chelsea,  it  is  appropriate 
to  refer  to  the  mezzotint  of  Louis  Francois 
Roubiliac,  the  celebrated  French  sculptor,  who 
modelled  many  important  figures  and  groups  for 


HEXAGONAL    CHELSEA  VASE 

the  factory,  in  addition  to  the  statuary  sculped 
by  him  for  Westminster  Abbey  and  other  sites. 
He  settled  in  England  in  1744,  where  his  death 
occurred  eighteen  years  later.  The  plate  was 
engraved  by  David  Martin,  1765,  after  the  portrait 
by  Adrien  Carpentiers  (or  Charpentiere),  now  in 
the  National  Portrait  Gallery.  The  impression 
from  which  our  reproduction  is  taken  is  in  the 
Batsford  collection  of  historical  portraits,  alluded 
to  in  the  May  issue. 

Horn  Medallions 

In  The  Connoisseur  for  July,  1916,  I  had  a 
paper  on  a  small  collection  of  articles  in  horn  and 
bone.  This  was  seen  by  an  officer  in  Ireland, 
who  wrote  to  me  saying  he  had  a  number  of 
medallions  in  horn  which  he  was  willing  to  dispose 
of.    I  secured  them,  and  they  are  here  reproduced. 

The  use  of  horn  has  not  been  much  cultivated 
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in  England,  and  very  little  written  upon  it. 
According  to  Sir  Hercules  Read,  in  a  short  article 
in  Some  Minor  Ar/s  (Seeley  &  Co.,  Ltd.,  1894), 
the  Japanese  were  experts  in  horn-pressing,  and 
it  was  also  known  to  the  Chinese.  In  the  same 
paper  he  gives  some  remarkably  fine  examples  of 
horn  medallions  of  royal  personages. 

It  is  little  known  that  horn  which  is  apparently 
exceedingly  hard  can  be  rendered  quite  plastic 
by  boiling.  The  medal  or  coin  selected  is  placed 
on  a  piece  of  horn  and  tightly  screwed  down  by 
a  hand-press.  Then  both  coin  and  press  are  im- 
mersed in  boiling  water,  the  screw  being  tightened 
from  time  to  time.  I  have  tried  the  experiment 
myself,  and  really  got  a  fairly  good  impression. 

The  introduction  of  snuff-taking  at  the  beginning 
of  the  eighteenth  century  gave  a  decided  impetus 
to  the  use  of  horn  for  the  lids  of  snuff-boxes. 
They  were  beautifully  impressed,  one  of  the 
finest  being  the  "  Drake  "  box — the  coat  of  arms 
of  the  famous  Sir  Francis  Drake.  An  excellent 
specimen  of  it  is  shown  in  Sir  Hercules  Read's 
article. 

The  names  of  only  two  artists  in  horn  of  the 


early  times  have  come  down  to  us,  and  little  is- 
known  of  them  : — John  Osborn  worked  in  tin- 
first  half  of  the  seventeenth  centurv,  principally 
in  Amsterdam;  John  Obrisset,  or  O'Brissct 
(whether  of  French  or  Irish  extraction  is  not 
known),  flourished  in  the  first  half  of  the  eighteenth 
century,  and  from  his  hand  came  the  "  Drake  " 
snuff-box.  Particulars  of  the  work  of  both  will 
be  found  in  the  Biographical  Diclionarv  of 
Medallists. — Maberly  Phillips,  F.S.A. 

A  Note  on  the  Lung  Ch'uan  Celadons,  now  on  exhibi- 
tion at  the  Victoria  and  Albert  Museum 

Students  of  Chinese  ceramic  art,  and  collectors 
of  examples  of  it,  will  have  observed  during  the 
last  few  years  a  marked  development  of  taste 
in  the  direction  of  the  earlier  and  more  simple 
forms.  This  movement  has  received  considerable 
stimulus  from  the  publication  of  Mr.  Hobson's- 
book,  the  first  volume  of  which  contains  a  wealth, 
of  information  regarding  pre-Ming  pottery  and 
porcelain.  Until  a  comparatively  short  time  ago, 
the  finely  decorated  vases  and  dishes  and  the 
rich  whole-coloured  specimens  of  the  seventeenth 


horn  medallions.— (1)  Portrait  Medal  of  Shakespeare,  by  Jean  Dossier  (2)  Medal  on  Peace  of  Breda,  by  John  Roettier 
(3)  Oliver  Cromwell,  by  Jean  Dassier  (4)  George  Augustus,  Prince  of  Hanover,  on  his  Marriage,  by  E.  Hannibal 

(5)  Death  of  William  III.,  by  R.  Arondeaitx  (6)  Duke  of  York,  Naval  Action,  1665,  by  John  Roettier 

(7)  Coronation  Medal  of  George  II.,  by  J.  Croker        (8)  Death  of  Queen  Mary,  by  J.  Van  Dieshoecke        (9)  Jerne^aris 

Lottery  Medal,  1736,  by  /.  S.  Tanner 


horn  MEDALLIONS. — (10)  Marriage  Medal,  Seventeenth  Century,  probably  by  S.  Dadler  (u)  Frederic  and  Ulrica 
of  Sweden,  by  J,  C.  Hedlinger  (12)  Charles  XI.  of  Sweden,  by  Arvid  Karlsten  (13)  Christian  of  Denmark, 
by  ll'o/f(.')  (14)  Wilhelmina  of  Brandenburg,  by  E.  Hannibal  (15)  Count  Sclwnbom,  by  G.  II'.  Vestner 

(10)  Count  Stahremberg,  by  (,'.  II'.  Vestner  j#  (17)  Bank  Poriilgalbser  of  Hamburg,  probably  by  J.  Retche  (iS)  Ludwig 
William  of  Baden,  by  G.  //anlseh       (19)  Peace  of  Nymwegen,  167S,  by  J.  Van  Dieshoecke       (20)  /'ope  Clement  X//., 

by  Olio  Hamerand 
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and  eighteenth  i  enturies  held  the 
Geld  in  nearly  all  representative 
collections,  and  those  which  in- 
( luded  nunc  than  a  small  per- 
centage of  the  wares  belonging 
to  the  earlier  periods  were 
exceptional  indeed. 

Recent  excavations  on  the 
sites  of  disused  kilns  in  Southern 
China  have  brought  to  light  ex- 
amples which  reveal  the  remark- 
able technical  ability  and  artistic 
sense  of  the  potters  of  the  Sung 
period  (a.d.  960-1279),  and  it  is 
to  the  celadons  produced  in  the 
factories  of  Lung  Ch'uan  that  I 
wish  to  direct  attention  in  the 
present  note.  These  celadons 
have  not  been  unknown  to  col- 
lectors in  the  past.  We  find,  in- 
deed, that  amongst  the  Japanese 
they  were  more  highly  prized 
than  perhaps  any  other  ceramic 
product  of  their  neighbours,  afact 
which  is  evidenced  by  the  large 
sums  paid  for  single,  perfect  ex- 
amples, the  value  of  a  faultless 


XO.  I.  —  KINUTA  VASE  W IT H 
FISH  HANDLES     /,  Wig  CIl  *  It  a  II 

celadon  oj  the  Swig  period 

Height  8  in. 

(Mr.  II.  .11.  Peebles) 


NO.   II.  YASF.   WITH  HANDLES 

Bluish  screen  Lints;  Ch'uan  celadon 
(A.D.  W-127'J)  Height  8]  in., 
diam.  4}  in.        (Mr.  If.  B.  Harris) 


vase  of  the 
"  K  i  n  u  t  a  " 
shape,  some 
eight  inches 
in  height, 
being  about 
30,000  yen 
(over  £3,000) 
in  Japan  to- 
day.  The 
word  "  Kin- 
u t a  "  is  of 
some  interest 
in  this  con- 
nection. It  is 
the  Japanese 
equivalent 
for  "mallet," 
and  a  fuller's 
mallet  is 
similar  in 
general  out- 
line to  t h e 
form  of  vase 
w  h  i  c  h  a  p  - 
psars  to  have 


spc  cime  ns 
shown  are 
more  or  less 
faulty  ei- 
ther in  pot- 
ting or  con- 
dition ;  this 
indicates 
that  they 
have  been 
found, 
pro  b  ably 


*  A  similar 
sauoer,  belong- 
ing to  Mr.  A. 
L.  Hethering- 
ton,  is  exhibi- 
ted in  the  Loan 
Collection, 
and  there  is 
another  of 
exceptiona  1 1  y 
beautiful 
colour  on  the 
upper  shelf 
with  a  fish  en- 
graved under 
the  glaze  (Mr 
F.N.Schiller). 


been  favoured  by  the  Lung 
Ch'uan  potters.  Hence  the  name 
"  Kinuta  seiji"  is  applied  gener- 
ally to  celadon  wares  produced 
at  this  particular  factory.  A 
vase  of  typical  Kinuta  shape 
i>  illustrated  (Xo.  i.).  This  piece 
has  handles  modelled  as  a  pair 
of  fishes,  emblem  of  connubial 
felicity,  a  symbolical  motif  which 
finds  much  favourwith  the  China- 
man. In  the  Tao  Shuo  we  read, 
"  In  Lung  Ch'uan  porcelain  there 
are  dishes  with  two  fishes  en- 
graved or  moulded  in  the  paste," 
and  in  a  footnote  Dr.  Bushcll 
describes  a  specimen  in  his  own 
collection.* 

There  is,  however,  on  exhibi- 
tion in  the  Loan  Court  at  the 
Victoria  and  Albert  Museum, 
South  Kensington,  a  unique  col- 
lection  of  this  celadon,  "lent  by 
friends  of  the  Museum, "  and  those 
who  are  interested  should  not 
fail  to  pay  an  early  visit.  It  will 
be  observed  that   most  of  the 


XO.   III.  VASE  WITH   SMALL  NECK 

Sea-green  celadon  with  brownish  spots. 
S un«  period  Height  11  in.,  dia/n.  6  in. 
(Mi.  (i.  Eimorfoponlos ) 
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quite  recently,  on  the  kiln  site.  They  are  "  wasters," 
and  to  the  fact  of  their  imperfection  they  owe  their 
preservation  —for,  had  they  been  allowed  to  leave 
the  factory  and  reach  the  market,  few,  if  any  of 
them,  would  be  in  onr  hands  to-day.  Known  per- 
fect specimens,  of  which  there  are  very  few  extant, 
exhibit  a  care  in  manufacture  and  finish  in  technique 
which  has  rarely,  if  ever,  been  excelled.  ft  is, 
moreover,  clearly  evident,  from  an  examination  of 
the  "  wasters,"  a  comparatively  large  number  of 
which  have  passed  through  the  writer's  hands, 
that  none  but  faultless  pieces  were  allowed  to 
leave  the  factory,  for  although  every  example 
found  on  the  kiln  site  is  faulty  in  some  respect, 
it  is  frequently  necessary  to  examine  the  piece 
closely  in  order  to  discover  the  reason  for  its 
rejection.  The  vase  (No.  ii.)  offers  an  interesting 
illustration  of  this.  The  piece  is  quite  undamaged 
— it  is  covered  with  a  beautiful  bluish-green  glaze 
evenly  distributed,  but  owing  to  some  small  act 
of  carelessness  in  course  of  firing,  one  part  of  the 
hp  has  become  slightly  depressed  inwards.  Hence 
its  rejection,  and  incidentally  its  preservation. 

The  glaze  of  the  Lung  Ch'uan  celadons  is  unique 
in  texture  and  general  quality.  It  is  distinguished 
by  what  I  would  call,  for  want  of  a  better  word, 
a  "  silky  "  surface — exemplified  in  several  of  the 
pieces  in  the  loan  collection  referred  to,  notably 
the  tripod  in- 
cense -  burner 
in  the  lower 
portion  of  the 
case  and  the 
extremely  rare 
spotted  vase 
in  the  centre 
at  the  top 
(No.  iii.)  It  is 
occasionally 
crackled,  and 
discloses  un- 
der a  powerful 
glass  a  number 
of  minute 
bubbles.  The 
colour  varies 
considerably, 
but  there  can 
belittle  doubt, 
judging  from 
the  few  fault- 
less specimens 
which  have 
reached  this 
country,  that 
the  aim  of  the 
Sung  potters 

F  * 


NO.  IV. —  DISH  OF  SEA-GREEK  CELADON 
RELIEF       SLNG  PERIOD       DIAM.  I  3  IN., 

IO7 


was  to  produce  pieces  having  a  pure  bluish-green 
or  sea-green  glaze  with  a  soft  surface. 

A  word  as  to  the  body  of  the  Lung  Ch'uan  wan  . 
It  is  a  true  porcelain,  and  nearly  white  in  colour. 
This  whiteness  is  clearly  visible  where  the  glaze 
is  thinnest,  and  may,  of  course,  be  observed  in 
any  part  where  a  chip  or  breakage  has  occurred 
subsequent  to  the  firing.  The  peculiarity  common 
to  the  porcelain  produced  at  Lung  Ch'uan  and 
at  the  neighbouring  factory  of  Ch'u-chou-fu  i-. 
that  the  exposed  portions  of  the  paste,  e.g.,  the 
foot-rim  or  base,  turn,  in  course  of  firing,  to  a 
brown  or  brownish  red.  Professor  Hirth  quotes 
a  Chinese  writer  of  the  late  Ming  period  who  re- 
gards this  quality  (the  iron-coloured  foot),  com- 
bined with  the  quality  of  giving  forth  a  musical 
sound  when  struck,  as  an  important  factor  in 
judging  of  the  authenticity  of  any  given  specimen. 

The  Chinese  ceramic  artist,  always  ready  to 
use  to  advantage  any  opportunity  which  nature 
or  accident  afforded  him,  found  in  this  reddened 
paste  a  valuable  medium  for  modelling  and 
accentuating  his  designs.  The  large  dish  (No.  iv.) 
is  a  good  example  of  this. 

It  is  on  record  that  the  seat  of  manufacture 
of  the  early  celadons  was  removed  from  Lung 
Ch'uan  to  Ch'u-chou-fu  at  the  commencement 
of  the  Ming  dynasty  (1368-1643).    I  have  not, 

however,  }^et 
discovered 
any  literary 
data  which 
help  one  to 
draw  a  sharp 
dividing- 
line  between 
the  type  of 
ware  which 
is  known  to 
have  emana- 
ted from  Lung 
Ch'uan  and 
the  class  of 
celadon  which 
is  convention- 
al ly  ascribed 
to  the  Ming 


It  is  hoped 
i  n  v  e  s  tigation 
will  be  produc- 
tive of  some 
definite  con- 
clusions in 
the  not  far  dis- 
tant future. — 
E.  E.  B. 


WITH  i  NCISED  DESIGN  AND  FISHES  IN 
HEIGHT  3]  IN.       (MR.  S.  WINKWORTH) 
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IN  THE  SALE  ROOM 


Pictures  and  Drawings 

Although  the  auspicious  omens  exhibited  by  the 
picture  market  during  February  and  March  were  largely 
annulled  in  April  owing  to  the  continuation  ot  the  coal 
crisis,  signs  of  vitality,  promising  once  again  to  recover 
lost  ground  when  occasion  might  afford,  were  not  entirely 
extinguished.  Considering  the  conditions  prevailing,  it 
w.is  pleasant  to  find  that  the  month's  highest  price 
(£699),  for  a  picture  at  the  King  Street  rooms,  was  given 
for  a  modern  work.  This  was  Mr.  Frank  Dicksee's 
Harmony  (arched  top,  46  X  27^  in.),  a  replica,  executed 
by  the  artist  for  engraver's  purposes,  in  187S,  of  his 
famous  subject,  which,  after  being  hung  at  the  Royal 
Academy  in  the  previous  year,  was  purchased  by  the 
Chantrey  Bequest  for  £367  10s.,  and  is  now  in  the  Tate 
Gallery.  This  replica  formed  the  clou  of  the  late  Albert 
Brassev's  collection,  which  also  comprised  The  Thames 
at  Streatley,  by  Vicat  Cole,  1876  (R.A.  1S81),  35I  x  54  in., 
£2 20  ios.,  and  A  View  on  the  River  Severn,  by  B.  W. 
Leader,  1S71,  35  x  53  in.,  £210.  A  panel  painting, 
14J  x  20  in.,  of  A  Landscape,  by  S.  Van  Ruisdael, 
fetched  £162  15s.  Water-colours  from  the  same  source 
included  The  Pass  of  KiUiecranhie,  by  Copley  Fielding, 
15A  x  zo\  in.,  £'241  ios.  ;  In  the  Austrian  Tyrol,  by 
J.  M.  W.  Turner,  g\  x  13}  in.,  £i53  ;  and  A  Market 
Place,  by  S.  Prout,  30^  x  44  in.,  £136  ios.  All  the 
foregoing  were  sold  on  the  15th  ;  when  also  was  bought, 
from  an  anonymous  property,  a  drawing  by  D.  Cox  of 
Lancaster  Sands,  7  X  10  in.,  £136  ios. 

The  main  features  of  Mr.  F.  J.  C.  Holdsworth's  small 
collection,  which  came  under  the  hammer  at  the  same 
rooms  on  the  22nd,  were  a  panel  picture,  Flowers  and 
Fruit,  by  J.  Van  Os,  345  x  27^  in.,  £231 ;  and  a 
Portrait  of  a  Gentleman  in  black  gown,  resting  his  hand 
on  an  anatomical  book,  by  C.  Janssens,  44  X  35I-  in., 
/120  15s. 

Practically  the  only  other  pictures,  from  various 
collections,  worth  noting  on  this  day,  were  a  set  of  six 
I'ases  of  Flowers,  with  fruit,  birds,  etc.,  by  J.  Vonck,  1760, 
33J  X  25^  in.,  ^325  ios.  ;  Sir  George  Staunton,  Bart., 
M.P.,  when  a  boy,  by  T.  Hickey.  69J  x  44}  in.,  £126; 
and  Lady  Staunton,  with  her  son  (afterwards  the  above- 
mentioned  Sir  George)  and  a  Chinese  attendant,  by  J. 
Hoppner,  2S  x  66  in.,  /120  15s.    The  following  were 


sold  on  the  Sth  : — By  De  Kcyser,  Portrait  oj  a  Lady. 
dated  163S,  panel,  17^  X  13  J  in.,  ^325  ios.  ;  by  A.  Van 
Ostade.  A  Village  Fete,  33^  X  54  in.,  /2  73  ;  by  F. 
Sartorius,  set  of  four  Coursing  Subjects,  17  X  20J  in., 
£24 1  ;  of  the  Sienese  School,  The  Madonna  with  the 
Infant  Saviour,  and  two  A  ngels,  panel,  arched  top,  40  x  22i 
in.,  /157  ios.;  by  J.  J.  Horremans,  Courtyard  of  a  Tavern, 
25l  X  33  in-i  £183  15s.  ;  and  by  Raeburn,  Portrait  of 
James  Hamilton.  M.D.,  29J  X  24J  in.,  £147. 

A  piece  by  Rachael  Ruysch,  Flowers  and  Herbage, 
with  a  distant  view  of  Antwerp,  53  x  78  in.,  secured 
£94  ios.  at  the  Watlington  Park  (Oxon)  sale  held  by 
Puttick's  in  the  same  month. 

A  series  of  drawings,  mainly  in  chalks,  by  D.  G.  Rossetti. 
from  the  late  S.  If.  Milne's  collection  (further  dealt  with 
in  the  Engravings  section),  came  up  at  Sotheby's  on 
April  21st.  The  highest  price  (£150)  was  given  for 
La  Donna  delta  Fineslra,  1S70,  33  x  2S  in.;  whilst  the 
remainder,  which  was  secured  for  the  Bradford  Art 
Gallery,  realised  sums  varying  from  £50  (for  a  Study 
for  the  left-hand  sitting  figure  in  "  The  Bower  Meadow," 
27  X  19  in.)  to  a  few  pounds  each. 

An  oil  portrait  by  William  Wissing,  of  Louise  Rene'e 
de  Kerouaille,  Duchess  of  Portsmouth,  38  x  47I  in.,  realised 
£94  ios.  at  Dowell's,  Edinburgh,  on  the  16th. 

Engravings 

Aquatints  printed  in  colours  were  in  most  demand 
at  Puttick  ft  Simpson's  during  April.  £126  was  bid  for 
five  Swiss  Views,  by  Aberli  and  Lafon  ;  £78  15s.  for  six 
plates,  in  original  paper  wrapper,  Car  Travelling  in  the 
South  of  Ireland,  by  J.  Harris,  after  M.  A.  Hays  ;  and 
£63  for  four  scenes  of  Fox  Hunting,  by  and  after  S.  Howitt. 
A  plain  mezzotint,  Warren  Hasiings,  by  T.  Watson,  after 
Reynolds,  netted  32  guineas  ;  but  at  Robinson,  Fisher 
and  Harding's,  one  of  The  Duchess  of  Devonshire  and 
Lady  Georgiana  Cavendish,  by  Keating,  after  the  same, 
ran  up  to  £46  4s. 

An  important  sale  took  place  at  Sotheby's  on  April  20th 
and  2 1  st,  when  the  property  of  the  late  S.  M.  Milne,  of 
Calverley  House,  near  Leeds,  was  dispersed.  The 
following  table  supplies  details  of  the  most  important 
items  : — 


Title. 


Engraved  by. 


After. 


Remarks. 


Price. 


Miss  Farren 

A  Party  Angling 

The  Angler's  Repast  . . 

The  Warrener 

The  Thatcher 

The  Promenade  in  St.  James 

Park  

Thoughts  on  Matrimony 
The  Return  from  Shooting 
The  Return  from  Coursing 
George,  Prince  of  Wales 
The  Public-house  Door 
Mrs.  O.  . . 


F.  Bartolozzi 

G.  Keating 
W.  Ward 


F.  D.  Soiron 
W.  Ward 
A.  Cardon 
F.  Bartolozzi 
T.  R.  Smith 
W.  Ward 
W.  Blake 


Sir  T.  Lawrence 
G.  Morland    . . 


E.  Daves 

J.  R.  Smith 

F.  Wheatley 
W.  Hamilton 
J.  R.  Smith 

G.  Morland 

H.  Viiliers 


Framed 

Printed  in  colours 


uncut  margins 


Pair,  printed  in  colours 

Printed  in  colours  . . 

uncut 


£43° 
£200 

£195 
£160 

£160 
£110 

£I0S 

£60 
£54 


108 


In  the  Sale  Room 


T3osidcs  the  above  may  be  mentioned  four  plates  of 

Partridge,  Grouse,  and  Pheasant  Shooting,  by  Clark, 
Godby,  and  Merke,  £92 "\  Incidents  in  Travelling,  by 
K.  G.  Reeve,  a  (lor  C.  B.  Newhouse,  nineteen  plates, 
bound  in  one  volume,  £70  ;  Trolling  for  Pike,  by  G.  Hunt, 
after  J.  Pollard,  l\~  ;  Belting,  Mounting,  Racing,  and 
Running  out  of  the  Course,  by  T.  Rowlandson,  £40  ; 
A  Cockney's  Shooting  Season  in  Suffolk,  a  set  of  six  plates 
with  letterpress,  in  original  wrapper,  £30  ;  Le  Bon  Genre, 
106  costume  plates  (No.  32  missing,  but  an  extra  plate 
inserted),  bound  in  a  volume,  £36  ;  and  Cent  Cinq  Costumes 
des  De'partemens  de  la  Seine  Inferieure,  etc.,  by  Gutine, 
, 1  tier  Lante,  bound  in  a  volume,  £36.  All  the  foregoing 
were  printed  in  colours.  The  sale,  which  attained  a 
total  of  nearly  £3,410,  was  brought  to  a  close  by  a  few 
miscellaneous  properties,  of  which  may  be  cited  a  (plain) 
2nd  state  with  large  margins  of  Mrs.  Stables  and  her 
daughters,  by  J.  R.  Smith,  after  Romney,  £50  ;  a  proof 
before  letters  of  Lord  Ligonier,  by  E.  Fisher,  after  Rey- 
nolds, £38  ;  and  A  View  of  the  Town  and  Harbour  of 
Liverpool,  by  W.  J.  Bennett,  after  H.  F.  James,  printed 
in  colours,  subscription  copy,  signed  by  the  latter,  £30. 

Stamps 

The  following  represent  the  highest  prices  paid  for 
stamps  at  Puttick  &  Simpson's  rooms  during  April  : — 


1748,  possessing  branches  for  two  lights  each,  by  Frederick 
Kandler,  1753  (total  height,  16  in.),  which  ran  up  to 
44s.  per  oz.  (weight,  164  oz.  10  dwt.).  Next  in  order  of 
interest  was  the  pair  of  engine-turned,  gilt  oblong  boxes, 
their  lids  ornamented  with  Dutch  subjects,  1814  (60  oz. 
18  dwt.),  which  fell  for  36s.  per  oz.  Among  the  remaining 
lots,  12s.  6d.  per  oz.  was  given  for  a  pair  of  three-light 
candelabra,  en  suite  with  the  first-mentioned  item, 
probably  by  William  Pitts,  1815  (total  height,  19  in.). 

Puttick's  sale  of  the  28th  was  also  productive  of 
desirable  pieces,  among  them  being  a  cow  milk-jug, 
1763  (4  oz.  10  dwt.),  98s.  ;  a  pair  of  circular  salts,  1698 
(2  oz.  14  dwt.),  95s.  ;  and  a  plain  tazza  on  circular  foot, 
1726  (6  oz.  3  dwt.),  70s.  Sold  "  all  at,"  a  set  of  six 
table-spoons,  the  rat-tail  bowls  with  beaded  decoration, 
and  the  split  tops  engraved  with  initials  H.R.M.,  1696, 
was  knocked  down  for  £34. 

A  silver  auction  of  moment  took  place  at  the  King 
Street  rooms  on  the  20th,  when  a  diversified  collection 
of  English  silver,  dating  from  the  17th  and  18th  centuries, 
was  dispersed  by  order  of  Catherine,  Lady  Grey,  and 
Sir  John  Foley  Grey,  Bart.  The  table  on  the  next  page 
will  serve  to  record  the  most  prominent  pieces  and  prices. 

In  the  course  of  Mr.  F.  J.  C.  Holdsworth's  sale  on  the 
6th  of  the  same  month,  an  interesting  punch-bowl, 
engraved  in  the  manner  of  Hogarth,  with  a  procession 


Where  Issued. 

Date. 

Remarks. 

Price. 

Ceylon 

1857-8 

Wmk.  star,  imperf.,  4d.,  dull  rose  ;   fair  marg.  ;  slightlv 

£40 

oblit. 

Mauritius 

1848 

id.  red,  on  bluish  paper  ;  early  intermediate  impression  ; 

£34 

small  marg.,  but  good  colour. 

1848 

2d.  blue,  on  bluish  paper  ;  early  state  of  plate  ;  large 

£l* 

marg.  on  3  sides. 

Switzerland 

1843 

Zurich,  4  Rappen,  blck.  ;    horiz.  lines  ;   small  marg.  ; 

£26 

red  oblit. 

Ceylon 

1857-8 

Wmk.  star,  imperf.,  2s.  blue  ;    large  marg.  at  right  .  . 

£24 

1861 

8d.  brown;  unused;  mint.. 

/24 

Nyassaland  Protectorate . . 

1908 

Wmk.  mult.  C.A.,  £10,  purple  and  ultramarine  ;  unused  ; 

£24 

mint. 

U.S.A  

1873 

State,  $5  black  on  green  ;    unused  ;  mint 

£*\ 

Great  Britain 

1840 

id.  blck.,  V.R.  ;  strip  of  3  with  side  marg.  ;  apparently 

£22  IOS. 

unused,  but  with  note  at  back  stating  that  they 

have  been  cleaned. 

Canada 

1851 

Laid  paper,  6d.,  deep  purple,  horiz.  strip  of  3  ;  side 

£** 

marg.  ;   rather  heavily  oblit. 

Cape  of  Good  Hope 

1861 

Wdblock.,  id.  verm.  ;    large  marg.  ;    small  defect  at 
extreme  corner. 

£20 

Natal   

1908 

Wmk.  mult.  C.A.,  £1   10s.,  brown -orange  and  deep 

£19  IOS. 

purple  ;    unused  ;  mint. 

Roumania 

1871 

Vertical  laid  paper,  10  bani  yellow  ;  small  marg.  ;  clear 

£18  IOS. 

oblit. 

France 

1862-70 

Laureated  type,  4c.  grey  ;    tete-beche  pair  ;  a  little  off 

centre  ;   lightly  oblit. 

New  South  Wales 

1850 

Sydney  view,  plate  2,  2d.  blue,  No.  1  on  plate  showing 

£15 

shading  outside  fan  ;   large  corner  marg. 

1850 

Ditto,  No.   13  on  plate,  showing  variety  "  crevit  " 

£15 

omitted  ;   large  marg. 

St.  Vincent 

-  1880 

Wmk.  star,  pert.  11-12^,  5s.  rose-red;    unused;  full 

£15 

gum  ;   slightly  creased. 

Silver,  Coins,  and  Medals 

Upwards  of  5,000  oz.  of  English  silver,  from  the  late 
Mrs.  Bradley  Martin's  estate,  were  auctioned  by  Robinson, 
Fisher  &  Harding  on  April  21st.  The  highest  figure 
was  secured  by  a  pair  of  candlesticks,  by  Paul  Lamerie, 


on  a  quay  ;  with  a  banquet  in  which  figures  a  similar 
punch-bowl ;  and  with  the  legends  "Amicitia  Perpetua," 
"  Prosperity  to  Hooks  and  Lines,"  and  the  arms  of 
Treby,  of  Goodamoor  and  Plympton,  Devon,  and  others, 
aroused  attention.    The  work  of  Paul  Lamerie,  1723, 

PUBLIO 
LIB. 


The  Connoisseur 


I  )ESCRI  PTTOX . 

J )ATE. 

JVL  AXER . 

YV  EIGHT. 

Price. 

"  All  at  " 

OR 

"  Per  Oz.' 

Toilet  Service,  chased  with  mythological 

1728 

Isaac  Liger 

660  oz. 

£1,35° 

"All  at. 

subj  ects. 

(without  brushes). 

Another,  engraved  with  arms  of  Harry, 

1754 

Magdalen  Feline  .  . 

420  oz.  15  dwt. 

^2,000 

>> 

4th  Earl  of  Stamford,  and  his  wife, 

(without  brushes). 

Lady  Mary  Booth. 

Sconces,  set  of  6,  embossed  with  mytho- 

173° 

Peter  Archambo  . . 

634  oz.  (gross) 

logical  subjects,  and  engraved  with 

interlaced  monogram  and  coronet  of 

George,    2nd    Earl    of  Warrington 

(16  in.  high). 

Tankards,  pair,  with  eagle  thumb-piece 

1 67 1 

T.  Issod 

102  oz. 

370s. 

Per  oz. 

and  eagle  feet  (gh  in.  high). 

Bowls,  covers  and  stands,  pair  (5^  in.  high, 

1728 

Isaac  Liger 

101  oz.  iS  dwt. 

i35s. 

5  in.  diam.). 

Jugs  and  Covers,  pair,  boldly  chased  with 

1732 

Paul  Lamerie 

202  oz.  14  dwt. 

IOOS. 

foliage,  engraved  with  crest  of  2nd 

Earl  01  Warrington  (14  in.  high). 

Wine  Cistern,  oval,  boldly  embossed,  the 

1 70 1 

Phil  Kolles 

280  oz. 

125s. 

, , 

handles  surmounted  by  boars  (the 

Warrington  supporters),  15  in.  high, 

25  in.  wide. 

Another,  plain,  engraved  with  arms  of 

1729 

Peter  Archambo  .  . 

1,124  oz- 

15s.  6d. 

2nd  Earl  of  Warrington  (16 \  in.  high, 

39  in.  wide)  on  Chippendale  maho- 

gany stand,  with  lion's-claw  feet. 

and  possessing  a  punch-ladle  en  suite  (same  maker  and 
date),  it  realised  185s.  per  oz.  for  its  140  oz.  3  dwt.  Shortly 
afterwards,  a  cup  and  cover  of  mother-of-pearl  and  silver- 
gilt,  8  in.  high,  1590  (m.m.  R.W.),  netted  /580  ("  all  at  "). 

A  heterogeneous  assortment  of  coins  was  offered  by 
Glendining  on  the  21st,  when  the  day's  record  was 
attained  by  a  well-preserved  example  of  a  Scarborough 
2s.  siege-piece  (Ruding,  Supp.  VI.,  11),  on  which  the 
hammer  fell  at  a  bid  of  /70.  The  succeeding  lot,  a  fine 
6d.  siege-piece  of  the  same  town,  secured  £36  ;  whereas 
an  Inchiquin  Crown,  1642,  went  for  /30.  On  another 
occasion  an  interesting  group  of  five  decorations  belonging 
to  Capt.  Edmund  Palmer  and  Lieut.  Chas.  F.  Palmer, 
and  including  the  Naval  gold  medal  awarded  to  the  former 
for  his  capture  of  the  French  frigate,  L' Etoile  (1814), 
netted  £202. 

When  Mr.  J.  P.  Heseltine's  Greek  and  Roman  antiquities 
were  sold  at  King  Street,  a  dekadrachm  of  Syracuse, 
by  Kimon  (circa  b.c.  410),  weight  666  5  grains,  from  the 
Lord  Xorthwick  and  Lord  Hastings  collections,  made 
/300.  A  tetradrachm  of  Naxus  (b.c.  461—413),  266  grains 
(B.M.C.  7),  netted  /145. 

Pottery,  Porcelain,  Furniture,  Musical  Instruments,  etc. 

The  precarious  condition  of  property-owners  in  the 
Emerald  Isle  was  brought  home  forcibly  to  Londoners 
on  April  2 1st  and  22nd,  when  a  large  collection  of  ceramics, 
"  removed  from  a  castle  in  Ireland,"  came  under  the 
hammer  at  King  Street.  The  first  day  commenced  with 
Chinese  porcelain — a  Kang-He  saucer  dish,  7!  in.  diam., 
enamelled  with  peonies  and  magnolia  on  a  black  ground, 
making  /105.  Next  in  order  followed  a  selection  of 
articles  from  English  factories,  including  a  Nantgarw 
dessert  service  (impressed  mark)  of  over  forty  pieces,  for 
which  bidding  ceased  at  /441.  A  Worcester  dessert 
service,  of  about  forty  pieces  (^252),  and  a  jug,  9  in.  high, 


painted  with  birds  and  insects,  the  spout  modelled  with 
a  mask  (£i6S),  must  also  be  quoted. 

A  Coalport  dinner  service,  226  pieces,  changed  hands 
for  72  guineas  at  Puttick's  on  another  day,  when  a  pair 
of  old  Delft  octagonal  plaques,  10J-  in.  wide,  painted 
with  baskets  of  flowers,  scored  32  guineas.  Turning  to 
furniture,  it  is  necessary  to  record  a  mahogany  table, 
33^  in.  wide,  of  Louis  XVI.  design  (£89  5s.),  and  a  Queen 
Anne  hall  clock,  by  Ralph  Mills,  Londini  fecit,  100  in. 
high,  in  walnut  marquetry  case  (52  guineas).  The  same 
firm  disposed  of  the  contents  of  Watlington  Park,  Oxon, 
among  the  lots  being  a  Chippendale  carved  mahogany 
chair  (£92  8s.),  a  Queen  Anne  walnut  cupboard,  42  in. 
wide  (72  guineas),  and  an  old  Spanish  leather  six-fold 
screen,  painted  in  the  Chinese  taste,  the  border  having 
vases  of  flowers  in  shaped  panels,  in  the  manner  of 
famille  rose,  84  in.  high  (68  guineas).  The  following 
violins  were  also  sold  : — By  Francois  Pique,  Paris,  1809, 
/145  (this  was  formerly  the  late  Louis  Spohr's  concert 
violin)  ;  by  Carolus  Ferdinandus  Landolphus,  Milan, 
1761  ("until  recently  the  solo  violin  of  Sascha  Lasserson, 
who  purchased  it  from  his  professor,  Leopold  Auer"), 
/105  ;  an  old  Italian  instrument  labelled  "  Joseph 
Guarnerius,"  ^75  ;  and  one  by  Nicolas  Gagliano,  1730, 
£75. 

The  following  are  some  prices  realised  by  Robinson, 
Fisher  &  Harding  during  April  : — £74  11s.  for  a  Louis  XV. 
marqueterie  commode  ;  £40  for  a  4  ft.  1  in.  walnut 
Queen  Anne  secretaire  cabinet  ;  a  like  sum  for  a  pair  of 
French  bronze  female  figures,  an  Egyptian  and  a  negress, 
7  ft.  high  ;  and  another  for  a  7  ft.  9  in.  Sheraton  sideboard. 
The  two  last-mentioned  lots  formed  part  of  the  "  Poulett 
Lodge  "  property,  Crossdeep,  Twickenham.  From  other 
sources,  a  carved  ivory  model  of  a  frigate,  18  in.  long, 
17  in.  high,  scored  ^90,  and  a  Louis  XV.  parqueterie 
secretaire,  /88  4s. 


1  1  o 


Oil  Paintings  at  the  Royal  Academy 

It  is  a  common  failing  of  Academicians  to  imagine 
that  the  current  art  of  the  country  is  almost  exclusively 
confined   to   their   efforts.    The   present   exhibition  at 
Burlington  House,  if  it  does  not  prove  the  truth  of  this 
belief,  at  least  shows  that  it  exists,  and  has  apparently 
been  acted  upon.    This  year's  Hanging  Committee  would 
seem  to  have  divided  British  artists  into  two  categories — 
that  is,  into  those  who  have  attained  Academic  rank, 
and  those  who  have  not  ;  and  to  have  regarded  the  latter 
as  so  greatly  inferior  that  it  was  needless  to  discrimi- 
nate closely  between  their  efforts.    From  the  Committee's 
lotty  standpoint, 
outsiders    w  h  o 
had  attained 
European  fame 
appeared  on  the 
same    level  as 
young  students 
almost  destitute 
of  artistic  skill 
and  experience. 
Several   of  the 
former  had  th 
work  entirely 
rejected,  while 
not  a  few  among 
the    latter  re- 
ceived  the 
coveted  varnish- 
ing tickets.  The 
result      is  a 
curiously  un- 
equal exhibition 
— the  smallest 
ever  seen  in  Bur- 
lington House, 
yet  containing  a 
far  larger  pro- 
portion of  bad 
work  than  usual. 

These  two 
characteris  tics 
should  hardly 
distinguish  the 
same  display. 
Had  the  exhi- 
bition been 

,  EARL    BE  ATT  V  BY    SIR  ART 

largeijtha  n  AT  THE  ROYAI  academy 


usual,  one  might  have  forgiven  the  Hanging  Committee 
for  having  lowered  its  standard,  but  that  it  should  be 
both  small  and  bad  appears  inexcusable. 

The  character  of  the  poorer  examples  is  hardly  likely 
to  reconcile  the  visitor  to  their  presence.  They  are 
not — except  in  the  case  of  those  by  Academicians — by 
artists  of  repute,  whose  present  failure  might  be  condoned 
in  the  light  of  past  achievements,  but  are  largely  the 
work  of  the  younger  generation — young  men  and  maidens, 
who  have  the  future  still  in  front  of  them,  but  at  present 
lack  the  skill  to  clothe  their  conceptions  either  in  accurate 

draughts  m  a  n  - 
ship  or  good 
paint.  What- 
ever may  be  the 
failings  of  some 
of  the  distin- 
guished artists 
who  have  been 
rejected,  it  is  at 
least  certain 
that  under  no 
conceivable  cir- 
cumstances 
coidd  the}-  have 
produced  work 
so  bad  as  some 
of  these  efforts. 
In  not  being 
represented  a  t 
Burlington 
House  the}'  may 
feel  consoled  by 
the  knowledge 
that  this  year  it 
is  almost  a 
greater  distinc- 
tion to  be  among 
the  rejected 
than  among  the 
accepted.  The 
arrangement  of 
the  exhibition 
leaves  much  to 
be  desired.  With 
such  limited 
space  at  their 
ltd.  disposal,  it  was 
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injudicious  of  the  Hanging  Committee  to  waste  the  walls 
ot  one  of  the  principal  rooms  by  occupying  them  with 
Sir  James  Thornhill's  copies  of  Raphael's  cartoons,  the 
originals  of  which  are  permanently  on  view  at  the  Victoria 
and  Albert  Museum.  Possibly,  however,  the  Committee 
did  not  desire  to  economise  space,  as  they  might  easily 
have  hung  many  more  works  without  overcrowding  the 
galleries.  Generally,  they  have  contented  themselves  by 
arranging  the  pictures  in  a  geometric  pattern  round  the 
walls,  without  either  emphasising  the  centres  or  seeing 
that  adjacent  works  toned  with  one  another.  The  result 
is  a  featureless  display,  in  which  the  eye  may  glance  the 
whole  length  of  a  long  wall  without  being  arrested  by 
any  exhibit  standing  out  from  among  the  remainder. 

Generally,  the  exhibition  exemplifies  the  triumph  of 
realism  over  imagination.  The  best  pictures  are  those 
in  which  the  artists  have  painted  what  the}-  saw,  and 
the  interest  of  their  work  is  largely  confined  to  the  manner 
in  which  they  have  presented  their  vision.  The  drawback 
against  work  of  this  nature  is  that  unless  set  down  with 
great  technical  skill,  it  is  apt  to  become  a  tiresome  pre- 
sentment of  commonplace  objects,  insufficiently  attractive 
to  be  worth  record.  Mr.  Eric  H.  Kennington's  portrait  of 
The  Lord  Pentland,  G.C.S.I .,  G.C.I .E.,  affords  an  example 
of  this  failing.  The  artist  was  happy  in  having  a  good 
subject  for  his  brush,  and  the  picturesque  green  uniform 
of  the  sitter  afforded  him  a  better  opportunity  for  attrac- 
tive colour  than  falls  to  most  portrait  painters  of  the 
stronger  sex.  He  has  succeeded  in  producing  a  dignified 
and  well-characterised  likeness,  and  has  then  nullified 
the  success  of  his  achievement  by  placing  it  against  the 
background  of  a  gilded  doorway  and  heavy  red  curtains, 
which  the  artist  has  painted  with  even  greater  strength 
than  the  figure.  They  are  unbeautiful  in  themselves, 
and  their  ugliness  is  recorded  with  painful  minuteness. 
The  effect  is  garish,  tawdry,  and  vulgar,  reminding  one 
of  a  cheap  coloured  almanac  executed  on  a  colossal 
scale.  Mr.  Henry  Lamb's  R.A.M.C.  men  with  wounded 
and  sick  ai  a  Dressing  Station  on  the  Struma,  1916,  is  a 
work  of  a  similar  nature.  The  artist  has  produced  a 
record  which  only  fails  to  be  as  truthful  as  a  photograph, 
because  of  his  determined  avoidance  of  all  elements  in 
the  scene  that  would  tend  to  prettify  it.  The  ungainliness 
of  the  soldiers  in  the  little  group  depicted  in  the  work 
has  been  heightened,  their  countenances  rendered  more 
stolid  and  stupid,  and  the  unpicturesqueness  of  their 
uniforms  insisted  upon.  The  result  is  less  a  picture 
than  a  caricature,  that  gives  the  impression  of  having 
been  painted  from  a  waxwork  tableau  instead  of  from 
life.  Messrs.  Kennington  and  Lamb  are  both  able 
artists,  and  it  is  to  be  hoped  that  they  will  presently 
realise  that  in  realistically  painting  objects  incapable 
of  being  thus  expressed  in  artistic  terms,  they  are  attempt- 
ing work  as  futile  and  difficult  as  the  making  of  statues 
out  of  sand.  Art  demands  selection  and  amendment, 
and  objects  unbeautiful  in  themselves  can  only  be  rendered 
pictorially  interesting  by  the  introduction  of  modifying 
influences  to  redeem  their  meanness  and  ugliness. 

The  pictures  of  Sir  William  Orpen  might  be  thought  to 
afford  a  proof  to  the  contrary  did  not  a  closer  examina- 
tion show  that  he  never  hesitates  to  modify  the  appearance 
of  the  objects  he  paints,  whenever  they  offend  against  his 
artistic  instincts.    Thus  the  majority  of  his  portraits  this 


year  conform  to  conventions,  which  cannot  in  all  cases 
exactly  coincide  with  nature.  His  male  sitters  are  gene- 
rally of  sunburnt  countenance,  attired  in  grey  suits,  setting 
off  their  ruddy  flesh-tones,  and  posed  easily  against  a  dark 
background.  They  are  painted  with  wonderful  facility 
and  dexterity,  and  the  textures  of  their  clothes  and  other 
accessories  are  rendered  with  superb  skill.  In  his  two 
portraits  of  ladies  the  subjects  are  set  against  a  flat, 
dead  background,  the  dark  tone  of  which  enhances  the 
bright  colours  of  their  dresses  and  the  flesh-tones.  Fine 
as  these  all  are,  one  feels  that  Sir  William — more  especia'.lv 
in  the  ladies'  portraits — is  not  always  in  perfect  sympathv 
with  his  sitters,  and  that  he  is  no  more  interested  in 
painting  their  faces  than  their  raiment.  Perhaps  the 
best  of  the  series  is  that  of  Sir  William  MacCortnick, 
m  which  the  finely  characterised  countenance  of  the 
sitter  is  set  down  with  full  appreciation.  The  Chef  is 
a  tour  de  force,  which  has  soared  into  poymlaritv  less  by 
reason  of  its  undoubted  merits  than  because  of  the 
unconventionality  of  the  subject.  Attired  in  white, 
with  his  tall  linen  cap  of  office  on  his  head,  the  half- 
length  figure  of  the  chef  is  set  against  a  dark  background  ; 
his  complexion  is  a  fresh  pink,  which  tells  out  well  against 
his  snowy  raiment.  It  is  all  set  down  with  a  fine  bravura, 
but  the  artist  does  not  appear  to  have  been  interested 
in  the  psychology  of  his  model  in  the  way  that  Velazquez 
or  Rembrandt  would  have  been  interested.  The  most 
poignant  brushwork  of  the  picture  is  given,  not  to  the 
rendering  of  the  subject's  face,  but  to  the  expression 
of  some  still-life  objects  in  the  foreground. 

Among  other  portraitists,  Mr.  Greiffenhagen  attains  a 
conspicuous  success  with  his  likeness  of  Sir  Rider  Haggard, 
K.B.E.  Though  somewhat  clumsily  handled,  it  is  strong, 
vital,  and  convincing.  The  sitter's  personality  dominates 
the  canvas,  and  is  revealed  almost  as  much  in  the  well- 
formed  nervous  hands  and  the  pose  of  the  figure  as  in 
the  refined  and  well-characterised  face.  Another  in- 
teresting portrait  is  that  of  the  Rev.  S.  Baring  Gould, 
by  Mr.  S.  Melton  Fisher,  who  gives  a  dignified  and 
impressive  presentment  of  the  well-known  writer,  austere 
and  restrained  in  colour.  In  his  Some  Sea  Officers  of 
the  War,  a  large  canvas  presented  by  Sir  Abe  Bailey, 
Bart.,  to  the  National  Portrait  Gallery,  Sir  Arthur  Cope 
has  essayed  the  difficult  task  of  painting  a  large-sized 
portrait  group  almost  on  the  scale  of  life.  There  are 
twenty-two  figures  in  the  composition,  and  the  artist 
has  so  arranged  it  that  each  is  easily  and  naturally 
posed,  and  in  a  position  of  sufficient  prominence  as  to 
afford  the  painter  the  opportunity  of  giving  a  sentient 
and  characteristic  likeness.  The  colour  of  the  work  is 
attractive,  the  arrangement  of  the  .figures  pleasing  and 
well  balanced,  and  altogether  the  picture  is  one  of  the 
most  successful  of  its  kind  that  has  been  painted  for  some 
vears.  Another  good  portrait  by  Sir  Arthur  is  that  of 
the  Earl  of  Dunraven,  represented  in  evening  dress, 
with  ribbons  and  orders,  looking  both  a  grand  seigneur 
and  a  shrewd  kindly  man  of  the  world.  Mr.  Frank  O. 
Salisbury's  two  "  command  "  pictures,  The  Passing  of 
the  Unknown  Warrior  and  They  buried  him  among  the 
Kings,  may  be  both  classed  as  portraiture,  for  their  chief 
interest  is  to  be  found  in  the  likenesses  of  the  personages 
represented.  The  last-named  work,  showing  the  "  Un- 
known Warrior  "  laid  to  rest  in  Westminster  Abbey,  is 
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undeniably  the  better  of  the  two.  Mr.  Salisbury  shows 
more  restraint  in  colour  than  usual,  and  has  succeeded 
in  both  suggesting  the  impressive  solemnity  of  the  scene 
and  in  making  good  likenesses  of  the  people  whom  he 
has  depicted.  Sir  William  Llewellyn  is  typically  repre- 
sented in  the  presentation  portrait  of  Sir  William  Henry 
Davidson,  K.B.E.,  a  highly  wrought  and  polished  pre- 
sentment of  the  popular  Mayor  of  Kensington  in  court 
dress.  Mr.  J.  J.  Shannon  continues  to  show  his  respect 
for  English  eighteenth-century  traditions  in  several 
attractive  portraits  of  ladies,  and  a  rather  slightly  treated 
but  very  charming  representation  of  Jerry,  son  of  Walter 
S.  Keigwin,  Esq.,  while  his  namesake,  Mr.  Charles  Shannon, 
still  recalls  the  sixteenth-century  Venetians  in  a  dignified 
and  richly  coloured  presentment  of  the  Hon.  Maude 
Laivrence.  Other  portraitists  well  represented  were 
Mr.  Fiddes  Watt,  Mr.  Ouless,  Mr.  Seymour  Lucas,  and 
Mr.  Alfred  J.Munnings.  The  last-named  was  seen  to  best 
advantage  in  his  two  equestrian  pictures  of  The  Artist's 
Wife  and  Robins  Bolitho,  Esq.  Both  works  were  handled 
with  fascinating  ease,  and  set  down  in  good  colour.  Few 
artists  paint  with  such  economy  of  effort  and  such  cer- 
tainty of  effect. 

Among  the  landscapes  one  must  note  several  English 
pastoral  scenes  by  Mr.  Leader,  in  his  usual  highly  finished 


style,  and  betraying  no  falling  off  of  power.  They  are 
certainly  wonderful  achievements  for  a  painter  in  his 
ninety-first  year.  Probably  Mr.  Leader  and  Mrs.  E.  M. 
Ward  are  the  two  oldest  painters  represented  at  the 
Academy.  Her  contribution,  a  small  water-colour  of 
The  Afterglow,  Penmaenmawr,  is  a  fresh  and  vivid  tran- 
script from  nature.  Though  two  years  younger  than 
Mr.  Leader,  Mrs.  Ward  was  even  an  earlier  exhibitor 
at  the  Academy,  showing  first  in  1849 — seventy-two 
years  ago — as  a  married  woman.  While  there  is  little 
novelty  of  outlook  generally  shown  among  the  landscapes 
and  seascapes,  several  well-known  artists  achieve  successes 
by  developments  of  their  accustomed  methods.  Mr. 
Olsson  still  continues  his  studies  of  surf  illuminated  by 
sun  or  moonlight.  Of  the  former,  the  Last  Rays  is 
the  best  example,  showing  a  foam-girt  shore  lighted 
up  by  a  vivid  gleam  of  light  as  the  sun  sets  behind  a 
bank  of  clouds,  while  Silver  Glitter  shows  a  similar  scene 
in  moonlight.  While  giving  less  definition  to  his  wave- 
forms than  formerly,  the  artist  now  succeeds  in  conveying 
the  movement  and  tumble  of  the  foaming  water  with 
a  degree  of  illusion  that  few,  if  any,  of  his  predecessors 
have  equalled.  A  similar  feeling  of  movement  is  suggested 
in  Mr.  Connard's  Suffolk  Pastoral,  in  which,  despite  the 
coldness  and  harshness  of  the  colour,  the  clouds  actually 
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appear  to  be  scudding  across  the  sky,  the  sunshine  flicker- 
ing on  the  trees  and  their  branches  moving  in  the  wind. 
Sir  David  Murray,  in  his  Broken  Mill,  shows  a  more 
overcast  mood  of  nature,  a  typical  English  rural  scene 
of  woodland,  meadow,  and  cottages  darkened  by  a  thunder- 
threatening  sky,  when  the  air  is  languid  and  heavy 
with  heat.  Finely  atmospheric  in  quality,  and  pleasing 
and  sincere  in  colour,  the  work  holds  its  own  as  one  of 
the  best  orthodox  renderings  of  landscape  in  the  exhibi- 
tion. Mr.  Clausen's  Barn  Interior  affords  another  variant 
of  a  theme  that  he  has  essayed  several  times  already, 
but  the  likeness  between  it  and  its  predecessors  is  more 
apparent  than  real.  Each  variant  has  afforded  the 
artist  the  opportunity  for  introducing  a  new  scheme  of 
composition,  and  the  present  one  is  peculiarly  original 
and  effective.  An  upright  wooden  support,  in  deep 
shadow,  rising  from  the  foot  to  the  top  of  the  canvas, 
divides  it  into  two  equal  halves.  This  is  connected  with 
several  horizontal  beams  and  timbers  to  form  an  irregular 
series  of  openings,  framing  vistas  of  the  old  high-peaked 
barn  seen  through  an  atmosphere  of  dusty  gold,  and  de- 
picted in  beautiful  mellow  colour.  The  artist's  larger 
Midsummer  Dawn,  a  harmony  in  the  cool,  tender  tones 
preceding  sunrise,  is  at  present  among  incongruous 
surroundings,  its  delicate  colour  suffering  from  the 
proximity  of  its  more  strident  and  high-toned  neigh- 
bours. 

Mr.  Arnesby  Brown  contributes  a  trio  of  small  land- 
scapes, each  true  to  nature,  but  deriving  its  chief  attraction 
from  its  decorative  arrangement.  Mr.  Harold  Speed  is 
represented  by  The  Garden  of  Pan,  a  romantic  and 
effectively  composed  classical  landscape,  and  Mr.  D.  Y. 
Cameron  by  his  rich-toned  Autumn  in  Argyll,  a  work 
more  naturalistic  in  conception  than  is  usual  with  this 
artist.  His  interior  of  Durham  is  another  departure  in 
the  same  direction,  but  shows  great  restraint  in  its  colora- 
tion. An  impressive  effect  is  produced  by  the  arrangement 
of  a  deep  framework  of  shadow  round  the  high  lights 
of  the  picture,  but  the  darks  are  almost  too  massed 
together,  and  consequently  appear  heavy  and  monotonous. 

Among  the  idealistic  pictures,  Mr.  Glyn  Philpot's 
allegory  of  The  Journey  of  the  Spirit  is  certain  to  attract 
attention  by  reason  of  its  large  size  and  bold  handling. 
It  cannot,  however,  be  pronounced  a  success,  for  an 
allegory  should  be  expressed  with  sufficient  clarity  to 
be  susceptible  of  ready  interpretation.  Mr.  Philpot 
gives  us  merely  three  heavy-limbed  nude  figures — two 
male  and  one  female — wandering  about  on  a  mist-shrouded 
mountain-top.  The  modelling  of  the  figures  is  clumsy 
and  exaggerated,  and  the  colour  of  the  picture  almost 
monochromatic.  Mr.  Aiming  Bell's  Ecce  Ancilla  Domini 
shows  no  advance  on  previous  work,  and  is  pleasing 
without  being  particularly  impressive.  Mr.  Charles  Sims's 
IVedgwond,  a  well-balanced  plastic  group  of  three  undraped 
figures  against  a  background  of  blue,  is  a  suggestion  of 
beautiful  form  and  colour  that  would  be  improved  by 
being  carried  further.  Mr.  Spencer  Watson,  in  The  Story 
of  Creation,  gives  a  perfectly  balanced  decoration,  rich 
in  elaborate  detail,  which  would  make  an  effective  design 
for  reproduction  in  tapestry,  while  Mr.  Henry  Woods's 
At  San  Giorgio  Maggiore,  Venice,  is  a  picturesque  Italian 
scene  rendered  in  true  and  attractive  colour.  Mr.  Edgar 
Bundy  has  also  gone  abroad  for  his  subjects,  and  his 


Tunisian  scenes,  his  Tunisian  Women  more  especially, 
show  stronger  handling  and  better  colour  than  in  his 
work  for  a  year  or  two  past.  Summer,  a  Cornish  scene 
by  Mrs.  Laura  Knight,  shows  a  bevy  of  girl-bathers  in 
various  stages  of  undress,  perched  on  the  quayside  of 
a  fishing  village.  The  work  is  more  realistic  than  is 
usual  with  this  artist,  who,  unlike  most  of  her  confreres, 
appears  to  be  adopting  a  more  studied  and  highly  finished 
style  of  painting.  The  colour  is  attractive,  and  the 
brushwork  firm  and  decided;  but  the  work  as  a  whole 
shows  less  feeling  and  conviction  than  some  of  her  earlier 
efforts.  Two  of  the  best  interior  scenes  are  found  in 
Sir  John  Lavery's  Vandyck  Room,  Wilton,  in  which  the 
artist  has  made  good  use  of  the  crimson  upholstery  of 
the  furniture,  and  Mr.  Patrick  W.  Adam's  Interior  of  a 
Studio.  The  latter  is  a  little  formal  in  its  arrangement  ; 
two  curtains,  one  on  each  side  of  the  composition,  serving 
to  frame  a  delightful  vista  of  a  large,  handsomely  furnished 
apartment.  While  fine  paint  is  shown  in  the  delineation 
of  the  still-life  objects  in  the  background,  the  curtains 
themselves  are  hardly  of  sufficient:  interest  for  the  pro- 
minence awarded  them,  and  appear  more  as  an  extension 
of  the  frame  than  as  an  integral  part  of  the  picture  it 
contains.  The  Club,  depicted  by  Mr.  A.  Chcvallier  Tayler, 
is  easily  recognisable  as  the  Devonshire,  and  his  canvas 
contains  good  portraits  of  several  well-known  members 
and  some  of  the  staff.  The  lighting  is  well  managed, 
and  there  is  an  entire  absence  of  the  stiffness  and  formality 
which  generally  appears  inseparable  from  works  of  this 
nature. 

The  International  Society  of  Sculptors,  Painters,  and 
Gravers 

In  these  days  of  sparsely  hung  academies,  it  is  regret- 
table that  retrospective  work  could  not  have  been  debarred 
from  the  "  International,"  in  favour  of  pictures  by  living 
artists.  Apart  from  this  consideration,  however,  the 
twenty-seventh  "  International  "  exhibition,  at  the 
Grafton  Galleries  (Grafton  Street,  W.l),  gained  little  by 
hanging  a  "  Manet  "  and  a  "  Vollon,"  neither  of  which 
did  justice  to  its  author  ;  whilst  it  would  certainly 
have  been  kinder  to  the  memory  of  a  deceased  Royal 
Academician  to  have  withheld  a  certain  Biblical  com- 
position, which  figured  all  too  prominently  in  the  large- 
room.  A  main  feature  of  the  display  lay  in  the  contingent 
of  eleven  works  of  varying  calibres  contributed  by  the 
President,  Sir  William  Orpen,  most  of  which  had  previously 
experienced  the  light  of  publicity.  The  most  remarkable 
were  the  daringly  rendered  profile  of  M.  Clemenceau , 
the  well-modelled  head  of  Colonel  Laivrence,  and  the 
tinted  Drawing  of  a  Woman  and  Young  Girl,  posing, 
nude,  on  a  seashore.  Mr.  E.  Barnard  Lintott's  Quaker 
Hat  and  Maisie  Raphael  were  arresting  subjects,  in- 
terestingly treated.  In  the  latter,  however,  certain 
passages,  notably  the  left  hand  and  the  blouse,  seemed  a 
little  lacking  in  decision — sacrificed,  perhaps,  in  favour 
of  preserving  a  general  luminosity.  Other  notable  items 
were  the  sentiently  posed  and  painted  Burmese  Dancer, 
Xo.  5,  of  Mr.  Gerald  F.  Kelly  ;  the  austerely  conceived 
Portrait  of  a  Painter,  in  which  was  described  a  self-likeness 
of  its  author,  Mr.  Howard  Somerville  ;  a  bravura  study, 
instinct  with  lively  characterisation,  of  A  Sculptor  starting 
a  Sketch,  by  Mr.  T.  C.  Dugdale  ;  and  a  strongly  handled, 
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almost  startlingly  brilliant,  Claribel  I. mas,  from  the 
brush  oi  Mrs.  Laura  Knight. 

The  Camp,  a  realisation,  by  the  same  artist,  of  the 

metallic  appearance  presented  by  rustic  details  under 

hot  sunshine,  supplied  an  appropriate  connecting  link 
between  figure  and  landscape  subjects.  Among  the  latter, 
effective  (though  sympathetic)  contrasts  were  afforded 
by  Mr.  Oswald  Birley's  misty  view  in  I.e  Tare  (lit  Musec 
Rodin,  and  by  Mr.  Hen  Nicholson  s  warmer  toned  House 
on  the  Beafik.  The  Flooded  Meadow,  a  restrained  and 
pleasing  exercise  in  Mr.  S.  J.  Lamorna  Birch's  happiest 
vein,  calls  for  comment  ;  as  also  did  The  Duck  Pond, 
ail  attractive  though  somewhat  "  busy  "  sketch  by  Mr. 
W.  G.  ile  Glehn  :  a  forcibly  rendered  Keylock's  Orchard, 
by  Mr  Edward  Buttar  ;  a  Path  to  the  Valley  of  the  Fairies, 
fraught  with  Italian  reminiscence,  by  Mr.  E.  L.  Lawrenson  ; 
and  impressions  of  Montreuil,  by  Mr.  A.  St.  John  Partridge, 
and  of  a  heat-hazy  Thoriiigton  Meadow,  by  Mr.  Eric 
Robertson. 

Beside  the  President's  drawing,  mention  of  which  was 
interpolated  above,  it  remains  to  describe  several  other 
works  in  allied  media,  a  prominent  instance  being  supplied 
by  Mr.  \Y.  Russell  Flint.  Executed  in  water-colour  on 
linen,  this  composition  of  Mannequins  was  treated  with 
such  perspicacity  that  the  banality  of  the  subject  was 
forgotten  in  the  ingenuity  of  technique  lavished  on  it. 
Exceedingly  clever  were  some  of  Mr.  J.  H.  Dowd's 
charcoal  studies,  the  incident  of  two  urchins  Trying  jam 
on  the  Dummy,  in  order  to  quieten  a  bawling  baby,  being 
admirably  drawn.  The  incisiveness  of  Mr.  Somcrville's 
pencil  head  of  Dacia,  the  vitality  of  Miss  Averil  Burleigh's 
■charcoal  and  wash  study,  Youth,  the  delicacy  of  Miss 
The  i  Proctor's  The  Pink  Dress,  and  of  Miss  Ethel  Gabain 's 
The  Ebony  Chair,  were  commendable.  A  very  sensitively 
handled  pastel.  Souvenir  de  Bruges,  stood  to  the  credit 
of  Mr.  Fernand  Khnopff  ;  as  did  The  Orange  Tip — a  flower 
and  butterfly  study,  done  with  marked  feeling — to  that 
of  Miss  Lily  Blatherwick  (Mrs.  A.  S.  Hartrick).  Water- 
colour  landscapes  of  charm  included  a  directly  drawn  and 
handled  Sussex  Farm  Houses,  by  Mr.  Alfred  Hayward, 
and  examples  by  Messrs.  George  Graham,  R.  C.  Mat- 
suyama,  and  Henry  H.  Bulman.  There  were  also  several 
"  modern  "  pictures  of  the  childish  order  in  the  ex- 
hibition, but  no  good  purpose  is  served  by  describing 
them.  The  sculpture  was  miinlv  unimportant,  the 
Russian  Jacques  Loutcharsky 's  Tele  d'hommc  being  the 
most  suggestive  item. — F.  G.  R. 

Royal  Society  of  British  Artists 

Time,  and  the  persistence  of  a  cultured  minority,  tend 
to  divorce  the  Royal  Society  of  British  Artists  from  the 
many  artificialities  which  it  has  accumulated  in  the 
course  of  a  long  career.  Indeed,  if  one  excepted  the 
gaucheries  of  certain  chartered  eccentrics,  there  was 
little  work  in  the  155th  exhibition  (Suffolk  Street,  Pall 
Mall)  to  excite  adverse  criticism,  while  on  the  other  hand 
there  was  an  increased  percentage  of  compositions  worthy 
of  definite  praise.  The  President,  Mr.  Solomon  J.  Solomon, 
gave  an  accustomedly  dignified  and  scholarly  performance 
in  his  Eros — a  light-toned  figure  stud}',  possessing  great 
delicacy  and  charm.  To  its  right  hung  Beacons,  one 
of  Mr.  Charles  Ince's  crepuscular  river-scenes,  rendered 
with  all  the  poetic  sympathy  which  makes  its  author's 


work  so  lovable.  Another  subtle  si  heme,  though  of  a 
Very  different  timbre,  was  to  be  found  in  the  glowing 
hues  and  lifting  waters  of  Capt.  E.  I  la ndley- Read's  view, 
On  the  Grand  Canal  ;  whilst  a  striking  note  was  afforded 
by  Mr.  E.  A.  Cox's  Chinese  Junk,  w  hich,  however,  proved 
rather  an  overbearing  neighbour  to  an  exceedingly 
sensitive  study  of  ruins  at  Sandal,  from  Mr.  Orlando 
Greenwood's  brush.  Bui  the  last-named  artist's  Gateway 
lii  the  North,  a  dramatic  study  of  the  Doric  portico  at 
Euston,  compelled  attention  in  the  adjoining  gallery, 
where  also  were  hung  Mr.  John  Muirhead's  sparkling 
little  sketch  of  A  Mill  on  the  River  Ouse,  Mr.  Cecil  A. 
Hunt's  facile  impression  of  Picardy  Poplars,  and  Mr. 
Stanley  Royle's  squarely  and  decisively  handled  The 
Harvest.  From  other  rooms  may  be  chosen  for  notice 
Mr.  James  F.  Scott's  readilv  recognisable  Portrait  of 
F.  Harrison  Tate,  Esq.,  Mr.  C.  F.  Barry's  discerning 
application  of  divisionism  to  the  portrayal  of  fireworks 
in  his  Fires  of  Victory,  Mr.  H.  Charles  Clifford's  "  juicily  " 
painted  Sussex  Downs  and  Pastures,  and  Mr.  Leonard 
Richmond's  extensive  panorama  of  Mountains  near 
Barmouth.  A  trio  of  landscapes  in  water-colour  worthily 
recalled  the  presence  of  Mr.  W.  Harding  Smith,  whilst 
examples  of  the  art,  in  the  same  medium,  of  Messrs. 
H.  E.  Compton,  T.  L.  Shoosmith,  A.  K.  Bottomlcy, 
E.  W.  Haslehurst,  H.  H.  Bulman,  Hirst  Walker,  and 
Barry  Pittar,  were  also  in  evidence. 

Pastoral  Water-colours 

Mr.  Augustus  Walker's  fourth  exhibition  of 
"Pastoral"  water-colours  (at  Walker's  Galleries, 
New  Bond  Street,  W.i)  possessed  all  the  charm  of  its 
predecessors.  Noticeable  participants  were  Messrs.  Gerald 
Ackermann,  W.  Russell  Flint,  and  A.  Reginald  Smith, 
whilst  typical  compositions  by  such  able  aquarellists  as 
Messrs.  Chas.  Harrington,  Claude  Hayes,  E.  T.  Holding, 
S.  J.  Lamorna  Birch,  Robert  Little,  W.  Tatton  Winter, 
and  R.  Thorne-Waite,  were  profusely  hung. 

Water-colours  of  Morocco,  by  Robert  Burns;  Tyros 
and  Portraits,  by  Wyndham  Lewis 

fx  attempting  to  form  mental  pictures  of  the  Orient, 
the  average  untravelled  Briton  is  apt  to  make  allowance 
for  none  but  the  most  vivid  contrasts  of  light  and  shade, 
quite  overlooking  the  existence  of  an  infinite  variety  of 
subtle  tonal  gradations.  Some  idea  of  the  extent  to 
which  these  must  be  reckoned  with,  however,  could  be 
drawn  from  Mr.  Robert  Burns's  water-colours  of  Morocco, 
at  the  Leicester  Galleries  (Leicester  Square),  which 
evinced  not  only  appreciation  of,  but  also  marked  ability 
to  realise,  difficult  passages  of  reflected  sunlight  and  the 
complex  chromatic  "  values  "  of  town  life  in  the  East. 
Working  with  a  directness  which  is  never  brusque,  Mr. 
Burns  has  produced  a  series  of  more  than  forty  drawings, 
many  of  which  merit  high  praise. 

Mr.  Wyndham  Lewis's  last  exhibition,  at  the  same 
galleries,  afforded  additional  evidence  to  support  the 
view  that  ultra-advanced  cults  in  art  are  generally  the 
result  of  a  retrograde. mental  process.  Mr.  Lewis's  tyros, 
or  "  satiric  "  paintings  of  "  elementary  persons,"  were, 
if  anything,  more  childish  than  pictures  by  a  child,  more 
barbaric  than  the  work  of  a  savage.  The  reason  for  this 
lies  in  the  fact  that  genuine  child  or  savage  art  is  often 
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of  great  value  on  account  of  its  spontaneous  naivete, 
whereas  its  emulations  present  an  aopearance  of 
uncouth  and  laborious  striving.  It  might  almost  be 
.idded  that  the  more  intellectual  is  their  author,  the 
more  laborious  are  his  productions,  for  the  simple  reason 
that  he  has  to  subvert  the  accumulated  influence  and 
knowledge  of  all  his  civilised  forbears  in  order  to  attune 
his  mentality  to  a  pinchbeck  barbarism. 

Mr.  Lewis  is  said  to  be  a  sincere  exponent  of  his  own 
peculiar  creed  ;  but  it  is  also  obvious  that  he  is  by  no 
means  lacking  in  graphic  ability  of  a  more  truly  advanced 
type.  It  was  only  necessary  to  glance  at  the  pencil 
Portrait  of  a  Girl  (Xo.  44)  in  this  show  to  see  what  powers 
he  can  exert  when  the  fit  seizes  him.  Therefore  it  was 
with  the  deeper  regret  that  one  found  him  executing 
"  grotesque  scenes  "  (the  terms  are  quoted  from  the  preface 
to  his  own  catalogue),  nominally  intended  to  "  synthetase 
the  main  comic  ideas  that  attack  me  at  the  moment," 
when  the  action  can  hardly  fail  to  injure  the  cause  so 
dear  to  him.  Some  suspicion  of  this  may  possibly  be 
traced  in  the  preface  already  alluded  to.  Certainly  there- 
is  an  attempt  to  disarm  attack  by  openly  avowing  the 
pictures  to  be  "  forbidding  and  harsh."  But,  quite 
apart  from  any  considerations  of  this  nature,  the  gravest 
objection  to  the  pictures,  as  satires,  lies  in  the  fact  that 
they  seem  so  utterly  pointless. 

Society  of  Animal  Painters 

A  b rave  display  was  made  by  the  Society  of  Animal 
Painters,  in  it*  third  annual  exhibition,  at  the  Fine  Art 
Society  (148,  New  Bond  Street,  W.i).  Mi-s  Lucy  Kemp- 
Welch  was  represented  by  some  characteristic  canvases. 
Heat  of  the  Noontide  being  a  particularly  happy  exercise 
in  realisation.  Mr.  Arthur  YVardle  also  contributed  a 
quota  of  dignified  studies,  the  most  important  being  a 
forcible  composition  of  a  lioness  prowling  in  the  moonlight, 
entitled  Queen  of  the  Xight.  His  usual  accomplished 
handling  and  harmonious  colour  was  observed  in  several 
of  Mr.  Fred  Hall's  pictures,  especially  in  the  mellow 
passages  of  A  Shady  Corner.  Mr.  Herbert  Dicksee's 
The  Captive,  Mr.  Charles  E.  Stewart's  A  Wet  Road, 
Mr.  George  Pirie's  Leghorn  Cock,  and  Mr.  Allen  W.  Seaby's 
Skewbald  Shetland,  were  other  interesting  works,  whilst 
half  a  dozen  pleasing  "  anecdotes,"  rendered  with  his 
wonted  taste  tor  the  whimsicalities  of  animal  life,  were 
contributed  by  Mr.  Robert  Morley.  Among  sculpture, 
a  prominent  place  was  taken  by  Mr.  Ferdinand  V.  Blund- 
stone's  bronze,  Breaking  Cover. 

Royal  Amateur  Art  Exhibition 

Important  features  of  the  Royal  Amateur  Art  Society's 
Annual  Exhibition,  held  this  year  at  27,  Grosvenor 
Square,  by  permission  of  Mr.  and  Mrs.  Robert  Fleming, 
were  the  "  Downmans,"  lent  by  H.M.  the  King.  Not 
only  were  these  of  very  special  interest  in  themselves, 
but  they  were  admirable  as  displaying  their  author  in  the 
highest  flights  of  his  performance.  The  portraits  represent 
William,  Duke  of  Clarence  (afterwards  William  IV.), 
Edward,  Duke  of  Kent  (His  Majesty's  great-grandfather), 
and  a  gentleman,  unknown,  wearing  a  grey  coat.  The 
first  two  drawings  bear  date  1785,  in  which  year  Clarence 
attained  his  twentieth,  and  Kent  his  eighteenth,  anni- 
versary.   Several  other  contributors  also  sent  portraits 


by  Downman,  especially  notable  being  Lady  Trollope's 
Self-Portrait  of  the  Artist,  in  a  black  hat,  reading;  Lady 
Mary  Hervey's  Elizabeth  lady  Templetown,  1790;  and 
Mr.  Oswald  "Magniac's  vivaciously  portrayed  Unknown 
Lady.  A  curious  item,  belonging  to  Mrs.  Hope  Cordes, 
consisted  in  a  tinted  drawing  by  Downman's  daughter, 
Isabella  Chloe  (1797-1S40),  who  married  Richard  Ben- 
jamin, of  Rhosnessny,  Wrexham.  The  subject  can  be 
gathered  from  the  inscription,  which  runs  : — "  During 
my  residence  at  the  Hotel  of  Thorp- Arch,  I  had  a  very 
gallant  beau,  who  used  to  employ  himself  in  various  acts 
of  attention.  One  day  he  sat  with  all  patience  and  held 
a  quantity  of  yarn  for  me  to  wind,  and  as  our  general 
appearance  was  thought  particularly  interresting  (sic),  1 
have  represented  the  scene  in  Drawing."  A  quantity  of 
portraits  by  Daniel  Gardner  included  many  owned  bv 
Mr.  J.Thursby-Pelham,  amongst  which  a  gouache  drawing, 
Lady  Shaw,  1780,  as  a  girl,  with  a  flower  basket,  and  a 
pastel  of  Lady  Williams  Wynne,  outstood.  From  the 
same  hand  came  an  interesting  three-figure  sketch,  in 
oils,  of  Lady  Heathcote  and  Child,  etc.  (Lt.-Col.  G.  R. 
Heathcote)  ;  paste's  of  William  Cornwallis,  son  of  Earl 
Cornwallis,  Captain  of  the  "  Lion  "  Man  of  War,  ijSi 
(Viscountess  Harcourt),  Elizabeth,  daughter  of  David 
Rennie,  of  Melville,  and  first  wife  of  Henry,  first  Viscount 
Melviilc,  and  Mrs.  Cockburn,  daughter  of  the  said  D. 
Rennie  (Violet,  Viscountess  Melville),  a  recumbent 
figure,  in  an  oval,  Miss  WUlett  (Sir  Edward  F.  Coatcs, 
Bart. ),  and  many  others  too  numerous  to  mention.  Hugh 
Hamilton  was  also  represented,  a  principal  example  being 
Mr.  Thursby-Pelham's  pastel  portrait  of  Lady  Charlotte 
Hill  (reproduced  in  The  Connoisseur,  October,  1913). 
The  same  owner's  full-length  likeness  of  Lord  Downshire , 
depicted  by  Hamilton  as  standing  against  a  tree,  through 
the  foliage  of  which  is  discerned  his  lordship's  chariot, 
must  also  be  cited. 

Other  exhibits  included  collections  of  baskets  from  the 
Leeds,  Wedgwood,  Worcester,  Spode,  and  Coalbrookdale 
factories,  and  of  fine  Oriental  jade  carvings  belonging  to 
Mrs.  Christie-Miller,  Mr.  Oscar  Raphael,  Colonel  Sterne, 
and  others. 

The  Junior  Art-Workers'  Guild 

The  importance  of  possessing  a  centre  where  young 
artists  on  the  thresholds  of  their  careers  can  meet  to 
discuss  the  many  knotty  problems  encountered  in  the 
pursuit  of  their  respective  vocations  is  still  insufficiently 
appreciated.  Possiblv  the  most  valuable  institution  yet 
established  in  Britain  to  this  end  is  the  Junior  Art- 
Workers'  Guild,  a  body  deserving  the  unswerving  support 
of  everyone  interested  in  the  welfare  of  the  younger 
exponents  of  the  arts  and  crafts.  Founded  in  1896,  as 
an  offshoot  of  the  Art- Workers'  Guild,  which  has  included 
on  its  roster  the  names  of  nearly  every  British  art-worker 
of  any  repute  since  its  inception  in  1884,  the  J.A.-W.G. 
can  already  count  many  well-known  artists  of  to-day 
amongst  its  former  members,  and  is  constantly  receiving 
recruits  whose  abilities  bid  fair  to  lead  them  to  similar 
heights. 

The  "Junior"  Guild  aims  at  providing  the  opportunity 
for  hearing  lectures  by  acknowledged  exponents  or 
critics  of  the  arts  and  crafts,  lectures  which  are  invariably 
followed  by  animated  discussions,  when  members  are 
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INTERIOR  OF  A  BARN         BY  GEORGE  CLAUSEN,  R.A.         AT  THE  ROYAL  ACADEMY         [COPYRIGHT  WALTER  JUDD,  LTD. 


free  to  raise  points  of  peculiar  interest  to  themselves 
in  relation  to  their  callings.  This,  however,  represents 
but  a  single  facet  of  the  Guild's  functions,  which  are 
largely  based  on  those  of  its  mediaeval  forerunners. 
Practical  assistance  between  brethren  is  encouraged, 
whilst  an  unwritten  law  decrees  that  one  brother  must 
show  preference  to  another  in  matters  of  recommendation. 
Occasional  social  festivities  of.  an  interesting  character 
are  also  indulged  in. 

Since  admission  is  limited  to  those  under  thirty-five, 
the  J.A.-W.G.  constitutes  a  natural  rallying-point  for  the 
younger  art-workers  ;  whereas  the  fact  that  provision 
is  made  for  lay  members  affords  to  those  professionally 
engaged  in  research  work,  to  those  commercially  interested 
in  the  arts  and  crafts,  or  to  employers  of  craftsmen, 
manifold  facilities  for  "retting  into  intimate  touch  with  the 


trend  of  current  opinions.  Membership  is  restricted  to 
men  whose  submitted  work  satisfies  the  Selection  Com- 
mittee, but,  apart  from  these  provisos,  art-workers  of 
all  descriptions  are  eligible.  The  subscription  rates  are 
extremely  moderate,  and  anyone  desiring  further  informa- 
tion should  communicate  direct  with  the  Secretary,  61, 
Eagle  Square,  London,  W.C.i. 

The  Collector's  Gallery 

In  these  days  of  housing  difficulties,  the  proprietor  of 
the  Collector's  Gallery  is  to  be  felicitated  on  securing 
suitable  new  premises  at  36,  Sloane  Street.  The  new  pre- 
mises are  a  great  improvement  upon  the  temporary  rooms 
in  which  the  gallery  made  its  debut,  and  afford  ade- 
quate hanging  space  for  the  varied  collection  of  pictures 
arid  water-colours.      Principal  among  these  are  selected 
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works  by  E.  M.  Wimperis  and  Tom  Collier,  many  being 
of  the  highest  quality.  The  Gravel  Cart,  an  interesting 
drawing  by  the  former,  strikes  the  human  note  by 
presenting  in  its  composition  the  pencilled  outline  of  a 
figure,  abandoned  as  the  scheme  approached  completion. 
Collier's  little  sketch  of  Kingston  Hill,  done  on  September 
13th,  1878,  is  an  admirable  example  from  the  brush  of 
that  able  artist.  Many  other  painters,  living  and  de- 
ceased, are  represented  at  the  Collector's  Gallery,  and  it 
is  only  necessary  to  mention  such  names  as  those  of 
Charles  Bentley,  T.  M.  Richardson,  and  Albert  Goodwin, 
to  indicate  the  scope  of  the  works  there  gathered  together. 

"Off  the  Western  Land,"  facsimile  in  Colours  from  the 
Picture  by  Julius  Olsson,  R.A.  (Frost  &  Reed,  Ltd. 
Signed  proofs,  strictly  limited  in  number,  £4  4s.  each; 
prints,  £1  Is.) 

Since  the  death  of  Mr.  Napier  Hemy,  Mr.  Olsson  has 
hardly  had  any  rival  to  dispute  with  him  the  position 
of  being  the  most  popular  marine  painter  in  the  kingdom. 
Unlike  most  of  his  predecessors,  he  rarely  takes  the  open 
sea  as  the  theme  of  his  work,  but  prefers  to  paint  breakers 
surging  up  against  a  rocky  coast.  Perhaps  the  most 
notable  exception  to  this  rule  was  the  fine  picture,  Off 
the  Western  Land,  exhibited  at  the  1919  Academy,  in 
which  only  a  range  of  red-rocked  cliffs  on  the  extreme 
left  of  the  canvas  breaks  the  open  expanse  of  water. 
An  excellent  reproduction  in  facsimile  of  the  work  has 
now  been  issued,  suggesting  with  wonderful  fidelity  the 
fine  colour  and  strong  brushwork  of  the  original.  A  wide 
stretch  of  deep  blue-green  sea  is  shown  under  a  stormy 
sunset,  the  light  from  which  gilds  and  reddens  the  foam- 
crested  summits  of  the  billows.  Few  painters  have  been 
so  successful  as  Mr.  Olsson  in  suggesting  the  movement 
and  transparency  of  the  surface  waters  of  the  sea,  and 
these  qualities  are  done  full  justice  to  in  the  translation. 
The  rich  coloration  of  the  sunset  glories,  partly  veiled 
by  gathering  storm-clouds,  is  also  finely  rendered,  and  it 
is  difficult  to  suggest  any  way  in  which  the  reproduction 
could  more  nearly  have  approached  the  original. 

The  Sunderland  Art  Gallery 

The  attractive  picture,  Autumn  on  the  Somme,  by  the 
late  Sir  Ernest  A.  Waterlow,  illustrated  last  month, 
was  acquired  for  the  Sunderland  Art  Gallery,  largely  as 
the  result  of  a  special  appeal  made  to  the  visitors  at 
that  institution  to  form  a  fund  for  the  purchase  of  works 
of  art  for  the  permanent  collection.  Besides  numerous 
small  contributions,  substantial  amounts  were  given  by 
leading  local  residents,  and  the  Art  Gallery  Committee 
have  been  able  to  secure  not  only  Sir  Ernest  Waterlow's 
work,  but  also  examples  by  Julius  Olsson,  R.A.,  Tom 
Mostyn,  and  Fred  Milner.  A  number  of  important 
exhibitions — the  last  of  which  was  a  selection  of  works 
by  the  Society  of  Graphic  Art — have  been  held  recently, 
and  greatly  contributed  to  the  popularity  of  the  gallery, 
the  attendance  at  which  has,  for  several  years,  averaged 
over  five  hundred  a  day. 

Drawings  by  Muirhead  Bone  and  D.  S.  MacColl 

Considering  the  largely  dissimilar  styles  in  which 
they  were  executed,  the  water-colours  exhibited  at 
P.  &  D.  Colnaghi's  (144-6.  New  Bond  Street,  W.i),  by 


.Muirhead  Bone  and  D.  S.  MacColl,  were  far  from  pro- 
voking such  dangerous  contrasts  as  might  have  been 
anticipated.  Indeed,  the  former's  drawings,  dealing 
extensively  with  appropriately  marshalled  masses  j  of 
minutiae,  and  the  latter's  rapidly  and  economically 
recorded  impressions,  were  linked  by  a  perceptible,  though 
not  easily  definable  harmony,  the  most  obvious  mani- 
festation of  which  was  to  be  discovered  in  a  certain 
underlying  chromatic  relationship. 

Specially  notable  for  their  wealth  of  detail,  and  admir- 
ably drawn,  were  some  of  Mr.  Bone's  scenes  in  Dieppe, 
prominent  instances  being  The  Chateau,  with  its  pleasant, 
warm  colouring,  the  coup  d'ceil  of  Dieppe  from  Bon  Seco'ur, 
and  The  Fish  Market.  Pont  de  la  Tournelle,  Paris, 
The  Rather,  and  Moonrise  at  Rock,  were  characteristic 
of  Mr.  MacColl's  manner,  delicately  flushed  with  washes 
of  sweet  and  sensitive  hues. 

The  French  Gallery 

A  mixed  collection  of  pictures  by  British  and  foreign 
artists  constituted  the  112th  exhibition  of  the  French 
Gallery  (120,  Pall  Mall,  S.W.i).  In  addition  to  twenty-one 
works  by  J.  Scherrewitz,  and  typical  examples  from  sulch 
hands  as  those  of  J.  J.  Henner,  E.  Boudin,  Sir  J.  Lavery, 
E.  Pieters,  F.  Langeveld,  B.  J.  Blommers,  D.  Y.  Cameron, 
and  Frank  Brangwyn  {Orange  Market,  Jaffa,  1893),  were 
included  a  beautifully  and  transparently  painted  Noonday 
Rest,  by  L.  L'Hermitte  ;  a  freshly  coloured  he  Mont  Ussy, 
Fontainebleau,  by  Corot ;  and  a  view  On  the  Seine,  by 
Fritz  Thaulow,  the  sole  blemish  being  a  slight  lack 'of 
finesse  in  stating  the  values  of  the  steamer  in  the  middle 
foreground.  Le  Baiser  du  Soir,  one  of  Eugene  Carriere's 
wonderful  studies,  commanded  respect  for  the  able 
draughtsmanship  and  sensitive  handling  displayed  in  it  ; 
and,  had  the  composition  of  the  three  heads  been  a  trifle 
more  closely  knit,  this  would  have  been  an  altogether 
admirable  performance.  To  the  writer,  however,  the  in- 
terest of  the  collection  largely  centred  in  the  Dordrecht, 
painted  by  J.  H.  Van  Mastenbroek  in  191 7.  This  ap- 
parently hastily  executed  scene  was  in  reality  marked 
by  the  highest  regard  for  truth.  So  perfect  was  the 
adjustment  of  tones  and  values,  that  the  spectator  fell 
entirely  beneath  their  spell,  until,  becoming  unconscious 
of  the  brilliant  technique,  he  seemed  to  experience  t,ne 
actual  life  and  light,  to  see  the  clouds  moving,  and  the 
waters  sparkling,  as  if  he  stood  there  in  Holland  rather 
than  in  the  heart  of  Pall  Mall. 

Pique 

Readers  of  Major  Dent's  articles  on  Pique,  which 
have  appeared  in  our  pages,  will  be  interested  to  learn 
that  the  specimens  illustrated,  together  with  many  others 
(some  300  in  all),  are  to  be  seen  at  the  Norwich  Castle 
Museum,  where  they  have  been  most  attractively  dis- 
played. They  are  set  out  in  the  same  room  as  that  in 
which  the  Crome  Centenary  pictures  are  on  view,  and 
the  exhibition  is  already  attracting  thousands  of  visitors. 

"Portrait  of  a  Lady,"  by  John  Absolcn,  R.I.  (April, 

1921) 

Readers  will  be  interested  to  learn  that  an  inscription, 
found  under  the  mount  of  this  drawing,  states  it  to  be 
a  likeness  of  the  Duchess  of  Kent.    The  portrait  is  dated 
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1838,  in  which  year  Queen  Victoria's  mother  was  aged 
lilt  \ -two,  and  Absolon  twenty-three. 

Burlington  Fine  Arts  Club 

An  exhibition  of   ancient    Egyptian  art,  comprising 


and  other  French  artists,  now  ill  great  demand  for  the 
American  market. 

Even  works  by  rather  young  living  Belgian  painters 
like  Fr.  Courtens,  I. eon  Frederic,  and  others,  fetched 
better  prices  than  those  celebrated  French  favourites. 


SEVENTEENTH-CENTURY  CARVED   MIRROR  FRAME 

AT   MESSRS.    HOWARD   AND   SONS*  GALLERIES,    25-27,    BERNERS  STREET,  VV. 


many  items  of  the  first  interest  and  rarity,  is  on  view 
at  the  Burlington  Fine  Arts  Club  (17,  Savile  Row,  W.i). 
A*  considered  report  of  it  will  appear  in  our  next  issue. 

Brussels  Art  Notes 

Two  collections  of  modern  pictures,  including  several 
important  works  by  well-known  French  painters  of  the 
nineteenth  century,  were  recently  sold  by  auction*  in 
Brussels.  Many  notable  dealers  had  come  purposely 
from  Paris,  but  although  they  bought  largely,  a  striking 
feature  of  the  sales  is  that  the  highest  prices  were 
fetched  by  Belgian  masters. 

A  small  panel  by  Alfred  Stevens  fetched  more  than 
eighty  thousand  francs  ;  works  by  H.  de  Braekeller, 
Artan,  Boulenger,  Stobbaerts,  and  A.  J.  Heymans,  sold 
better  than  very  good  pictures  by  Corot,  Diaz,  Daubigny, 
Monticelli,  Jules  Dupre,  Vollon,  Decamps,  Ziem,  Lepine, 


The  fact  struck  the  Parisian  dealers,  who  intend  to 
return  shortly,  when  the  Alphonse  Willems  collection, 
with  its  celebrated  works  by  Corot,  Rousseau,  Gustave 
Moreau,  Troyon,  Decamps,  Fromentin,  and  others,  is  to 
be  dispersed. 

Two  important  groups  of  artists,  who  had  been  idle 
since  1914,  have  recommenced  organising  conspicuous 
exhibitions,  whose  openings  took  place  during  the  same 
week. 

The  "  Cercle  Pour  l'Art  "  uses  the  premises  of  the 
Cerclc  Artistique  et  Litteraire,  and  the  Cercle  L'Esthe- 
tiquc  Nouvelle,"  those  of  the  G.G.G.  (Galeries  Georges 
Giroux). 

The  latter  include?  also  works  by  foreign  leaders, 
amongst  whom  are  Henri  Matisse,  Maurice  Denis,  Georges 
d'Espagnat,  Kees  van  Dongen,  Lucie  Cousturier,  Bernard 
Boutet  de  Monvel,  Paul  Baigneres,  Maxime  Dethomas, 
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Charles  Guerin,  }r.mile  Othon  Friesz,  Armand  Guillaumin, 
A.  Marque,  L.  Valtat,  P.  Fornerod,  Edwin  Scott,  Henri 
de  Waroquier,  Pablo  Roig,  Zingg,  and  others. 

There  are  also  "  arts  and  crafts,"  with  Rene  Laliquo, 
F.  Massoul,  and  Pierre  Roche. 

The  opening  of  the  Salon  Triennal  de  Liege,  including 
British  and  French  participation,  took  place  on  Saturday, 
May  7th,  when  the  King  and  Queen  of  the  Belgians 
attended. 

The  same  day  was  inaugurated  a  large  exhibition 
organised  by  L'Art  Contcmporain  at  Antwerp.  A  col- 
lection of  works  by  James  Ensor  is  one  of  the  chief 
features  of  this. — P.  L. 

Notes  from  Italy 

f  had  occasion,  in  my  notes  for  The  Connoisseur  of 
some  few  months  ago,  to  give  some  account  of  the  fine 
painting  by  Paolo  Veronese  representing  the  goddess 
Juno  pouring  her  treasures  upon  the  city  of  Venice — 
painted  by  the  great  Venetian  master  as  a  ceiling  decora- 
tion for  the  Hall  of  the  Council  of  Ten  in  the  Ducal 
Palace  of  Venice — carried  off  by  Napoleon  on  the  fall 
of  the  Most  Serene  Republic,  and  assigned  to  Brussels 
by  his  decree  of  1799  ;  a  painting  which  only  recently, 
at  the  suggestion  of  the  Minister  Destrce,  had  been 
spontaneously  and  most  generously  returned  by  Belgium 
to  Italy,  to  be  restored  to  its  original  destination. 

This  generous  gift — for  such  it  was,  and  there  was  no 
direct  obligation  in  the  matter — has  been  warmly 
appreciated  in  Italy  ;  and  it  was  felt,  very  naturally, 
that  some  return  on  the  latter's  part  should  be  attempted. 
This  wish  has  now,  1  understand,  found  expression  in 
the  offer  to  Belgium  of  the  panel  by  Roger  Van  der 
Weyden,  representing  Lawrence  Fraimont.  This  portrait 
had  come  in  1856  to  the  Gallery  of  Venice  from  the 
Manfrin  collection,  and  is  a  very  beautiful  example  of 
Flemish  art  :  the  sitter  is  depicted  in  an  attitude  of 
prayer,  with  his  hands  joined,  and  looking  out  of  the 
canvas  to  the  right.  The  painting  very  probably  formed 
part  of  a  diptych,  which  may  have  included  on  the  other 
panel  the  Virgin  and  Child,  to  whom,  in  that  case,  Fraimont 
would  be  looking  in  supplication.  His  name,  Fraimont, 
appears  upon  a  cartel,  and  on  either  side  of  the  head, 
in  fine  Gothic  letters,  the  legend  "  liaison  Vensaigne," 
which  seems  peculiarly  appropriate  to  the  present  gift, 
acknowledging  the  gracious  restitution  by  Belgium  of 
an  act  of  plunder  with  which  she  had  no  connection. 

Two  very  interesting  individual  exhibitions  were  held 
in  the  Pesaro  Galleries  at  Milan,  including  the  paint- 
ings of  Clemente  Pugliese-Levi  and  Luigi  Rossi.  The 
first-named  of  these  has  sought,  and  found,  his  in- 
spiration in  the  serene  beauty  of  the  Lago  d'Orta. 
His  Moonrise  ("  Sorge  la  Luna  ")  is  a  poetic  inspiration 
which  is  inspired  by  nature  in  the  refinement  of  its 
interpretation;  and  there  is  the  same  feeling  in  his 
Solitudine,  with  its  view  of  the  distant  sleeping  mountains, 
in  his  dawn  of  winter  over  the  snow-clad  peaks,  and 
misty  twilight  scenes. 

No  greater  contrast  could  have  been  found,  and 
perhaps  chosen  with  intention,  with  the  art  just  described 
and  that  of  the  brilliant  illustrator  of  Prosper  Merimee 
and  Daudet's  Tartarin  de  Tarascon — Luigi  Rossi.  This 
is  not  to  say,  however,  that  Rossi,  apart  from  being  a 


gifted  illustrator,  is  not  also  a  finely  endowed  artist. 
'  While -the  painter  of  Vercelli  Pugliese  Levi,"  writes 
Sig.  Marangoni-,  "  carries  out  his  dreams  of  evanescent 
charm,  his*  delicate  symphonies  in  a  minor  key,  Luigi 
Rossi  lives  boldly  in  the  concrete  and  plastic  reality  of 
life."  Above  all,  his  scenes  of  Italian  country  life  are 
most  captivating :  La  Cidla,  the  peasant  woman  watching 
her  child  in  the  cradle,  the  hay-cart  drawn  home  by 
white  oxen,  and  the  stir  and  bustle  of  the  vintage  ; 
II  Mosto,  with  men  and  girls  busy  round  the  wine- vat,  while 
the  older  woman  looks  on  at  the  work. — S.  B. 

Opportunity  for  Silver  Collectors 

At  the  Annual  Meeting  of  the  Goldsmiths'  and  Silver- 
smiths' Company,  Ltd.  (112,  Regent  Street,  W.i),  the 
Chairman,  Mr.  A.  T.  Isaacs,  stated  that  prevailing  con- 
ditions had  considerably  decreased  the  prices  asked  for 
old  silver.  Since,  however,  a  return  to  former  values 
is  confidently  anticipated,  it  follows  that  the  present 
affords  an  almost  unique  opportunity  for  connoisseurs  to 
add  to  their  collections  on  terms  which  are  likely  to  be 
considered  in  the  light  of  profitable  investments  in  the 
not  far  distant  future. 

The  Cover 

The  illustration  on  the  cover  of  the  present  issue 
shows  a  rare  old  salt-glaze,  inverted  pear-shaped  bottle, 
on  shaped  and  moulded  stand,  one  of  the  many  treasures 
now  on  view  at  Messrs.  Law,  Foulsham  and  Cole's  galleries 
(7,  South  Molton  Street,  >  W.i).  The  bottle,  which  is 
entirely  enamelled  in  a  striking  turquoise-blue,  and  has 
an  aubergine-coloured  lizard,  in  relief,  encircling  the 
neck,  stands  7^  inches  high. 

A  Correction 

By  an  unfortunate  oversight,  an  old  address  was  ap- 
pended to  Messrs.  Debenham  and  Freebody's  announce- 
ment in  the  advertisement  pages  of  the  May  issue.  This 
firm's  antique  department  remains,  of  course,  at  352  and 
354,  Oxford  Street,  W.  1,  where  it  has  been  settled  for 
the  past  twelve  months. 

Tredegars  Ltd. 

An  interesting  function  took  place  recently  at  the 
Florence  Restaurant,  in  Rupert  Street,  when  Messrs. 
Alex.  MacLean  and  Herbert  H.  Millett,  Directors  of  Trede- 
gars Ltd.,  gave  an  inaugural  dinner  to  the  staff  of  their 
firm  in  order  to  meet  the  Chairman  and  Governing 
Director,  Mr.  N.  E.  Bartlett. 

The  British  Antique  Dealers'  Association 

The  Report  for  the  year  1920-21  and  the  accounts  for 
the  year  1920  were  sent  out  to  members  early  in  May. 
The  Association,  at  the  end  of  its  third  year  of  existence, 
finds  itself  in  a  still  stronger  position  both  as  regards 
numbers  and  finances. 

By  the  time  this  announcement  appears  the  new 
President,  Officers,  and  Council  will  have  been  elected  at 
the  Annual  General  Meeting,  which  was  to  be  held  on 
May  26th.   Mention  will  be  made  of  this  in  the  July  issue. 

A  new  booklet,  giving  names  of  the  new  officers  and 
council  and  a  revised  list  of  members,  will  be  issued  as 
soon  as  the  Hon.  Sec.  has  all  the  particulars  necessary. 

The  Council  decided  at  a  special  meeting  held  on 
May  iSth  that  it  would  be  inexpedient  to  hold  the 
Banquet  or  to  carry  out  the  visit  to  Penshurst,  as  the 
difficulties  in  railway  travelling  would  prevent  country 
members  from  attending  and  taking  part  as  they  would 
have  done  under  ordinary  circumstances.  This  decision 
was  come  to  with  great  reluctance,  as  a  Banquet  in  place 
of  the  Annual  Luncheon  would  have  been  very  much 
appreciated  by  the  members,  followed  by  the  visit  to 
Lord  de  LTsle  and  Dudley's  historic  seat. 
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A  Fine  Catalogue 

Mkssks.  Mykks  «.v  Co.  (51),  High  Holborn,  W.C.)  have 
just  issued  their  -'_M>th  catalogue  of  rare  books,  manu- 
scripts, autograph  letters,  and  documents,  and  its  perusal 
should  give  delight  to  every  true  book-lover.  Illustrated 
with  several  Cull-page  plates,  it  is  replete  with  items  of 
interest.  One  notable  item  consists  of  Admiral  Corn- 
wallis's  Log  Hooks,  while  there  are  two  (hie  fifteenth- 
century  Books  oj  Hours;  a  remarkable  collection  of  rare 
Bibles  and  Testaments;  some  fine  early  bindings;  and 
numerous  original  autograph  letters  of  celebrities  of 
literary  or  artistic  note. 

Caricatures  by  Max  Beerbohm 

Mr.  Max  Beerbohm's  latest  exhibition  at  the  Leicester 
galleries  (Leicester  Square)  was  selected  from  three 
different  periods  of  his  work.  Some  of  the  drawings, 
"now  shown  for  the  first  time,  in  the  hope  that  they  have 
an  old-world  charm,"  were  scarcely  more  archaic  than  C913 
and  1914;  others  were  made  towards  the  end  of  1920, 
and  at  the  commencement  of  the  present  year.  Uniting 
these  two  main  groups  was  an  interesting  series  of 
"doubles  "  done  in  1917.  These  were  refinements  on  the 
signature,  which,  if  folded  while  wet,  is  transformed  into 
the  "ghost  "  of  your  friend.  Mr.  Beerbohm's  "doubles  " 
were  constructed  on  similar  lines,  the  sole  difference  being 
that  a  random  blotch  of  colour  replaced  the  signature. 
Some  of  the  results  were  so  extraordinarily  decorative 
that  Mr.  Beerbohm  felt  obliged  to  confess  (probably 
blushingly)  that  "a  little  cheating— a  very  little  of  it- 
is  within  the  rules  of  the  game." 

So  much  favour  with  the  daily  press  was  found  by  the 


political  caricatures  (to  revert  to  thedrawings  proper)  that 
no  good  purpose  can  be  served  by  recapitulating  them. 
There  were  several  dicta  on  art  matters,  however,  which 
will  bear  repenting.  Take,  for  instance,  the  study  of  two 
enthusiasts  in  the  cause  of  "Advanced  "  art. 

Says  Y:  "I  always  think  that  when  one  feels  one's 
been  carrying  a  theory  too  far,  then's  the  time  to  carry  it 
a  little  further."  "A  little  ?  "  retorts  '/..  "Good  heavens, 
man  !    Are  you  growing  old  ?  " 

After  this,  it  seemed  natural  to  find  in  an  adjacent 
frame  a  slouched -hatted  and  red-tied  "  Lost  -  Impres- 
sionist "  in  unsympathetic  contemplation  of  Whistler,  as 
portrayed  by  Mr.  Greaves. 

"  No  man  with  any  real  talent  could  have  behaved  like- 
that, "  murmurs  the  P.  I.,  glancing  at  Whistler's  "chim- 
ney-pot." 

After  this  brush  with  the  Bolshevists,  Mr.  Beerbohm 
hunted  us  up  a  (.1914)  study  of  Sir  William  Orpen,  "trying 
whether  it  wouldn't  be  possible  to  paint,  for  the  Uffizi, 
one  mirror's  reflection  cf  another  mirror's  reflection  of  a 
soap-bubbb's  reflection  of  himself." 

Not  even  Professor  C.  J.  Holmes  was  exempt  from  this 
good-natured  satire.  Pyjama-clad  and  armed  with  the 
poker,  Mr.  Holmes  had  surprised  some  fearsome  burglars, 
to  whom  he  delivered  himself  as  follows  :  "Whistle  for  the 
police  ?  My  good  men,  you  little  know  me  !  The  perils 
and  adventures  that  attended  life  in  the  Renaissance 
were  most  wholesome  and  stimulating  to  workers  in  the 
arts.    So  now,  if  you  are  ready.   .   .  ." 

Altogether  the  inimitable  Max  proved  that  he  has  not 
forfeited  the  right  to  his  popular  title. 


FORTHCOMING  ART  AUCTIONS  AND  EXHIBITIONS  (JUNE) 


Royal  Academy  of  Arts. 

Arthur  Ackermann  &  Son. — Portrait  Sketches  of  well- 
known  people  hunting  at  Melton,  1 9.20-1  ;  Water- 
colours  by  Chas.  E.  Brittan  ;  Flower  Gardens  by 
Lilian  Stannard. 

Brook  Street  Art  Gallery. — "  The  King's  Ships,  Burma 
and  the  East,"  Water-calours  by  Alma  B.  Cull. 

The  Carroll  Gallery.— Pictures  by  N.  H.  J.  Bairc!,  etc. 

Chester  Gallery. — Water-colours  by  Burleigh  Bruhl,  Wm. 
Watkins,  Leonard  Philpot,  Dorothea  Sharpe  ami 
Frances  Hodgkins. 

The  Collector's  Gallery. — Water-colours  and  Oil 
Paintings  of  British  and  Continental  Schools,  in- 
cluding examples  by  E.  M.  Wimperis,  T.  Collier,  etc. 

Jas.  Conned  &  Sons. — "Etchings  by  Zorn,  McBey,  Muir- 
head  Bone,  and  Whistler. 

Debenham,  Storr  &  Co.,  Ltd. — Sales  of  Jewels,  Silver, 
Sheffield  Plate,  Watches,  Coins,  Medals,  etc.  (2nd, 
7th,  8th,  9th,  14th,  13th,  16th,  21st,  22nd,  23rd,  28th, 
29th,  30th). 

"  Dorien  Leigh  "  Galleries. — Sculpture  by  Inman  Knox. 
Eastwood  &  Holt.— Sales  (21st  and  22nd)  ;    on  view 

at  Castle  Street  Warehouse,  Bishopsgate  (from  15th). 
French  Gallery. — Pictures  by  British  and  Foreign  Artists. 
Frost  &  Reed. — Mezzotints  in  Colour  by  Ellen  Jowett  ; 

Etchings  of  Bristol  by  D.  E.  G.  Woollard,  A.R.E  ; 

Water-colours  of  Devonshire  bv  F.  J.  Widgery. 
Glendining  &  Co. — Stamp  Sales  (1st,  14th,  15th,  28th, 

29th)  ;    Oriental  Sales,   Joly  collection    (6th,  7th, 

8th,  9th,  27th)  :  Coins  and  Medals  (21st  to  23rd). 
Goupil   Gallery. — Exhibition   of  Water-colours,  Pastels, 

and  Drawings. 
Grafton   Galleries. — International  Society  of  Sculptors, 

Painters,  and  Gravers. 
Graves   Gooden  &  Fox. — Portraits  bv  Alfred  Jonniaux 

(2nd  to  1 6th). 

Greatorex  Gallery.— Original  Etchings  by  E.  S.  Lums- 

den,  R.E.,  etc. 
Grosvenor    Gallery. — Nameless    Exhibition    of  Modern 

British  Painting. 
Hampstead   Art   Gallery.— Private   Exhibition    by  the 

Hampstead  Art  Society. 


Harmer,  Rooke  &  Co.,  Ltd. — Stamp  Sales  (1st,  2nd, 
4th,  8th,  9th,  nth,  14th,  15th,  16th,  22nd,  >}rd, 
25th,  28th,  29th,  30th). 

Knight,  Frank  &  Rutley. — Jewel  Sales  (3rd,  24th)  ; 
Furniture,  Jewels,  etc.,  in  estate  of  late  G.  A.  Pren- 
tice (9th)  ;    Furniture,  China,  Pictures  (17th). 

Thos.  McLean. — British  and  Foreign  Artists. 

Macrae  Gallery. — Pictures  by  Constance  Lane  and  Miss 
E.  A.  Hope  Joseph. 

Mansard  Gallery. — Allied  Artists'  Association  (nth  to 
July  9th). 

Puttick  &  Simpson. — Sale  of  Baxter  Prints  (1st)  ; 
Furniture,  Porcelain  and  Objets  d'Art  (3rd,  17th, 
24th,  30th)  ;  Stamps  (7th,  8th,  21st,  22nd)  ;  Pictures 
(8th)  ;  Porcelain  and  Textiles  (10th)  ;  Engravings 
(10th,  24th)  ;  Books  (15th,  16th)  ;  Musical  Instru- 
ments (16th,  30th)  ;  Old  English  Silver  and  Jewellerv 
(23rd). 

Sotheby,  Wilkinson  &  Hodge.  The  late  Sir  J.  A. 
Brooke's  Library,  concluding  3  days  of  sale  (1st  to 
3rd)  ;  Japanese  Colour  Prints,  the  first  portion  of 
the  late  J.  Thacher  Clarke's  collection,  last  day  of 
sale  (1st)  ;  Silver  and  Jewellery,  property  of  late 
Mrs.  Hamilton  Ogilvy  (2nd,  3rd)  ;  Furniture  and 
Objets  d'Art  (6th,  24th)  ;  Engravings,  the  late  H. 
W.  Bruton's  collection  (7th,  8th)  ;  Printed  Books, 
Autograph  Letters  and  Drawings  by  T.  Rowlandson, 
from  the  same  property  (9th,  10th)  ;  Egyptian  and 
Oriental  Antiquities,  the  Amherst  collection  (13th  to 
17th)  ;  Illuminated  MSS.  and  Early  Printed  Books, 
third  portion  of  the  Yates  Thompson  collection  (22nd) ; 
Oil  Paintings,  including  properties  of  Lord  de 
LTsle  and  Dudley,  Lord  Willoughby  de  Broke,  late 
E.  A.  Abbey,  R.A.,  and  Colonel  Sanford  (27th). 

Arthur  Tooth  &  Sons,  Ltd. — English  Landscapes  ;  Water- 
colours  by  Dutch  artists. 

Twenty-One  Gallery. — Old  Master  Drawings. 

Walker's  Galleries. — Water-colours  by  Lt.-Col.  E.  L. 
Engleheart  (to  nth)  ;  bv  Signor  Onorato  Carlandi 
(8th  to  28th)  ;  by  Hon.  Mrs.  R.  Boyle  (20th  to  25th)  ; 
Portraits  by  Mrs.  Olive  Tilton  (to  17th)  ;  Early 
English  Water-colours  (end  of  month). 
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"Black's  Dictionary  of  Pictures/'  selected  and  edited  by 
Randall  Davies.    'Adam  &  Charles  Black.    12s.  6d.  neti 

Mr.  Davies  s  Dictionary  represents  a  good  idea  some- 
what marred  by  imperfect  execution.    The  compiler's 
intention  has  been  to  furnish  a  list  with  descriptions  of 
"  the  best   pictures  by   the   best   masters."    He  ha-, 
however,   limited   his   selection   to  works  on  view  in 
European  public  picture  galleries,  and  consequently  a 
number  of  acknowledged  masterpieces  cannot  be  included. 
Moreover,    his   list   is   comparatively    small,  including 
altogether  about  1,000  works  by  150  artists.    One  would 
suggest  that  in  future  edition-  space  might  be  found 
for  a  substantial  extension  of  the  list  by  the  curtailment 
of  the  descriptions.    Mr.  Davies  has  written  these  at 
some  length  with  the  idea  of  enabling  the  reader  to 
visualise  the  pictures  described,  but  it  is  impossible  to 
do  this  from  any  written  descriptions.    All  that  a  writer 
can  hope  to  convey  is  the  general  idea  of  a  composition, 
and  this  should  be  sufficiently  clear  to  afford  the  reader 
the  opportunity  of  discriminating  between  two  works 
of  a  similar  character.    As  regards  his  choice  of  artists 
and  pictures,  Mr.  Davies  tries  to  disarm  criticism  on 
both  inclusions  and  exclusions  by  explaining  that  *'  for 
the  general  public  one  must  make  reasonable  allowance-, 
while  for  the  critic  there  are  still  the  catalogues."  Even 
the  British  general  public,  however,  will  wonder  why, 
when  Phillip,  Frith,  and  Copley  are  included.  Raeburn. 
Hoppner,  and  YVilkie  are  omitted,  and  may  feel  surprised 
at  the  omission  of  such  artists  as  Francia.  Poussin,  Ruisdael, 
and  Zurbaran,  to  name  only  a  few  of  the  thirty  or  forty 
absentees  whom  one  would  have  thought  should  have 
been  included.    Moreover,  Mr.  Davies  is  not  altogether 
happy  in  his  choice  of  pictures  to  represent  the  masters 
whom  he  does  include  :    the  Madonna  and  Child  with 
Angels  in  the  National  Gallery,  which  he  chooses  as 
Yerrocchio's  masterpiece,  is  now  regarded  merelv  as  a 
school  picture  painted  under  the  influence  of  that  artist  ; 
the  Ganagh  Madonna  and  the  Madonna  of  the  Toner, 
catalogued  to  Raphael  in  the  same  institution,  have 
been  seriously  questioned,  and  certainly  do  not  rank 
among  the   artist's   greater  works,   and   the  so-called 
Giorgione,  Gaston  dc  Foix.  or  A  Knight  in  Armour,  selected 
by  the  author  as  a  representative  work,  is  no  longer 
credited  as  being  an  authentic  example  by  the  National 
Gallery  authorities.    Another  failing  of  the  book  is  that 
it  was  apparently  compiled  in   1014,  and  little  effort 
lias  been  made  to  bring  it  up  to  date,  so  that  the  visitor 
who  goes  to  the  National  Gallery  expecting  to  find  certain 
works  there  will  find  thev  are  moved  to  Millbank.  This 


may  not  cause  him  as  serious  inconvenience  as  a  journey 
to  Berlin  to  see  the  six  panels  forming  the  wings  of  the 
famous  Ghent  altar-piece  by  Hubert  van  Eyck,  only  to 
discover  that  they  have  been  transferred  back  to  Belgium. 

"Picture  Backgrounds":  Notes  by  Arthur  Sanderson  and 
Sons  on  the  Decoration  of  the  National  Art  Galleries. 
(Arthur  Sanderson  &  Sons,  Ltd..  55,  Berners  Street,  W.  1 

Though  this  brochure  is  issued  in  the  form  of  a  trade 
circular,  and  apparently  given  away  to  all  who  choose 
to  apply  for  it,  it  really  forms  a  highly  practical  and 
valuable  treatise  on  a  subject,  which  though  of  paramount 
importance  to  collectors,  has  generally  received  very 
little  consideration.  The  netting  of  a  work  of  art  requires 
to  be  equally  studied  as  the  setting  of  a  precious  stone. 
The  most  brilliant  picture  may  be  transformed  into  a 
crude  medley  of  colours  by  being  set  against  a  discordant 
background,  and  the  lustre  and  brightness  of  fine  porce- 
lain or  pottery  dimmed  and  vulgarised  when  backed 
bv  an  unsuitable  wall-paper.  In  Messrs.  Sanderson's, 
brochure,  samples  are  given  similar  to  the  wall  coverings 
used  for  different  rooms  in  the  National,  National  Portrait, 
and  Tate  Galleries,  and  the  Wallace  Collection.  The 
reasons  which  suggested  the  use  of  these  various  colours 
and  patterns  are  fully  given,  and  their  advantages  and 
disadvantages  critically  discussed.  Two  excellent  repro- 
ductions in  colour,  one  of  Vermeer's  Lady  standing  af 
the  Virginal  and  the  other  of  Raphael's  Ansidei  Madonna, 
with  part  of  its  actual  setting,  illustrate  the  respective 
advantages  of  a  plain  and  patterned  background.  The 
writer  personally  has  found  the  former  more  generally 
successful,  but  it  is  essential  when  adopting  it  not  to  have 
an  entirely  smooth  uniform  surface,  as  this  produces 
an  effect  of  coldness  and  seventy.  A  canvas  or  canvas- 
embossed  paper  forms  as  nearly  an  ideal  a  background 
for  pictures  or  prints  as  can  be  well  conceived.  The 
slight  inequalities  of  its  surface  impart  tone  and  quality 
to  what  would  otherwise  be  a  too  even  and  uninteresting 
expanse  of  the  dead  colour.  What  colour  to  use  is  an 
important  consideration.  The  late  Victorians  favoured 
red,  and  in  the  latter  half  of  the  nineteenth  century 
some  tone  of  this  formed  the  background  of  nearly  every 
public  gallerv  and  dealer's  exhibition  rooms  in  London. 
Red,  however,  though  forming  an  appropriate  setting 
to  most  pictures — especially  to  landscapes  in  which 
green  predominates — is  not  an  ideal  background  in  every 
instance,  and  of  recent  years  has  rather  been  avoided, 
in  favour  of  colours  that  better  reflect  the  light.  In  the 
samples  in  the  Sanderson  brochure,  reproducing  the  wall 
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coverings  of  the  National  Galleries,  olive  green,  ivory, 
bronze,  grey;  steel-grey,  and  broken  green  are  given,  as 
well  red,  and  thus  the  reader  sees  ;i  range  of  tones 
out  oi  which  .1  background  might  be  chosen  suitable  for 
almost  any  conditions.  The  great  points  to  be  remembered 
are  thai  the  background  should  be  unobtrusive,  and  thai 
its  coloration  should  not  clash  with  any  of  the  objects 
to  he  set  against,  but  should  enhance  their  beauty  by 
forming  a  subtle  and  harmonious  contrast. 

"American  Pictures  and  their  Painters,"  by  Lorinda 
M.  Bryant.    (John  Lane.    £1  Is.  net) 

Mrs.  Bryant's  book  is  apparently  intended  for  popular 
Consumption,  rather  than  for  the  serious  student.     It  is 

pleasantly  written,  profusely  illustrated,  and  gives  in  an 
interesting  manner  a  general  outline  of  the  history  of 
American  pictures  and  their  painters.  The  book  is 
chiefly  concerned  with  the  former,  the  biographical 
details  given  of  the  various  artists  mentioned  being 
scanty  and  not  over-informative,  while  the  criticism  of 
the  works  described  is  not  distinguished  by  great  artistic 
acumen  or  knowledge.  Thus  Mrs.  Bryant  lauds  Whistler 
as  a  revealer  of  character  rather  than  as  a  master  of  tone 
and  colour,  and  tells  us  that  "  the  one  thing  he  excelled 
in  above  all  others  in  his  painting  was  the  '  maximum 
effect  with  the  minimum  of  effort.'  "  As  a  matter  of 
fact,  most  of  Whistler's  finer  pictures,  such  as  the  Portrait 
of  the  Artist's  Mother  or  Miss  Alexander,  were  the  result 
of  strenuous  and  long-sustained  effort.  Whistler's  art 
lay  not  in  the  avoidance  of  effort,  but  in  its  concealment. 
Mrs.  Bryant  appears  more  at  home  with  the  later  mani- 
festations of  American  art  than  with  its  beginnings,  and 
consequently  a  number  of  early  painters,  whom  one 
would  have  deemed  worthy  of  inclusion  in  a  book  of 
this  nature,  are  not  even  referred  to.  Among  these 
omissions  are  Jonathan  Blackburn,  Matthew  Pratt, 
William  Dunlop,  Ralph  Earle,  Washington  Allston, 
John  Yanderlyn,  Edward  Savage,  S.  F.  B.  Morse, 
Cornelius  Ver  Brijck,  Mather  Brown,  S.  L.  Waldo, 
J  W.  Jarvis,  and  a  score  or  more  of  others  who  all  rendered 
more  or  less  substantial  assistance  in  the  upbuilding  of 
American  art.  The  illustrations  to  the  work  are  ample, 
well  selected  and  clearly  printed,  and  convey  to  the  reader 
a  very  good  idea  of  the  course  and  progress  of  American 
painting,  especially  with  regard  to  its  more  recent 
developments. 

"Looking  at  Pictures,"  by  S.  A.  Kaines  Smith. 
(Methuen  &  Co.    6s.  net) 

Mr.  Kaines  Smith  has  produced  a  little  book  which 
deserves  reading  and  studying  because  it  deals  with 
"  Looking  at  Pictures  "  from  a  popular  standpoint,  and 
yet  is  informed  with  substantial  artistic  knowledge  and 
judgment.  The  author  was  formerly  a  guide-lqcturer 
at  the  National  Gallery,  and  he  has  obviously  profited 
by  his  experience,  to  find  out  the  difficulties  which  really 
stand  between  the  public  and  their  aesthetic  enjoyment 
of  works  of  art.  Primarily,  the  public  is  concerned  in 
the  significance  of  a  picture  rather  than  in  its  technical 
excellences,  and  the  author,  fully  cognisant  of  this  trait, 
has  endeavoured  to  convey  to  the  reader  the  outlooks 
dominating  the  leading  spirits  of  the  different  schools 
of  painting  and  the  messages  they  intended  to  convey 


in  their  pictures.  Not  until  he  has  done  this  docs  he 
point  out  the  deft  and  masterly  way  in  which  they 
endeavoured  to  achieve  their  ends.  To  achieve  his  pur- 
post-,  Mr.  Kaines  has  wisely  chosen  to  begin  with  pictures 
most  likely  to  appeal  to  popular  taste — Friths,  and  so 
forth,  that  have  little  recondite  meaning  and  from  these 
he  proceeds  to  works,  belonging  to  other  ages  and  other 
climes,  which  without  adequate  explanation  are  likely 
to  remain  enigmas  to  the  ordinary  spectator.  The  author 
has  done  his  work  well,  and  his  book  should  teach  its 
readers  to  find  enjoyment  in  numerous  pictures  which 
they  would  have  failed  to  appreciate  without  its  aid, 
and  at  the  same  time  will  heighten  and  afford  intellectual 
and  .esthetic  reason  for  the  approval  of  the  fine  works 
that  they  already  like. 

"The  Print-Collector's  Quarterly,"  Vol.  VIII.,  No.  I. 
(J.  M.  Dent  &  Sons,  Ltd.    20s.  a  year) 

THAT  well-known  erudite  little  periodical,  The  Print- 
Collector's  Quarterly,  the  issue  of  which  was  suspended 
during  the  war,  has  been  started  on  a  new  lease  of  life 
under  the  editorship  of  Mr.  Campbell  Dodgson,  of  the 
British  Museum.  Mr.  Fitzroy  Carrington,  its  former  chief, 
still  retains  his  connection  with  the  publication,  and  re- 
mains its  American  editor  ;  it  is  now,  however,  issued 
from  London  instead  of  from  the  United  States.  The 
first  issue  of  the  new  series  is  equally  divided  between 
articles  on  modern  and  retrospective  work.  The  latter 
is  represented  by  an  interesting  appreciation  on  "  The 
Etchings  of  Jean-Louis  Forain,"  by  Mr.  Dodgson,  and 
another  on  "  The  Etchings  of  E.  S.  Lumsden,  R.E.," 
from  the  pen  of  Mr.  Malcolm  C.  Salaman,  which  will  be 
especially  useful  to  collectors  of  this  well-known  etcher's 
work  by  reason  of  it  containing  a  complete  list  of  his 
etchings  and  dry-points.  The  informative  paper  on 
"  The  Etchings  of  Giovanni  Battista  Tiepolo  "  has  a 
similar  appendix  ;  while  Mr.  A.  P.  Oppe,  in  "  Fresh 
Light  on  Alexander  Cozens,"  gives  an  illuminative  account 
of  that  artist's  theory  of  "Blotting" — a  method  which, 
though  it  generally  provoked  the  ridicule  of  his  con- 
temporaries, resulted  in  the  production  of  some  beautiful 
and  striking  work.  All  the  articles  are  well  illustrated, 
and  under  its  present  able  editorship  this  quarterly 
should  command  an  increased  success. 

"  Art  and  I,"  by  C.  Lewis  Hind.  (John  Lane.  10s.  6d. 
net) 

In  Art  and  I,  Mr.  Lewis  Hind  gossips  pleasantly  and 
instructively  about  his  own  predilections  in  painting. 
His  book  is  couched  in  the  form  of  four  series  of  short 
essays,  dealing  respectively  with  the  "  Arts  of  To-day, 
Yesterday  and  To-morrow,"  and  "  Art  and  Mr.  N,"  the 
latter  personage  being  a  wealthy  bath  manufacturer  of 
Philistinic  tendencies,  who  listens  to  Mr.  Hind's  mono- 
logues with  a  receptive  mind,  but  does  not  always  accept 
his  dictums.  The  essays  appeared  originally  in  The 
Christian  Science  Monitor  of  Boston,  and  are  consequently 
written  in  a  light  and  easy  manner  likely  to  attract  a 
popular  audience.  They  form  an  interesting  medley  of 
fact  and  fancy  ;  snatches  of  criticism  and  biography, 
quotations  from  well-known  writers,  descriptions  oi 
current  picture  collections  and  art  sales  being  woven  up 
with  interviews  with  imaginary  characters,  to  whom  the 
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writer  acts  as  guide,  the  whole  serving  as  the  warp  on 
which  Mr.  Hind  weaves  the  expression  of  his  own  aesthetic 
predilections.  These  are  catholic  in  their  scope.  He  is 
equally  an  admirer  of  Holbein  and  Ycrmcer,  ol  Matisse 
and  Picasso,  and  writes  with  the  same  enthusiasm  on 
the  works  of  Mr.  Allied  Wolmark,  lVsellino,  and  Alfred 
Stevens.  One  feels  that  perhaps  Mr.  Hind  would  be  a 
more  reliable  guide  if  his  taste  was  loss  entirely  based 
on  his  feelings,  and  had  greater  intellectual  direction. 
As  it  is,  he  does  not  always  give  adequate  reason  for  his 
likes  and  dislikes.  In  his  present  volume  he  makes 
appreciatory  comments  on  numerous  American  artists, 
as  well  as  on  English,  Continental  and  Oriental  painters. 

The  Royal  Academy  Illustrated.    (Judd&Co.    3s.  6d. 

net) 

This  attractive  publication  will  be  probably  more  in 
demand  than  ever  this  year,  because  of  the  heated  con- 
troversy concerning  the  works  rejected  from  the  present 
exhibition  at  Burlington  House.  Of  those  which  are 
accepted,  most  of  the  best  examples  are  reproduced  on 
its  pages.  The  illustrations,  which  include  numerous 
full-page  reproductions,  are  very  clearly  printed,  and 
generally  do  full  justice  to  the  originals,  in  some  instances 
even  flattering  them.  No  better  publication  could  be 
devised  to  give  a  good  idea  of  the  exhibition,  and  even 
those  readers  who  are  unable  to  visit  the  Academy  will 
find  that,  they  are  able  to  gauge  very  fairly  the  merits 
of  the  different  works  shown,  by  studying  the  pages  of 
the  publication.  It  forms  at  once  an  admirable  record 
and  guide,  and  a  collection  of  the  different  issues  will 
be  found  in  after  years  to  form  an  admirable  epitome 
of  the  types  of  art  current  in  England  during  the  years 
it  has  been  issued. 

"Repertoire  des  Peintures  Datees,"  par  Isabella  Errera. 
(Fo.  Brussels:   G.  van  Oest  &  Cie.,  1920) 

The  student  of  the  history  of  painting  has  reason 
gratefully  to  remember  Mroe.  Errera's  Dictionnaire- 
Reperloire  des  Pcintres  (Hachette,  19x3)  as  a  handy  and 
compendious  manual  of  ready  reference.  It  is  obvious 
that  the  present  work  has  entailed  no  less  conscientious 
spade-work.  Like  all  pioneers,  Mme.  Errera,  as  her 
preface  frankly  acknowledges,  must  expect  corrections 
and  developments  of  her  work.  Having  myself  for  some 
years  compiled  a  rough  register  of  dated  paintings, 
engravings,  carvings  and  other  works  of  art — not  for 
publication,  but  as  a  point  de  repere  for  dates  of  costume 
and  armour — I  naturally  am  keenly  interested  in  such  a 
new  departure  as  this,  for,  so  far  as  I  am  aware,  there  is 


no  analogous  book  of  reference  accessible  to  the  general 
public.  Were  the  deficiencies  and  inaccuracies  more 
marked  than  they  are,  it  would  not  sensibly  detract 
from  the  practical  utility  ol  this  publication.  No  doubt 
the  work  here  inaugurated  on  general  lines  will  be 
developed  in  a  more  specialised  way  ;  unfortunately — 
experto  crede — it  is  only  too  Likely  that  writers  to  come 
will  take  unacknowledged  advantage  of  Mme.  Errera's 
patient  labours.  The  importance  of  definite  dates  to 
the  antiquarv  and  art-historian  alike  has  been  but  tardily 
realised.  To  point  out  defects  is  an  easy,  if  ungrateful, 
task.  Lacuna?  there  must  needs  be  ;  there  are,  however, 
a  few  minor  errors  which  I  may  be  permitted  to  notice. 
In  the  column  headed  "  Sujet,"  portraits  are  not  named 
on  any  consistent  principle  :  e.g.,  on  page  1 21  Ave  find 
the  "  sitters  "  entered  diversely  as  "  Rarbe  Meyer  zum 
Pfeil  "  and  "  Kispach,  Hans,"  an  inconsistency  of  which 
inst  mces  recur  on  every  other  page.  The  abbreviations 
of  artists'  nationality,  entered  in  accordance  with  their 
several  languages,  is  disturbing  rather  than  helpful. 
References  to  sale-catalogues  (always  a  questionable 
authority)  and  magazine  articles  rcqinrc  closer  checking. 
I  may  point  out  s.a.  A.D.  1575,  "  Ketel  (C.  ?)  Fils  aine 
de  Sir  Percyval  (sic)  —  ?  Coll.  \V.  Hart  Dyke,"  for  which 
I  am  in  a  measure  responsible,  having  borrowed  the  left 
wing  of  the  portrait-triptych  of  Sir  Percyval  H.  and  his 
two  sons  (Lullingstone,  Kent)  to  illustrate  a  point  of 
costume  in  an  art  periodical.  The  various  paintings;  are 
grouped  primarily  under  their  respective  dates,  the  artists 
(including  the  prolific  family  of  "  Anon  ")  being  alpha- 
betically arranged  under  the  year  of  production  of  the 
particular  work.     E.  M.  Kelly. 

"  Jesus  College,  Cambridge,  in  E  ack  and  White,"  by 
E.  Channing  Matthews.  (W.  P.  Spalding,  Cambridge. 
4s.  66.  net) 

Mr.  Channing  Matthews  depicts  some  of  the  most 
attractive  features  of  Jesus  College,  Cambridge,  in  a 
series  of  black-and-white  sketches,  which  show  a  feeling 
for  decorative  effect  and  strong  contrasts  in  black  and 
white.  He  often  uses  black  in  dense,  flat  masses  to 
represent  colour  instead  of  shadow,  and  the  results, 
though  purely  conventional  in  the  sense  that  they  merely 
suggest  nature  without  actually  representing  it,  are 
generally  pleasing,  and  in  one  or  two  instances  highly 
effective.  Mr.  Matthews  accompanies  his  illustrations 
with  notes  culled  from  various  sources,  describing  the 
ancient  college  ;  there  is  an  interesting  little  introduction 
from  its  Master,  Mr.  Arthur  Orey,  and  a  Roll  of  Honour 
of  its  members  and  undergraduates  who  fell  in  the  war. 


Registered  for  transmission  to  Canada  and  Newfoundland  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  133,  High 
Holborn,  London,  W.C.1,  and  Derby,  and  published  by  the  Proprietor.  W.  Claude  Johnson,  at  1.  DUKE  STREET,  ST.  JAMES'S. 
LONDON.  S.W.I,  England.  Subscriptions— Inland  34  6,  Foreign  37/.,  to  Canada  32/-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &  Gotch,  in  Australia  and  New  Zealand;  by  The  Central  News  Agency,  in  South  Africa;  by  Higginbotham  &  Co., 
in  Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.;  and  in  Europe  by  Wm.  Dawson  &  Sons,  Ltd.,  Paris. 
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SPINK  &  SON  L 


TD. 


ESTABLISHED  1772. 


BY  APPOINTMENT  TO  H.M.  THE  KING 


TO  PURCHASE,  CHOICE  SPECIMENS  OF  ANTIQUE  ART  IS 
AN   INVESTMENT  FOR  THE  DISCRIMINATING  COLLECTOR. 


Osirisrlsis  Statuette  in  bronze.  The 
figure'  of  Isis  is  in  high  relief  at  the 
back  of  the  statuette.  Egyptian,  circa 
XXVI.  Dynasty.     1%  ins.  high. 


INSPECTION 

RESPECTFULLY 

INVITED. 


ALL 

ANTIQUES 
GUARANTEED. 


Ancient  Egyptian  Bronze  Cat  or 
Leopard,  with  necklet  and  utchat 
inlaid  in  electrum.  and  spots 
inlaid  in  the  same  metal. 
2J  ins.  high. 


VALUABLE  COLLECTION 
OF  EGYPTIAN,  ROMAN, 
GREEK  AND  ORIENTAL 
BRONZE  FIGURES;  ALSO 
CHOICE  CARVINGS  IN 
JADE    AND    IVORY,  ETC. 


Osiris-lsis  Statuette— back  view. 


5, 6  &  7,  King  Street,  St.  James's,  London,  S.W.i 


TELEPHONE  (KING  STREET): 
GERRARD  8426 


16,  17  &  18,  Piccadilly,  London,  W.  1 


TELEPHONE  (PICCADILLY): 
REGENT  519;    GERRARD  8023 

LXIX 


The  Connoisseur 


A  fine  and  exceptionally  rare  col- 
lection of  cats,  ranging  in  size  from 
No.  36,  2k  in.,  to  No.  42,  11  in.  in 
height,  comprising  specimens  of 
Bow,  Salt-Glaze,  fine  Whieldon, 
Stafford,  Rockingham,  Dresden, 
etc.,  Nos.  39  and  40  being  from  the 
King  collection. 


Slip— 21,  27,  31. 

Solid  Agate— 16,  42. 

Salt-Glaze  Agate— 7,  10,  14,  20,  26. 

Fine  Whieldon— 1,  3,  4,  6,  22,  25. 

Whieldon— 9,  11,  24. 

Stafford- 13,  17.  33  to  37. 

Bristol— 18. 

Liverpool  -  28,  30. 

Rockingham  Brownware — 29,32,  38. 

Blackware— 15,  19. 

Stoneware — 12. 

Bow  Porcelain — 8. 

Delft— 2,  5,  23. 

Dresden— 39,  40,  41,  43. 

Ranging  in  price  from  20/-  upwards. 


Also  on  view  a  large  collection  of 
Slipware,  Salt-Glaze,  Resist  Lustre, 
and  Old  English  Porcelain,  etc.,  and 
many  other  antiques  of  great  in- 
terest. 


Wanted  to  purchase  Collections  or 
fine  single  Specimens  of  Old 
Pottery  and  Porcelain  of  all 
factories  ;  also  Needlework,  Tap- 
estry and  Furniture.  Good  prices 
given  for  Indian  Stone  CarvinJgs, 
etc. 

Visitors  to  London  are  most  cordially  invited  to  view  the  Calleries. 


Telephone : 
Regent  1980 


CYRIL  ANDRADE 


{Member  of  the  British 
Antique  Dealers'  Association) 


Dalmeny  Galleries,  8  Duke  Street,  St-  James's,  S.W.1 

Collections  valued  and  arranged  tor  Insurance,  Probate,  or  Sale.    Terms  on  application. 
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OLD   IRISD  8ILV6R. 


Engraved  Sugar  Basket. 
Dublin.  1803.      £28  10s. 

Oval  Pin  Tray. 
Chca  1736.  £24 

I  of  pair  8}  in.  Plain  Tazza. 
Dublin.  1715. 


Helmet  Cream  Jug. 
Circa  1 743.    £  1 1 

3-leg  Chased  Basin. 
Circa  1780.  £16 


Large  Plain  Coffee  Pot. 
Dublin,  1774.  £34 

I  of  pair  14  in.  Square  I 
Candlesticks.    Circa  1766. 


1  of  pair  51  in.  Tazza. 
Dublin,  1708. 


Pair  Plain  Beakers. 
Dublin,  1806.    £15  pair. 

Fine  Plain  Shaped  Bowl. 
Diameter,  8  inches. 
By  J.  Hamilton,  1728. 

Pair  Fine  Fruit  Dishes. 
Dublin,  1704  and  1766. 


2  of  4  Pierced  Salt  Cellars 
Circa  1790.    £25  (four). 

3-leg  Chased  Basin. 
Circa  1776.  £20 


Pair  Plain  Coasters. 
Dublin,  1814.    £13  10s. 

Round  Fluted  Bowl. 
Dublin.  1822.   £12  10s. 


of  pair  Chased  Cups. 
Circa  1770. 


4  Octagonal  Faceted  Candlesticks. 
Dublin,  1725/32. 

Chased  Coffee  Pot. 
Circa  1770.    £26  10s. 


I  of  pair  5i  in.  Tazza. 
Dublin,  1708. 


of  pair  8J  i 
Dubli 


Plaii 
1715. 


I  of  pair  Chased  Cups. 
Circa  1770. 


Large  Basting  Spoon. 
Dublin,  1694. 

1  of  pair  14  in.  Candlesticks. 
Circa  1766. 


WALTER  •  H  •  WILLSON 

(Sxpert  in  Old  English  Silver  &  Sheffield  ^Plate 

28  KING  STREET  ■  ST.  JAMES'S  ■  LONDON,  S.W.I 


Telephone:   GERRARD  6463 


telegrams:  "  Aurifabro,"  Piccy,  LONDON 


SPINK  &  SON  LLD 

  ESTABLISHED  1772   


Fine  Specimens  of  Georgian  Silver. 


n        P       m  r  Date  1732.   11^ inches  Square.  n\  ,-_"eri  lo. 

Pair  of  George  EI  Candlesticks.  m  Date  1760.  12  inches  High. 


COINS  AND  MEDALS  OF  ALL  PERIODS 


A  FINE  SELECTION  OF  ROMAN  BRASS. 

CHARACTERISTIC   PORTRAITS  AND   INTERESTING    HISTORICAL  TYPES. 


Septimius  Severus    a  d.  193-211.  Severus  Alexander,    a. d.  222-235. 

Second  Brass.    Bridge.  Second  Brass. 


17  &  18  Piccadilly,  London,  W.  1 
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A  MAGAZINE  FOR  COLLECTORS 

Edited  by  C.  REGINALD  GRUNDY  Founded  in  1901 

JULY,  1921  Price  2/6  net  Vol.  LX„    No.  239 


WHITE  ALLOM  &  Co. 

Decorations,  Furniture  and  A7itiques 

15  George  Street  819  Madison 

Hanover   Square  H  :     Avenue  : 

LONDON,  W.l  NEW  YORK 

Exhibition  of 

FINE  EARLY  ENGLISH  OAK  ROOMS  &  FURNITURE 

to  be  seen  at  1 5  Qeorge  Street,  Hanover  Square,  London,  W.  1 


A   Cart  ed  Oak  Elizabethan  Dower  Chest,  with  drawer  under.     Height.  3  ft.  ;  width,  3  ft.  7  in.  ;  depth,  I  ft.  9  in. 
Above  is  shown  a  fine  old  Walnut-frame  Queen  Anne  Three-plate  Mirror,  with  carved  and  gilt  enrichments  and 
engraved  glass  plates.      The  panel  over  is  of  old  silk  needlework-     Height,  3  jt.  2  in.  ;  width,  3  ft.  9  in. 

^American  Visitors  are  requested  to  make  an  inspection  of  cne  of  the  'argest  and  most  interesting  Collections  of 
Antique  Furniture  in  the  world.    A  visit  implies  no  obligation  to  purchase.    All  prices  plainly  marked. 


LONDON 

73/77  OXFORD  STREET 
A  7  SOHO  SQUARE  WJ 


ILL  & 

TheSoho 


T|EIGATELT-D 

KiGalleries. 


NEW  YORK 

31  BAST  57  STREET 


B.B.H. 


The  Connoisseur 


BY  APPOINTMENT 


TO    H.M.    THE  KING 


Free  deliver)/  by  motor  in  London  radius,  or  to  nearest  Railway  Station  in  Great  Britain. 


Charles  II.  Inlaid  Oak  Chest  of  three  drawers,  the  two  lower  drawers  enclosed  by  panelled  doors.  A  rare  and 

interesting  piece,  in  fine  preservation.     Height,  3  ft.  3  in.  ;   width,  3  ft.  3  in.  ;  depth,  I  ft.  9  in. 

Carved  Oak  Mirror,  of  genuine  old  carvings  of  the  period.      Height,  2  ft   0\  in.  ;  width,  I  ft.  8  in. 

The  glass  measures  1 4  in.  by  I  Of  in. 


LONDON 

73/77  OXFORD  STREBT 
A  7  SOHO  SQUARB  W.  1 


G 


IILL& 

TheSoho 


WEIGATElTd 
KiGalleries. 


NEW  YORK 

31  BAST  57  STREBT. 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.  The  charge  is  now  4d.  per 
word,  minimum  5t.  for  twelve  words,  which  most  be 
prepaid  and  sent  not  later  than  the  14th  of  every  month. 
Special  terms  for  illustrated  announcements  from  the  Advert. 
Manager,  1,  Dake  Street,  St  James's,  London,  S.W.  1,  to 
whom  all  advertisements  should  be  addressed. 

All  replies  must  be  Inserted  In  a  blank  envelope 


with  the  Register  Number  (great  care  being  taken  thai  the 
on  the  right-hand  top  corner, 
with  a  loose  2d.  stamp  for  each  reply,  and  placed  in 
an  envelope  addressed  to  The  Connoisseur  Register, 
1,  Duke  Street  St.  James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

A  private  collection  of  Paintings  by  George  Beyle.  Can  lje 
seen  by  appointment.  Two  notices  from  many: — The 
Morning  Post:  "Amongst  the  comparatively  new  and 
decidedly  valuable  acquisitions  to  this  attractive  department 
(Landscape  at  the  Royal  Academy)  must  be  classed  Messrs. 
George  Boyle.  .  .  ."  American  Art  Illustrated,  June, 
1887:  "The  London  Academy.  Among  the  land- 
scapes, I  think  one  by  George  Bovle  is  bv  far  the  best."' 
(No.  R9.523.) 

Wing-shaped  Spinet  and  Harpsichord ;  also  Viol  da  Gamba. 

(No.  I&JSB&A 

Ackermann's  Public  Schools. — Very  fine  copy,  ,£40  ; 
also  complete  original  set  of  Punch.  Offers  requested. 
(No-  R9,526.) 

Stained  Glass. — A  small  private  collection  of  Heraldic  loth 
and  16th-century  painted  Placques  for  disposal.  Seen  by 
appointment  London.    (No.  R9,527.) 


Che  Difford  Antique  Gallery 


27,  Frederick  Street 

EDINBURGH 


The  following 
Genuine  Antiques 
for  sale  : — 

Pair  of  old  Sheffield  Sauce  Tureens  £18 

Pair  of  old  Sheffield  Sauce  Boats  £  1  8 

Torquoise  Powder  Blue  Sevres  Bowl.  %\  in.  dia- 
meter:   painted    with    flowers    in   panels  on 
white  ground,  by  Tandart        ..        ..        ..  £35 

Sevres  Cup  and  Saucer,  ground  of  Rose  Pompadour, 
with  bands  of  apple-green  ;  panels  painted  with 
flowers  on  white  ground..        ..        ..        ..  £20 

Crown    Derby  Tea    Set.    white,    blue   and  gold 

decoration  :  40  pieces      . .        . .        . .  ..£18 

Pair  of  Dr.  Wall  Scale  Blue  Worcester  Vases. 

painted  with  flowers  and  insects:  61  in.  high  £15 

Tel.  :    6757  CENTRAL 


ANCESTORS  IN  SILHOUETTE 

for  Sale.  5.600  named  and  dated  por- 
traits by  Auguste  Edouart.  1789-1861 . 

Write  and  ask  if  your  Grandparents  are  amongst 
their     Catalogue.  1/3  post  free. 

Write  ••  Silhouette  "  Box.  c/o  The  Cosvoisskl  r. 
1.  Duke  Street.  St.  James's,  S.W.  I. 


STAbIPS  .''  e  no'd  a  most  complete  stock  of  Stamps  of  all  countries 
%9  I  nMlV  from  common  kinds  to  rarities.  Want  lists  a  ipecialitv 
W)-page  dialogue  free     ■RIMER  &  KAY,  71,  Fleet  Street,  London,  E.C. 


Pewter. — A  sister  of  the  late  Lindsay  Ingleby  Wood  wishes 
to  sell  part  of  his  collection.    (No.  R9.528. ) 

Whit  Wine  Bottle,  dated,  with  name  of  recipient,  1650,  in 
blue,  ^18.  One  Slip-ware  Cradle,  £18  10s.  One  Turner 
Basalt  Kettle,  £"  10s.  One  Longton  Hall  Teapot,  in  blue 
and  flowers,  £-Yo.  One  pair  Longton  Hall  Vases,  white 
with  applied  flowers,  £o.  Four  Longton  Hall  Boats,  in 
blue,  £10.  Lot  of  60  pieces,  including  all  the  above. 
j£110.    (No.  R9.529.) 

Portrait  of  Lady,  by  Sir  Godfrey  Kneller ;  Water-colour, 
Carnarzon  Castle,  by  R  P.  Bonington  :  also  130  numbers  of 
The  Connoisseur,  dating  from  1901.  price  Is.  6d.  each. 
(No.  R9,530.) 

Pair  Dresden  Beakers,  old  mark :  royal  Monogram : 
expert's  opinion  200  years  old.   Nodealers.   (No.  R9.531. ) 

By  David  Lucas,  after  Constable,  Salisbury  Cathedral,  and  a 
few  others.  Magnificent  proof  impressions.  Two  rare 
etchings  by  Rembrandt,  Portraits.  Black  Letter  Magna 
Charta,  and  other  ancient  statues,  1571,  uncut.  Volume  of 
Pahles,  100  full-page  woodcuts  by  Titian,  Venice,  1587. 
First  editions,  including  presentation  copies,  Kipling  and 
Stevenson.  Subscriber's  copy  first  Edinburgh  edition  of 
Burns's  Poems,  1787.    (No.  R9,532.) 

Set  of  Six  coloured  Sporting  Prints,  Bachelors  Hall :  also 
Mrs.  Duff,  tinted  by  Agar.    Offers.    (No.  R9,533.) 

Fine  old  Buckingham  Lace  Shawl,  valued  .£30,  sell  j£l2L 
(No.  R9.534.) 

Chiming  8-Bell  Grandfather  Clock,  about  1760,  Sheraton 

case,  £&&.  Chiming  8-Bell  Bracket  Clock,  ebony  case, 
£A2.  Rare  Water  Clock.  £\0.  Cromwellian  Clock,  by 
Nicholas  Coxeter,  1638,  £20.  Ebony  Square  Bracket 
Clock,  bv  William  Martin,  1710,  .£35.  Seen  London. 
(No.  R.9,535.) 

Continued  on  Page  XXVI. 


ANTIQUES    FOR  SALE 


Fine  set  of  six  old  Chippendale  Chairs  . .  £65 
Genuine  old  Sheraton  Sideboard.  6  ft.  .  .  £50 
Old  Chippendale  Mahogany  Dining  Table  ..  £14 
Old  Welsh  Oak  Dresser  with  delft  rack.  6  ft. .  .  £25 
Rare  Jacobean  Oak  Chest,  moulded  front  .  .  £30 
Fine  Jacobean  Oak  Chest  of  Drawers  .  .  £27 
Genuine  old  William  and  Mary  Arm  Chair..  £25 
Antique  Jacobean  Oak  Arm  Chair    ..        ..  £14 

Old  Chippendale  and  Sheraton  Bookcases.  Chippendale 
Wardrobes  and  Tallboys,  Grandfather  and  Bracket 
Clocks,  etc. 

Mrs.  F.  A.TIGHE,  31,  Sidney  Rd., 

BRIXTON,    LONDON.    S.W.  9. 

(Five  minute*  from  Stockwell  Tube.) 
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Old  English  Silver 

THE  Goldsmiths  &  Silversmiths  Company 
of  London  invite  Collectors  and  Con- 
noisseurs to  inspect  their  selection  of  old 
English  Silver.  The  Company  will  be  pleased 
to  send  photographs  and  particulars  of  their 
collection  of  Antique  Silver  upon  request. 


i 


The  GoldsmiHis  ^  SilVersmittis  Company  E? 

With  vJnie/i  it  ineorporateo  Ttte  Goldsmiths  y%CCicn?e  11}  Stf*  17SI. 

EXPERTS   IN   ANTIQUE  SILVER 

112   Regent   Street   London   W.  1 


in 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Aisiiunt  Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


Til.  NO.  7995  GERHARD. 
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Cables  and  Telegrams— NOVEDAD,  PICCY,  LONDON. 
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OLD  AMERICAN  FURNITURE.     By  E.  Alfred  Jones,  M.A.     (With  eleven  illustrations) 


PAGE 


I  2Q 


FRENCH   PORTRAIT   DRAWINGS   OF   THE   SIXTEENTH   CENTURY.      By  Arthur  E. 

Popham.     (With  eight  illustrations)       -       --       --       --       --       --1 39 

OLD  ENGLISH  TEAPOTS  IN  THE  COLLECTION  OF  COLONEL  AND  MRS.  BULWER. 

By  Mrs.  Willoughby  Hodgson.     (With  five  illustrations)  -------  146 

ANCIENT  EGYPTIAN  ART  AT  THE  BURLINGTON  FINE  ARTS  CLUB.     By  F.  Gordon 

Roe.     (With  seven  illustrations)  153 

[Continued  on  page  VI. 


Harvey  Nichols  &  Co.  LT 

Knightsbridge  :    :   London,  S.W.  i 


Cretonne:  Reproduction  of  Old  Chinese 
Lacquer  Design.  30  inches  wide. 
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WILLIS'S  ROOMS 

King  Street  .  St.  James's 
::    LONDON,  S.W.I  :: 


Sales  by  Auction 
of  all  classes  of 
Fine  Art  Property 


Robinson,  Fisher  g  Harding 

AUCTIONEERS  and  VALUERS 


IV 


The  Connoisseur 


From  their  extensive  stocks  of 


Old  English  Furniture 

Hamptons  have  expressly  selected  the  pieces  illustrated  below  as  a  suggestion  for  a  complete 

Set  of  furniture  for  a  Bachelor's  room. 
Every  article  is  a  fine  quality  antique  period  piece  of  interesting  design  and,  in  every  case, 
the  price  is  far  below  present-day  value.     Price  for  the  complete  set  or  six  pieces,  /,  126  10s. 
The  prices  or  the  pieces  separately  may  be  had  on  application. 


0. 1901.    An  old  mahogany  Easy 
Chair,  charming  in  its  lines  and 
exceptionally  comfortable,  uphol- 
stered in  old  rose  t.ipestry. 


O.3697 


O.260.-.  A  finely  proportioned  mahogany  and 
inlaid  bow-fronted  Chest  of  the  Sheraton 
period,  with  four  long  drawers  of  graduated 
depths.  The  moulded  top  and  the  drawer 
fronts  are  cross-banded  and  enriched  with  the 
original  fan  ornament.  3  ft.  wide,  1  ft.  8  in. 
deep,  2  ft.  10  in.  high. 

0.3697.  An  unusually  charming  old  Sheraton 
mahogany  and  inlaid  Toilet  Mirror.  The 
set  pentir.e-fronted  base  is  ti'ted  with  three 
drawers.      1  ft.  5  in.  wide.  1  ft.         in.  high. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 

Britain. 
HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i  ; 
and    at    Buenos  Aires. 


O.4182.  A  very  fine  old  enclosed  Washstand  of 
mahogany,  in  its  original  condition.  The  front  is 
divided  into  two  cupboards,  the  upper  one  having 
a  tambour  shutter,  and  the  lower  one  being  enclosed 
by  a  single  door,  panelled  as  two  drawers.  Top, 
when  closed,  1  ft.  6  in.  by  1  ft.  6  in.    Height,  2  ft.  gin. 


O.5649.    A  mahogany  Occasional 
Table  of  exceptionally  beautiful 
figuring,  on  a  tripod  support.  Top 
measures  1  ft.  9  in.  by  t  ft.  3  in. 


0.6035. 

Beautifully  figured  mahogany  and 
inlaid  Wardrobe  of  the  Sheraton 
period.  The  lower  part  is  fitted 
with  three  long  drawers,  and  the 
upper  part  with  sliding  trays,  en- 
closed by  two  doors  with  inlaid 
panels.  4  ft.  wide,  1  ft.  9  in.  deep, 
6  ft.  6  in.  high. 


AMPTONS 


Decorators  •  Furnishers 
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©16  /toasters 

COLLECTORS  and  MUSEUMS 
are  offered    unique   opportunities  of 
acquiring  authentic  examples  of  the 
highest  quality  by 


DE  HOOGH 

HALS 

HOPPNER 

RAEBURN 

REYNOLDS 


GRANACCI 
BERNARDINO 
FUNGAI 
ROMNEY 
REMBRANDT 


GAINSBOROUGH  TINTORETTO 

AND 

Trimitives  of  the  Flemish 
and  Italian  Schools 

ARTHUR  RUCK 

Galleries — 4,  Berkeley  Street 
LONDON,  W.i 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


THE  ADVERTISEMENT  RATE 
of  The  Connoisseur  Magazine  is 
£30  per  page. 

Serial  discounts  on  application  to 
Mr.  T.  Livingstone  Baii.y,  the  Advertisement  Manager, 

i,  Duke  Street,  St.  James's,  S.W.  i. 


Telegrams  and  Cables : 
NOVEDAD,  PlCCY, 

London. 
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XVIII  Cenmrp  Portraits 


THE 


PEMBROKE 
GALLERIES 

BRISTOL  &  LONDON 


For  the  convenience  oj  visitors  to  London  ^  a  few 
examples  of  the  works  in  the  unique  collection  at 
Bristol  have  been  placed  on  view  at 

THE  PEMBROKE  GALLERIES 

BOND  STREET  HOUSE 

14,  Clifford  Street,  LONDON,  W.  1 


Mrs   Gainsborough,  by  Thomas  Gainsborough 

An    Important   Collection  of 

500  Paintings 

made  over  a  period  of  twenty  years  by  a 
connoisseur,  including  fine  examples  by 

Gainsborough    Raeburn  Opie 
Romney  Beechey      Gilbert  Stuart 

Reynolds         Northcote    Allan  Ramsay 

is  now  for  Sale  by  Private  Treaty  at 

The  Pembroke  Galleries 

81,  Park  Street,  BRISTOL,  England 


Galleries  open  daily  from  10  to  5 


For  full  particulars  and  photographs  apply  to 
MR.  EDMUND   F.  GANGE,  Curator 


A  Child  Fishing,  by  John  Opie. 
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The  very  best 
prices  given 
for  the 

finest  examples 
of 

Genuine 
Antique  English 
and  French 
Furniture. 
Oriental 
Porcelain, 
Tapestries, 
and 

Works  of  Art. 


WANTED.— Chairs  similar  to  above,  in  Walnut 
or    Mahogany.       Must    be    perfectly  genuine. 


WANTED.    Old   Stained   Glass,   panels  or  pieces 

FRANK  PARTRIDGE 

LONDON:  26,  King:  Street,  St.  James's,  S.W.  1 

NEW  YORK:    No.    6,    West    Fifty  -  Sixth    Street  sam* 

PUSUG 

Li  a 
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ROCHELLE  THOMAS 


Painting. — Portrait  of  Alfred,  Lord  Tennyson,  Poet  Laureate,  by  James  Abbott  McNeill  Whistler. 
Size  30  ins.  by  25  ins.  Price  £150,  with  original  gilt  frame.  This  most  interesting  picture  should 
find  its  resting-place  in  the  National  Portrait  Gallery.    I  trust  a  lover  of  the  works  of  the  great 

Poet  may  purchase  and  present  it  to  the  Nation. 


,     11     &     12,     KING  STREET, 
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he  Georgian  Galleries  (Next  Door  to  Christies) 


sen  of  the  British  Antique  Dealers-  Association 
■  er  of  the  Fine  Art  Guild 


Membre  de  la  Chambre  Syndicale  oes  Negociants  en 
Objets  o'Art  anciens  et  Tableaux,  Paris 


A  magnificent  English  Marqueterie  Cabinet  (Charles  II,) ,  in  coloured  woods,  of  birds  and  flowers.  The 
interior  and  the  11  drawers  enclosed  are  beautifully  inlaid  in  oysterwood,  and  the  panel,  enclosing 
secret  drawers,  in  flowers.  Original  gilt  handles  and  escutcheons,  and  the  stand,  of  exceptional  form, 
is  entirely  original.    The  whole  in  superb  preservation.    Height,  63  in.;  width,  44  in.;  depth,  19  in. 

Price  £325. 

>T.    JAMES'S,    LONDON,  S.W.I 
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THE  illustration  shows  a  Walnut  and  Gilt  Chest, 
fitted  with  three  drawers.  This  is  an  exceptionallv 
rine  piece,  richly  carved,  and  or  a  beautiful 
finish.  Specially  selected  timber  has  been  used 
in  the  construction  ot  this  model  and  attention  is  directed 
to  the  tinelv-hgured  drawer  fronts  and  to  the  wealth  or 
detail  in  the  carving.  The  size  is  2  ft. 
2  ft.  8  ins.  wide.     Price  on  application. 


io  ins.  high  and 


'ARING&GILLOW 

^urnisncrs&'Axorators  toSfcJLtfieXj'ny.  ^^J^yv 
164-180  OXFORD  STREET,  LONDON,  W.  1. 

And  et  MANCHESTER  and  LIVERPOOL 


e  5 1  J J  J  A  A  J 215 1 212 A  A A All  A  A All 1 1 A A  A  A A A1AAAAAAAAA 
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ARTHUR  EDWARDS 

Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

TLbt  Stratford  Galleries 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


Queen  Anne  Leather  Chest  on  Stand, 
studded  with  brass  nails.    Dated  1713. 


An  unusual  example. 

Sizes — 3  ft.  5  in.  long. 

1  ft.  10  in.  deep. 

2  ft.  9  in.  high. 


TWENTY  ROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 

XIII 


45,  High  Street,  Guildford. 


Established  mr  a  Century 


OPEN  ALL  DAY  SATURDAY 


VANS  DELIVER  IN  LONDON 


The  Connoisseur 

OLD  ENGLISH 
FURNITURE 

::  GALLERIES  :: 


Queen  Anne 

Walnut 

cabinet 

WITH 

secretaire 
Drawer. 


1 

i  H  - 

■■PP"       -  " 

• 

*r  *   m      * '  v  < 

W.  WILLIAMSON  a  SONS 

GUILDFORD 


William  Williamson 


Martin  Williamson 


Tel.  No.  19 
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SALE  of  OLD  EMBROIDERIES 


FURNITURE,  GLASS,  CHINA,  Etc. 


A  set  ot  silk  embroidered  Bed  Hangings,  comprising  back  of  bed,  as 
illustrated  ;  size  1 1  yds.  by  2  yds.  ;  two  borders.  ( Section  illustrated) 
1 2  ins.  wide  and  2  yds.  long  ;  also  bed-cover  to  match,  1 g  yds.  by 
2\  yds.  Price  of  set  of  four  pieces,  £67  :  0  :  0 


DEBENHAM  &  FREEBODY 

Debenhams  Ltd. 

352  &  354,  OXFORD  STREET,  LONDON,  W.  1 
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Che  treasure  Bouse  for  Antiques 

A  large  and  interesting  Collection  of  Genuine 
Antiques  of  all  periods  at  present  in  stock 


MAHOGANY   BREAK-FRONT   BOOKCASE,    10  FT.   LONG.    ONLY  £58. 

FRED  TREASURE 


(Member  of  the  British  Antique  Dealers'  Association) 


Telephone : 
414  PRESTON 


Antique     Stores  "ANTIQUES,  PRESTON 


KAY  STREET  MILLS,  PRESTON,  Lanes. 
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DRUCE  © 

BAKER  STREET   •   PORTMAN  SQUARE  •  W . 

ANTIQUES  ■   AND   ■  REPRODUCTIONS 


A  fine  old  Carved  Oak  Corner  Cupboard,  photographed  from  stock. 

Size  and  price  on  application. 


The  Connoisseur 


LOSS  OF  ANTIQUE  SILVER 

MESSRS.    PUTTICK    &  SIMPSON 

Huctioneers 

47,  LEICESTER  SQUARE,  LONDON,  W.C.  2 

TWO  fine  pieces  of  Stuart  Silver-gilt 
Plate,  forming  parts  of  services,  which 
are  missing  from  the  collection  of  a  noble- 
man, who  is  willing  to  re-purchase  them  or 
others  identical.  Apply  to  Messrs.  Puttick 
and  Simpson  as  above. 


# 


A  Charles  II.  Silver-gilt  Porringer  and  Cover.  A  William  and  Mary  Candlestick,  5|  in.  high. 

MESSRS.  PUTTICK  &  SIMPSON'S 

SALES   BY  AUCTION   DURING  JULY  AT 

47,  LEICESTER    SQUARE,  LONDON,  W.C.  2 

Antique  Furniture,  Porcelain  and  Objects  of  Art 

1st,  8th,  15th,  and  29th. 
Postage  Stamps    5th  &  6th,  19th  &  20th,  26th  &  27th 
Engravings  8th  &  22nd 

Books     -------  13th  &  14th 

Old  English  Silver  and  Jewellery  -  -  -  14th 
Musical  Instruments         -  14th  &  28th 

Pictures  20th 

Baxter  Colour  Prints  -  -  -  -  -  21st 
Porcelain,  Lace,  and  Textiles  -       -       -       -  22nd 

Valuations  of  the  above  Properties  for  all  Purposes.    Telephones:  Gerrard  37 16  &3717 
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OLD    ENGLISH  PORCELAIN. 


A  large  Collection  of  Objects  of  Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 


LAW,  FOULSHAM  &  COLE 

7,  SOUTH  MOLTON  STREET  ■ 

(Two  minutes'  walk  from  Bond  Sirect  Tube  Station).  London,  VV 


I N DEX  TO  ILLUSTRATIONS. 
How — 17,  20.    Chelsea — 1,  2,  10,  13.  14,  16,  23-25.     Worcester  ( I  )r.  Wall  Period)- 
4-9,  12,  15,   19,  21,  22,  26,  27,  29,   30.  Longton   Hall  — 18.  liristol— 11 

Lowestoft— 3.    Nantgarw— 28. 


All    specimens    marked    in    plain    figures   at    moderate   prices,  and 
guaranteed  genuine.      A  visit  will  amply  repay   Provincial  Dealers, 
who  are  cordially  invited  to  call. 


COLLECTIONS    OR    SINGLE    SPECIMENS    PURCHASED  FOR 
IMMEDIATE  CASH. 


XIX 
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A  GEORGE  II.  COLLECTION 

I7EW  people  realize  the  value  of  fine  old  English  Silver  as  a  deco- 
*■  ration,  apart  from  its  use  on  the  dinner  table.  The  group  shown 
here  consists  of  pieces  made  by  some  of  England's  great  silversmiths. 
The  cup  is  the  work  of  Edward  Vincent,  1 738  ;  the  Waiter,  James 
Schruder,  1 741 ;  the  Basket  on  the  right  by  Peter  Archambo,  1 736, 
and  the  other  by  Ben  Godfrey  in  1740. 

CRICHTON  BROTHERS 

GOLDSMITHS  £r  SILVERSMITHS 

IN  LONDON.  22  OLD  BOND  STREET 
IN  NEW  YORK. 636  FIFTH  AVENUE  IN  CHICAGO.  622  S.MICHIGAN  AVENUE 
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APART  from  the  example 
-  illustrated,  we  have  an 
exceptionally  fine  collection  of 
Old  English  Furniture. 


An  interesting  Inlaid  Walnut  Tallboy,  with  original  engraved  brass 
handles  and  escutcheons,  3  ft.  1  in.  wide,  4  ft.  5  in.  high.    Circa  1705. 


West  Halkin  St. 
Belgrave  Square 
London,  S.W.  i 


TROLLOPE 
&  COLLS  ED 


Established  1778 


Tel.  :  Victoria  9790 
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ONE   OF   THE  SIGHTS   OF  SCOTLAND  rtJ^Tr^ 

 .  .  .  _      the   Highlands  should  Visit 

Messrs.  A.  FRASER  &  CO.'S  Extensive  Warehouse  and  Stores 

UNION      STREET,      INVERNESS     (Near  the  Railway  Station) 

Well  known  to  Connoisseurs  and  Collectors  all  over  the  World  for  the  Magnificent  Collection  always  on  view  (admitted  to  be  one  of  the  largest  in  the 
Country)    of    ANTIQUE    FURNITURE,    OLD    PRINTS.    PAINTINGS,    HIGHLAND    CURIOS,    OLD    SILVER,    CHINA    AND  BRASSWARE. 


AN  EXCEPTIONALLY  FINE  ITALIAN  DECORATED  and  EBON1ZED  BEDROOM  SUITE,  beautifully  INLAID  with  Ivory,  Mother-of- 
Pearl,  Silver,  Brass  and  Copper.    The  interiors  are  lined  with  bird's-eye  maple  and  with  massive  ormolu  handles  and  mounts,  consisting  of: — 

A  7  ft.  Massive  Wardrobe,  with  mirrored  door.  A  Pedestal  Dressing  Table. 

A  pair  of  Marble-top  Commodes.  A  Marble-top  Washstand,  with  mirror  back. 

A  6  ft.  6  in.  >:  8  ft.  Bedstead,  with  bedding,  to  match. 


Note. — This  magnificent  Suite  was  at  one  time  the  property  of  a 
well-known  Connoisseur.       FOR  SALE. 


THE  OLD  CURIOSITY  SHOP 
A  Sight  Worth  Seeing 

"Recently  our  representative  paid  a 
visit  to  Messrs.  A.  Fraser  &  Co.'s 
Antique  Stores  and  Galleries,  which 
are  better  known  to  Connoisseurs  and 
collectors  as  '  the  Old  Curiosity  Shop 
of  the  Highlands,"  and  which  have 
developed  to  such  an  enormous  extent 
that  their  premises  are  a  veritable 
museum  of  Antiquities  and  Works  of 
Art,  attracting  many  home  and  colonial 
visitors.  Probably  there  is  nothing 
in  Scotland  to  equal  the  display  of 
Antique  Furniture,  Old  Silver,  Sheffield 
Plate,  very  rare  specimens  of  Old 
Worcester,  Chelsea,  Crown  Derby, 
and  other  China,  as  well  as  Crystal 
Glass,  Old  Brassware,  etc." 
Extract  From  Inverness  Courier, 

August  30th,  1912. 

THE  CHARM  OF  THE  ANTIQUE 

"Visitors  to  the  Highlands  who  are 
interested  in  Curios  and  Antiques  of 
all  descriptions  should  not  fail  to  see 
the  extensive  Showrooms  of  Messrs. 
A.  Fraser  &  Co.,  who  have  in  their 
Antique  Galleries  at  Union  Street, 
Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country. 
In  addition  to  this  most  fascinating 
side  of  their  business,  Messrs.  Fraser 
have  extensive  departments  devoted 
to  complete  House  Furnishing,  and 
for  the  outfitting  of  Shooting  Lodges 
they  have  gained  for  themselves  a 
very  enviable  reputation." 
Extract  from  Scots  Pictorial, 

September,  1912. 


Manufacturers  of    .  . 

High-Class  Modern  Furniture 

Showrooms— UNION  STREET.        Works  and  Depoe'torg  Stores — DEMPSTER  GARDENS  and  MILLBURN.        Auction  Salerooms— BARON  TAYLOR'S  STREET 


A.  FRASER  &  CO.,  Inverness 


Telegrams  : 

"Upholsterers,  Inverness. 
Telephone  74. 
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RMSP 

NEW  YORK 
SERVICE 

BY  THE  "O"  STEAMERS 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18,  MOORGATE  STREET,  LONDON,  E.C.2 


The  Connoisseur  REGISTER  ConfZaiCom 


Rare  Water  Clock,  great  curio.    Owner  must  sell, 
accept  £\5.    Seen  City.    (No.  R9.536.) 


Will 


Early  Tudor  Oak  Timber-framed  House,  1563;  a  fine 
specimen  of  considerable  dimensions,  with  two  grand 
carved  oak  ceilings,  old  fireplaces,  etc.  ;  pretty  Suffolk 
village.  Or  would  sell  for  re-erection.  Great  bargain. 
(No.  R9,537.) 

Sheraton  Spinet,  on  taper  legs,  inlaid  mahogany  case, 
of  octaves,  playing  order ;  by  Jones,  London.  (No.  R9,538.) 

Reynolds's  Man /lioness  of Hertford,  byW.  Nutter;  published 
London,  1797  ;  stipple,  early  impression,  face  tinted,  fair 
margin.    Offers.    (No.  R9,539.) 

Lady  selling  her  unique  collection  (suit  Americans  or  others), 
including  set  of  rarest  Oriental  Vases,  other  China,  Silver, 
Ivories,  Old  Lace,  etc.    Price  ^8,733.    (No.  R9,540.) 

Handsome  Crown  Derby  Dinner  Service,  date  1780, 
56  pieces.    (No.  R9,541.) 

Antique  Queen  Anne  Secretaire,  two  Chippendale  Arm- 
chairs, eight  Antique  Solid  Mahoganv  Dining-room  Chairs. 
(No.  R9,542.) 

Painting,  signed  and  dated  Adrian  Ostade.  Painting,  signed 
and  dated  Morland.  Carved  Ivory  Card  Basket.  Nine 
Dark  Blue  Finger  Bowls.  Two  Carved  High-backed 
Chairs,  cane  seats.  Miniature  Chest  of  Drawers.  Honiton 
Lace  Bridal  Veil.    (No.  R9,543.) 

Portrait  of  Johann  Sebastian  Bach,  the  Erfurt  portrait, 
the  only  portrait  taken  from  life  ;  in  advertiser's  family 
for  a  great  number  of  years.    (No.  R9,544. ) 
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Lady  taking  smaller  house  has  quantity  of  Antique  Furniture, 
(  hina  and  Glass,  also  new  Ford  Landaulette,  for  sale. 
Fnquiries  answered,  or  can  be  viewed.     (No.  R9,545.) 

WANTED. 

By  Amateur  Collector. — Primitive  Italian  Pictures,  any 
school.    (No.  R9,522.) 

Cood  genuine  Dutch  Paintings.  State  particulars  and 
price.    (No.  R9,524.) 


TRITTON  "Dealer  in 

^Antiques 

4.1,  Duke  Street, 

Manchester  Square,  W.  i 

has  on  Exhibition  the 

Finest  Collection  of  Jade 
in  this  Country 

FOR  DISPOSAL 
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Export  tyacAer* 

ail  CASE  MAKERS  &  SHIPPING  AGENTS 


SPECIALISE  IN 


^Packing,  kfhipping, 
and  <zfn$urance. 


tfntique4,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

Great  St.  Thomas  Apostle 

(OPP  GANNON  BTRBBT ) 

LONDON,  E.C.4 

Telephone:    Central  3  7  0  6  ( 8  lines).  Telegram*:    "  GERHARDEY." 

A/so  LIVERPOOL,  MANCHESTER,  HULL, 

SOUTHAMPTON,      GLASGOW,  etc. 


xJRUBLIO 
LI  a 
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EDWARDS  &  SONS  (of  regent  st.)  hp 


157, 159, 161,  Regent  St.,W.l 


telephone  Regent  4581. 


Messrs.  Edwards  &  Sons 
are  giving  a  discount  of  20  'o 
on  all  Antiques  during  Re- 
Sale. 


building 


We  hold  the  finest  collection 
of  Queen  Jlnne  Walnut 
Furniture  and  old  Waterford 
Glass  in  the  United  Kingdom. 


A  very  rare  specimen. 
Genuine  Chippendale  Gallery  Table,  in  original  condition. 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

A  pleasant  hour,  full  of  interest 
to  the  lover  of  antiques,  can 
be  spent  in  inspecting  our 
Collection  of  17th  and  1 8th 
Century  Furniture. 

All    interested   are  cordially 
invited  to  view. 

The  collection  is  set  in  har- 
monious surroundings,  in  a 
charming  old  Georgian  house, 
with  the  rooms  furnished  in 
—  periods.  

EYERY  PIECE  CLEARLY  MARKED  IN  PLAIN  FIGURES 
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A    morning    room    in    a    terrace  house, 
furnished  with  old  oak  and  old  pictures 
of  rich  colour  by 

Mr  LAUDER 

16  ®  17,  Charing  Cross  Mansions 

GLASGOW 
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Fine  Inlaid  Sheraton  Secretaire  Bookcase, 
in  mint  condition  and  colour 


GENUINE 
ANTIQUES 

HE  Galleries  reserved  for  the 
collection  of  Antiques  have  been 
increased,  and  Furniture,  China  and 
Ware,  Glass,  Oriental  and  European 
Porcelain,  Needlework  and  other  objects 
are  conveniently  disposed  for  view 
and  on  sale  at  moderate  prices 

FREE  DELIVERY  to  your  door  by  newly 
extended  Motor  Service  in   Thirty-two  Counties 

MAPLE  ©  CO 

Ltd 

Tottenham  Court  Road  •  London  -  W.  1 


IIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIilllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllH 

In  ADr  Postage  I 
I  IVr\I\Ej    Stamps  1 


1  T  T  7E  hold  a  choice  stock  of  Stamps  of  § 

E    \/\/    every  country,  and  endeavour  to  E 

=  satisfy  the  requirements  of  every  E 

=  grade  of  Stamp  Collector — from  beginner  to  E 

E  advanced  specialist,  with  equal  consideration.  = 

S  E 

SELECTIONS  ON  APPROVAL  § 
-   ARE  OUR  SPECIALITY  ~ 

E  1=1  1 

E  We  shall  be  pleased  to  send  you  a  Specimen  s 

=  Copy  of  The  Philatelic  Stores  Bulletin  gratis  5 

E  and  post  free  on  application.  | 

□  = 

COLLECTIONS    AND    SINGLE  | 

RARE   STAMPS   PURCHASED  | 

[  The  PHILATELIC  STORES  Ltd.  I 

=  3,  South  Molton  Street  :  New  Bond  Street  e 


Alexander  J.  Sefi,  Managing  Director. 
E.  Fortrey  Q.  T.  Heap,  Director. 


LONDON,  W.l  I 

j  TELEPHONE  :    MAYFAIR  2780 

illlllttllllllllllllllMIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIINIIIIIIIIIIli 


JKnrtLarks 


%xm\\ii>. 

By  Appointment  to  By  Appointment  to 

H.M.  The  King.      j.  E.  F.  mortlock     o.  e.  mortlock     H.M.  The  Queen. 

%\)t  (Bib  ^otUry  (iallaus 
31  &  32  #rdjari»  fhxttt,  tonbon,^®.! 

Telephone  :  MAYFAIR  6775.     Est.  1746.    Telegrams  :  MORTLOCKS,  LONDON 


Old  Nantqarw  China  Marked 

Nantgarw  China,  marked. 
Painted  wreath  of  roses  and  leaves,  gold  lines. 
Painted  by  Billingsley. 
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Fine  Old  Chippendale  Centre  Table. 
Height,  2  ft.  9  in.;  width,  2  ft.  2  in.; 
length,  3  ft.  11  in.    Marble  top,  1J  in. 


THOMAS  EDWARDS,  Dealer  in  Antiques,  HARROGATE 


Arthur  Churchill 

Old  Snglisb  6lass  and 
Glasses 


SOME    RECENT  PURCHASES. 

Glass  Mug  containing  Irish  Hank  Token  value  10d.,  dated  1813. 
Drinking  Glass,  11J  in.  high,  circa  1750. 
Glass  Mug  containing  George  II.  shilling,  1750. 


10,  DOVER  STREET,  W.I 

(First  Floor) 

July,  1921. — No.  ccxxxix 


To  Collectors  of  Antique  Furniture, 
Oil  Paintings,  China,  Silver,  Books. 


Stanley  Mount,  Crompton  Road, 
MACCLESFIELD. 


T 


URNER  &  SON  are  honoured  with  instruc- 
tions from  James  Denton,  Esq.  (who  is  giving 
up  housekeeping),  to   Sell  by  Auction,  on 

Tuesday,    July     19th,  1921, 

the  whole  of  his 

Rare  and  Valuable  Household  Appointments, 

consisting  of  Genuine  Old  Oak,  Chippendale, 
Sheraton,  Walnut,  including  several  William  and 
Mary  pieces,  Salopian  Dresser,  Marqueterie 
Bureau  Bookcase,  Marqueterie  Wine  Chest,  Bird's- 
eye  Walnut  Bedroom  Suite,  Oak  Gate-legged 
Tables,  China  Cabinets,  Secretaire  Bookcases; 
Grandfather  Clocks  in  Old  Oak,  Sheraton  and 
Mahogany;  large  Gallery  Work  Oil  Painting, 
representing  the  Orchard  of  a  Palace,  by  "  Esteban 
Jordan,"  prior  to  1603,  12  ft.  by  8  ft.  6  in.; 
Genuine  Old  and  Modern  Oil  Paintings,  China, 
Silver,  Pewter;  Chinese  Paintings  and  Water- 
colours,  and  other  effects. 

On  view  Monday,  July  18th,  from  10  a.m.  to  4  p.m. 

Sale  to  commence  at  1  2  o'clock. 

Catalogues  from  the  Auctioneers,  10  &  12,  Church  Street, 
Macclesfield.  Tel.  124. 
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STREET 

STREET,  W.l- 


T*  N.M.  TNI  aUICN 


Chappie  &  Mantell  ™±™™L 

ESTABLISHED    HALF    A    CENTURY  TELEPHONE  !     M6)  MAYFAIR 

Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Pair  Candelabra)  three- 
lights,  finely  chased 
shells  and  scrolls  in 
high  relief.    Geo.  HI. 
Height,  21  inches. 

Fine  specimen  of  early 
Georgian  Pear-shaped 
Urn  on  pierced  foot, 
1770. 

Small-size  shaped 
body  Soup  Tureen  on 
shell  and  scroll  feet. 
Style  of  Paul  Lamere. 
Geo.  II..  1757. 

Pair  cushion-shaped 
Entree  Dishes,  and 
covers,  plain,  with 
indented  corners. 
Geo.  III.,  1802. 


hfi  nu(K\iF  4>  Cami)den  nm  Road' 

ULLUIVIUOllL  Kensington  High  St.,  W.8 


(Member  of  the  British  Antique  Dealers  Association.) 


Telephone:    Park  1804 


2)ea/er  in  stfntique4 


OLD  ENGLISH  AND  IRISH  GLASS  A  SPECIALITY 


Group  of  fine  quality  '  Famille  Rose  "  old  Chinese  Porcelain  in  brilliant  colourings  and  perfect  condition.    Plates  are  in  pairs. 

Special  price  for  the  7  pieces,  £100. 

THE   SUSSEX   GOLDSMITHS   &   SILVERSMITHS   CO.,  Ltd., 


13,   Pavilion    Buildings,   Castle    Square,  Brighton. 


EXPERTS  IN  ANTIQUE  CHINA  AND  OLD  SILVER  PLATE. 
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the 


our  Own  Saturday-  - 

fro*  Our         ^BzWCf.         &y  witH 

_.,.re  chafed  £roro  the 

.tea  i*S  ^5  V7  the  Dre^»e; rs  box- 

t  the  bans..  n(j  A  ™ccn>'  utidev 


Jort 


^0,000 


THE  above  Press  cutting  emphasises 
the  fallacy  of  relying  for  security 
on  the  possible  inefficiency  of  the 
Burglar's   attack — instead    of    on  the 
degree  of  resistance  offered  by  one's 
Safe  and  Strong  Room. 

The  Banker  or  Merchant  who  entrusts  his  valuables 
to  THE  CHATWOOD  SAFE  may  leave  his  premises 
in  the  contented  confidence  that  whether  Fire,  collapse 
of  his  building,  or  attack  by  scientific  Burglars  takes 
place  in  his  absence,  this  triumph  of  steel  and  in- 
genuity affords  him  the  highest  degree  of  security 
against  all  risks  that  it  it  possible  to  obtain. 

CHATWOOD 
SAFE 


THE    CHATWOOD    SAFE  BOOK 

Contains  the  fullest  particulars  and  numerous  illustra- 
tions of  THE  CHATWOOD  SAFE  AND  STRONG 
ROOM.      Gratis  and  post  free  by  return  of  post. 


I>-3. 


THE  CHATWOOD  SAFE  Co.,  LIMITED, 

Bankers'  Engineers, 
Head  Office*  &  Works:   BOLTON,  ENGLAND. 

Branchet : 

London  Manchester  Glasgow 

56.  Cncechurch  St..    Roysl  Exchange.  12.  Greenlodge  Terr.. 
E-C  Greenhead. 
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'.'OLD  BLEACH " — 

THE  LINEN  THAT  IS  BLEACHED  ON  THE  GRASS 


Have  you  Qntered 

for  the 

"OLD  BLEACH 

£1000 

NEEDLEWORK 
COMPETITION? 


Get  your  linen  now  and  take  it 
on  your  holidays.  Q  Separate 
classes  and  special  prizes  for 
amateurs,  professionals,  and 
juveniles.  ^  Each  class  has 
its  own  set  of  special  prizes. 

J-  Jt>  No  entrance  fees. 

Ask  at  your  Needlework  Shop 
for   full    particulars,  or  write 

THE  "OLD  BLEACH"  LINEN  CO.  LTD. 

(Dept.  C.N.)     •     RANDALSTOWN  IRELAND 

II 
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Hours:    I  I  to  6  (Saturdays  excepted). 


LOUIS  GAUTIER 

"  Casa  Rossa"  (Private)  Gallery,  Glebe  Place,  Chelsea, 

(5  minutes  from  Sloane  Square  Station)  S.W. 

telephone  A'o.  3775  Kensington. 

Gxhibttion  of 

Oriental;  Continental,  & 
Gnglisb  Hntique  Cdorfes 
of  Hrt 

INCLUDING    POTTERY.     PORCELAIN.  WOOD- 
CARVING,     GLASS,    METAL- WORK.  FURNITURE. 
AND  TEXTILES. 

ny  specimens  unmatched  in  all  the 
World,    and   drawn  from    several  well- 
known  collections. 

Admission    on    presentation    of  card. 

AMERICAN     VISITORS    SHOULD    SEE    A  FINE 
COLLECTION    OF   OLD  ENGLISH 

Lustre  pottery 


x 


ORIENTAL   LION  CENSER. 
Height.  9  in. 


HOCHST  FIGURE. 

Height.  8  in. 


EGYPTIAN  MUMMIES 
 22nd  DYNASTY   


COLLECTORS  WILL  BE 
SURPRISED  AT  THE  GREAT 
VARIETY  OF  THE  EXHIBITS 


WONDERFUL  CHINESE 
 THRONES  


I) 


EARLY  PERIOD 
FURNITURE 

1WTR.  R.  SHENKER'S  Show- 
I**  rooms  contain  some  fine 
examples  of  Early  Period  Furniture. 

A  visit  will  interest  you  and  prove 
his  prices  to  be  the  most  reasonable. 

telephone  :   Chancery  7223. 

R.  SHENKER 

70,  Red  Lion  Street 
Holborn,   London,  w.c.  1 

^  XNXV 
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Thomas  F.Canney 

(Member  of  the  British  Antique  Dealers'  Association) 


Hntiques 


14,  South  Castle  St. 

(Near  Memorial) 

LIVERPOOL 


Telephone  :  Bank  4877 


INSPECTION    CORDIALLY  INVITED 


ippendale  Bow-front  Chest  of  Drawers  with 
cluster  columns.    In  original  condition. 

Also  Hepplewhite  Skeleton"' Mirror. 


THREE    SHOWROOMS  CONTAINING 
ORIGINAL    SPECIMENS  ONLY 


JHortlntks 


Yimitcu. 

B<5  ^.pe.0,^nt";,rn,  to  By  Appointment  to 

M.M.lhe  King.      J.  t.  r.  mortlock     o  ,  r,  mohtlock     H.  M.  I  he  Queen. 

€\)t  (Bib  f  otttv]j  (Sallnua 
51  &  32  #rrharb  .^tmt  lon&on.  Ol.l 

Telephone  :  MAYFAIR  6775.     Est.  1746.     Telegrams    MORTLOCKS.  LONDON 


'■—Pair  of  rare  Dishes,  openwork  in  centres. 
2.— Pair  of  rare  Dishes,  Chinese  mark. 
4.  5,  6.—  Rare.    The  pattern  is  in  relief. 

7.  — Very  fine  Mug,  Chinese  figures. 

8.  Rare  Bleeding  Bowl.    The  handle  has  a  bird  and  flowers 

and  scroll  in  relief. 


SMALL  BAXTERS 

Some  of  Baxter's  most  charming  work  is  to  be  found  in  his 
small  landscapes.  Their  average  size  is  about  4  x  2$  inches. 
The  colours  are  excellent,  and  the  most  minute  details  are 
wonderfully  distinct.  Those  offered  below  are  in  good 
condition.  Each  print  is  on  the  original  motint  with 
Baxter's  stamp  on  it.  The  prices  quoted  are  exceedingly 
low,  but  to  judge  the  value  fairly  you  should  see  the  prints. 
There  is  no  risk  in  ordering  by  post.  If  your  purchase 
fails  to  please,  simply  return  the  prints  at  once.  We  will 
promptly  and  cheerfully  refund  your  money  in  full.  We 
pay  postage  in  the  United  Kingdom. 


Balmoral  Castle,  12/6.  Windsor 
Cattle,  Returning  from  Hunting, 
12/6.    View  from  Windsor  Forest, 

22/6. 

River  Camel.  1 1/6.  Netley  Abbey, 
12/6.  Royal  Exchange,  50/-. 
Richmond  Bridge,  30/-.  Rich- 
mond Hill.  12/6. 

Dripping  Well,  20/-.  Lovers' 
Seat,  20/-.  Unsigned  Lovers' 
Seat,  very  rare,  £,2.  Brighton 
Chain  Pier,  35/-. 
Warwick  Castle,  12/6. 1  Brougham 
Castle,  12/6.  Bolton  Abbe}',  25/-. 
Bala  Lake,  10/-.  Llangollen,  15/-. 
River  Tiefy,  10/-.  Welsh  Drovers, 
20/-.  Tiniern  Abbey,  20/-.  Wye 
Water  Mill,  10/-. 
Lake  Garda,  35/-.  Abbeville, 
50/-.  King  of  the  French  leaving 
Eu,4s/-.  Stolzenfels,  10/-.  River 
Scene,  Holland,  35/-. 


Ben  Nevis,  30/-.  St.  Ruth's 
Priory,  20/-.  Lake  Luggellaw, 
25/-.  Lake  Como,  15/-. 
Bride,  50/-.  First  Impression, 
75/-.  Indian  Settlement,  12/6. 
Chalr.es  Satoon,  12/6.  Tarantella, 
20/-.  Paul  and  Virginia,  35/-. 
Fruit,  50/-  pair.  So  Nice,  25/-. 
Pretty  Robin,  75/-.  So  Tired, 
40/-.  Me  Warm  Now,  37/6. 
Christmas  Time,  45/-.  Puss 
Napping,  37/6. 

Village  Belle,  jQs-  Small  Summer. 
40/-.  Small  Winter,  30/-.  Fisher- 
man's Home,  75/-. 
Large  Exhibition  Gems,  Nos.  f .  2, 
3  and  4,  only  15/-  each,  or  55/-  the 
four.  Pompeian  Court,  95/-. 
News  from  Home  and  Australia, 
£5  pair.  Soldier's  Farewell,  40/-. 
Sebastopol,  90/-.  Windlesham 
and  companion  print,  85/-  pair. 


ABOVE  ARE  ALL  ON  THE  ORIGINAL 
EMBOSSED  MOUNTS. 


DROOD  SOCIETY  Ltd.,  148,  Sloane  St.,  London,  S.W.  1 
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Pair   of   rare    and  perfecr 
Sheraton    Inlaid  Mahogany 
Urns,  fitted  inside,  26  inches 
high.  (Illustrated.) 

An  exceptionally  fine  Euro 
pean  Carved  Ivory  Goblet, 
I  1  inches  high.  (Illustrated.) 

A     12    ft  circular-fronted 
Georgian    Side  table,  finely 
carved     frame,     on  eight 
reeded  legs. 

A  beautiful  Sheraton  Serpen- 
tine Bookcase,  in  satinwood. 
of  exceptional  quality. 

A  fine  Famille  Rose  Square 
Vase,  9  inches  high,  enamel- 
led    with     figures,  having 
original  ormolu  mounts. 

A  marked  Swansea  Dessert 
Set  of  31  pieces. 


J.  CORKILL,  ROCK  Ferry:'  CHESHIRE,  England 


10  mins.  fram  Liverpool. 
20  mins.  from  Chester. 


Telegrams  :  "Antiques.  •  Birkenhead 
Telephone:  Rock  Ferry  198. 


Muirhead  Moffat  &  Co.,  134,  Douglas  street,  Glasgow. 


SELECTION    FROM  STOCK. 


Cabinet, 
dated  1661 


Society 

Box, 

inscribed 

"  Success 

to  the 

Potter's 

Art." 

Rare  Brass 

Alms 

Dishes. 

DJ 


Walnut 
Chime 
Clock. 


Old 

Highland 

Claymores, 

Pistols, 

and 

Buckles. 


Pewter 
Tappit 
Hens,  etc. 
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CECIL 


PARTRIDGE 


I. air  of 

I.  KIN(  -  M  RBBT,  sr.  JAMES'S, 
and  PUTNEY 


desires  to  announce  that  he  lias 
PURCHASED  Till:  BUSINESS 

  of   


Mr.  Ernest  Kenton 
26s  King  Street, 
St.  James's,  S.W.  1 

at  which  only  address  Mk.  (  a.(  :n 
I \\iM  Kii )( ii*.   will  cany  on  his 
business  as  an 

Hntique  Stealer, 

specializing  inl 

©lb  English  anb 
jfrencb  jfurniture, 

China,  (pictures, 

IReebleworft,  •<* 

Brfc*a*3Brac,  etc. 


X 


\  visit  to  the  Galleries,  w  hich  have 
just  been  reconstructed,  is  solicited 
Telephone  :  Regent  384 1 


■iimiiiiiiiiiiii  111111111111  111111111  1  mi  iiiiiiiiiiiimiiiiiiiiniif 

=  = 

I  ANTIQUE  I 
I      FURNITURE  I 

Etc. 


■ 
= 


I  Rare  Walnul  Secretaire  Cabinet,  with  mirror  doors,  I 

Queen  Anne  period.      Photo  and  piicc  on  = 

applii  ation.  = 

I  Walnut  Toilet  Minor,  with  bureau  front,   Queen  E 

^nne  period  £28  B 

■  Walnul  1  *n  1  >< »%%  Chair,  William  mid  Mary  period.  9 

12  Guineas  = 

=  Model  of  ;i  Pull-rigged  Ship,  In  case     . .     £20  I 

E  Model   of  ;i   Schooner  "i^K1"1'   Clipper,  in  case.  = 

12  Guineas  = 


I  ARTHUR  MEAKIN,  | 

j  20  &  22,  WOOL  EXCHANGE,  | 
LONDON,  E.C.2. 

Telephone— London  Wall  7693 
illlMlllllMMllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllH 


m  Moxtiocks 

*W  limiico. 


Bjj  Appointment  10  iiy  Appointment  to 

ll. M.  I  lie  King.      j.  1.  ,.  montlock    a.  c.  moktloch     R.M.  I  Iio  Qumii. 

(illje    $ouse    bill)    obcr    170  nrars' 
rrptt'S'tOfl    for   wobri'ii    O'liinn    iinb  O^lnss 


Modern  Crown  Derby  china ,  A  fine  reproductw* 


Nti.  1.    Hnosi  Modern  Crown  Petliy  Clilim  I  ra  Service  for  i  ■  persons,  verv 

rlclili  ^ili.  .Ink  bin.-  £7»   0   0   I  In-  Service. 

No.        I  Inest  Modem  Crown  IVilv  China  lea  Snviir  for  u  poisons,  very 

rlehljl  gilt,  and  whim  dots      ..         ,.         *75  0   0   tin-  Service, 
lriicli  Service    onslsls  ol 

1  ■  re«i  Cups  and  Saucers.  i-j  Tea  Hates. 

1  Slop  Bulll.  '  Cream  1 1 •  n . 

j  llroad  and  Hotter  I'l.ilrs. 

Hht  dDlb  flottrrn  (BalUrils 
51  &  8ft  ©ttbnrti  £trrrt.  Ifonilon,  MA 

Telephone  MAYFAIK  6778.     Bit  1 746.    Telegrams:  MORTLOOKB,  LONDON 
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BYRON  GALLERIES 


LTD. 


ANTIQUE  FURNITURE 

ot  all  Periods,  at  prices  within  the  reach  of  the  moderate  collector. 

AN    INTERESTING   AND    CHOICE  VARIETY 

collected  from  all  parts.       Persian  Rugs,  Bric-a-Brac,  Etc. 

25  &  26  SAVILE  ROW,  LONDON,  W.l 

(FACING    REGENT  STREET) 

OLD  CHINESE  PORCELAIN 
AND     WORKS     OF  ART 


W.  F.  Greenwood  &  Sons 


LTD. 


ESTABLISHED  1829. 


Old  Chippendale  Commode,  4  ft.  wide. 

24,  STONEGATE,  YORK 
10,  ROYAL  PARADE,  HARROGATE. 


Jar,  incised  design  of  dragons  in  yellow  on  a  delicate  green  ground. 
Mark  and  period  of  Wan-Li  (1573-1619).    Height  of  jar  alone,  6f  inches. 

BLUETT  &  SONS, 


377,  Oxford  Street,  W.  i. 

Telephone  :— Mayfair  4018.         Adjoining  Bond  Street  Tube  Station. 

XXXIX 


The  Connoisseur 

W.  G.  DUGDALE 

(MEMBER   OF  THE   BRITISH  ANTIQUE   DEALERS'  ASSOCJATIOn) 

WHITEHALL  HOTEL,  ABBEY  FOREGATE,  SHREWSBURY 

Telephone  Nos.  231   and  261  Shrewsbury. 


Connoisseurs  of 
early  English 
OaUand  Walnut 
Furniture  will 
find  many  inter- 
esting examples 
in  the  oak- 
panelled  rooms 
of  this  fine  old 
Elizabethan 
mansion. 


Whitehall, 
although  furn- 
ished with  every 
modern 
comfort,  still 
retains  the 
atmosphere  of 
the  time  when 
Master  Richard 
Prynce  built  his 
"  famus  howse." 


1 1 


A  Walnut  Day  Bed  and  four  Walnut  Chairs,  temp.  Charles  II. 
Moderate   Terms   and    Excellent   Cuisine  are  the  principal  aims  oi   the    Proprietors,  Messrs.    Dugdale   and  Ward. 


A  NTIQUE  FURNITURE  for  the  Home. 
J~\_    Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,   Dressers,  Quaint   Tables    and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass..  Church  St.,  SWANSEA,  S.  Wales 

0AwA/>r    A  |->T  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAuL  MKI    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.2 

Antiques  in  Glasgow.    H   FOUNTAINE-BRODIE  has  several 
Showrooms  in  which  is  displayed  an  interesting  collection  of  Antique 
Furniture,  China,  Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery, 
and  Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 
London  Branch:  "Th«  Neuk, "26,  Portugal  Street.  Lincoln's  Inn  Fields,  London,  W.C. 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).    Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.    Specimens  of 
early  English  Furniture.  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

Q  ISHOP     Genuine  Antiques 

1)            of     i„   

JL»#  IDE  FORD      Furniture,  China,  Glass 

AII\  AAV   IN  I  AKFI  ANI\— The  Home  of  Ruskin  and  of  the  Poets 
ULD  UAA   111   liAHELAHU    Coleridee.  Southev.  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Drawers,  Wardrobes,  etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

Ruskin  Pottery  tsSSafiiS 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

A.    E.   JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hntiques, 
257,  Glossop  Road,  SHEFFIELD. 

W.  ROBBIE,  Dealer  in  Antiques,  Pictures,  etc. 

Fine  Sheraton  Chest  Drawers,  brass  handles.    Sheraton  and  Chippendale 
Spinets,  raised  lacquer.        8-day  G.F.  Clock  and   Comer  Cupboard. 

37,  Silver  Street,  and  5,  East  Laith  Gate,  DONCASTER. 

^TAMDQ    DITDm  A  <tPTl      We  are  desirous  of  purchasing 
OIHlHfO    rUtlltflAOLVlS.    to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given, 

BRIDGER  &  KAY,  71  Fleet  Street,  LONDON 

Iff  ©'BOYLE  &  NIELD,  PRESTON 

H  for  8-day  Grandfather  Clock  Movements, 
ffl  Spindle  and  Ladder=back  Chairs  in  sets. 

W.  J.  McCOY  &!  SONS,  LTD. 

B  E  L  F  A.  S  T 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc. 

Genuine   Examples  always  on  hand. 

BJirW     O     CAIIC       Fine  Pieces  of  Eighteenth  Century 
El  KAU  I       CM     wUllO        English    and    Irish    Furniture  of 
K        Established  over  50  years.             unquestionable  authenticity. 

■               Telephone  3929.                                             ■  ■  n  ■    ■  syi 
Iff     s,    UPPER    LIFFEY    STREET,  UUbLIIX 

NOTICE  OF  REMOVAL.— E.  A.  LINDOW  has  re 

moved  from  Folkestone  to  the  Knightsbridge  Galleries, 
Knightsbridge    Tube    Station,    31a,    Brompton  Road, 
London,  S.W. — Old  Engravings — China — Glass. 

H.    R.   FOX  ALL 

Underhill  Street 

BRIDGNORTH 

OLD  SALOPEAN 
ANTIQUE   -  - 
FURNITURE,  &c. 
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A  Tale  of  Two  Bishops. 

Who  the  "Dickens"  were  they  ?  Not  long  since 
I  told  a  story — absolutely  true — of  two  tankards,  and 
now  I  present  the  story — also  true — of  two  Bishops. 
Only  one  survives,  and  he  is  now  an  Archbishop. 
Curiously  enough,  just  as  this  will  appear  I  shall  be 
at  the  palace  of  another  Archbishop  for  business  pur- 
poses.   I  mention  no  names,  but  seeing  we  have  so 
few  Archbishops,  I  realise  it  is  necessary  to  be  careful, 
although  I  do  not  hesitate  to  print  this,  because  it 
can  do  no  harm,  and,  like  all  my  utterances,  bears 
the  impress  of  Truth,  and  nothing  but  the  Truth. 
Well,  one  of  the  twain  I  have  in  mind  about  ten 
years  ago  consulted  his  bankers  as  to  the  best  firm 
to  offer  for  sale  a  valuable  jewel  given  for  the  work 
of  the  diocese.     The  Bishop  very  wisely  consulted 
his  lawyer,  who  promptly  telephoned  Regent  475. 
In  reply  to  the  'phone  call,  in  fifteen  minutes  I 
arrived  at  the  lawyer's  offices.    I  was  duly  introduced 
to  the  Bishop,  inspected  the  jewel,  and  was  able  to 
guarantee  ^30©  at  auction.    A  month  later  I  paid 
more  than  that  sum  to  the  Bishop,  and  both  his 
lordship  and  his  lawyer  have  been  good  enough  to 
advertise  me  well  since — the  latter  could  quote 
many  similar  cases  from  his  personal  knowledge. 

The  other  Bishop  had  a  collection  of  pictures 
which  he  wanted  to  bequeath  to  a  few  who  were  dear 
to  him,  with  the  idea  of  their  being  sold  at  his  death 
and  annuities  bought  with  the  money  realised.  It 
was  a  great  trial  to  me  to  have  to  say  that  the  good 
Bishop  had  been  under  a  misapprehension,  and  that 
the  pictures  he  had  thought  to  be  worth  ^10,000 
would  not  realise  this  sum.  Doubtless  the  great 
artist  who  had  been  responsible  for  this  erroneous 
impression  was  eager  to  save  the  Bishop  any  anxiety 
as  to  the  future  of  those  he  wished  to  provide  for, 
but  I  could  not  sail  under  such  false  colours,  so  I 
felt  the  only  decent  thing  to  do  was  to  break  the 
news  to  his  lordship  as  gently  as  possible  and  advise 
him  not  to  continue  paying  the  insurance  premiums 
on  many  times  more  than  their  actual  value. 

There  are  two  lessons  to  learn  from  these  true 
tales.  (1)  Do  not  hesitate  to  consult  me  about  the 
sale  of  your  jewels  and  silver.  (2)  Is  it  not  very 
unwise  not  to  have  your  inventory  of  insurance 
revised?  You  don't  anticipate  a  fire?  Then  why 
deplete  your  lessened  income  still  further  by  paying 
enhanced  premiums  ?  Let  me  repeat,  I  charge 
moderate  fees  for  making  proper  inventories  for 
insurance  or  probate.  If  you  would  like  me  to 
call  (accompanied  by  my  Art  valuer)  when  motoring 
near  to  inspect  your  jewels  and  silver,  your  china, 
works  of  art,  etc.,  I  will  give  an  opinion,  and  say 
what  sum  you  might  expect  if  you  decided  to  sell, 
and  will  only  charge  from  10/6  to  31/6. 

W.  E.  HURCOMB,  Calder  House  (Corner  of 
Dover  Street),  Piccadilly,  W.  i.  Telephone  : 
Regent  475. 


From'jeft  to  right.  1  and  5 — Pair  early  Irish  Decanters  with  stoppeis.  impressed 
on  base,  "Cork  Glass  Company."  2 — Early  baluster-stem  Cordial  Water  Glass. 
SOLD.  3— A  rare  Early  English  Punch  Bowl,  engrawd  "IN"  WAIJE,  ABINGDON, 
BERKS,  1773,"  9j  inches  diameter.  4 — Rare  early  baluster-stem  Wine  Glass, 
7  inchrs. 

CECIL  DAVIS 

Specialist  in  Rare  Early  English  and  Irish  Glass 

8,  St.  Mary  Abbott's  Terrace 

KENSINGTON,    LONDON,  W.1* 

Telephone  :  Park  4085.    And  at 

6,  ST.  PAUL'S  ROAD,  WESTON-SUPER-MARE 

Telephone  :  315 

WANTED 

Rare  Jacobite  and  other  inscribed  Wine  Glasses.       Rare  specimens  of 
Old  Glass  of  all  Rinds. 

HIGH    PRICES  PAID. 

Collections  and  single  specimens  valued  and  purchased.    Enquiries  and 
inspection  invited. 


Pair  rare  early  Bristol  soft  paste  Porcelain  Vases,  decorated  in  colours  in  the 
Chinese  taste,  W  inches  high.  Fine  quality  Chinese  Powder-blue  Bowl,  decorated 
interior  and  exterior  with  Famille-Verte  panels,  7\  inches  diameter. 


THE 

GREEN  FROG 

(M»jor  *.  Mrs.  A.  y.  Whishaw  ) 

Old  Chinese  and 
Japanese  Works  of  Art 


Old    English    Furniture    and  Glass 

HASLEMERE,  SURREY 
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THE  LARGEST  COLLECTION  IN  THE  WORLD  OF 

BRITISH  AND  FOREIGN  ORDERS, 
DECORATIONS  AND  MEDALS. 


RUSSIA.    Solid  Gold  and  Enamelled  COLLAR  and  BADGE 
of  the  ORDER  OF  ST.  ANDREW. 

THE   HIGHEST  ORDER  OF|  THE  LATE  [EMPIRE. 

COLLAR. — Alternately:  The  Imperial  Russian  Eagle;  a  crowned  tropny  of  hf'i'll^^f' 

arms  and  flags  with  monogram  in  centre  ;  a  star  of  equal  alternate  rays,  red  *^J^\»SL 
and  gold  ;  Cross  of  St.  Andrew  dividing  the  letters  S.A.P.R.    BADGE.— The 
Russian  Eagle,  in  the  centre  St.  Andrew  stretched  on  a  blue  cross.  £150 


mm 


SPINK  &  SON 


Ltd. 


Established  1772. 


17  &  18,  Piccadilly, 
London,  —  W.  1 


Gold  Decoration. 
S.  America. 


ANNE   TEEKS,  LTD. 


Sheraton  Oval  Dressing  Glass,  beautifully  inlaid,  with 

serpentine  base,  and  three  drawers 
Mahogany  Sofa  Table,  splendid  condition  .. 
Fine   old  Oak   Jacobean   Chest   of    Drawers,  moulded 

fronts,  from  the  Ellen  Terry  sale 
Very  handsome  Jacobean  Fruitwood  Chest  of  Drawers, 

on  stand 


£9  15  0 
£19  10  0 


£15  15  0 
£18  10  0 

3,  Ethelbert  Terrace,  Clifton vi lie,  Margate 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.G.I 
DERBY         -       -       Midland  Place 
LEEDS  -       -         Post-Office  House 
SHEFFIELD 
10,    Bank    Chambers,  Fargate 
BIRMINGHAM 
Chamber     of     Commerce  Buildings 
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CRANE 

Valves  and  Fittings 

For  Heating  and  Domestic  Installations, 
CRANE  -  BENNETT  Ltd.,  45-51,  LEMAN  STREET,  LONDON,  E.1 


.e  invite  Dealers  in,  ike 
H^nticvue  xv/ko  desire  to  have 
tkeip  Engravings.  Okirta.. 
Furniture.  Silver,  Glass. 
op  otkep  rare  pieces*  • 
PHOTOGRAPHED  and 
EKGRAVED  fop     ■  ■ 
REPRODUCTION  in, 
black  ©vkite  or  coIoilp  to 
Communicate  vitk  •  ■ 

KtaGHTOTNT  8  CUTTS  l£ 

4-7RedLionCburt.Fleet  St. 
Lorxdmx  E.C.4 


^TelepAoner 

CITY  667  866 

Museum  &906 


'tJeleQrams' 
ETCHITOlttlS, 
FLEET  LONDON 
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THE 

PRINT- COLLECTOR'S 
QUARTERLY 

EDITED  BY 

CAMPBELL  DODGSON,  C.B.E. 

The  second  number  of  Vol.  VIII.  will  be 
readv  in  July. 

CONTENTS 

Jean  Duvet. 
By  A.  E.  Popham. 

The   Modern  Woodcut. 
Bv  Herbert  Furst. 

Some  Undescribed  States  of  Meryon  Etchings. 
By  Harold  J.  L.  Wright. 

The  Etchings  ot  George  Clausen,  R.A. 
Bv  Frank  Gibson. 


2oj-  per  annum. 


J.  M.  DENT  &  SONS  Ltd., 
io   Bedford  Street,   W.C.  2. 


vJ-***  VARSITY 


VARSITY 
SECTIONAL  BOOKCASE 

S_     J  '  £.£.  w%  t-    rrom  ,ne  ordina-y  clumsy 

O    CHIICICrll    type  o(  sectional  bookcase. 
Beautifully  designed  in  O^lc  and  ."Vlihogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  o'  sections  to  commence. 

Packs  flat — a  child  can  erect  them. 
B  jokjet  and  Prices  from  the  Tatenlee  &  \1  anufacturer, 
MINTY  (Dept.  C),  44  &  45.  High  St..  OXFORD 
London  Showrooms:  5  7,  Southampton  Street.  Strand. 


BARGAINS  IN 

HIGH-CLASS  FURNITURE 

Antique  and  Modern 

IX  these  days  of  increasing 
costs  and  inferior  products, 
the  exceptional  value  con- 
tained in  ever)-  article  to  be 
found  at  J  elks  &  Sons  will 
appeal  to  the  connoisseur 
and  home-lover  alike.  True, 
every  article  is  second-hand, 
hut  the  value  of  pre-war 
made  furniture  over  that  of 
the  present  day  needs  no 
emphasis. 

CASH  OR  DEFERRED  PA  YMENTS. 

We  invite  you  to  call  and  inspect 
the  huge  stock  contained  in  the 
showrooms  that  cover  an  area 
exceeding  250.000  square  feet. 
The  exceptional  bargains  to  be 
acquired  fiom  our  collection  of 
genuine  Antique  Furniture  are 
specially   worthy   of  inspection. 

If  you  cannot  call,  the  Special  Monthly  liargain  List  will 
be  sent  free  on  request. 

£100,000  WORTH  TO  SELECT  FROM. 

W.   JELRS  81  SONS 

263-275,  Holloway  Road,  London,  N.7 

(  Tram,  Bus,  or  Piccadilly  Tube  to  the  door,) 

Removals  by  Motor  Pantechnicon  to  all  parts  of  the 
country.     Estimates  Free. 


ANTIQUES  IN  BERKSHIRE 

'Co  Collectors  of  J-lnlique  Furniture, 
 'Pictures,  etc.  

A  SPLENDID  COLLECTION  TO  BE  SEEN  AT 

The  Bracknell  Galleries 


( Lawrences  Stores  Ltd.  I 


Established  1843, 


about  30  miles  from  London  (2  miles  beyor.d  Ascot', 

Including  the  following  fine  pieces  just  secured 
from  an  old  mansion  and  for  sale  at  exceptionally 
favourable  prices  : — 

Fine  Chippendale  Gilt  Mirror,  in  good  loriginal) 
condition         ..  ..  120  guineas 

Set  of  six  (all  with  arms)  satinwood,  painted 
Chairs,  circa  1830.  very  fine  original  condition 

100  guineas 

Set  of  four  fine  Marquetry  Chairs,  with  stamped 
leather  seats,  original  condition      45  guineas 

Set  of  six  and  one  arm  Hepplewhite  Chairs,  with 
husk  and  wheat-ear  carving     .  .     120  guineas 

Fine  Queen  Anne  Walnut  Secretaire,  enclosed  with 
numerous  drawers  and  secret  compartments, 
original  condition        .  .  .  .       75  guineas 

Queen  Anne  Tallboy  in  walnut,  with 
slide  .  .  .  .  45  guineas 

Queen  Anne  Gilt  Mirror  ..  ..       17  guineas 


^Postal  Address : — LAWRENCES  STORES  Ltd., 

High  Street,  BRACKNELL- 

Telephone  Nos.  :   5  &  7  Bracknell. 
Telegrams:  "Lawrences  Stores." 
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MAKI 


13,  CECIL  COURT, 
ST.  MARTIN'S  LANE,  W.C.  2 

Telephone  3904  Gerrard 

Old  English  Furniture 
PEWTER 
and  Persian  Rugs 

Pewter  Collections  Purchased  or  Single  Pieces 


E.  A.  JOHNSON 

TO  THE  PROVINCIAL  TRADE 

OLD  CHINESE  PORCELAIN 

QUANTITY  OF  STANDS  &  COVERS,  ALL  SIZES 

49,  MUSEUM  STREET.  NEW  OXFORD  ST. 

I    BUY  TO  SELL 


XVIIth.  XVIIIth  and  Early  XlXth  CENTURY 

PEWTER 

LICENSED  VALUER  for  Insurance,  Probate,  etc. 
Collections  Catalogued       A.  FYNDE,  16  ParR  Read, 

Early  Closing  Thursday.  Regent's  Parll,  N.W.I 

Open  all  day  Saturday.  (3  minutes  from  BAKER  STREET  STATIONS). 


POWELL  &   POWELL  L™ 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


WORKS  < 

"     *      Ario  ion 


OF 


HI&H  iTKEET 

WINIBUE.D01  tohnoq, 


RESTORATIONS    AND    REPRODUCTIONS  OF 

LACQUER 


FURNITURE 

SPECIMEN  PANELS 
AND  PHOTOGRAPHS 
ON  APPLICATION. 


PERIOD  PAINTING 

DOREE  BLOOM, 

21,  Fitzroy  Square,  W.  1 

'Phone  :  Museum  6098. 


W.  A.  LEWITT 

27,  Park  Street 

NOTTINGHAM 

(Oono«ite  Castlr  Frtranre^ 


DEALER  IN 

ANTIQUE 
FURNITURE, 
OLD  PRINTS, 

Etc.  TEL.  24 


In  stock. — Pair  of  fine  solid  Bronze  Firedogs,  3  ft. 
in  height.  Fine  carved  Queen  Anne  Side  Table, 
marble  top,  original  gilt  decoration.  Unique 
seventeenth-century  Game  Table,  carved  walnut, 

elaborate  legs  and  stretchers. 
A.  W.  LITTLE,  Cromwell  House,  Castle  Green,  BRISTOL 

^minium  Ralph  111  BEARD  11111111111  = 

E  7  &  8,  Beauchamp  Place,  Brompton  Road,  S.W.  3  § 

|  Old  English  Furniture.  | 
j  Early  Pewter.     IlVt^n^  j 
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C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND   ORIENTAL  PORCELAIN. 

176,   UNION  STREET  - 


TORQUAY. 


Telephone  :  767. 


ALLEN  &  DAWS  34B  London  Street 

Goldsmiths  NORWICH 

ARE   CASH    BUYERS  OF 

OLD  GOLD  JEWELLERY,  PRECIOUS  STONES, 
AND  OLD  SILVER  PLATE 

ENQUIRIES  INVITED. 

Established  over  60  years.  Bankers:  Messrs.  Barclay  &  Co.  Ltd. 


Antiques  and  Carios 


AT 


Opposite  the  Old 
Parish  Church 


BRETT'S 
Gt.  YARMOUTH 


MAUD  M.  JAMES,  'U\VC 

CHINA,  CLASS,  if  \\^ 

Tl^»*V  LANSDOWNE  ROAD 

BOU  RNEMOUTH 


"Bpsonc  Daps,"  133,  Jllbanp  St.,  Rea«nt's  park,  n.W.1 
RICHARD  NEATE 

farm  bouse  and  Cottage  Antiques 

OLD   PEWTER       Baluster  Measures,  Tappit  Hens,  Jersey  and 
Guernsey     Measures,     Flagons,  Tankards, 
Dishes,  Plates,  Old  English  Ale  Jugs,  etc.,  etc. 

The  Secret  of  How  to  Clean  Old  Pewter  sent  for  10s..  or  with  complete 
outfit  of  materials.  15s.    Success  guaranteed  without  injury  to  Pewter. 

EXPERT  RESTORATION. 

Crippled  for  life  through  voluntary  war  work.  Mr.  Henry  Beer, 

Expert  Restorer,  for  over  30  years  in  best  London  Houses  (head  assistant  to  Messrs. 
Holder.  Brewer  Street,  Golden  Square,  for  20  years),  restoring  many  of  the  most 
valuable  and  famous  pictures  from  Public  and  Private  Collections— 50  for  the  Duke 
of  Wellington,  many  from  the  Duke  of  Sutherland's  collection,  valuable  works  for 
Messrs.  Agnew,  Duveen,  Tooth  &  Son,  Shepherd  Bros.,  Frost  &  Reed.  Leggatt 
Bros.,  Sabin,  and  others— having  in  a  measure  regained  his  health,  and  having  the 
use  of  his  hands,  would  gladly  undertake  any  commissions  that  may  be  entrusted  to 
him,  on  reasonable  terms.  Hxpert  advice  and  estimates  free.  Send  post-card  for 
further  particulars.    Enquires  or  work  may  be  sent  to 

The  Proprietor,  Carlton  Art  Gallery,  99,  Queen's  Road,  Brighton 

CLALE  at  Large  Reductions  of  the 
ENTIRE   STOCK  of   a  provincial 
ANTIQUE  DEALER.    Catalogue  on  request. 

GANE'S  Antique  Galleries 

161-2-3,  COMMERCIAL  STREET,  NEWPORT 


AN     INDEPENDENT  VALUER 

ALFRED  J.  ABBEY  with  ££j£m-» 
5,  Old  Quebec  Street.  LONDON,  W.1 

Art  Expert  and  Valuer.  Author  of  "Auction  Sales  Record." 
Valuations  for  Fire  Insurance,  etc.,  at  low  inclusive  Fees. 


J.HARRIS 

Chronometer  Maker  to  t  lie  Admiralty 

33-BROWNS- BUILDINGS-LIVERPOOL 

SnXL\iaTY-.\\TtQ.UI/CI.OCKS 
Clock  uiorks  nude  lo  order  also  Brass  Dials 
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Catalogues  Issued 

Established 
1790. 


Issued.                        ^  il-N          flili.  Prints  bought  for  Cash. 

fj^ffife-    T.  H^~PARKER,  "^P&//VTS 

B»*1  HISTORICAL  PRINTSELLER, 

-i  o-,    Doriralou  <s+cppt    Pirrn  ri  1 1 1  v  London.  W.I                   '  *c. 


o\£> 


B^1^  HISTORICAL  PRINTSELLER, 

12a,  Berkeley  Street,  Piccadilly, 


London,  W.  1 


LARGE  STOCK    OF    OLD    OAK  AND 
MAHOGANY  FURNITURE, 
CHIPPENDALE  O  RUSH=SEATED  CHAIRS 
Three  Large  Showrooms  of  Antique  Furniture. 

R.    E.    TREASURE    &!  SON, 
3,    NORTH    ROAD,  PRESTON. 


OLD    DUTCH  MASTERS 

Fine  examples  on  hand. 
J.  H.  GALLOWAY,  62,  Sandgate, 


Jlrt  'Dealer. 


AYR. 


W.  WADDINGHAM,  Dealer  in  Antiques 

ALBERT  STREET,  HARROGATE 

Set  of  6  Single  and  1  Arm  Chippendale  Chairs,  in  original 

condition     ..        ..        ..        ..        ..        ..        ••        •■  £48    0  0 

Early  English  Double  Baluster  Wine  Glass,  with  folded  foot  £ti  10  0 

English  Air-twist  Cable-stem  Wine  Glass         . .        . .        . .  £6  .5  0 

8  Pairs  Genuine  Old  Boat-shape  Cut  Salts      ..        per  pair  £3    5  0 

MINIATURE  PAINTING 

MR.  ALFRED  PRAGA,  R.B.A.  (President  of  the  Society  of 
Miniaturists),  receives  Pupils  for  Miniature  and  general 
Portrait  Painting  at  his  new  address  :  — 
ROLAND  HOUSE,   ROLAND  GARDENS,  S.  KENSINGTON,  S.W.  7 

Tel.  :  Kensington  2951.         (Close  to  Gloucester  Road  and  S.  Kensington  Stations) 

Mr.  Praga  also  undertakes  the 
RESTORATION  OF  OLD  MINIATURES. 


u  /Lf  ,   Specialist  in  

\\\$  fit  2\i7  CHOICE  IVORIES 

V  1 K  n>   -V  V   f-Vy  V  X     Some  exquisite  piece3  in  stock 
BRONZE,  IVORY,  and  MARBLE  Figures  bought  and  sold. 

EDWARD  H.  BEALE 

45,  Queen  Victoria  Street  (near  Mansion  House  station).  E.C.4 


G.  W.  FORD  &  SONS,  11  &  13,  Appleton  Gate,  NEWARK 
Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
—  and  OLD  SHEFFIELD  PLATE  always  on  view.  — 

Established  1884.  Jllso  at  290,  Glossop  Road,  Sheffield. 


HOLLANDS 

"prince  of  CClalee"  Hntique  Galleries, 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central   Mostyn  Street,  LLANDUDNO. 
(BAXTER  PRINTS.) 


Proprietor : 
Frederick  Holland. 


Telephone  &  Telegrams: 
'  Hollands.  256  &  280  Llandudno.' 


EDWARD  SANDRA 

24,  HIGH  STREET,  NOTTING  HILL,  W.  1  1  J 

A  rare  old  Walnut  Queen  Anne  Bureau  Bookcase. 

Unique  old  Needlework  Four-fold  Screen. 
Works  of  Art        .\        Pictures,  Etc. 


C.  TNCR.  75>  Brid^e  St-  NEWPORT,  Mon. 


Established  1880- 


Old  Sheffield  Plate,  Antique  Silver, 
Jewellery,  Watches,  and  Clocks  repaired  and 
restored   by  thoroughly  skilled  workmen. 

CORRESPONDENCE  INVITED. 


When  in  town  call  and  inspect  our  sto'ik  of 

OLD   ENGLISH    PORCELAIN   &  POTTERY 

RARE  SPECIMENS  AT  MODERATE  PRICES 
Special  offer  this  mom  h :- Chelsea  Figure  of  Fame,  height  12}  in.,  £12  10b.; 
Chelsei  Boar's  Head  on  Dish  in  White,  slightly  faulty,  size  2;  in.  by  14  in.  by 
9  in.  high,  £10  10l.;  Pair  of  Chamberlain  Worcester  Wine  Coolers,  £5  5a. 

R.  CORNISH,  64,  George  Street,  Portman  Square,  W.l 

(NEAR  WALLACE  COLLECTION) 
Liberal  terms  to  Country  Dealers  and  the  Trade. 


PERCY   W.  ELMORE 

Hntiques  of  every  description 

Hrtisttc  China,  6Uss,  and  Jvletalwork 

Everything  marked  in  plain  figures.      One  price  for  everybody. 

64,     KING     ST.,  MAIDSTONE 


S.  H.  BRUNT 


Dealer  in 


Cheltenham  I  »ifll>=class  furniture 


ENQUIRY  (§L  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is 
printed  on  the  following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be 
given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with 
authoritative  experts  to  inspect  collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent 
to  us  will  be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however, 
are  only  examined  at  our  offices  at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as 
possible.  In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage 
facilities,  an  additional  fee  of  5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of 
the  opinion.  Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of 
elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for 
identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All 
communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,  i,  Duke  Street,  St.  James's,  London,  S.W.  i.  telephone  no.  7995  gerraro. 

SEE    FOLLOWING   PAGE    FOR    ENQUIRY  COUPON. 
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WARDLEWORTH  &  Co. 


 Antique  and  

Modern  Fine  Arts 

ni/-Timcc    r\c  -rue-    c  a  d!  v  Choice  Restorations  of 

PICTURES    OF  THE   EARLY  Valuable   Pictures  and 
ENGLISH.   DUTCH,   AND  Decorative  Antiques 

IX  A  I  i  am    crumi  d  by  a  specially  qualified 
ITALIAN    SCHOOLS.  member  of  the  firm. 

13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTER 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


CYRIL  DEAKIN 


ANTIQUES 


FINE  SHERATON  BOOKCASE,  drawers  under,  34  in.  wide. 

Also  other  fine  pieces  of   Furniture  at  bargain  prices. 
26,  BEAUCHAMP  PLACE,  S.W.3.  'Phone:  Ken.  7267 


Genuine  Unrestored  Trade  Su™lied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

OLD  ENGLISH  FURNITURE 

FOR  USE  AND  DECORATION. 


W.J  DREW,  61,  BEAUCHAMP  PLACE,  S.W.  2 

VY/ANTED  for  private  collection  anything  old  or  interesting  parti- 
"  cularly  relating  to  FREEMASONRY,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart   Hayward,   Stewart   House,  Swanage. 

OLD    ENGLISH  POTTERY 

F.  HALL, 

38,   Burghley   Road,   Hornsey,   London,   N.  8. 

Moderate  priced  examples  Bristol  Delft,  IVhieldon,  Staffordshire,  and  various 
marked,  dated,  and  inscribed  pieces.   Seen  by  appointment.  Enquiries  solicited 


BOOKS 


ON  ARCHAEOLOGY,  ART,  etc.,  etc. 

Also  Rare  and  First  Editions.   1 ,000,000  Vols, 
(second-hand  and  new)  in  stock  on  every  con- 
ceivable subject.     Catalogues  free.     Mention  requirements  or  interests. 

BOOKS  PURCHASED. 
FOYLE,   121-125,  Charing  Cross  Road,  London,  W.C.2 

SET   of  Sheraton   Chairs,    10  smalls  and   2  arms, 
original  condition.     £45  the  lot.     A  bargain. 

H.  HOPKIN,  83,  19  &  20,  Westgate,  GRANTHAM 
  Telephone  135 


H.  A.  HACKETT,  8,  Perry  Rd.,  BRISTOL 

Furniture,     Glass,     China,  Porcelain, 
Prints,  Books  with  Coloured  Plates,  etc. 
Telephone   -  4085 


A  RG  ATF.    Pr'nt«-   Engravings,  etc.,  plain  or  coloured, 

WANTED 


large  or  small. 

Will  dealers  and  others  kindly  look  through 
their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 


F.  M.  LESTER,  43,  Finborough  Road,  S.  Kensington,  London,  S.W. 

Expert  in  cleaning  and  restoring  Old  Engravings,  Varnished 
  Prints,  Oil  Paintings  and  Water-colour  Drawings.   

1  xcellent  References."       Engravings  and  Prints  bought  or  sold  on  commission. 

Parkinson's,  China  St.,  Lancaster 

Proprietor  :  T.  ORD1SH 
Fine  selection  of  Antiques  of  all  classes.     Inspection  invited. 

VERY  fine  genuine  Antique  Adam  Serpentine  Sideboard,  size  5' 9"  ;  seven 
very  fine  genuine  Carved  Adam  Chairs  ;  also  six  and  one  Arm  Chair,  very 
large,  Chippendale,  beautiful  design  ;  sets  of  Crown  Derby  Tea  and 
Dinner  Services,  beautifully  coloured  paintings,  1750  mark  on  each  piece  ;  also 
Old  Georgian  Silver,  genuine  pieces. 

S.    A.    Clements,    Crown    and    Mitre    Buildings,  Carlisle. 

M.  JARVIS 

Specialist  in  Antiques,  Old  China,  Furniture  and  Glass 
37,  Church  St.,  SHEFFIELD 

A  fine  collection  of  Old  Glass  for  sale 

SINGLE  SPECIMENS  SOLD 

Mrs.  DICKINS,  62,  Castle  Gate,  NOTTINGHAM 
CARLYLE   ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,  China,   Glass,  etc. 


MarKet  Street 


HADDINGTON 


TAYLOR'S     FOR  TYPEWRITERS 

74,  Chancery  Lane,  Holborn,  London. 

HIRE,  buy,  exchange,  repair,  and  SELL  I    Write  Dept.  59. 

ALL  MAKES  OF  TYPEWRITERS  AND  DUPLICATORS    I     ' eL  •'  HOlOOrn  WW. 

Circular  Letters  &  Inventories  typed  by  return  of  post.    Temporary  Typists  sent  out. 

FOR  SALE  in  Milan,  Italy. — Choice  private  collection 
of  about  800  Modern  Oil  Paintings,  Pastels,  Water- 
colours,  etc..  mostly  Italian.  For  particulars  apply 
Bell,  117,  Oxford  Street,  London,  W. 

GATE-LEG  TABLE,  marked  1762,  etc.  Inspection  and 
offers  invited. — Hooton  Park  Club  Ltd.  (in  voluntary 
liquidation),  Hooton  Park,  Hooton,  Cheshire. 


WALTER  CHEYN       Antiques  and  Works  of  Art 
165,  High  Street,  BERKHAMPSTEAD 

The  Town  with  a  History.  Tel.  152 


ARTHUR  JOHNSON 


Genuine  Antiques 


1 17,  Old  Christchurch  Road, 
Bournemouth. 


Reference  No. 


For  Office  use  only. 


ENQUIRY  COUPON. 


Name  ( state  whether  Mr.,  Mrs.,  or  Miss)  

Address  in  full  — 

Subject  of  Enquiry  :  — 

Date  1921.  (To  be  accompanied  by  remittance  value  5s.) 

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

July,  1921.— No.  ccxTxix 
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E.  PARSONS  &  SONS 

45,  BROMPTON  ROAD 
LONDON,  S.W. 


JUST  ISSUED. 


ILLUSTRATED 
CATALOGUE 


OF 


OLD  ENGLISH  DRAWINGS 

of  the   18th  and   19th  Centuries. 

Price  Sixpence,  Post  Free. 


READY  SHORTLY. 

ILLUSTRATED  CATALOGUE  of 

OLD  MASTER  DRAWINGS 

of  DUTCH,  FRENCH,  ITALIAN 
and  SPANISH  SCHOOLS. 

Telephone  :   WESTERN  3036. 


BUCK  (ADAM),  1795-1  33.    Portrait  of  Master  West  Betty, 
the  "  Young  Roscius."       No.  30. 


H.  &  A.  KIMBELL 

Established  1868.  Telephone:  Central  6429 

(Members  of  the  British  Antique  Dealers'  Association) 


Antique  Mahogany  Chippendale  Chiming  Grand- 
father Clock,  brass  and  silvered  dial 

Modern  ditto,  chiming  on  5  tubular  gongs,  brass 
dial,  London  made 

Pair  of  very  fine  lars^e  Dresden  Porcelain  Vases, 
with  exquisite  ormolu  mounts,  24  in. 

Antique  French  Mahogany  Bureau,  serpentine 
front  and  sides,  hoof  feet 

Antique  Sheraton  Gent's  Wardrobe,  oval  panels 

Mahogany  Secretaire  Chest  of  Drawers  .. 

Fine  Antique  Dutch  Marqueterie  Corner  Cup- 
board, bow  front 


£  s.  d. 


75    0  0 


68  0  0 
45    0  0 


30  0 


Chippendale  Mahogany  Arm-chair  ..        ..     1H  10 


182,  Aldersgate  Street,  LONDON 


finest  gold  enahu 

in  thc  world  ^ 

;ncush. 

IP 


M  If 


RE-GILD  YOUR  FRAMES 

A_x*  WITH 

Antique 

GILDINE 

Giving  all  the  finish  and  appear- 
ance of  fine  old  mellow  gold 
leaf.  Old  gilt  furniture,  ormolu 
fittings,  and  interior  decora- 
tions of  every  description  can 
be  exactly  matched.  Picture 
frames  can  be  re-gilded  with- 
out removing  from  the  wall. 


Gildine  is  put  on  with  a  brush, 
like  varnish  ;  is  washable, 
durable,  and  inexpensive. 
A  child  can  use  it. 


GEO.   M.  GARFITT,  F.A.A., 

ocean  chambers, 
54,  Deansgate,  Manchester 

(also  at  Oldham,  Nottingham,  Liverpool,  and  Paris), 

hopes  to  shortly  offer  by  Auction  in  Manchester, 
a  fine  and  rare  selection  of 

Old  English  ^  Chinese  Pottery,  etc* 

Collectors  desirous  of  including  items  are  invited 
to  communicate  with  the  Auctioneer  with  as  little 
delay  as  possible. 


The  Gildine  Manufacturing  Co. 
99,  Queen's  Road,  Brighton. 


Sold  in  Bottles,  1/6,3/-  &  5  - 

or  by  the  gallon. 
Send  card  for  full  particulars. 


FENTON  &  SONS, 

1 1,  New  Oxford  Street, 
LONDON 

(Established  1SS0). 

LJAVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street  S^^ffiK,, 
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STEWART  ACTON, 

Antiques  12,  Prince  Albert  Street, 

■  BRIGHTON 

Telephone        Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   


Translucent  Glazes. 


Agate  Ware, 


Salt-glaze,  etc. 


SELLICKS  EXETER 

87,  SIDWELL  STREET 
The  TRADE    HOUSE  for 

OLD    OAK  DRESSERS 

Chairs,  Tables,  etc. 
20  Dressers  sold  to  one  Dealer  last  month. 
Send  your  enquiries.      Call  when  in  Devonshire. 


•i 


Special  : — Chippendale  Grandfather  Clock,  "  Brick- 
work "   base,    Liverpool    make.      Also    fine  Old 
Clock  in  Green  Lac. 


•Z 


QUANTRELL 
ANTIQUEGALLERES 

lOO  DEm  5T  LONDON  W.I 

Established  over  half  a  Century 

GEilUiriE  OflK  AND  GEORGIAN  FURNITURE 
i' WIRG5  (WEPIKE5  flTfWS  Etc 


IMPORTANT  SALES  OF  RARE  STAMPS 


FORTHCOMING  SALES. 

Jcly   4th. — Rare  Postage  Stamps. 

,,  1 1th. — Collection,  by  order  of  Capt.  Van  der  Byl.  R.N. 
,,    18th. — Collection,   by  order  of  Admiral  Sir  Lewis 

Beaumont,  G.C.B. 
,,    25th. — Rare  Colonial  and  Foreign  Stamps. 

Catalogues  post  free. 

H.  R.  HARMER, 

PHilatelic  &.  Fine  Art  Auctioneer, 

OLD   BOND  STREET  GALLERIES, 

6,  7  &  8,  Old  Bond  Street,  W.  1 

' Phone:  Gtrrard  1623  ESTABLISHED  1894  Aucti  ns  1918 
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FRANK  BRADLEY 


M. 


Dealer  in 

OLD 
ENGLISH 
POTTERY 


3  BRIDGE  STREET  AND 
6    KING    STREET  WEST 

MANCHESTER 


G.  B.  Caulfeild 

DECORATOR,  FURNISHER,  & 
&  COLLECTOR  OF  ANTIQUES 

SALE  of  fine  Antique  Persian  Rugs,  Oriental 
China,  Mandarin  Coats,  Chinese  Embroideries, 
and  Old  Bronzes,  etc.  20  per  cent,  reduction 
on  present  prices. 

10,  HANS  ROAD,  S.W.3 

(Adjacent  to  Harrods  Stores) 

Telephone :  Kensington  5397 


EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and  I 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.  M.  The  Queen. 
London  :  A.  Brown  &  Sons.  Ltd..  5,  Farringdon  ] 

Avenue,  E.C.  4, 
and  B.T.  Batsford,  94,  High  Hoiborn.  Londun  I 


V 


25 


SPECIALIST  IN   EARLY  ENGLISH 
AND   IRISH  GLASS. 

ANN 

11,  West  Halkin  Street 
Belgravia  S.W.  1 

Gsrrard  739 

Collector*  and  dealers  are  incited  to  inspect 
the  collection  of 

CHIPPENDALE  AND  HEPPLEWHITE  CHAIRS 
RARE  SIDELIGHTS  CHANDELIERS 
PIECES  OF  RARE  OLD   ENGLISH    FU  <NITURE 


The  Connoisseur 


ALBERT 


AMOR 


HAS  THE 
FINEST  COLLECTION 
OF 

©Id  English 
iPorcelain 


IN  THE  KINGDOM,  AND  WILL  BE  PLEASED  TO  SEND 
PHOTOGRAPHS  AND  PARTICULARS  OF  SPECIMENS  ON 
REQUEST  INSPECTION  INVITED 


OMNIA   VINCIT  AMOR 


Antique  Furniture 


A  Small  Collection  Of  Old  English  Porcelain,  containing  representative  andlcarefully  selected  specimens;of  the.'morejmportant 
factories  of  the  Eighteenth  Century:   Chelsea.  Worcester,  Plymouth,  Swansea,  Eow,  Derby,  Bristol. 

Strongly  recommended  to  an  enthusiast  Cnaiiial   flfFni*     .CI  TK  Pcich 

anxious  to  acquire   expert   knowledge.  OpeCiai   UNCI,  ««*'n' 

  Each  specimen  guaranteed  genuine 

Collections    valued,    catalogued,    and   arranged  J|         £2,  St.    JAMES'S  STREET 

COLLECTIONS    OR    SINGLE    SPECIMENS  PURCHASED       »  LONDON,       S.W.  I 


PUBLIC 

li  a 
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j       une  or  tne  Dest  selected  oiocks  oi  £ 

)  GENUINE  ANTIQUES  pin  the  > 

I   ±   rrovinces.Y 

?  1  ntereslirg  items  always  in  slock.  C 


MOTORISTS  passiry  through  the  old  fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  or  the  Lake  District,  should  call.     PHONE  140. 


FOLKARD  6  SON 


ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6la$s.  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6la$$,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED 


PAPIER-MACHE 
FURNITURE 


FOR  SALE 


A  very  fine  example  of  a  Papier 
Mache  Cabinet,  finely  inlaid 
mother-of-pearl,    with  Mirror; 

interior  also  decorated. 
3  ft.  9  in.  by  19  in.;    height,  5  ft. 


Miss  Mabel  Solomon 


Has  one  of  the  largest  and 
carkpully  chosen  collections 
ever    got    together,  which 
can  be  viewed  at 

21,  DAVIES  STREET 

Berkeley    Square,    W.  1 

Fine    Specimens  Purchased 

SPECIALITE— Shawls.  Needlework. 
Early  Victorian,  of  every  description 


N.  MATHUEN 

'Phone:  Park  4262. 

Royal  Court  Galleries 

HAS  REMOVED 
to   the  Historical 

DICK  TURPINS  OLD  POSTING  HOUSE 
Old  George  Yard,  61,  Church  St.,  Kensington 

A  unique  and  interesting  little  bit  of  Old  Lndon 


ANTIQUE  FURNITURE 
CHINA  •  OLD  MASTERS  ■  Etc. 
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CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADERS  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


Telephone  :    Museum  60T1. 


E.  SUCCIO  &  CO. 


Genuine  - 
Italian  Antiques 

PAINTINGS  J 
ALTAR  CANDLESTICKS  v 
LACE.    SILK  and  BRAIDS 

The  finest  stock  of 
Italian  Antiques    in  London 

9,  Fitzroy  St.,  LONDON,  W.l 


wm      Wanted  mm 

Cattle  Prints 


Harry  Armstrong 

GlassensiKes  :  Darlington 

'Phone.  2585. 


VIOLA  &  ALASIA 

29,  MAPLE  STREET 

Tottenham  Court  Road 
LONDON,  W.l 


An  Interesting  COLLECTION  OF  GENUINE 

ITALIAN  ANTIQUES 

One  of  a  pair  of  Carved  Gilt 

Wood  Mirrors. 
Extreme  size.  5ft  6  in.  by  3  ft. 
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A  larne  George  II. 
Salver,  with  unusual 
border.  1738,  by  James 
Schroder.  22  in. 

An  exceptionally  finely 
chased  George  II. 
Coffee  Pot.  1735,  10  in. 
hi^h.  similar  to  one 
illustrated  in  Jackson's 
"History  of  English 
Plate,"  vol.  1.  page  293. 


A  George  II.  Chased 
Cup  and  Cover,  174(5, 
by  Thomas  Whipham, 
12  in.  high. 

A  George  II.  Coffee 
Pot.  1728.  by  Paul 
l.amerie,  similartoone 
in  Jackson's  "  History 
of  Knglish  Plate," 
vol.  1,  page  286. 

Prices  on  application. 


7  Carlton  Street  Regent  Street  Waterloo  Place  London  S.W.  1 


Telegrams  ; 


AND 

VEITCHIUS,  CHARLES,  LONDON. '' 


AT    INVERNESS  N.B. 

Cables:    "  VEITCHIUS,  LONDON . 


Telephone  :    GERRARD  8174. 


MYERS  &  CO. 

59,  HIGH  HOLBORN,  LONDON,  wo 

(Near  Chancery  Lane  and  Holborn  Tube  Stations) 
□  □ 

Dealers  in  Fine  and  Rare  Books 
Manuscripts,  Autograph  Letters,  etc. 
 INSPECTION  INVITED  

CATALOGUES  POST  FREE  ON  APPLICATION 
Libraries  purchased  for  prompt  cash  in  town  or  country 

VALUATIONS    FOR   ALL  PURPOSES 

Telegrams:  "Myersliber,  London."  Telephone:  Holborn  S120 


STAMP 

AUCTIONS 


£7,000 


obtained  for  the 
collection  offered 
in  our  sale  of  Feb.  1st  and  2nd. 

The  highest 
amount  for  any 
two-days'  stamp 
auction. 

JM9fl  for  the  81  paras  .Moldavia,  the  highest 
amount  paid  in  auction  for  any  single 
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A  fine  Eighteenth  Century  Mahogany  Tea  Table  on  tripod, 
also  a  pair  of  Hepplewhite  Mahogany  Chairs,  on  view  at  our 
Galleries  with  a  choice  collection  ot  Antique  Furniture,  Works 
of  Art,  Panelled  Rooms,  Marble  and  Wood  Mantelpieces,  6cc. 


Re   STOWE,  BUCKINGHAM. 

The  Principal,  SMr.  Walter  L.  Brothers,  will 
be  pleased  to  execute  Commissions  for  the 
coming    Sale    commencing    on    the    \th  Julv. 

All  communications  should  be  addressed  to  : — 


Telephone    MAYFAIR,  456 


LITCHFIELD  &  Go.  Ltd 

Decorators,  furnishers,  and  Dealers  in  fine  Antiques, 


Telegoams  :  LITCHBRO. 

WESDO-LONDON 


3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 

July.  1921.— N«.  ccxw  \  UV 


July,  19^1. 


My  interest  in  American  arts  and  crafts 
began  fourteen  years  ago,  on  my  first  visit  to 
the  United  States.  On  this  visit  I  derived  much 
pleasure,  instruction,  and  knowledge  from  the 
highly  interesting  exhibition  of  New  England 
silverware  in  the  Museum  of  Fine  Arts  at  Boston, 
the  first  attempt  to  illustrate  by  practical  means 
the  skill  of  the  silversmiths  of  that  historic  town 
and  of  other  places  in  Massachusetts.  Hitherto 
the  assumption  was  almost  general  among  educated 
Americans  and  Englishmen,  that  all  the  old 
silverware  in  America  was  imported  in  colonial 
davs  from  the  mother-country.  Although  there 
is  much  truth  in  this  assumption  concerning 
Virginia  and  South  Carolina,  where  there  was 
more  direct  contact  with  Old  than  with  New 
England  i  n 
colonial  times, 

silversmiths  .  -r .. 

of  skill  and 
taste  had  been 
working  at 
their  craft  at 
Boston  as  early 
as  the  middle 
of  the  seven- 
teenth cen- 
tury, within  a 
few  years  of 
the  landing  of 
the  Pilgrim 
Fathers  on  the 
American 
coast,  as  has 
been  shown  in 
my  article  in 
The  Connois- 
seur for  Dec- 
ember, 19 19. 


NO.   I.  AMERICAN  OAK  CHEST,  165O-1675 


If  this  luxurious  trade  could  be  snpported,  as  it 
was,  and  the  silversmiths  find  outlets  for  theirwares, 
how  much  more  reasonable  is  the  assumption  that 
the  more  necessary  craft  of  furniture-making  was 
established  early  in  the  history  of  New  England  ? 

On  subsequent  visits  across  the  Atlantic,  my 
curiosity  was  aroused  by  other  American  crafts, 
and  on  my  long  visit  of  several  months'  duration 
in  191 1,  I  was  privileged  to  see  many  pieces  of 
old  furniture  of  striking  interest  in  all  the  states 
on  the  Atlantic  seaboard,  from  Maine  in  the 
north  to  Virginia  and  South  Carolina  in  the  south. 
The  wealth  of  furniture  was  amazing,  from  the  earlv 
and  crude,  though  not  less  interesting,  chests  of 
New  England,  to  the  more  artistic  "  Chippendale  " 
and  other  furniture  of  the  eighteenth  century. 

E  v  e  r  y 
A  merica  n 
home  had  its 
oak  chest  as 
a  repository 
for  all  sorts 
and  conditions 
of  things.  It 
is  therefore 
not  surprising 
that  these  old 
chests  h  a  \  g 
survived  i  n 
large  numbers. 
In  the  third 
quarter  of  the 
seven  t  e  en  th 
century,  the 
chests  w  e  r  e 
carved  in 
front  w  i  th 
t  h ree  panels 
of  foliage  and 
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NO.    II.— AMERICAN  OAK  CHEST   WITH  DRAWER,  165O-1675 


flowers  in  flat  relief,  and  were  very  popular.  A 
good  specimen,  with  the  background  coloured,  is 
illustrated  from  the  Bolles  collection  in  the 
Metropolitan  Museum,  New  York  (So.  i.).  This 
collection  contains  other  excellent  specimens  of 
oak  chests,  illustrating  different  carved  designs, 
one  of  which,  with  a  drawer,  is  shown  (No.  ii.). 

These  chests  were  succeeded  in  a  few  years  by 
a  more  convenient  form  of  furniture  in  the  shape 
of  a  chest  with  two  drawers,  and  such  authorities 
a-  Mr.  Luke  Vincent  Lockwood  have  identified 
a  variety  (with  and  without  drawers)  which  is 
not  inappropriately  called  the  "Connecticut" 
pattern,  from  the  fact  that  most  of  the  known 
examples  have  been  found  in  the  state  of  that 
name. 

It  is  well  thus  definitelv  to  associate  with  an 
American  colony  a  particular  variety  of  early 
furniture,  before  the  provenance  of  such  things 
should  in  the  inevitable  march  of  events  and 
changing  conditions  be  lost  for  ever.  One 
of  the  regrettable  features  of  the  craze  for 
collecting  old  English  furniture  is  that  the 
identification  with  certain  English  counties  of 
characteristic  specimens  of  furniture  made  bv 
skilled  local  carpenters  has  been  entirelv  lost.* 


It  is  well,  also,  to  preserve  the  title  of  "  Boston  " 
for  the  types  of  furniture — panelled  chests,  cup- 
boards, and  chests  of  drawers  —  found  in  con- 
siderable numbers  in  old  houses  around  Boston, 
and  scarcely  seen  elsewhere.  The  time  will 
inevitablv  come  when  these  valuable  features  in 
the  social  and  economic  history  of  Boston  will 
be  dispersed  far  and  wide  from  their  original 
homes,  and  their  association  with  that  historic 
town  would  have  been  lost  but  for  the  preservation 
of  the  title  in  Mr.  Lockwood's  invaluable  book 
on  Colonial  Furniture  in  America.^  Boston  was 
the  centre  of  a  group  of  skilled  silversmiths  at 
the  time  that  these  chests  were  being  made  there 
for  the  houses  of  the  growing  number  of  merchants 
and  other  inhabitants.  To  Hadley,  another  place 
in  Massachusetts,  is  assigned  a  type  of  chest 
made  late  in  the  seventeenth  and  early  in  the 
eighteenth  century. 

The  next  illustration  (Xo.  iii.)  is  that  of  a 
characteristic  American  panelled  chest  with  two 
drawers,  dating  from  the  end  of  the  seventeenth 
centurv,  and  the  fourth  illustration  shows  an 
interesting  carved  oak  press  cupboard,  dating 
from  about  1670. 

Passing  from  oak  to  furniture  in  other  woods, 


*  An  article  by  Fred  Roe,  R.I.,  on  this  aspect  of  oak 
collecting,  appeared  in  the  December,  1920,  issue. 


t  The  second  edition,  published  in  1913. 
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o n e  of  t  h e 
most  interest- 
ing pieces  is 
a  day-bed  or 
couch  of  maple 
and  beech, 
with  a  cane 
seat  and  back, 
obviously 
copied  f  r  o  m 
an  English  one 
of  the  time  of 
Charles  II. 
(No.  v.).  But 
more  interest- 
ing, not  only 
from  their  as- 
sociation with 
the  province  of 
William  Penn, 
but  also  from 
their  pictur- 
esq  ne  f  o  r  m  s , 
are  the  couch- 
es with  rush 
seats,  show- 
i  n  g  the  in- 
fluence of  the 


NO.    III.  —  AMERICAN   OAK  AND  PINE  CHEST   WITH  TWO  DRAWERS,  1675-I7OO 


Dutch  settlers 
in  Pennsylvania,  which  appear  to  have  been  made 
some  few  years  before  Penn's  death  in  1718. 
Equally  interesting,  ethnographically  and  artis- 
tically, are  the  contemporary  couches  of  New 
England,  one  of  which  is  illustrated  by  Mr. 
Lockwood  with  the  Pennsylvania  couches  just 
mentioned. 

Gate-legged  tables  were  made  in  the  American 
•colonies  by  men  of  English  birth  or  descent  in 
fair  numbers,  fitted  with  oval,  circular,  and  oblong 
tops,  towards  the  end  of  the  seventeenth  century, 
and  are  generally  of  walnut  or  maple.  The 
specimen  illustrated  is,  however,  of  cherrywood 
(No.  vi.).  A  certain  variety  of  turning  would 
seem  to  have  been  confined  to  the  southern 
•colonies,  and  rarely  spread  northwards  as  far  as 
New  York. 

The  prosperity  of  the  mother- country  in  the 
■eighteenth  century  was  reflected  in  her  colonies. 
Just  as  English  cabinet-makers  increased  in 
numbers  as  a  result  of  this  prosperity,  so  too 
the  corresponding  craft  in  America  was  increased 
by  emigration  from  England,*  and  especially  by 


*  For  example,  one  John  Brinner,  a  London  cabinet-maker, 
•emigrated  to  New  York  in  1762,  taking  with  him  six  well-skilled 
artificers,  and  established  himself  at  the  sign  of  "The  Chair"  in 
Broadway.  Here  he  advertised  furniture  in  the  Gothic,  Chinese, 
and  other  styles,  obviously  inspired  by  Chippendale's  designs. 


the  growing 
number  0  f 
native-born 
appren  tices. 
George  I  I  I. 
had  been  on 
the  English 
throne  for 
seven  y  e  a  r  s 
when  a  future 
furniture- 
maker  was 
born,  in  the 
person  of  one 
William  Sav- 
ery.  The  place 
of  his  birth 
has  not  been 
established, 
but  as  a  citizen 
of  Philadel- 
phia he  ha  d 
been  regarded 
with  so  much 
favour  by  the 
leading  men  of 
the  city,  inclu- 
ding Benjamin 
Franklin,  in 
the  year  1754 — eight  years  after  his  marriage  there 
to  Mary  Peters — as  to  be  appointed  an  assessor. 
In  the  discharge  of  his  public  duties,  William 
Savery  was  as  conscientious  and  painstaking  as 
he  was  in  bestowing  his  best  labour  on  his 
furniture. 

The  identification  of  this  Quaker  cabinet-maker 
with  certain  pieces  of  furniture  has  been  established 
beyond  doubt  by  the  discovery  of  his  trade  label 
attached  to  a  charming  little  mahogany  "  low-boy  " 
in  the  old  manor-house  at  Van  Cortlandt  Park, 
New  York,  a  colonial  house  and  museum  of 
engrossing  interest,  preserved  from  destruction  by 
the  energy  of  the  National  Society  of  Colonial 
Dames  of  America.  This  label  is  worded  as 
follows  : — 

All  Sorts  of  Chairs  and 
Joiners  Work 
Made  and  Sold  by 

William  Savery 
At  the  Sign  of  the 
Chair,  a  little  be- 
low the  Market,  in 
Second  Street, 
Philadelphia. 

From  a  comparison  of  this  piece  with  several 
"high-boys"  and  "low-boys"  in  the  Metropolitan 
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NO.   IV.  AMERICAN  OAK  PRESS  CUPBOARD,   CIRCA  167O 

Museum  at  New  York,  the  attribution  of  these 
pieces  to  William  Savery  has  passed  from  the 
region  of  conjecture  to  that  of  positive  fact. 
"  By  their  works  ye  shall  know  them."  I  am 
able  to  illustrate  one  of  the  choicest  examples  of 
Savery's  skill,  a  mahogany  "  tall -boy,"  made 
between  the  year  of  the  accession  of  George  III. 
(1760)  and  the  first  year  of  the  American  War  of 
Independence  (1775)  (No.  vii.).  The  lower  part 
of  this  superb  piece  is  exactly  like  one  of  his 
"low-boys."  Savery  had  evidently  been  a 
diligent  student  of  the  plates  in  the  books  of 
such  English  furniture  designers  as  Thomas 
Manwaring  and  Thomas  Chippendale,  which  plainly 


exerted  profound  influence  on  his  work.  For  a 
more  detailed  study  of  the  furniture  of  this 
supreme  cabinet-maker  of  Philadelphia,  the  reader 
is  referred  to  a  highly  instructive  illustrated 
account  by  Mr.  R.  T.  H.  Halsey  in  the  Bulletin 
of  the  Metropolitan  Museum  for  1918. 

One  more  skilled  American  cabinet-maker  of 
colonial  days  deserves  notice,  namely,  John 
Goddard  (a  contemporary  of  William  Savery),  of 
Newport,  Rhode  Island,  a  town  of  considerable 
importance  in  the  commercial,  official,  and  social 
life  of  colonial  times.  His  name  is  associated 
with  a  variety  of  block-front  mahogany  writing- 
desk  found  only  in  Rhode  Island,  a  specimen  of 
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which  is 
illustrated 
(No.  viii.).  A 
striking  and 
characteristic 
feature  of 
Goddard's 
desks  is  the 
large  shell, 
C a  r v  e d  to 
display  the 
exterior  and 
interior.  He 
made  other 
forms  of  writ- 
ing-desks with 
large  cabinets 
superimposed 
upon  the  m  , 
but  the  un- 
mistakable 
feature  is  al- 
ways the  shell. 

Although 
the  American 
colonies  had 
b  e  e  n  finally 
severed  from 
England  in 
1783,  Ameri- 
can cabinet- 
makers, not 
to  say  silver- 
smiths, pew- 
ter e  r  s ,  and 
Sheffield-plate 
makers, 
deigned  not  to 
copy  the  Eng- 
lish furniture 
of  Hepple- 
white  and 
Sheraton,  as 
may  be  o  b  - 
served  from 
the  chair  i  n 
the  Sheraton 
style  (No.  ix.), 
the  "  Hepple- 
white  "  chair 
table  (No.  xi.) 

Inexhaustible  is  the  material  for  illustrating 
charming  examples  of  old  American  furniture, 
but  perhaps  sufficient  has  been  said  to  kindle  an 
interest  in  readers  of  The  Connoisseur  for  the 
undoubted  charm  of  this  furniture.  Moreover, 
many  of  the  once  prosperous  American  loyalists 


NO.  VII.  TALL-BOY,  I  BY  WILLIAM 

(No.  x.),  and  the  Sheraton  type  of 


who  fled  for 
safety  to  Eng- 
land  during 
the  Revolu- 
tionary W  a  r 
brought  away 
a.  considerable 
quantity  of 
their  furniture 
and  silver. 
Some  of  their 
silver  has  been 
found  here, 
and  doubtless 
examples  of 
their  Ameri- 
can furniture 
have  passed  as 
English  "Chip- 
pendale." 

Reference 
has  been  made 
to  Mr.  Lock- 
wood's  book 
on  American 
colonial  fur- 
niture, a  work 
which  is  indis- 
pensable for 
its  wealth  of 
illustrations  to 
all  who  wish 
to  study  the 
progress  of  fur- 
niture-making 
in  America. 
As  a  small  con- 
tribution  to 
the  list  of  un- 
published fur- 
niture-makers^ 
I  venture  to 
include  here 
the  following 
notes  taken 
from  adver- 
tisements i  n 
old  American 

SAVERY  OF   PHILADELPHIA,    I722-I787  IieWSpapeTS 

found  among  American  MSS.  in  the  Public  Record 
Office  in  London  : — 

The  first  name  is  that  of  Peter  Colon,  a 
New  York  chair -maker,  who  had  died  before 
October,  1786,  when  his  estate  was  being  settled. 
The  following  is  a  copy  of  an  advertisement  of  a 
New  York  cabinet-maker,  which  is  headed  by 
an  illustration  of  a  Chippendale  chair,  a  table 
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and  a  cabi- 
net : — 

Thomas  Bur- 
ling 
Cabinet  and 
Chair  Maker 
At  the  sign  of 
the  Chair, 
near  the 
Chapel, 
in  Beekman 
Street,  former- 
ly Chapel 

Street 
served  his 
time  with 
Samuel 
Prince, 
a  conspicuous 
character  in 
his  way,  and 
esteemed 
one  of  the 
best  workmen 
in  this  city. 
(TheNewYork 
Packet,  July 
13th,  1787.) 

In  the  Fede- 
ral procession  in  honour  of  the  Constitution  of  the 
United  States  at  New  York  on  August  5th,  1788, 
various  crafts  were  represented,  including  the 
cabinet-makers,  headed  by  Carmer,  Rucker,  and 
Anderson.  Robert  Carter  carried  their  arms,  fol- 
lowed by  thirty  apprentices  and  twenty  journeymen, 
as  well  as  sixteen  master-workmen.  The  Windsor 
and  Rush  chair-makers  were  also  represented.  An 
advertisement  in  the  Virginia  Gazette  and  Petersburg 
Intelligencer  for  December  27th,  1787,  contains  an 
advertisement  of  Henry  Monro,  "  in  Petersburg 
Street,  opposite  Mr.  Barksdale's  Store,"  of  a  large 
and  elegant  assortment  of  mahogany  furniture 
manufactured  in  Philadelphia,  including  circular 
and  square  card-tables,  and  commode  chairs,  all  in- 
laid, which  indicates  that  in  the  Quaker  city  tables 
for  such  tabooed  games  as  cards  were  made  for 
the  Virginians.  In  a  later  number  of  the  same 
newspaper,  for  January  3rd,  1788,  is  the  advertise- 
ment of  Powell  and  Faux,,  carpenters  and  cabinet- 
makers, of  the  town  of  Blandford,  in  Virginia. 

The  trade  card  of  William  Savery  has  been 
found  on  two  pieces  of  his  furniture.  The  day 
may  come  when  the  cards  of  the  above  cabinet- 
makers may  be  discovered  on  their  furniture,  and 
their  precise  date  of  working  established  by  the  help 
of  these  advertisements.    The  furniture  of  Samuel 


NO.    VIII.  —  MAHOGANY   DESK,  ABOUT 
ATTRIBUTED  TO  JOHN   GODDARD,   OF  N 


Prince,  of  New 
York,  "  a  con- 
spicuous cha- 
.  racter  in  his 
way,  and  es- 
teemed one  of 
the  best  work- 
men," would 
no  doubt  be 
of  great  inter- 
est, as  would 
that  of  his 
a  pp  r  en  t  ice, 
Thomas  Bur- 
ling. 

Among  other 
craftsmen 
which  I  have 
noted  in  un- 
published doc- 
uments are:— 
WilliamWat- 
son.a  prosper- 
ous carpenter 
who  emigrat- 
ed from  Eng- 
land to  East 
Florida. 

John  Har- 
don,  cabinet- 
maker, of  Norfolk,  Virginia,  who"  was  drowned  in 
bringing  a  cargo  of  mahogany  to  St.  Augustine,  in 
East  Florida,  during  the  American  Revolutionary 
War. 

Benjamin  Ogden,  "  a  noted  house  carpenter  and 
joiner,  of  New  York,  who  by  preserving  his  credit 
and  courage,  pushed  his  business  to  good  advantage, 
sufficient  not  only  to  maintain  his  family  in 
affluence,  to  give  his  children  a  decent  education, 
but  with  a  prospect  of  laying  up  a  considerable 
fortune  for  their  future  support."  In  1775  he 
had  in  his  employ  about  twenty  journeymen  and 
three  apprentices.  A  bold  spirit  and  a  thorough 
loyalist,  Benjamin  Ogden  was  granted  a  com- 
mission as  lieutenant  in  the  Prince  of  Wales's 
American  Regiment  in  1777,  and  was  promoted 
captain  in  another  loyalist  corps  a  year  later. 
He  died  gallantly  fighting  in  the  action  at  Hanging 
Rock,  in  South  Carolina,  on  August  6th,  1780. 

John  Peterson,  of  Philadelphia,  a  cabinet-maker 
and  joiner,  was  another  loyalist. 

A  Scottish  cabinet-maker,  one  John  Fisher, 
emigrated  in  1767  to  Charleston,  in  South  Carolina, 
and  was  known  as  industrious  and  of  exceeding 
good  character. 

A  last  furniture-maker  was  Elbert  Willett, 
junior,   of   Fishkill    Landing,    New   York,  who 
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NO.   IX.  —  AMERICAN  CHAIR    IN  THE  STYLE  OF 
SHERATON 

advertised  himself  as  a  maker  of  desks,  bookcases, 
clockcases,  and  arm  and  dining  chairs.  {The 
Country  Journal  and  Poughkeepsie  Advertiser  for 
April  29th,  1788.) 


NO.   X.  AMERICAN   CHAIR   IN   THE  STYLE  OF 

HEPPLEWHITE 

[All  these  specimens  of  old  American  furniture 
are  in  the  Metropolitan  Museum  of  Art,  New  York, 
and  are  illustrated  from  photographs  generously 
supplied  by  the  Museum.] 


XO.    XI.  AMERICAN  TABLE   IN  THE  STYLE  OF  SHERATON 
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French  Portrait  Drawings  of  the  Sixteenth  Century 
By  Arthur  E.  Popham 


The  portrait  drawings  of  the  age  ol 


Francis  I.  and 
in  interest  and 
corresponding 
period  of 
history.  As 
port  r  a  i  t  u  re 
and  as  art, 
Hro  I  b  e  i  n  '  s 
series  of  the 
court  of  Henry 
VIII.  stands 
unsurpassed  ; 
but  as  a  rec- 
ord of  the 
rival  court  of 
France  of  that 
date,  and  as 
an  example  of 
French  art  of 
the  period, 
the  drawings 
attributed  to 
Jehan  Clouet 
possess  an 
equal  histori- 
cal interest, 
and  though 
their  merit 
falls  short  of 
the  highest, 
they  are, 
nevertheless, 
exquisite  ex- 
amples of  pure 
draughtsman  - 
ship  and 
faithful 
portra  i  t  u  r  e. 
Jehan  Clouet 
was  succeeded 
as  court  paint- 
er by  his  son 
Francois,  who, 


his  immediate  successors  equal 
rival  in  number  those  of  any 
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living  until  1572,  continued  the  series,  so  that 
for  this  important  period  of  French  history,  from 
the  accession  of  Francis  I.  to  the  date  of  St. 

Bartholomew, 
we  have  por- 
traits of  many 
of  the  most 
important 
historical 
characters 
f  r  o  m  t  h  e 
hands  of  ar- 
tists of  all  but 
the  highest 
merit.  And 
during  this 
period  the  art 
of  the  Clouets 
remains  the 
only  art  in 
France  that 
can  be  termed 
national,  as 
opposed  to 
the  Italianate 
art  of  the 
school  of  Fon- 
tainebleau.  It 
takes  up  the 
Franco  -Flem- 
i  s  h  tradition 
of  Jehan 
Fouquet,  the 
Maitre  d e 
Moulins  and 
the  much  dis- 
cussed French 
Prim  i  t  i  v  e  s, 
though  it  does 
not  exactly 
continue  i  t  . 
Jehan  Clouet 
is  known  to 
have  been  a 
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foreigner,  and 
there  is  no 
doubt  that 
Flanders  was 
his  original 
h  o  m  e  ;  h  i  s 
supposed 
paintings 
approx  i  m  a  t  e 
most  nearly 
in  style  to  the 
portraits  of 
M  abuse  and 
contemporary 
X  ether!  a  n  - 
ders.  But  his 
art  may  be  re- 
garded, and  in 
fact  became, 
as  against  the 
purely  Italian 
art  of  Rosso 
I7  i  o  r  e  n  t  i  n  o 
and  Primatic- 
cio,  which  held 
the  field  out- 
si  d  e  portrai- 
ture,  to  be 
really  French, 
though  it,  too, 
later  comes 
under  Italian 
influence.  1 1 
is  to  the  sur- 
vival of  the 
elements  of 
this  Northern 


NO.  II.  ANNE  DE   MONTMORENCY   (MOREAU-NELATON ,   PL.  CXLV.) 


style,  and  its 
blending  with  and  influence  on  the  Italian  style,  that 
we  owe  the  French  art  of  Simon  Vouet,  Poussin, 
and  their  followers  in  the  seventeenth  century. 

The  desire  of  the  leading  men  of  the  fifteenth 
and  sixteenth  centuries  to  have  their  features, 
and  those  of  their  predecessors  and  contemporaries, 
preserved  by  portraiture,  was  one  of  comparatively 
recent  growth,  and  characteristic  of  the  indi- 
vidualism of  the  Renaissance.  Almost  the  earliest 
example  of  real  portraiture  in  France  is  the 
likeness  of  the  unfortunate  Jean,  King  of  France, 
who  was  captured  at  Poitiers  ;  there  are  many 
portraits  of  the  art-loving  Jean  de  France,  Due 
de  Berry,  at  the  beginning  of  the  fifteenth  century, 
in  the  MSS.  executed  for  him;  and  later  in  the 
same  century  Jehan  Fouquet  executed  remarkable 
portraits  of  Estienne  Chevalier,  the  Chancellor,  of 
Charles  VII.,  and  others.  But  it  is  not  until  the 
beginning  of  the  sixteenth  century  and  the  reign 


of  Louis  XII. 
and  Francis  I. 
that  the  prac- 
tice of  portrai- 
ture became 
general,  and 
that  every 
man  of  distinc- 
tion  thought 
it  a  matter  of 
course  to  have 
his  portrait 
painted. 
Along  wit  h 
this  desire  of 
being  person- 
ally portrayed 
arose  the  de- 
sire to  collect 
portraits  of 
contem  pora- 
ries.    This  is 
shown  by  the 
n  u  m  b  e  r  of 
albums  still 
existing  con- 
taining por- 
traits of  per- 
sonages at  the 
court  of  Fran- 
cis I.,  a  regular 
series  compri- 
sing the  like- 
nesses of  the 
King  and 
Queen  and 
royal  family 
and  their  im- 
mediate entourage,  and,  curiously  enough,  generally 
including  "la  belle  Agnes" — Agnes  Sorel,  mistress 
of  Charles  VII.,  whose  memory  was  preserved  as 
that  of  a  saviour  of  France.    At  least  a  dozen  of 
these  stock  albums  are  known,  most  of  them  of 
very  indifferent  quality.    The  story  that  the  King 
himself  annotated  such  an  album,  belonging  to 
Madame  de  Boisy,  with  more  or  less  caustic  re- 
marks, may  have  some  foundation  in  fact,  though 
the  origin  of  the  story  cannot  be  traced  further  back 
than  the  middle  of  the  seventeenth  century;  the 
identification  of  the  album  with  one  in  the  library 
of  Aix-en-Provence  must  certainly  be  abandoned. 

It  is  not,  however,  with  the  second-rate  albums 
that  we  are  concerned — their  interest  is  purely 
iconographical — but  with  the  series  of  drawings,  the 
greater  number  of  which  are  preserved  in  the  Musee 
Conde  at  Chantilly,  while  others  are  scattered  in  the 
Bibliotheque  Nationale,  the  Hermitage,  the  Uffizi, 
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and  the  British  Mu 
Seum.  Tin-  best  of  them 
are  evidently  from  the 
life  and  works  of  art  of 
great  importance.  They 
arc  e  x  e c u  t  ed  almost 
entirely  "an  deux  cray- 
ons,'' in  black  and  red 
chalk,  with  great  eco- 
nomyof  material.  Their 
simplicity  and  extreme 
executive  precision, 
tlu  ir  perfect  draughts- 
manship and  faithful- 
ness, make  of  them,  if 
not  the  most  brilliant, 
at  least  some  of  the 
most  convincing  ex- 
amples of  portraiture. 
Neither  of  the  Clouets 
possessed  that  supreme 
gift  which  makes  Hol- 
bein's portraits  stand 
alone.  The  former  are  too  objective,  they  are  too 
concerned  with  presenting  a  faithful  likeness ;  and 
this  very  conscientiousness  robs  their  work  of  the 
supreme  truthfulness  which  Holbein's  more  per- 
sonal method  is  able  to  impart. 

Jehan  Clouet  (called  indifferently  in  contem- 
porary records  Janet,  Jehannet,  Jamet,  and 
Jehannot)  was,  as  above  stated,  of  Flemish  origin. 
Possibly  Valenciennes  was  his  native  town,  but 
the  name  Clouet,  or  Clouwet,  is  of  such  common 
occurrence  in  Flanders  that  all  attempts  to  identify 
our  artist  with  an}/  recorded  Flemish  painter  of 
the  name  have  proved  unsuccessful.  Jehan  Clouet 
is  first  heard  of  at  Tours  in  15 16,  associated  with 
Jean  Perreal,  Jean  Bourdichon,  Guety,  and 
Nicolas  de  Modene,  as  painter  to  Francis  I., 
drawing  a  salary  of  160  livres  yearly,  as  against 
240  paid  to  Perreal  and  Bourdichon.  After  1523 
Clouet  received  240  livres,  and  was  apparently 
chief  "  painter  and  valet  de  chambre,"  residing 
in  Paris.  His  name  disappears  from  the  "  etats 
royaux  "  after  1538,  and  his  death  occurred  in 
1540- 1,  as  a  document  of  the  latter  date,  allowing 
his  son  Francois  to  inherit  his  goods  (which,  as 
being  those  of  an  alien,  were  legally  forfeit^  to 
the  Crown),  shows.  The  only  other  information 
of  interest,  besides  the  payment  for  portraits 
and  other  works,  in  the  royal  accounts,  is  that 
of  his  marriage  to  Jeanne  Boucault,  daughter  of 
Gatien  Boucault,  a  goldsmith  of  Tours.  The  sole 
contemporary  evidence  connecting  any  known 
work  with  his  name  is  an  engraving  (in  Andre 
Thevet's  Hommes  illustres)  of  Oronce  Fine,  the 
mathematician,   which  is  there  stated,   on  the 
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authorityof  Fine's  son, 
to  be  from  an  original 
by  Jehan  Clouet.  The 
engraving  is  not  of 
sufficient  merit  to  en- 
able us  to  form  from 
it  an  estimate  of  Clou- 
et's  style.  We  are, 
therefore,  reduced  en- 
tirely to  conjecture  for 
the  reconstruction  of 
his  work,  and  the  attri- 
b  u  t  i  on  of  a  definite 
ceuvre  to  Jehan  Clouet 
is  full  of  difficulty. 
First  of  all,  we  have 
the  dates  within  which 
w orks  to  b e  attri- 
buted to  him  must 
fall  ;  secondly,  the 
probability  that  the 
principal  court  painter 
(which,  after  1523, 
Clouet  became)  would  be  employed  in  portraying 
the  king  and  other  personages  of  the  court.  On 
this  basis  we  arc  able  to  assign  to  him,  with  a  fair 
measure  of  probability,  portraits  of  Francis  I.,  the 
Dauphin  and  others,  and  by  comparison  with  these, 
portraits  similar  in  style  and  dated  from  the  cos- 
tume within  the  years  of  Clouet's  activity,  can  be, 
with  probability,  but  no  more  than  probability, 
attributed  to  him. 

Of  such  works  treated  chronologically,  the 
portrait  drawings  of  the  "  Preux  de  Marignan,"  the 
generals  who  with  Francis  I.  shared  the  glory  of 
the  famous  battle,  come  first.  These  drawings 
are  preserved  at  Chantilly,  but  they  are  exactly 
reproduced  in  the  miniatures  of  a  magnificent 
manuscript,  Comment  aires  des  Guerres  Galliques, 
executed  for  the  king  himself  in  1520.  The  first 
volume  of  this  work  is  in  the  British  Museum, 
the  second  and  third  in  the  Bibliotheque  Nationale 
and  the  Musee  Conde  respectively.  The  ages 
given  to  the  portraits  in  the  manuscript  give  the 
date  of  the  original  drawings  from  which  they 
are  copied  as  15 14.  The  question  of  the  authorship 
of  both  the  drawings  and  the  miniatures  has 
given  rise  to  much  controversy.  Other  miniatures 
in  grisaille  in  the  same  MS.,  representing  Caesar's 
exploits,  are  many  of  them  signed  "  Godofredus 
Batavus,"  "  Godefroy  "  or  "  G,"  and,  in  a  car- 
touche at  the  beginning  of  vol.  hi.,  this  otherwise 
unknown  artist  is  explicitly  specified  as  collabora- 
ting. There  seems  no  reason  to  suppose  that  he 
was  not  also  the  painter  of  the  miniature  portraits, 
the  style  of  which,  though  they  differ  from  the  other 
miniatures  in  being  in  colour,  seems  the  same. 
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Their  painter  certainly  copied  them  from  the 
drawings  at  Chantilly,  which  one  could  quite 
naturally  suppose  were  lent  him  for  the  purpose. 


butions  must  remain  pure  conjecture  until  we 
know  more. 

Of  the  drawings  of  the  "  Preux  de  Marignan," 


NO.  IV.  "L'HOMME  AU   PETRARQUE  "         PAINTING  AT  HAMPTON   COURT  (MOREAU-NELATON,   VOL.   I.,  FIG.  JO) 


The  drawings  in  question  are  uniform  in  style 
with  the  rest  of  the  presumed  ceuvres  of  Clouet, 
and  may  be  attributed  to  him,  though  the  external 
probabilities  would  make  Perreal  quite  as  easily 
their  author.  But  Perreal  died  shortly  before 
1529,  and  there  is  no  break  or  change  in  the  style 
of  the  drawings  about  this  time — the  series  extend 
from  1514  to  about  1540.  Therefore  it  is,  on  the 
whole,  probable  that  they  are  by  Jehan  Clouet. 

Of  the  work  of  Jean  Perreal,  who  is  known  to 
have  been  an  artist  of  importance,  we  know 
nothing  whatever.  It  is  possible  that  he  is 
identical  with  the  mysterious  "Maitre  de  Moulins" 
or  "  Maitre  des  Bourbons,"  and  that  a  few  isolated 
portrait  drawings  are  by  him.  For  instance,  the 
very  fine  drawing  of  an  unknown  lady  which  we 
reproduce  (No.  i.),  which  must  date  from  the 
very  first  years  of  the  century ;  but  such  attri- 


that  of  Anne  de  Montmorency,  later  Constable 
of  France,  as  a  young  man  of  twenty  -  two 
(No.  ii.),  is  a  good  example.  Of  much  the  same 
date  must  be  the  drawing  of  Jacques  Ricard  dit 
Galiot,  Grand  Master  of  Artillery  to  Louis  XII. 
and  Francis  I.,  and  later  "grand  ecuyer."  This 
drawing  comes  from  an  album  formerly  in  the 
Salting  collection,  now  in  the  British  Museum, 
and  is  a  fine  example  of  delicate  simplicity  in 
the  portrayal  of  a  strong  face  in  repose.  The 
skill  with  which  red  and  black  chalk  are  blended 
to  produce  an  illusion  of  flesh  is  admirable  ; 
Holbein,  with  more  elaborate  means,  hardly 
attained  more  plasticity  of  colour.  Another  in- 
teresting drawing  of  slightly  later  date  is  that  of 
the  Dauphin  Francois,  eldest  son  of  Francis  I.,  as 
a  child  of  four  or  five,  in  about  1523.  A  painting 
at  Antwerp  reproduces  this  drawing,   and  its 
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quality  warrants  the  attribution  of  both  to  Jehan 
Clouet  himself.  A  drawing  of  the  king  at  Chantilly 
is  of  about  1525,  before  the  disastrous  battle  of 


the  paintings  derived  from  them  are  more  often 
half-length.  This,  for  example,  is  the  case  with 
the  charming  portrait  of  a  man  with  a  volume 


No.   VII. — "  LOIS  MOMER  DE  NEVERS,"   1534         (jIOREAU-NELATON,  P.  LXXX1I.) 


Pa  via  and  the  ruin  of  his  Italian  hopes.  This 
can  be  connected  with  a  painting  in  the  Louvre. 

It  is  certain  that  only  the  drawings  were  made 
from  the  life,  and  that  the  pictures  were  copied 
direct  from  these  without  further  reference  to 
the  model.  Spots  of  colour  on  many  of  the 
drawings  indicate  their  use  in  the  studio,  and 
seem  in  some  cases  to  correspond  with  the  actual 
colours  used  in  the  pictures  which  reproduce 
them.  Written  indications  of  colour  are  also 
added  to  many  of  the  studies,  and  sometimes 
an  additional  sketch  for  a  half-length  was  made. 
The  drawings  are  almost  all  heads  or  busts,  while 


of  Petrarch,  at  Hampton  Court  (No.  iv.),  which 
reproduces  a  drawing  at  Chantilly  (Xo.  v.).  The 
painting  is  the  only  example  in  England  which 
can  with  any  probability  be  assigned  to  Jehan 
Clouet ;  it  dates  from  about  1530,  as  the  costume 
indicates.  It  has  been  identified  as  Claude  d'Urfe, 
Seigneur  de  Chateauneuf,  on  the  strength  of  a 
certain  resemblance  to  known  portraits  of  this 
personage,  but  the  identification  can  hardly  be 
established.  Of  much  the  same  date  is  the 
portrait  of  Eleanor  of  Austria,  whom  Francis 
was  forced  to  marry  as  one  of  the  terms  of  his 
release  from  imprisonment  in  Spain.    The  queen, 
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whose  tea  tuns  bear  the  unmistakable  Hapsburg 
stamp,  is  represented  in  Spanish  costume,  and 

the   chawing   must    date   from   the   time   of  her 

marriage. 

The  portrait  of  Louis  de  Clevcs,  Due  de  Nevers 
(No.  vh.),  apart  from  its  merit  as  a  portrait,  is 
interesting  as  being  the  only  drawing  attributable 
to  the  elder  Clouet,  which  is  actually  dated  in 
the  artist's  hand. 

As  a  charming  example  of  the  portrait  of  a 
woman   about    1525,   we   finally   reproduce  the 


drawing  of  Jeanne  de  Crussol,  Vicomtesse  de 
Lautrec  (No.  viii.).  The  face  has  more  life  than 
is  sometimes  the  case  with  Clouet's  women,  who 
are  apt  to  appear  somewhat  wooden.  It  was 
the  penalty  of  his  method,  which  exacted  com- 
plete repose  in  the  features  of  his  model,  to  lose 
the  movement  and  animation  which  is  essential 
to  a  living  portraiture,  especially  of  women.  It 
is  necessary  to  contrast  his  female  portraits,  even 
that  of  Jeanne  de  Crussol,  with  those  of  Holbein 
to  see  where  he  fell  short. 


I  \ 
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Old  English  Teapots  in  the  Collection  of  Colonel  and 
Mrs.  Bulwer  By  Mrs,  Willoughby  Hodgson 


In  so  large  a  collection  of  teapots  as 
tlu  tun-  under  consideration,  it  is  no  uncommon 
thing  to- -find  this  article  with  scenes  depicted 
upon  i±,tto  commemorate  events  of  historical, 
political,  or  local  interest,  many  of  which,  during 
the  passage  of  time,  have  been  buried  in  oblivion. 
The  "  Young  Pretender  "  and  "  Sir  Charles  Holt  " 
teapots  were  described  in  our  previous  article. 
Another  very  interesting  specimen  depicts  a  flood 
which  must  have  devastated  some  parts  of  Stafford- 
shire during  the  latter  half  of  the  eighteenth 
century.  This  teapot  is  of  cream  ware,  painted 
in  red,  and  portrays  on  one  side  a  man  and  woman 
walking  through  floods  carrying  their  goods  and 
chattels,  whilst  on  the  reverse  is  a  house  com- 
pletely surrounded  by  water  and  a  boat  rescuing 
its  occupants. 

Biblical  and  mythological  subjects  were  also 
very  popular,  and  after  the  introduction  of  transfer 


printing,  many  of  these,  printed  and  coloured 
by  hand,  were  employed  in  the  decoration  of  the 
teapot.  One  of  the  most  interesting  and  rare 
is  the  "  Prodigal  Son  "  series,  the  complete  set 
of  three  being  in  the  possession  of  Colonel  and 
Mrs.  Bulwer. 

These  pots  are  the  work  of  William  Greatbach, 
who  began  his  career  as  an  apprentice  to  Whieldon 
between  1754  and  1759,  and  in  his  latter  years, 
after  he  had  suffered  the  usual  misfortune  of  the 
potter  of  his  day — bankruptcy — was  engaged  as 
a  modeller  bv  Wedgwood,  who  knew  and  appre- 
ciated his  genius,  and  who  paid  him  the  high 
wage  of  five  shillings  a  day  whether  working  or 
not,  and  house-rent  free  till  the  day  of  his  death. 

Nos.  2  and  3  of  the  "Prodigal"  series  may  be 
seen  in  our  first  illustration.  These  teapots  are 
of  fine  cream  ware.  In  the  first,  the  Prodigal, 
in  all  the  glory  of  Georgian  dress,  periwig,  and 


Plate  I. — a  group  of  greatbach  teapots,  including  two  of  the  "prodigal  son"  series 
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Plate  II. — (i)  don  pottery  (2)  leeds  ware  in  adam  style  (3)  by  adams,  of  Greenfield 

(4-6)  RING'S  WARE,  BRISTOL,  THE  LAST  COLOURED  AND  ORNAMENTED  IN  A  STYLE  AFTERWARDS  ADOPTED  AT 
THE  NEW   HALL  WORKS 


silk  hose,  "  receives  his  patrimony."  He  is 
represented  standing  by  a  table  covered  with 
money  and  bags  of  gold.  His  mother  and  brother 
watch  the  transaction,  whilst  his  father  hands 
him  a  deed.  On  the  reverse  side  he  is  saying 
"  Good-bye,"  a  groom  in  the  background  holding 
two  horses.  The  panels  are  divided  by  other 
narrow  panels  in  Chinese  taste.  On  one  pot  a 
knob  surmounts  the  lid  ;  on  the  others,  a  raised 
flower  and  leaf. 

In  No.  2,  "  The  Prodigal  Son  in  Excess " 
Plate  I.,  Xo.  1),  he  may  be  seen  feasting  and 
toasting  "  ladies  frail  and  fair,"  all  in  eighteenth- 
century  garb  and  with  candle  -  sconces  on  the 
walls,  a  card-table  in  the  background.  On  the 
other  side,  the  Prodigal,  still  beautifully  arrayed, 
is  seen  feeding  two  yellow  and  three  red  swine, 
with  sty  and  trough  complete,  the  engraver  and 
artist  having  bestowed  upon  him  an  expression 
of  absolute  disgust. 

On  the  third  teapot  is  depicted,  on  one  side, 
the  returned  Prodigal  kneeling  at  his  father's  feet, 
surrounded  by  friends  and  relations,  whilst  the 
fatted  calf  is  being  slaughtered  in  the  background. 
On  the  other  side  he  is  seated  at  a  banquet,  a 
string  band  is  playing  in  the  musicians'  gallery, 
and  the  elder  son  is  entering  his  protest.  A  wine- 
cooler,  full  of  bottles,  stands  at  his  feet. 

All  three  pots  are  painted  in  brilliant  colours, 
and  the  second  shows  traces  of  size  gilding.  But 
perhaps  one  of  the  most  attractive  features  of 


such  a  series  is  the  insight  which  it  affords  into 
the  psychology  of  the  mind  of  the  artist  who 
could  portray  biblical  subjects  in  such  garments 
and  surroundings. 

Such  misconceptions,  however,  must  not  be 
attributed  to  the  potter-artist  alone.  Learned 
men,  who  brought  out  revised  illustrated  editions 
of  the  Bible,  Shakespeare,  and  other  works  in 
bygone  centuries,  were  given  to  clothing  and 
surrounding  sacred  and  other  characters  in  the 
fashion  and  environments  of  their  own  day. 

All  the  teapots  of  our  first  illustration  are 
by  Greatbach,  and,  with  the  exception  of  Xo.  5, 
are  alike  in  shape,  a  peculiarity  being  the  lids, 
which  are  ornamented  by  the  winged  heads  of 
cherubs,  and  generally  surmounted  by  a  raised 
flower  and  leaf.  The  spouts  are  moulded  at  the 
point  and  base,  and  the  handles,  with  one  excep- 
tion, are  bent,  whilst  key -pattern  or  beading 
encircle  the  base,  shoulders  and  lid  frequently 
bearing  traces  of  size  gilding.  The  second  pot  is 
a  delightful  little  specimen,  light  in  weight,  and 
well  modelled.  It  is  ornamented  by  coloured 
stripes  in  purple  with  yellow  flowers,  the  centre 
one  being  composed  of  two  purple  and  one  red 
stripe  entwined  with  small  yellow  and  purple 
flowers  and  green  leaves.  Round  the  centre  is  a 
raised  moulded  band  of  conventional  flowers  and 
foliage. 

Xo.  4  is  ornamented  by  hand-coloured  transfers 
of  "  Cvbele  "  in  her  chariot  drawn  bv  lions,  and 
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Plate  III. — leeds  ware  teapots 


with  a  large  key  in  her  hand,  and  on  the  reverse 
with  a  curious  map  of  the  world,  sun,  moon, 
stars,  and  Justice  in  the  clouds  with  scales  in  her 
hands.  On  No.  6  Juno  is  seen  being  drawn 
through  clouds  by  peacocks,  and  with  attendants, 
whilst  the  same  design  as  No.  4 — a  map  of  the 
world  and  Justice — decorates  the  reverse  side. 

In  shape,  No.  5  differs  from  the  ordinary  run 
of  Greatbach  teapots.  The  scene  depicted  is  a 
fortune-teller  consulted  by  ladies.  On  the  reverse 
are  psychological  emblems,  inscribed  "  The  XII. 
Houses  of  Heaven,"  "  Ptolemean  Sphere," 
"  Copernican  System,"  "  Orbis  Terra  Luna,"  and 
the  name  "  Greatbach.  Lane  Delft."  A  similar 
pot  in  the  British  Museum  has  the  same  inscription, 
to  which  is  added,  "  and  published  as  the  Act 
directs,  Jan.  4th,  1778,  by  W.  Greatbach,  Lane 
Delft,  Staffordshire." 

The  writer  has  a  teapot  in  shape  and  ornament 
exactly  similar  to  the  other  pots  in  this  illustration, 
and  with  the  fortune-teller  and  psychological 
and  other  emblems  seen  on  No.  5.  Her  pot, 
however,  is  marked  "J.  Aynsley,  Lane  End," 
from  which  it  might  be  deduced  that  Thomas 
Radford,  whom  Greatbach  employed,  and  who 
executed  a  number  of  the  plates  found  upon  his 
pots,  may  have  found  employment  with  Aynsley 
after  the  financial  failure  of  his  employer. 

The  first  pot  of  our  second  illustration  is  one  of 
Don  pottery,  ornamented  with  a  simple  wreath 
of  blue  and  orange  leaves  round  the  body  and 


cover,  and  with  the  same  leaves  upon  spout  and 
handle.  No.  2  is  a  specimen  of  Leeds  ware, 
decorated  in  Adam  style,  with  raised  festoons, 
cords,  and  tassels,  upon  which  are  traces  of  oil 
gilding.  Round  the  base  is  a  border  of  raised 
acanthus  leaves,  which  are  repeated  upon  the 
cover  in  green,  yellow,  and  pink.  A  line  of  blue 
edges  the  spout,  handle,  and  lid,  the  latter  being 
surmounted  by  the  figure  of  a  dog. 

No.  3  is  a  pot  by  Adams  of  Greenfield,  known 
as  sponge  ware,  but  really  hand-painted  under- 
glaze.  It  was  also  called  "  Persian  ware,"  and 
its  peculiar  designs  and  style  of  painting  may 
have  been  supposed  to  resemble  old  Persian 
faience.  The  greenery  of  the  tree  has  the  appear- 
ance of  having  been  dabbed  on  with  a  sponge; 
the  bird  in  the  branches  is  painted  in  rich  shades 
of  blue,  yellow,  and  orange. 

Nos.  4,  5,  and  6  are  specimens  of  Ring's 
ware,  Bristol  (1784-1788).  They  all  show  a  defect 
somewhat  typical  of  this  factory,  namely,  a  fine 
bluish  glassy  glaze,  very  much  crazed  in  distinct 
circles,  but  a  glaze,  nevertheless,  which  gives  to 
the  ware  an  appearance  of  porcelain.  The 
decoration  takes  the  form  of  borders,  sprays, 
and  bouquets  of  flowers,  in  brilliant  blue,  green, 
pink,  and  yellow  enamels.  It  is  interesting  to 
note  that  in  design  and  colour  No.  6  bears  a 
form  of  decoration  which  was  largely  employed 
at  New  Hall  after  the  purchase  of  Champion's 
Bristol  factory.    This  small  detail  suggests  some 
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Plate  IV. — (i   and  3)  swinton  teapots  (2)  by  shorthose,  staffs.  (4)  ferrybridge  teapot 

(5)    COPELAND,   LATE   SPODE,    MADE    FOR    THE    FRENCH    MARKET  (6)    COMMEMORATIVE    POT    OF  MOULDED 

CASTLEFORD  WARE 


connection  between  Mrs.  Ring's  works  and  those  of 
Champion  other  than  distant  family  relationship, 
and  that  men  from  this  pottery,  carrying  their 
patterns  with  them,  must  have  accompanied 
Champion's  old  hands  to  Staffordshire.  The 
colour-scheme  is  one  looked  upon  by  collectors 
as  distinctive  of  New  Hall,  and  consists  of  a  rich 
pellucid  blue  as  scalloped  border  to  a  band  of 
bright  pink  diaper  surrounding  neck  and  cover, 
the  groups  of  flowers  including  a  deep  carmine 
pink  mallow,  small  blue  blossoms,  and  a  nonde- 
script yellow  flower  with  bunches  of  red  stamens. 
This  border  and  the  colour  and  arrangement  of 
the  flowers  are  identical  on  Ring's  pottery  and 
New  Hall  porcelain. 

Our  third  illustration  shows  six  teapots  of  Leeds 
ware.  The  first  has  a  body  and  lid  with  an  outer 
pierced  casing.  The  handle  is  plaited,  and  ter- 
minates in  floral  designs,  the  pierced  work  being 
bordered  by  a  twisted  cord.  This  remarkably 
line  teapot  has  a  moulded  spout. 

No.  2,  with  high  pierced  gallery  surrounding 
the  cover,  has  a  spout  moulded  at  the  baseband 
a  lid  surmounted  by  a  raised  flower.  The  floral 
decoration  is  carried  out  in  brilliant  colours. 
No.  3  is  a  graceful  and  elegant  pot  with  fluted 
body  and  lid,  the  neck  being  finely  pierced.  The 
glaze  is  brilliant,  the  only  ornament  on  the  warm 
cream-coloured  ground  being  perpendicular  stripes 
of  delicate  green. 

The  melon-shaped  pot,  No.  4,  is  a  most  un- 
common specimen  of  Leeds  ware,  marked  on  the 


bottom  with  an  impressed  "  2."  The  handle,  knob, 
and  moulded  spout  are  cream,  and  the  body  is 
covered  with  vertical  stripes  in  chocolate  brown. 
The  next  is  a  remarkably  pretty  specimen,  deco- 
rated in  Chinese  taste  with  landscapes  carried 
out  in  a  delicate  pinkish-brown  monochrome.  It 
is  covered  with  a  brilliant  glaze,  the  spout  being 
moulded  at  the  base. 

No.  6  is  one  of  the  well-known  "  Orange " 
teapots,  with  twisted  handle,  moulded  spout,  and 
flower-topped  lid.  On  the  body  of  the  pot  are 
coloured  busts,  on  either  side  of  an  orange  tree 
the  letters  "  P.V.O.R."  and  the  inscription  in 
Dutch,  "  So  long  as  the  Sun  and  Moon  shall 
shine.    So  long  shall  the  House  of  Orange  reign." 

The  portraits  are  supposed  to  be  those  of  Prince 
William  V.  of  Orange  and  his  wife  Sophia  Wilhel- 
mina,  who  were  married  in  1797,  and  it  seems 
probable  that  a  quantity  of  plain  teapots  were 
ordered  from  Leeds  and  decorated  in  Holland 
in  commemoration  of  the  event. 

In  our  fourth  illustration,  the  first  and  third 
specimens  are  Swinton  ware,  thin  and  light  of 
weight,  and  decorated  in  colours  and  with  raised 
moulding. 

No.  2,  a  helmet-shaped  pot,  ornamented  in 
pink  transfer  monochrome,  and  with  a  device  to 
keep  the  lid  firm  when  pouring,  is  marked  "Short- 
hose  "  in  puce,  and  is  impressed  "  Shorthose 
&  Co."  This  is  a  somewhat  rare  specimen  from 
a  Staffordshire  pottery  which  closed  in  1823. 

No.  4  is  a  Ferrybridge  teapot.    It  is  ornamented, 
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Plate  V. — black  basaltes  teapots  (i)  by  cyples,  lane  end,  about  1786,  No.  5  being  attributed 

TO  THE  SAME  MAKER  (2)  PROBABLY  BY  RIDGWAY  (3)   MARKED   WITH  AN    "S,"  POSSIBLY  ONE  OF 

THE  SHAWS  OF  BURSLEM  (4)  ATTRIBUTED  TO  SAMUEL  HOLLINS,   SHELTON  (6)  BY  S.   MAYER,  HANLEY 


moulded,  and  in  colours,  and  the  presence  of  the 
Prince  of  Wales'  feathers  surmounting  the  side 
panels  suggests  that  it  was  made  during  the 
Regency. 

No.  5  is  a  specimen  of  the  early  bright-blue 
and  cream  imitation  Jasper  ware,  made  in  Stafford- 
shire for  the  French  market.  It  bears  the  im- 
pressed mark  "  Copeland  England  80,"  and, 
printed  in  brown,  "  Copeland,  late  Spode." 

No.  6  is  a  commemorative  pot  of  Castleford 
ware,  moulded  and  outlined  in  blue,  and  with 
flags,  guns,  a  castle,  pyramid,  crocodile,  and  the 
word  "  patriots  on  a  chocolate-brown  medallion. 
On  the  reverse  side  Britannia,  Winged  Victory, 
and  the  words  "  Howe  and  Nelson,  1844." 

In  our  fifth  illustration  are  six  beautifully 
modelled  specimens  of  black  Basaltes.  The  first 
by  Cyples,  Lane  End,  about  1786,  the  fifth  being 


attributed  to  the  same  maker;  both  are  of  finest 
texture  and  workmanship.  The  second,  a  remark- 
ably tall  pot,  is  probably  by  Ridgway.  No.  3,  with 
panels  of  very  beautifully  modelled  mythological 
subjects,  is  marked  under  the  spout  with  the 
letter  "  S,"  suggesting  that  it  may  have  been  the 
work  of  one  of  the  Shaws  of  Burslem.  The  bands 
of  scroll  and  other  patterns  upon  No.  4  are  so 
finely  executed  as  to  remind  one  of  Flaxman's  work. 
This  pot  is  unmarked,  but  the  owners  are  inclined 
to  attribute  it  to  Samuel  Hollins,  of  Shelton. 

No.  6,  by  S.  Mayer,  Hanley — one  of  Wedg- 
wood's best  imitators — is  a  pot  of  remarkably 
fine  texture;  the  decoration  is  wonderfully  sharp 
and  clean,  and  the  limitation  of  ornament  on  so 
fine  a  bod}'  is  a  most  attractive  feature. 

[The  first  article  appeared  in  the  December  number, 
1920.]  {To  be  continued.) 


Ancient  Egyptian  Art  at  the 
Burlington  Fine  Arts  Club 
By  F.  Gordon^  Roe 


It  is  difficult  to  imagine 
.1  limited  collection,  formed 
from  the  small  e  r  relics  of 
ancient  Egyptian  cultures,  of  a 
more  generally  informative 
character  or  marked  by  a  higher 
standard  of  selective  taste,  than  that  assembled  at  the 
Burlington  Fine  Arts  Club  (17,  Savile  Row,  W.i).  A  few 
of  the  most  notable  pieces  are  here  discussed  in  roughly 
chronological  order.  To  obviate  confusion,  the  system  of 
dating  employed  agrees  with  that  of  the  catalogue — Pro- 
fessor Breasted 's — a  moderate  computation,  by  which  the 
genesis  of  the  First  Dynasty  is  assigned  to  3400  b.c.  In 
comparison  with  Brugsch's  1877  principle  (adopted  with 
modifications  by  Sir  Wallis  Budge  and  used  in  the  British 
Museum  handbooks),  this  curtails  the  Egyptian  historical 
period  by  a  thousand  years.  It  is  more  than  two  thousand 
years  less  than  Professor  Flinders  Petrie's  estimate. 

Long  before  the  commencement  of  the  First  Dynasty, 
craftsmen  were  busily  engaged  in  the  production  of 
articles  on  which  they  expended  a  technique  telling  of 
long-inherited  traditions.  From  the  nature  of  these 
remains,  it   is   possible  to  trace  the  existence  of  two 


civilisations'of  which  the  earlier  is  assumed  to  have  been 
Libyan,  and  the  later  Eastern,  in  origin.  It  is  with 
this  extensive  "  preparatory  "  period  that  the  Burlington 
Fine  Arts  Club  opens  its  series  of  exhibits.  Stone  vases 
(some  in  animal  form,  and  some  possessing  gold  or  silver 
mounts*),  slate  palettes  shaped  as  ostriches  or  tortoises, 
ivory  figurines,  and  an  ivory  knife-handle,  4$  inches  long, 
carved  in  low  relief,  with  processions  of  birds  and  quad- 
rupeds in  three  registers  (Earl  of  Carnarvon),  all  serve  to 
indicate  its  proficiency.  Pottery,  too,  is  represented, 
three  of  the  examples  being  allocated  to  a  remote  period. 
Lent  by  Mr.  Howard  Carter  and  the  University  of  London, 
this  cup,  vase,  and  bowl,  made  in  the  red  polished  ware 
of  the  original  civilisation,  have  a  painted  decoration, 
consisting  in  the  first  case  of  triangles  and  abstract 
ornament,  and  in  the  others  of  plants  and  animals, 
naively  rendered.  Four  other  pre-dynastic  pottery  vases, 
belonging  to  Messrs.  Henry  Oppenheimer,  Horace  C. 
Beck,  Rev.  Randolph  Berens,  and  Rev.  William  Mac- 
Gregor,  occupy  adjacent  positions  of  honour.  The  first 
of  these,  an  early  piece,  in  red  and  black  ware,  is  roughly 
incised  with  the  figure  of  an  ibex.  The  remaining  are  in 
buff  ware  of  the  painted  type  favoured  during  the  second 

*  One  of  these  is  illustrated  in  The  Connoisseur,  November, 
1902,  p.  160,  Fig.  I. 


NO.  I. — LIMESTONE  PORTRAIT-HEAD  OF  A  KING.  EARLY 
FIRST  DYNASTY.       ( HEIGHT,  5   IN.).       UNIVERSITY  COLLEGE 


XO.  II. — GRANITE  PORTRAIT-HEAD  OF  AMEN  EMHET  III. 
TWELFTH  DYNASTY.  (HEIGHT,   6£  IN.) 

UNIVERSITY  COLLEGE 
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prehistoric  age,  and  introduce  simplified  landscapes 
i>r«i|ii(-ii  with  rudimentary  human  and  animal  forms* 

<  >no  is  curious  hi  dial  it 

bears  ■  female  figure,  in 
w  hose  dexter  hand  appears 
aii  o  b  j  e  c  i  suspiciously 
resembling  a  fan, 

1 1  has  been  thought 
that  the  men  who  made 
t  hese  p  limit  i  v  e  pieces 
were,  .it  any  rate,  the 
artistic  ancestors  oi  the 
dynastio  craftsmen,  but, 
according  to  p  r  e  sen1 
theories,  such  was  not 
tin*  case.  Mr.  Percy  k. 
Newberry,  in  a  scholarly 
preface  to  the  catalogue 
oi  the  exhibition,  asserts 
that  "  there  is  no  relation* 
ship  whatever  between 
tin-  earlier  and  tin-  later 
an.  .  .  .  The  truth  is," 
ho    continues,    "  that 

ptian  art,  that   is  to 

the  art  of  dynastic 
pt,  suddenly  makes 
appearance  in  Upper 


No.  111.  K1KC1UIM  STATUKTTE  OK  AMKNKMHKH.  KARI.Y 
1  uaiTKKNTll  DYNASTY.  (HEIGHT,  $\  IN.)  FROM  THKHKS 
(KARl.  OF  CARNARVON) 

Egypt  thoroughly  formed,  and  no  trace  has  boon  found 
of  its  origins  or  early  development  on  Upper  Kgyptian 
sod."    The  deduction  from  this  is,  as  Mr.  Newberry 

points  out,  that  the  ancestry  of  Egyptian  dynastic  art 
is  to  be  sought  in  the  Delta,  a  locality  still  largely  un- 
exploited  by  excavators,  if  not  further  East.  There  is 
no  doubt,  however,  that  a  steady  influx  of  foreign  settlers, 
possibly  of  Elamite  descent,  was  already  in  progress 
during  the  second  prehistoric  period,  and  that  these 
men  were  racially  akin  to  the  early  Dynasts.  In  any 
e\  cut,  when  the  curtain  rises  once  more  with  the  accession 
of  Mena  (first  historical  king  of  Egypt,  circa  3400  B.C.), 
it  is  a  far  more  highly  skilled  art,  animated  by  far  more 
lofty  feeling,  that  meets  the  eye.  In  the  Savile  Row 
display  one  has  only  to  look  at  the  limestone  head  of  a 
king — "  the  oldest  portrait-head  in  the  world  " — to 
comprehend  the  more  highly  advanced  powers  of  the 
incoming  school.  This  remarkable  sculptor's  study, 
which  has  a  height  of  5  inches,  is  in  excellent  preservation 
lor  its  age.  It  dates  from  the  very  beginning  of  historic 
Egypt,  and  Professor  Petrie,  in  The  Arts  and  Crajts  of 


Anrimt  Egyfi  (T.  N.  Fbulis,  rOIO,  p.  ,51),  has  observed 

its  close  "resemblance  to  Manner,  who  is  now  identified 

with  Mena  himself.  The  head  belongs  to  University 
College. 

\  later  potentate  of  the  same  dynasty  is  portrayed 
on  a  small  ivory  label,  intended  lor  attachment  to  a  pair 
of  sandals  (Kov.  \Y.  Mae('.rogor).  At  the  present  day, 
however,  this  article  is  less  notable  as  an  adjunct  of 
apparel  than  as  an  historical  document,  since  it  is  incised 
with  a  spirited  scone  show  ing  King  I  Vn  (I  dv  inn)  clubbing 
a  Bedawi  Arab;  while  the  inscription,  "  hirst  time  ol 
smiting  the  East,"  bears  further  testimony  to  the  sub- 
jection ol  a  lube  over  which,  so  to  speak,  the  conqueror 
had  cast  out  his  shoe. 

With  the  Second  Dynasty,  mainly  represented  in  the 
collection  by  stone  vessels,  closed  the  "  Archaic  Period 

ol  "  Historic"  Egypt,  It  was  succeeded  by  the  "Old 
Kingdom"  (2980-2445  B.C.),  of  which  the  most  famous 
phase  is  the  Fourth  Dynasty  (2 900- .2 750  B.C.),  when  were 
(-rcc  ted  the  Pyramids  at  c.i/eh.  An  important  illustra- 
tion of  this  era,  at  Sa\  lie 
Row,  is  the  upper  part 
of  a  painted  limestone 
stat  net  te  (<) .1  inches  high  ) 
of  a  woman',  the  colouring 
of  which  is  rich  and  well 

preserved  (Earl  of  Carnar- 
von) .  Rather  later  in  date 
is  a  fragment  of  a  (Fourth  - 
Fifth  Dynasty)  tomb- 
relief  (Mr.  MacGregor), 
Carved  in  white  limestone, 
with    portions   of  two 

female  figures,  and  with 
the  cartouche  of  Khufu, 

bull  d  c  r  of   t  h  e  great 

Pyramid.  The  composi- 
tion, when  complete,  con- 
sisted of  a  procession  of 
w  o  m  c  11  s  y  m  bo  Using 

various  estates,  one  of 
which    began    with  the 

monarch's  name.  A  Fifth 
Dynasty  i  n  k  - s  1  a  b  ,  of 
polished  light  brow  n  chert 

(  Lo  n  d  o  □  University), 
bears  the  cartouche  ol 
Ra-tat-ka — the  king  Assa 
in  whose  reign  was  com- 
piled the  famous  Precepts 


No.  IV. — SOLD  STATUETTE  OF  AMl-N  IN  Till-:  LIKENESS  OF 
THOTMOSIS  III.     EIGHTEENTH  DYNASTY.     (HEIGHT,  7  IN.> 
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of  Ptaii  hot  op,  one  of  the 

oldest  hooks  to  be  handed 

down  to  modern  genera- 
tions. 

A  further  example  of 
"  Old  Kingdom  "  art  is 
.in  aragonite  sistrum- 
handle  (Earl  of  Carnar- 
von), dedicated  hy  King 
Teta,  whose  name  recalls 
the  curious  Arab  legend 
attaching  to  his  tomb  at 
Sakk&rah,  the  "  Prison 
Pyramid"  —  so  called 
because  it  is  said  to  have 
been  raised  near  the  site 
of  the  prison  into  which 
Joseph  was  cast.  Possibly 
by  a  typographical  error, 
the  catalogue  appears  to 
assign  Teta  to  the  Fifth 
Dynasty,  instead  of  to 
the  commencement  of  the 
Sixth  (2625  B.C.),  as  has 
been  customary.  The 
sistrum  was,  of  course, 
an  instrument  in  the 
nature  of  a  rattle,  used 
in  conjunction  with  reli- 
gious rites. 

Passing  over  the 
"Herakleopolitan 
Period,"  the  next  out- 
standing items  due  to 
be  described  are  products 
of  the  "  Middle  King- 
dom" (Eleventh  and  Twelfth  Dynasties,  2160-1788  B.C.). 
Amenemhet  III.,  the  mighty  constructor  of  the  Labyrinth 
("  more  admirable,"  said  Herodotus,  "  than  the  pyra- 
mids," themselves  "  singly  comparable  to  many  of  the 
greatest  structures  in  Greece  considered  together  "),  is 
personated  in  no  less  than  three  portrait -heads,  chief 
being  the  noted  mottled  granite  example  (height  6 J  in.), 
bequeathed  to  University  College  by  Miss  Amelia  Edwards. 
It  is  in  such  subtle  expressions  of  genius  as  this  that  are 
most  readily  recognised 
the  transcendent  powers 
of  the  master-sculptors, 
who,  though  closely  fet- 
tered by  convention,  were 
yet  able  to  imbue  their 
carvings  with  the  very 
spirit  of  vitality. 
Another  smaller  head  of 
Amenemhet  is  lent  by 
Mr.  Oscar  Raphael.  It 
is  cut  in  serpentine,  and 
was  formerly  in  the  Gren- 
fell  collection.  The  third 
portrait  comes  from  Mr. 
MacGregor's  cabinets,  and 
provides  an  unique 
demonstration  of  its  un- 
known author's  mastery 
over  a  piece  of  obsidian 
measuring  5  inches  high 
in  its  present  imperfect 
state. 

A  certain  poignancy  al- 
ways attaches  to  personal 
relics,  reaved  from  the 
tombs  where  they  were 
placed  piously  to  benefit 
the  souls  of  men  whose 
mortal  needs  were  past 
considering.  So  far  from 
being  an  exception  to  this 
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rule,  the  toilet-box,  loaned  by  the  Earl  of 
Carnarvon,  brings  home  very  forcibly  to 
the  spectator  the  transient  quality  of 
human  existence.     It  is  strange  to  think 

that  this  frail,  elegantly  appointed  cabi- 
net, of  coniferous  wood,  with  its  ebony 
and  ivory  veneers  and   its   vain  silver 
mounts,  should  have  outlasted  generation 
after  generation,  and  yet  look  fresh  and 
faultless   in  our  twentieth-century  sun- 
light.   It  is  dainty  enough  to  please  a 
reigning  beauty,  but,  for  all  that,  it  was 
made  for  a  man  :  one  Kemen,  an  official, 
whose  form  is  engraved  on  the  box  in 
the  act  of  offering  two 
vases  of  unguent  to. 
Amenemhet  IV.  Next 
to   this    item    stands  a 
gaming  -  board  of  wood 
and  ivory,  furnished  with 
animal  -  headed  pins  not 
entirely  unlike  cribbage 
pegs.    The  tiny  legs  sup- 
porting the  superstructure 
exactly  reproduce  in  min- 
iature those  used  for  full- 
sized  furniture. 

Many  other  miscellane- 
ous  pieces  of  Twelfth 
Dynasty  date  might  be 
dealt  with  here,  but 
preference  can  only  be 
shown  to  a  tiny,  though 
finely  carved,  image  of  a 
kneeling  child,  in  brown 
limestone — but  one  inch 
high  (Mr.  Oppenheimer) ;  and  to  three  quaintly  character- 
ised mice,  in  white-glazed  faience,  with  details  picked  out 
in  brown  (Earl  of  Carnarvon).  Two  early  instances  of 
ushabtiu  (respondent  figures,  placed  in  the  tombs  to  servc- 
the  deceased  in  the  underworld)  must  be  classed  separately. 
One,  made  in  hard  white  limestone,  with  traces  of  inlay  in 
the  eyes,  for  the  lady  Henutwazet  (?),  was  found  at  Ha wa- 
reh  (Manchester  Museum)  ;  the  second,  a  plainer  specimen 
in  diorite,  is  uninscribed  (Mr.  G.  Eumorfopoulos).  Some 

of  the  most  important 
jewellery  in  the  exhibi- 
tion also  belongs  to  the 
"Middle  Kingdom" — two 
groups,  from  Kiqqeh  and 
Dahshur  respectively, 
^  comprising  pectorals,  pen- 

dants, etc.  The  former 
(Manchester  Museum)  was 
brought  to  light  from  a 
tomb  which,  disturbed  in 
ancient  times,  had  taken 
toll  by  falling  in  on  one 
of  the  robbers,  whose 
bones  were  mingled  with 
the  debris. 

The  confused  period 
setting  in  after  the  close 
of  the  "  Middle  Kingdom  " 
is  but  sparsely  represented 
in  the  exhibition.  In  those 
days,  Egypt  had  entered 
on  a  d  o  w  n  w  a  r  d  path . 
Internal  dissensions  broke 
out  eventually  ;  Semitic 
hordes  poured  in  from  the 
East  and  assumed  the 
supreme  power.  1 1  i  s 
during  this  domination 
by  the  Hyksos,  or  "  Shep- 
herd Kings,"  that  the 
Hebrews  arrived  in  Egypt. 
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A  certain  independence  was  preserved  at  Thebes,  however, 
by  the  line  of  native  princes  constituting  the  Seventeenth 
Dynasty.  For  a  member  of  this  family  was  made  the 
bronze  spear-head  (Sir  Arthur  Evans)  belonging  to  King 
Karnes,  a  chieftain,  in  whose  reign  were  executed  some 
highly  beautiful  and  justly  renowned  pieces  of  craft  work. 
As  time  went  on,  the  Semitic  grip  began  to  fail  and  the 
Egyptian  insurrections  to  attain  success,  with  the  result 
that  Ahmose  (Amasis)  I.  was  able  to  break  the  foreign 
yoke  and  re-establish  native  autonomy.  His  dynasty,  the 
Eighteenth,  was  the  first  of  the  "New  Kingdom"  age 
HfSo-ioyo  B.C.).  Ahmose  himself  is  to  be  seen  at  the 
Burlington  Fine  Arts  Club,  carved  on  a  limestone  stele 
(Mr.  MacGregor),  where  the  scribe  Iri  is  shown  venerating 
the  deified  monarch  and  his  wife,  Queen  Ahmes-Nefretari. 

Description  of  the  many  fine  "  New  Kingdom  "  pro- 
ducts, now  on  view  at  Savile  Row,  must  necessarily  be 
confined  to  a  few  choice  pieces.  Precious  or  semi-precious 
material  is  noticeable  in  many  cases.  From  the  reign  of 
Ahmose's  successor,  Amenhotep  I.,  comes  a  5^-inch  elec- 
trum  statuette  of  a  nude  boy,  named  Amenemheb,  hold- 
ing a  lotus-bud  ;  from  that  of  Thotmosis  III.,  a  7-inch  gold 
figure  of  the  god  Amen,  executed  in  the  king's  likeness. 
The  former  was  taken  from  a  tomb  in  the  Theban  necro- 
polis ;  the  latter  was  found  in  the  neighbourhood  of  Karnak. 
Both  are  the  property  of  the  Earl  of  Carnarvon.  Fragments, 
in  red  and  yellow  jasper,  of  composite  statues  tell  mutely 
of  the  priestly  destruction  following  the  heretical  reign  of 
Akhenaton,  the  artistic  revolt  towards  naturalism  of  whose 
time  is  exemplified  in  some  small  reliefs  and  artists'  trial- 
pieces. 

Also  of  Eighteenth  Dynasty  workmanship  are  the  charm- 
ing and  well-known  ebony  figure  of  a  negress,  from  Univer- 
sity College  (illustrated  in  Petrie,  Arts  and  Crafts,  fig.  40) ; 
an  oblong  votive  cloth  from  Der-el-bahri,  painted  on  gesso 
with  a  scene  of  ten  women  wor- 
shipping the  Hathor  cow  with 
song  and  cymbal  (Mr.  Oppen- 
heimer) ;  a  piece  of  fabric,  woven 
with  a  pattern  in  red,  blue,  and 
yellow  threads —  "  the  most  an- 
cient piece  of  such  fabric  known  " 
— from  a  tomb  in  the  Sheikh  Abd 
el-Ourneh,  Thebes  (Mr.  Carter); 
and  some  superb  glass,  notably 
three  vases — one  of  turquoise- 
blue  metal,  the  others  having 
opaque  blue  grounds  with  wavy 
lines  of  lighter  blue,  white,  and 
yellow  (Earl  of  Carnarvon).  This 
trio  ranks  with  "  the  most  beau- 
tiful Egyptian  glass  .  .  .  hitherto 
found." 

Two  interesting  figures  of 
hippopotami,  in  blue- glazed 
faience  of  the  reign  of  Thotmosis 
III.,  must  also  be  mentioned 
(Mr.  MacGregor).  In  each  case 
the  creature's  back  and  sides  are 
decorated  in  deep  manganese 
violet  with  lotus-flowers,  leaves, 
etc.,  this  being  (as  Maspero  wrote 
concerning  other  examples)  "  une 
maniere  de  montrer  la  bete  dans 
son  milieu  naturel." 

One  would  like  to  linger  over 
the  "  New  Kingdom  "  ushabtiu — 
among  them  the  Hon.  Richard 
Bethell's  figure  for  a  person  called 
Hora,  in  rare  red-glazed  faience 
with  an  inscription  in  blue 
(Eighteenth  -  Nineteenth  Dy- 
nasty)— but  must  hurry  on, 
merely  noting  the  presence  of  a 
set   of   tiny  gold  implements 


Xo     VII.  A  KING.  VITREOUS  PASTE 

FIGURE  FOR  INLAYING.         EARLY  PTOLE- 
MAIC PERIOD.      (HEIGHT,  4x  IN.). 
FROM   MEMPHIS   (EARL  OF  CARNARVON) 


I  Eighteenth  Dynasty)  made  for  some  respondent  of  more 
than  usual  magnificence  (Earl  of  Carnarvon). 

Apart  from  the  Ethiopian  period  (712-663  B.C.),  the 
next  outstanding  landmark  in  Egyptian  art  is  the  Salte 
school,  which  flourished  during  the  Twenty-sixth  Dynastv 
(633-525).    One  feature  of  its  tenets  lay  in  its  revival  of 

Old  Kingdom"  mannerisms:  a  process  analogous  to  the 
"  Primitive  "  movement  in  modern  art. 

A  striking  illustration  is  afforded  at  Savile  Row  of  this 
peculiarity  by  the  panels  and  top  of  an  ivory  casket,  their 
delicate  carving  mainly  representing  officials  carrying  offer- 
ings against  a  background  of  papyrus  plants.  "  Were  it 
not  for  certain  points  in  the  writing  of  the  inscription  on 
the  top  piece,"  says  the  catalogue,  "  there  would  be  no 
question  at  all  as  to  ascribing  the  casket  to  the  .... 
Fourth  and  Fifth  Dynasty.  But,  as  Dr.  A.  H.  Gardiner 
points  out,  the  inscription  cannot  be  earlier  than  the 
Salte  period,  and  as  the  inscription  is  certainly  of  the 
same  date  as  the  panel  reliefs,  it  is  to  the  Salte  period 
that  the  casket  may  be  assigned." 

Two  other  interesting  pieces  from  the  same  epoch  are 
the  Lord  Carmichael's  head  of  a  shaven  man,  decisively 
rendered  in  red  quartzite  sandstone  (4  inches),  and  Mr. 
MacGregor's  model  of  a  helmet  in  pale  green-glazed  ware, 
inscribed  with  the  name  of  Hor-Psamtek  (Twenty-sixth 
Dynasty). 

A  last  exhibit  remains  for  discussion,  and  this  is  sepa- 
rated chronologically  from  the  foregoing  by  the  Persian 
usurpation  and  by  two  unimportant  dynasties  of  restored 
native  rulers.  The  item  in  question  is  a  flying  falcon, 
and  a  series  of  hieroglyphic  signs  made,  in  vitreous  paste, 
for  inlaying  a  wooden  shrine  (Earl  of  Carnarvon).  The 
date  is  apparently  to  be  fixed  circa  350  B.C.,  during  the 
reign  of  one  of  the  last  native  Pharaohs,  Nectanebo  I. 
When  first  found  at  Ashmunen,  the  signs  had  small  pieces 

of  decayed  wood  adhering  to 
them,  thus  clearly  proving  for 
what  purpose  they  had  been 
used.  The  "only  perfect  exam- 
ples of  their  kind  at  present 
known,"  their  technique,  whether 
as  regarding  modelling,  colora- 
tion, or  glazing,  is  of  the  highest 
quality.  The  ground  colour  in 
each  instance  is  a  pale  blue 
inlaid  with  dark  blue  and  red. 
Some  of  the  hieroglyphs  have 
details  in  yellow  and  black  glaze 
over  the  ground.  The  characters 
are  in  three  sizes  —  6A  inches, 
6  inches,  and  3 J  inches  high. 

Unusual  though  some  of  them 
are,  the  Ptolemaic  and  Roman 
products  (apart  from  Fig.  VII.) 
can  find  no  place  in  this  account ; 
but  enough  has  been  written  to 
indicate  the  catholicity  of  the 
exhibition,  and,  consequently, 
the  indebtedness  of  connoisseurs 
to  the  Burlington  Fine  Arts 
Club  for  helping  to  make  the 
many  treasures  embodied  in  it 
available  for  public  examina- 
tion. 


The  Committee  of  the  Club  and 
the  owners  of  the  pieces  have  to 
be  thanked  for  facilities  afforded 
in  the  matter  of  illustrations. 
Prof.  W.  M.  Flinders  Petrie  has 
been  very  courteous  in  regard  to 
the  two  heads  from  the  collection 
at  University  College,  Gower 
Street,  which  is  always  open  to 
students  and  the  public] 
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Central  Asian  Rugs  An 
By  Major  Hartley  ClarK 

As  this  article  is  the  first  in  the  scries 
which  deals  with  the  rugs  of  the  true  nomad 
Turkoman  weavers,  it  may  not  be  irrelevant  to 
give  some  general  information  about  the  nomads 
and  their  country. 

The  country,  wherein  dwell  most  of  the  nomad 
Turkomans,  whose  women  are  the  makers  of  the 
rugs  known  as  Turkomans,  is  the  province  of 
Transcaspia,  i.e.,  the  south-western  portion  of 
Turkestan,  bounded  on  the  south  by  Afghanistan 
and  Persia,  on  the  north-cast  by  the  river  Oxus 
from  Afghanistan  to  the  Aral  sea,  and  on  the 
west  by  the  Caspian  sea. 

The  whole  of  the  centre  of  this  tract  of  country 
is  the  desert  of  Kara  Kum  (Black  Sands),  which 
is  a  shadcless,  waterless  waste  of  loose  sand, 
stretching  for  a  hundred  miles  or  more,  in  which 
there  is  hardly  a  living  thing,  animal  or  vegetable  ; 
interminable  yellow  sandhills,  ribbed  by  the  wind 
like  a  sea-t*each,  with  nowhere  a  flower  to  be 
seen  ;  and  yet  this  yellow  sand  becomes  abundantly 
fertile  wherever  water  can  be  brought  to  it  ; 
witness  the  fertility  where  irrigation  channels 
from  the  Oxus  and  Murghab  rivers  have  been 
constructed. 

In  the  summer  it  is  swept  by  terrible  sand- 
storms and  by  hot  fever-giving  winds,  called 
Teb-bad,  and  in  the  winter  it  is  clothed  deep 
in  snow. 

In  and  around  this  inhospitable  desert  are  the 
encampments  of  the  once  fierce,  hardy,  marauding 
Turkoman  tribes. 

The  rainfall  is  slight  and  the  rivers  few.  The 
cultivable  portions  of  the  country  are  com- 
paratively small,  and  lie  along  the  fertile  courses 
of  the  rivers.  The  nomad  tribes  are  compelled 
to  be  constantly  on  the  move  in  search  of  fresh 
pasturage  for  their  enormous  flocks  of  sheep  and 
goats,  and  for  their  camels,  horses,  and  asses. 


rsari  Turkoman  Carpet 

Thus  they  drive  their  vast  herds  from  the  lowlands 
to  the  hills  and  back  again,  according  to  the  season 
of  the  year,  and  are  constantly  also  seeking  to 
force  weaker  neighbours  to  yield  up  more  fertile 
places. 

The  struggle  for  existence  in  the  most  primitive 
sense  has  made  these  people  lawless,  cruel,  and 
independent,  and  yet  has  left  them  with  a  code 
of  ethics  as  regards  the  claims  and  rights  of 
hospitality  that  is  well-nigh  irreproachable. 

Under  Russian  suzerainty  (since  General  Skobc- 
leff's  expedition,  1879-80)  they  have  shown 
themselves  amenable  to  civilisation,  and,  before 
the  Great  War,  had  largely  settled  down  to 
agriculture  and  the  more  peaceful  methods  of 
existence. 

Since  the  Bolshevists  have  overrun  the  country, 
the  tribes  are  reported  to  have  again  taken,  to  a 
great  extent,  to  their  savage,  marauding,  nomadic 
life,  and  great  masses  of  them  are  said  to  have 
been  migrating  hither  and  thither,  and  none  can 
foresee  when  or  where  they  will  eventually  come 
to  rest. 

The  various  tribes  (khalk)  are  divided  into 
numerous  clans  (taife),  which  in  turn  are  sub- 
divided into  family  branches  (tire),  and  since  not 
only  does  each  tribe  have  its  main  characteristic 
rug  design,  but  also  each  subdivision  has  its 
own  minor  differentiation  of  design,  there  is 
naturally  a  considerable  variety  of  similar  rugs 
with  variations  of  interest  from  the  collector's 
point  of  view.  It  is  not,  however,  possible  to 
do  more  than  illustrate  one  fine  example  of  each 
of  the  main  types. 

The  rug  shown  in  our  plate  is  a  very  fine  example 
of  an  Ersari  Turkoman  carpet  about  two  hundred 
years  old. 

The  Ersari  Turkomans  are,  or  were,  the  second 
largest  of  the  Turkoman  tribes.    They  migrated 
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some  two  and  a  half  centuries  ago  from  the 
MangishLak  peninsula,  on  the  north-east  coast  of 
the  Caspian  sea,  to  the  territory  they  now  occupy 
along  the  south  bank  of  the  Oxus  river  (or 
Amu  Daria.  as  thev  call  it),  from  Chardzhui 
almost  to  Balkh  in  Afghanistan. 

They  are  now  only  semi  -nomadic,  and  are 
-  :  :ticailv  a  settled  race,  which  has  become 
sedentary  and  taken  to  agriculture.  They  are 
less  hardv  than  some  of  the  other  Turkoman 
tnbes.  and  have  been  tributary  to  Bokhara  for 
the  last  hundred  years.  They  are  a  hospitable 
people,  but  have  lost  with  their  savage  character 
manv  of  the  primitive  virtues  and  characteristics 
of  their  kindred  tribes. 

It  is  not  surprising,  therefore,  to  find  that  m 
more  recent  years  the  rugs  of  the  Ersaris  have 
varied  a  good  deal  from  their  original  pure  Turko- 
man type,  and  have  imbibed  much  influence 
from  their  Bokhanot  neighbours. 

Indeed,  it  is  often  difhcult  to  differentiate 
:  :-.  a  modern  Ersari  rug  with  strong  Bokhara 
tendencies  and  a  modern  Bokhara  rug  with 
strong  Ersari  influence,  so  closely  do  they  some- 
times approximate.  The  somewhat  meaningless 
name  "  Beshir"  is  often  applied  to  both  tvpes. 

The  carpet  illustrated  is  one  of  the  old  virile 
Turkoman  tvpe  made  before  the  Ersaris  had 
sacrificed  the  puntv  of  their  design  to  influences 
from  further  north. 

The  main  characteristic  of  these  rugs,  and  one 
which  is  well  exemplified  in  this  particular  carpet. 


is  the  division  of  the  field  into  diamond-shaped 
panels  by  a  kind  of  trelhs-work.  Another  feature 
here  clearly  shown  is  the  alternation  of  blues 
and  greens  in  the  colour-scheme,  on  a  ground  of 
Turkoman  red. 

The  diamond-shaped  panels  in  the  held  contain, 
in  this  specimen,  octagonal  devices  formed  bv 
joining  up  the  points  of  eight-pointed  stars. 

A  more  common  device,  especially  latterly,  is 
that  of  four  large  geometrical  flower  tVrms.  base 
to  base,  with  the  petals  projecting  to  the  four 
comers  of  the  panels.  This  flower  form  in  red, 
and  the  outlining  of  it  in  some  other  colour, 
usuaHv  white  or  veilow,  is  a  direct  influence 
from  Bokhara,  and  a  greater  use  is  now  made 
of  veilow  bv  the  Ersaris  than  by  anv  of  the  other 
nomads. 

The  small  triangular  tree  or  flower  forms  in 
double  rows  along  the  bands  forming  the  trellis 
are  typically  Ersari,  and  in  some  of  their  rugs 
a  small  repetitive  design  of  this  type  in  close 
diagonal  lines  covers  the  entire  held.  The  main 
border  is  a  device  common  to  many  of  the 
Turkomans,  and  is  not  confined  to  this  one 
type. 

These  rugs  were  usually  woven  rather  more 
than  twice  as  long  as  they  were  wide,  this  particular 
one  being  about  rb  ft.  by  6-h  ft.  It  is  woven  in 
the  Persian  knot,  as  are  practicallv  all  Turkomans, 
and  is  of  fine  stitch,  achnirable  material,  and 
mellow  colours  which  light  up  with  an  especially 
pleasing  effect  bv  firelight. 
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Wirksworth  China 

I  was  much  interested  in  the  article  on 
Wirksworth  china  in  the  May  (1918)  number  of 
The  Connoisseur,  and  I  herewith  send  you 
photographs  of  some  china  in  my  possession. 
These  pieces  were  acquired  by  myself  many 
years  ago  in  Buckden,  Huntingdon.  They  were 
then  called  Lowestoft,  afterwards  New  Hall,  but 
now,  I  think,  must  be  designated  Wirksworth. 

They  were  supposed  to  belong  to  one  and  the 
same  set,  but  are  of  four  different  patterns,  and, 
moreover,  the  milk  jug  and  basin  are  much 
thicker  than  the  cups  and  saucers.  The  latter 
approach  egg-shell  in  their  thinness  and  trans- 
lucency.  There  are  no  marks  on  the  cups  and 
saucers,  but  on  the  bottom  of  the  jug,  in  pink, 
under  the  glaze — 


The  colours  of  cups,  saucers,  and  milk  jug  are 
lake,  brownish  red,  bright  green,  and  pale  purple  ; 


the  dots  in  red;  the  basin  the  same,  with  yellow 
rim  and  cartouche  in  pink. 

The  glaze  is  of  a  slight  bluish  tinge,  and  shows 
some  black  specks. 

The  paste  of  the  milk  jug  and  basin  is  softer 
and  of  a  more  creamy  tint,  that  of  the  cups  being 
harder  and  much  more  translucent.  Neither  paste 
absorbs  ink.  Both  pastes,  though  hardish,  can 
be  cut  with  the  file  to  a  flour-like  powder,  and  the 
general  character  of  the  fracture  approaches  dull 
lump  sugar. 

The  basin  shows  much  crazing  and  discolora- 
tion, but  I  fancy  it  has  been  used  to  cook  food 
in  the  oven. 

I  shall  be  much  pleased  to  hear  from  or  show 
these  at  any  time  to  Mr.  Thomas  L.  Tudor. 

Up  to  the  present  I  have  not  been  able  to  trace 
the  family  from  whom  I  acquired  these  articles, 
in  order  to  find  out  whether  they  could  possibly 
have  had  any  connection  with  Derbyshire  ;  but 
I  hope  to  be  able  to  do  so  shortly. — F.E.W. 


SOME    EXAMPLES    OF    WIRKSWORTH  CHINA 
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TWO    DELFT- WARE    BOWLS  (INTERIORS) 


Delft-ware 

W  ith  reference  to  the  article  by  Mrs.  Hemming 
on  delft -ware,  in  the  April  (1918)  number  of 
The  Connoisseur,  I  enclose  three  photographs 
showing  outside  and  inside  of  two  delft  bowls 
in  my  possession.  One  of  these  is  clearly  of 
Bristol  origin,  for  it  has  a  beautiful  design  (which, 
unfortunately,  I  could  not  bring  out  in  the  photo- 
graph)  of   "  bianco    sopro  bianco  "   round  the 


diameter — I  believe  an  unusually  large  size  for 
this  kind  of  bowl. 

My  reason  for  sending  the  photograph  was 
because  of  the  similarity  of  the  printing  of 
"  Success  to  the  "  in  Mrs.  Hemming's  illustration 
(No.  xiii.)  and  that  on  my  undoubted  Bristol  bowl. 

With  regard  to  the  second  bowl,  I  should  like 
to  know  whether  this  is  Brislington,  or  what  ? 


EXTERIORS    OF    THE    ABOVE  BOWLS 


interior  border.  The  exterior  is  a  Chinese  pattern 
in  dark  clear  blue  and  manganese  purple  and 
brown.  This  bowl  is  beautifully  potted,  enamel 
of  slight  ly  bluish  white  colour,  and  10J  in.  in 


There  is  a  fragment  in  the  Victoria  and  Albert 
Museum  labelled  "  Brislington "  which  has  a 
moulded  edge  very  similar  to  this. 

My  bowl  is  of  a  pale  buff  clay  body,  enamel 
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greenish  white,  rather  crazed;  decorated  outside 
in  blue  of  a  dull  and  almost  slate  colour ;  interior 
blue,  more  of  a  clear  indigo.  The  bowl  is  12  in. 
across,  no  factory  or  maker's  mark,  and  rather 
heavily  potted. 

I  came  across,  in  a  London  dealer's  shop,  a 
silver-mounted  Delft  bottle,  about  12  in.  high, 
with  exactly  the  same  scene,  to  the  most  minute 
detail,  as  the  interior  of  my  bowl.  He  could  tell 
me  nothing  about  the  history  or  origin  of  it, 
however. — F.E.W. 

Old  Crome  (May,  1921) 

May  I  be  allowed  to  add  a  few  remarks  to 
your  article  on  Mr.  Baker's  book  on  Old  Crome 
and  a  discussion  of  his  many  imitators  ?  There 
are  few  painters  who  have  a  more  marked  -in- 
dividual style  of  brushwork,  and  whose  work 
can,  therefore,  be  identified  with  considerable 
certainty  by  means  of  magnified  photographs. 
Crome's  brushwork,  when  so  magnified,  is  full 
of  individual  style  and  decorative  beauty,  the 
only  artist  I  know  of  who  closely  approaches 
him  being  Wilson.  The  brushwork  of  Constable 
is,  of  course,  just  as  individual  and  just  as  beauti- 
fully decorative,  but  is  completely  different. 


I  enclose  a  magnified  photo  of  a  bit  of  the 
brushwork  in  the  Heath — Sunset,  in  the  National 
Gallery,  Edinburgh.  It  is  of  interest,  as  Mr. 
Collins  Baker  has  thrown  doubt  upon  its  being 
by  Crome :  a  doubt  unshared  by  other  experts. — 
A.  P.  Laurie. 

Some  English  "Graffiti" 

Although  the  "  merit  of  antiquity  "  has  been, 
and  is  still,  assailed  by  the  argumentative,  its 
value  as  an  asset  is  often  amply  apparent  in 
minor  cases  of  vandalism  :  deeds  which,  though 
noxious  in  themselves,  are  by  age  and  association 
rendered  of  considerable  human  interest.  The 
tripper  of  to-day  who  carves  his  name  on  an 
historic  monument  is  execrated  ;  whereas  his 
ancestor,  for  performing  a  like  act,  may  possibly 
have  achieved  posthumous  immortality  in  the 
pages  of  some  county  Aychceologia.  Whilst  it  is 
immediately  obvious,  from  this  comparison,  that 
age  confers  a  grateful  glamour  on  the  idle 
scratchings  of  past  generations,  it  cannot  be 
pretended  that  the  example  is  one  to  be  copied. 
Apart  from  romantic  considerations,  the  only  real 
justification  for  perpetrating  a  chance  inscrip- 
tion on  a  work  of  art  consists  in  the  information 
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afforded  by  it,  and  in  the  specially  untoward  cir- 
cumstances which  induced  its  production.  It  is 
easy  to  quote  examples  which  will  more  clearly 
demonstrate  the  truth  of  this  assertion,  but  I  shall 
not  do  more  now  than  select  opposing  instances 
from  Burford,  Oxon,  and  Winchelsea,  Sussex :  the 
former,  rather  more  than  a  local  document ;  the 
latter,  a  grievous  defacement,  unwarranted,  so  far 
as  can  be  judged,  by  necessitous  conditions. 

When  Cromwell  surprised  the  Levellers — the 
communists  of  his  day — in  Burford,  he  adopted 
the  action  of  causing  three  ringleaders  to  be  shot 
in  the  churchyard,  whilst  their  whilom  confede- 
rates watched  the  execution  from  the  roof  of 
the  church  which  served  as  their  prison.  It  was 
almost  certainly  one  of  these  captive  Levellers 
who  scratched  on  the  font's  leaden  lining  the 
"  |!  ANTHONY  SEDLEY  |  1649.  PRISNER  || ," 
which  now  constitutes  a  striking  feature  of  the 
fane. 

Turn  to  Winchelsea  church,  wherein  are  the 
stately  tombs  of  the  Alards,  early  Admirals  of 
the  Fleet  and  Wardens  of  the  Cinque  Ports, 
whose  mailed  effigies  have  been  liberally  inscribed 
with  the  worthless  mementoes  of  visitors,  from 
those  of  "  TW  "  and  "  WC  "  in  1726,  to  a  name 
which,  from  its  colour,  appears  to  have  been  cut 
within  quite  recent  years. 

To  mention  Winchelsea  is  to  think  of  Rye, 
where  the  "  Mermaid  "  preserves  many  testimonies 
to  a  long  career  as  a  house  of  call  in  the  form  of 
"  graffiti  "  on  its  Tudor  fireplaces.  One  of  them, 
in  what  is  now  the  dining-hall,has  been  particularly 
favoured  in  this  respect.  The  earliest  date  added 
to  it  (I  except,  of  course,  the  "  1066,"  jocosely 
scratched  in  Arabic  numerals)  is  1643,  following 
the  name  of  "  LOFFELHOLTZ.  I."  The  years 
1646  and  1689  are  also  commemorated  in  different 
places.  There  is  an  inscription  in  a  sitting-room, 
however,  which  may  be  less  generally  noticed, 
since  it  is  usually  concealed  by  a  curtain.  It  is 
carved  in  attenuated  characters  on  an  oaken 
window-reveal,  and  reads,  "  ||  IEAX  BE£g  | 
40  IYNII  I  1661°  !!."  These  names,  hinting,  as 
they  do,  at  the  town's  foreign  connection,  are  of 
indisputable  interest. 

When  the  structure  on  which  they  occur 
possesses  no  marked  architectural  pretensions, 
"  graffiti,"  which  would  mar  a  monument, 
occasionally  become  worthy  of  honourable  record. 
I  have  in  mind  a  ruinous  shed,  known  as  the 
"  Old  Forge,"  which  stood  in  the  lane  leading  to 
Crowhurst  Place,  near  Lingfield,  Surrey.  Inside 
it  were  several  initials,  and  dates  (notably  1774 
and  1775),  traced  in  the  beams  with  a  hot  iron. 
Whether  the  forge  still  exists  is  unknown  to  me. 
Crowhurst  Place  has  been  restored  since  I  slept 


there,  thirteen  years  ago,  in  a  weird  apartment 
where  rats  ran  races  behind  the  linen-panelling, 
and  between  the  joists,  all  night  long. — Criticus. 

Spurious  Miniatures 

The  collector  of  miniatures  should  beware  of 
a  new  kind  of  "  fake  "  which  has  come  upon  the 
market  since  the  war. 

The  ordinary  "  fake  "  miniature  generally  con- 
sists of  a  modern  copy  or  adaptation  of  a  portrait 
of  an  attractive  lady  by  Plimer,  Cosway,  or  some 
French  artist,  and  is  painted  by  hand  upon 
ivory  ;  while  a  grosser  form  of  deception  is  to 
frame  a  modern  three-colour  process  reproduction 
on  paper,  cut  from  a  book  or  a  periodical,  and 
pass  it  off  as  an  original.  These  are  to  be  found 
all  over  the  country,  and  are  pretty  well  known 
to  collectors. 

The  new  kind  of  "  fake  "  is  subtler.  It  comes 
from  Germany  or  Austria,  and  consists  of  a 
reproduction  of  a  painting  or  miniature  printed 
in  water-colours  by  some  photo-mechanical  process 
upon  ivory  or  a  colourable  imitation  of  that  sub- 
stance. By  this  method  the  actual  brush-strokes 
of  the  original  are  in  some  cases  exactly  rendered, 
and  the  resemblance  to  a  genuine  miniature  is 
enhanced  by  retouching  parts  of  the  surface  by 
hand  with  water-colours.  A  "  signature,"  not 
always  of  a  well-known  name,  is  often  added. 
The  "  miniature  "  is  then  placed  in  an  attractive 
frame  ornamented  in  imitation  of  older  patterns. 

This  kind  of  "fake"  is  calculated  to  deceive  any 
but  the  most  practised  eye,  and  the  collector 
should  be  on  his  guard.  The  pigment,  save 
perhaps  in  the  retouched  portions,  usually  has  a 
certain  flatness  or  absence  of  the  impasto  which 
gum  gives  to  some  miniatures. 

It  is  worth  noting  also  that  some  wonderfully 
exact  reproductions  of  water-colours  and  other 
drawings  by  wTell- known  artists,  such  as  Durer 
and  Delacroix,  are  being  manufactured  in  German}-. 
Close  scrutiny  is  sometimes  necessary  in  order  to 
detect  that  they  are  not  originals. — B.  S.  Long. 

Old  English  Plate  in  America 

In  The  Connoisseur  for  December,  1919,  in 
my  article  on  "  Old  English  Plate  in  America," 
is  an  account  of  a  silver  punch-bowl  won  at  a 
race-meeting  at  Newmarket.  At  the  moment  of 
writing  the  article,  in  a  remote  country  place 
away  from  libraries,  I  was  unable  to  verify  my 
note  on  the  precise  position  of  that  racecourse  of 
Colonial  America.  I  am  now  able  to  do  so.  It 
was  near  Charleston,  the  old  capital  of  South 
Carolina,  and  an  interesting  point  in  the  history 
of  horse-races  run  there  is  that  in  1769,  the  year 
following  the  race  when  this  punch -bowl  was 


164 


Notes 


won,  a  race  which  created  unusual  excitement  "  Shadow,"  a  horse  bred  in  England  by  the  Duke 
among  the  sport-loving  South  Carolinians  was      of  Northumberland,  and  imported  by  Thomas 


WHITE  CHELSEA  PORCELAIN  BUST  OF  WILLIAM 
AUGUSTUS,    DUKE    OF    CUMBERLAND  (172I-65) 

run  on  January  31st  between  the  horse  "Adolphus," 
owned  by  William  Henry  Drayton,  a  conspicuous 


CHELSEA    SEAL    CARICATURE  OF 
THE    DUKE   OF  CUMBERLAND 

Nightingale,  a  Yorkshireman  settled  as  a  planter 
there.   "  Shadow  "  won  easily  (E.  McCrady,  History 


WHITE    CHELSEA    PORCELAIN  SALT-CELLAR 

figure  in  the  history  of  the  province,  who  re- 
ceived his  education  at  Westminster  School,  and 
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of  South  Carolina  under  the  Royal  Government,  1719- 
1776  [1899],  pp.  522,  592). — E.  Alfred  Jones. 
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Four  Old  Chelsea  Pieces 

No.  I. — The  Gardener's  Companion. — The  beauti- 
ful white  figure  of  a  girl  gathering  flowers  into  a 
basket,  which  is  illustrated  as  a  plate,  bears  the 
raised  anchor  mark  of  the  early  days  of  the  Chelsea 
factory,  about  the  year  1750. 

There  is  no  colouring,  but  a  slight  indication 
of  a  flowered  pattern  upon  the  outer  side  of  the 
skirt  has  been  given  by  means  of  incised  tooling 
in  the  paste.  The  base  is  of  irregular  outline, 
5  in.  wide,  and  the  height  of  the  whole  piece 
is  8f  in.  The  face  is  of  classic  beauty  and 
sweet  expression,  and  the  hands  are  delicately 
modelled.  The  graceful  poise  of  the  figure  is 
much  enhanced  by  the  purity  of  its  whiteness 
and  the  softness  of  its  glazing.  It  represents, 
most  likely,  The  Gardener's  Companion,  one  of  a 
pair  mentioned  in  the  later  Chelsea  sale  cata- 
logues ;  but  its  fellow  is  not  at  present  to  be 
found  among  the  principal  collections. 

Xo.  II. — A  bust  of  the  Duke  of  Cumberland. — 
William  Augustus,  Duke  of  Cumberland,  son  of 
George  II.,  was  born  in  1721.  As  a  youth  he 
was  a  favourite  with  the  public  on  account  of 
his  martial  spirit  and  bravery.  After  his  victory 
at  Culloden  in  1745,  verses  extolling  his  achieve- 
ment appeared  to  this  effect  : — 

"  Since  the  Duke's  victorious  blows, 
The  lily,  thistle  and  the  rose 
All  droop  and  fade,  all  die  away, 
Sweet  William  only  rules  the  day." 

A  grant  of  £25,000  a  year  was  settled  upon  him 
by  Parliament. 

He  is  always  credited  with  being  a  patron  of 
the  Chelsea  porcelain  factory,  and  in  corroboration 
of  this  Sir  C.  Hanbury  Williams,  writing  to  his 
friend,  Henry  Fox  Lord  Holland,  from  Dresden 
in  1 75 1,  said  :  "I  find  that  the  Duke  is  a  great 
encourager  of  the  Chelsea  china,  and  has  bespoke 
a  set  for  his  own  table."* 

About  the  year  1750  the  Chelsea  factory  made 
the  white  bust,  5-3  inches  in  height,  of  which, 
besides  this  one,  copies  exist  in  the  British  and 
Victoria  and  Albert  Museums. 

No.  III. — Now  a  little  white  pendant  Chelsea  seal 
has  come  to  light  which  is  certainly  intended  as 


*  Lord  Ilchester,  Burlington  Magazine,  March,  1912, 
vcl.  xx.,  Xo.  cviii.,  page  361. 


a  caricature  of  the  Duke,  for  the  face  is  identical, 
and  he  wears  the  white  satin  cap  with  feather 
and  the  mantle  of  the  Order  of  the  Bath,  of 
which  he  was  made  a  Knight  at  the  age  of 
four.  The  head  is  turned  to  look  over  the  left 
shoulder,  and  the  little  man  is  strutting  along 
with  a  jaunty  air  which  is  very  comical.  He 
wears  a  ruffled  collar,  a  tunic  with  buttons, 
knee-breeches,  and  buckled  shoes.  The  seal  is 
one  inch  in  height,  and  of  white  glazed  porcelain, 
made  about  1754. 

A  photograph  of  the  bust,  much  reduced  in 
size,  and  another  of  the  seal,  enlarged  for  com- 
parison, accompany  this  description. 

The  fourth  piece  is  a  salt-cellar,  2 J  in.  high  by 
4!  in.  wide,  of  creamy  white  paste,  representing 
a  scallop-shell,  supported  by  a  rocky  base  incrusted 
with  small  sea-shells.  It  is  highly  glazed,  and 
is  in  excellent  condition,  but  for  a  small  fire- 
crack. 

There  are  two  interesting  facts  in  relation  to 
its  structure.  The  first,  that  it  bears  three  grooves 
in  the  base,  for  the  outlet  of  superfluous  liquid 
slip  in  the  mould ;  and  the  second,  that  it  has  the 
figures  of  the  date  (1750)  enclosed  in  an  oblong 
frame  incised  in  the  paste  in  the  hollow  of  the 
base  underneath  the  glaze.  These  figures  are  one- 
third  of  an  inch  in  height,  and  quite  clearly 
discernible. 

MB 

The  only  other  dated  pieces  of  Chelsea  manu- 
facture which  are  at  present  known  are  : — 

(1)  The  goat  and  bee  jug,  No.  II.,  16a,  in  the 
British  Museum,  "  marks  incised,  a  triangle 
between  the  word  Chelsea  and  the  date  1745  "  ; 
plain  white. 

(2)  A  figure  of  a  youth  wearing  black  cloak  and 
cap,  with  a  letter  in  his  belt,  dated  1750,  9!  in. 
high ;  raised  anchor  mark.  Sold  at  the  R.  M. 
Wood  sale  at  Christie's,  May  27th,  1919.  Cata- 
logue No.  46. 

(3)  A  scent-bottle  in  the  form  of  a  tree-stump  ; 
in  front,  Cupid  in  a  gallant's  dress,  writing  a 
letter,  on  which  the  words,  "  To;  1759  This  is," 
are  legible.  Height,  2-9  inches.  No.  II.,  105, 
British  Museum. — Bellamy  Gardner. 
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WHITE  CHELSEA  PORCELAIN  FIGURE 

THE  GARDENER'S  COMPANION 

In  Dr.  Bellamy  Gardner's  Collection 


[  The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents.] 


Portrait  of  Robert  Burns  (No.  373). 
Sir,  I  possess  an  oil-painting  of  Robert 
Burns,  painted  on  cardboard.  Although  old,  it 
is  well  preserved,  and  measures  13J  in.  by  i6|  in. 
There  are  differences  between  it  and  the  other 
portraits  of  Burns.  In  this  painting,  Edinburgh 
Castle  is  visible  over  the  right  shoulder ;  the 
top  button  of  his  vest  is  missing ;  he  is  wearing 
a  muffler  ;  and  his  face  is  turned  towards  the 
right. 

I  shall  be  pleased  to  learn  from  any  reader 
if  the  portrait  I  possess  is,  in  their  opinion, 
original.  Jas.  D.  Kerr. 


46  in.  by  55  in.,  including  frame.  We  shall  be 
glad  of  any  information  about  it. — Neal  &  Son. 

"  Princess  Elizabeth  "  (No.  375). 
Sir, — This  unidentified  panel  portrait  was  dis- 
covered in  an  old  house  in  Suffolk,  the  owners  of 
which  for  generations  held  that  it  was  brought 
there  at  some  time  for  safety,  and  that  the  subject 
of  the  picture  was  always  known  as  the  Princess 
Elizabeth.  When  it  came  into  the  possession  of 
the  present  owner,  some  eight  years  ago,  it  had 
a  slight  opening  or  crack  down  the  centre  of  the 
panel, 'and  he  had  it  very  carefully  adjusted  by 


(373)  ROBERT  BURNS 

Unidentified  Portrait  (No.  374).  an  expert,  but  the  painting  was  in  no  way  touched 

Sir, — Will  you  kindly  put  this  in  your  "  Notes  beyond  simple  cleaning.    The  size  of  the  panel 

and  Queries"  columns?    The  portrait  measures  is  3  ft.  6  in.  by  2  ft.  11  in.  -H.  S.  J. 
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(.374)  UNIDENTIFIED  PORTRAIT 

"  Sir  Henry  Morgan  "  (No.  366, 
May,  1921). 

Sir, — I  am  much  interested  by  the  above.  I 
saw  the  picture  some,  twelve  years  ago,  inspecting 
it  at  that  time  with  the  late  Viscount  Tredegar— 
a  scion  of  the  Morgan  family,  well  remembered 
as  one  of  the  heroes  of  the  Balaclava  charge. 
We  agreed  in  admiring  its  exceptional  qualities 
of  strength,  both  as  to  opulence  in  colour  and  to 
startling  light  and  luminous  shadow. 

Your  correspondent  "  Fidelis  "  appears  actually 
to  recognise  the  hand  of  Rembrandt,  and  judging 
from  my  recollection  of  the  picture,  that  attribution 
is  not  unjustified.  Rembrandt's  liking  for  ab- 
normally picturesque  head-dressings  to  his  subjects 
is  fully  known,  and  this  Sir  Henry  Morgan,  with 
his  buccaneering  set-up  and  brawny,  bold  defiance, 
looking  out  of  the  shadow — which  here  seems  to 
have  a  savour  of  the  man's  own  career — might 
well  have  been  of  a  nature  to  make  its  forceful 
call  on  the  power  of  eye  and  hand  of  the  greatest 
of  all  character  painters. 

The  picture  recalls  the  many  "costume" 
predilections  of  Rembrandt,  and  accordingly  I 
have  just  been  looking  at  the  print,  as  given  by 
Professor   Langton   Douglas,   in    an   article  on 


(375)  "PRINCESS    ELIZABETH  " 


"  Dr.  Bode  on  Dutch  Art,"  in  reference  to  a 
costumed  portrait  of  Rembrandt  by  himself, 
belonging  to  Mr.  H.  C.  Frick,  of  Pittsburg,  printed 
in  vol.  23  (1909)  of  The  Connoisseur.  Its 
whole  strength  of  setting  reminds  one  instantly 
of  this  Sir  Henry  Morgan. — Edwin  Seward, 
F.R.I. B. A. 

Unidentified  Painting  (No.  376). 
Sir, — I  wish  to  know  if  any  reader  can  give 
me  particulars  about  the  painter  of  this  picture. 
It  is  signed  "  C.  Canone  "  on  the  left-hand  bottom 
corner.    Also,  who  is  the  subject  depicted  ?— 

J.  E.  Page. 

"  On  Early  Leeds  Pottery  "  (February,  1921). 

Sir, — In  the  course  of  this  very  interesting 
article,  the  author  refers,  on  page  72,  to  "  a  little 
mug  or  pot  (No.  xiv.)  inscribed  'One  pott  more 
and  then,'  "  adding  that  "  the  explanation  of 
'  and  then  '  is  made  still  clearer  by  an  extended 
version  which  appears  on  a  larger  jug  I  have, 
viz.,  '  One  jug  more  and  then — what  then  ?— 
another.'  " 

I  presume  this  quotation  is  from  the  refrain 
of  a  song  by  Chas.  Dibdin,  senr.,  appearing  in 
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tlir  third  edition  of  the  Songs  of  Chan.  Dibdin, 
1S50.     The  first  wise  and  chorus  arc  as  follows  : 

Another  Cup,  and  Then. 

Mat  Mudge,  the  sexton  of  our  town, 

Though  oft  a  little  heady, 
The  drink  not  so  his  wits  could  drown 

Hut  some  excuse  was  ready. 
Mat  said  the  parson  loved  a  sup, 

And  eke  also  the  clerk  ; 
And  then  it  kept  his  spirits  up 

'Mongst  spirits  in  the  dark  : 
Swore  'twas  his  predecessor's  fault, 

A  cursed  drunken  fellow,  

The  very  bells  to  ring  he  taught, 

As  if  they  all  were  mellow. 


"  Hark  !  hark  !  "  cried  he,  in  tipsy  peal, 

Like  roaring  topers  as  they  reel. 

"  Hark  !    What  a  drunken  pother  : 

Another  cup,  and  then — What  then  ? — Another." 

Robert  Marshall. 

Unidentified  Portrait  (No.  364, 
May,  1921). 

Sir, — I  suggest  that  this  was  painted  by  some 
emulator  of  Miss  Fanny  Corbaux,  who  exhibited 
in  London  between  1828  and  1854.  There  is  an 
impression  in  my  mind  that  the  subject  has  been 
engraved,  but  I  may  be  mistaken  as  to  this. 
Perhaps  Mr.  Gibbons'  picture  is  a  free  copy  after 
a  Baxter  or  Le  Blond  print. — Derek  Dariex. 


(376)  UNIDENTIFIED  PAINTING 
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The  Morgan  S.  Williams  Sale 

The  late  Mr.  Morgan  Williams,  of  Aberpergwm,  who 
died  in  1910,  not  only  possessed  a  nice  sense  of  dis- 
crimination, but  also  had  the  advantage  of  "  living  at 
the  right  time  "  wherein  to  collect  the  rarities  in  armour 
and  oak  with  which  he  furnished  his  country  seat,  St. 
Dcnat's  Castle,  Glam.  In  many  instances,  pieces  acquired 
by  him  had  markedly  appreciated  in  value  by  the  time 
of  their  dispersal  at  King  Street.  This  took  place  on 
April  26th,  27th,  and  28th.  The  first  two  days  were 
devoted  to  the  armoury,  the  clou  of  which  naturally 
proved  to  be  the  superb  suit  "  for  a  man  of  Falstaffian 
proportions,"  so  closely  resembling  that  made  by  Koloman 
Colman  for  the  Count  von  Sonnenberg  in  1508,  and  now 
at  Vienna.  This  lot,  which  has  been  exhibited  at  South 
Kensington,  realised  £4,830.  Immediately  preceding, 
a  full,  fluted  suit,  German,  circa  1490,  secured  ,£924  ; 
while  a  complete  suit  for  a  boy,  French,  circa  1560,  netted 
£997  10s.  A  salade  a  queue,  of  French  or  German  make, 
late  15th  century,  proved  its  rarity  by  making  £2,048  ; 
a  late  15th-century  chanfron  and  crinet  fetched 
£2,310  10s.  ;  and  a  fine  "  Bastard  "  sword,  the  blade 
engraved  in  the  style  of  Ercolo  di  Fideli,  Italian,  circa  1470 
(formerly  in  the  Londesborough  collection),  £3,079  10s. 
Other  important  prices  were  £441  for  a  pair  of  English 
stirrups  and  a  bit,  circa  1630;  £409  10s.  for  an  11th- 
century  sword,  the  lobated  pommel  and  drooping  quillons 
enriched  with  gold  and  silver,  recovered  from  the  Thames 
near  Westminster  Bridge  (and  resembling  the  famous 
Waltham  sword  in  the  British  Museum)  ;  £346  10s.  for 
a  late  15th-century  Scottish  claymore  ;  £651  for  a  set 
of  three  reinforcing  pieces  for  the  tilt,  German,  circa 
I5-°  I  ;£546  for  an  etched  chanfron,  North  Italian,  16th 
century  ;  £630  for  a  late  15th-century  Venetian  salade, 
covered  in  red  velvet,  and  bearing  the  arms  of  a  Doge  ; 
£504  for  a  composite  suit  of  Gothic  armour,  circa  1480  ; 
£630  for  a  pair  of  Italian  flint-lock  saddle  pistols,  dated 
1614,  and  signed  "  IX.  "  ;  £262  10s.  for  a  pair  of  Highland 
flint-lock  pistols,  elaborately  decorated,  signed  "  John 
Campbell";  and  £588  for  the  Italian  salade,  late  15th 
century,  figured  in  Laking,  vol.  ii.,  p.  15,  fig.  348. 

The  furniture  section  was  rich  in  early  pieces,  but  it 
is  to  be  regretted  that  many  important  items  were 
catalogued  without  reference  to  the  text-books  in  which 
they  have  been  illustrated  and  described.  Lot  412,  for 
instance,  briefly  described  as  "  an  oak  arm-chair,  the 
back  and  panel  below  the  seat  carved  with  linen-pattern — 
21  in.  wide,"  was  identical  with  that  figured  on  page  61 
of  Mr.  Fred  Roe's  Old  Oak  Furniture.    It  was  discovered 


in  a  loft  at  Aylesbury  many  years  ago,  and  no  precisely 
similar  example  is  known  to  exist.  It  realised  £56  14s. — 
rather  less,  one  believes,  than  what  Mr.  Williams  gave 
for  it.  On  the  other  hand,  the  English  oak  credence, 
carved  with  Holbeinesque  heads,  early  16th  century, 
36  in.  high,  53  in.  wide  (illustrated  in  Mr.  Roe's  Ancient 
Coffers  and  Cupboards,  p.  99,  and  in  Mr.  Percy  Macquoid's 
History  of  English  Furniture  vol  i.,  fig.  38),  netted  £99  15s. 
When  first  "  discovered  in  a  shop  near  the  Victoria  and 
Albert  Museum,  it  was  only  worth  about  £6.  Several 
other  pieces,  all  in  oak,  unless  specified  to  the  contrary, 
must  be  mentioned,  but,  for  reasons  of  brevity,  references 
will  be  quoted  as  follows  : — Ancient  Coffers  and  Cup- 
boards =  Roe  A  ;  Old  Oak  Furniture  =  Roe  B  ;  The 
Connoisseur  History  of  Oak  Furniture  =  Roe  C  ;  History 
of  English  Furniture  =  Macquoid.  On  this  plan,  therefore, 
one  must  note  the  15th-century  cupboard,  39  in.  high, 
39  in.  wide  (Roe  A,  p.  101),  which  brought  in  £383  10s.  ; 
another,  nearly  similar  (Macquoid,  vol.  i.,  fig.  3),  £315  ; 
another  (Macquoid,  vol.  i.,  fig.  2),  £210  ;  the  14th-century 
English  coffer  (not  chest,  as  catalogued),  23  in.  high, 
47  in.  wide  (Roe  B,  p.  in  ;  Macquoid,  vol.  i.,  fig.  6), 
£68  5s.  ;  the  triangular  cabinet,  54  in.  high,  58  in.  wide 
(Roe  A,  p.  no;  Macquoid,  vol.  i.,  fig.  126),  £630;  the 
early  16th-century  English  stool,  carved  with  Holbeinesque 
heads  (Roe  B,  p.  68  ;  Macquoid,  vol.  i.,  fig.  61a),  £315  ; 
a  smaller  and  more  rudely  carved  stool,  with  similar 
heads,  and  hinged  top,  25  in.  wide  (Macquoid,  vol.  i., 
fig.  61b),  £325  10s.  ;  an  Elizabethan  oak  bedstead,  carved 
with  the  Royal  Arms,  etc.  (Macquoid,  vol.  i.,  figs.  64,  65), 
£3 1 5  ;  an  oblong  table  of  the  same  period,  the  top  of 
oak,  the  frame  of  cherry-wood,  6  ft.  2  in.  long  (Macquoid, 
voh  i.,  fig.  80),  £241  10s.  ;  a  pair  of  Chailes  II.  arm-chairs, 
carved  with  amorini  supporting  crowns,  and  covered  in 
old  English  needlework,  £105  ;  and  six  walnut  chairs  of 
the  same  reign,  carved  with  foliage  and  scroll-work, 
£257  5s.  A  modern  chair-table  of  Gothic  design,  closely 
resembling  the  genuine  specimen  figured  in  Roe  C,  plate 
xxv.,  went  for  £7  17s.  6d.  Amongst  miscellaneous 
objects,  £2,205  purchased  an  early  16th-century  Flemish 
tapestry  panel,  n  ft.  7  in.  high,  13  ft.  wide  (scene  from 
Burgundian  history) ;  £2,625,  a  13-inch  Arab  glass  mosque 
lamp,  mid -14th  century,  bearing  the  name  of  Sultan 
Mohammed  ben  Kalauon  (ob.  1341),  presented  to  Mr. 
Williams  by  the  Shah  of  Persia  ;  and  £556  10s.  for  three 
Delft  fluted  polychrome  vases  and  covers  (20  in.  high), 
and  a  beaker,  en  suite  (16J  in.),  painted  in  the  Chinese 
taste.    The  sale  produced  just  short  of  £13,622. 
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Pictures  and  Drawings 

Although  it  seldom  happens  that  the  first  lot  in  an 
auction  realises  a  notable  figure,  the  drawing  by  Copley 
Fielding  of  Brighton  Downs,  1848,  24J  X  38J  in.,  which 
opened  the  King  Street  sale  of  May  6th,  provoked  so 
stem  a  contest  that  a  bid  of  £1,197  had  to  be  registered 
before  the  hammer  descended.  Apart  from  it,  however, 
there  were  few  notable  prices  realised,  although  mention 
must  be  made  of  a  few  pictures  from  the  late  John  Clarke 
Huwshaw's  property.  These  included  two  panel  paint- 
ings : — Convalescence,  by  J.  Israels,  17$  x  23  in.,  £703  10s.; 
and  A  Tavern  Yard,  by  A.  Brouwer,  J  x  37  in.,  £441. 
As  an  instance  of  the  mutability  of  taste  in  art,  it  may 
be  lidded  that  the  late  Sir  E.  J.  Poynter's  well-known 
composition,  Israel  in  Egypt,  executed  in  1867,  53  X  125  in., 
only  fetched  £105,  a  pen-and-ink  cartoon  and  a  framed 
print  going  with  the  picture.  From  another  source, 
A  Lady  in  Black,  catalogued  as  being  by  Whistler, 
23J  x  18 J  in.,  netted  £1^9.  On  different  occasions,  a 
drawing  of  St.  Andreiv's,  by  Birkct  Foster,  23  X  33  in., 
scored  £267  15s.  ;  a  Changing  Pastures,  by  D.  Cox, 
10J  x  14.I  in.,  £152  5s.  ;  and  a  Sorrento,  from  Capo  di 
Monte,  by  T.  M.  Richardson,  1854,  254  x  39$  in., 
£278  5s.  The  latter  price  was  an  advance  on  the  115 
guineas  paid  for  this  landscape  at  the  Hawkins  sale, 
1904. 

The  following  oil-paintings  were  also  sold : — By  J.  Stark, 
Going  to  the  Fair,  34  x  46J  in.  (Ex-British  Institution, 
1839), /420;  bythe  same,  The  Keeper' s  Cottage,  141  x  igin. 
(vide  Dickes'  Norwich  School,  p.  465),  £157  10s.  ;  by  the 
same,  View  near  a  Farm,  panel,  15J  x  23  in.,  £130  5s.  ; 
by  J.  Linnell,  sen.,  1854,  The  Harvest  Field,  35  x  56^  in., 
^399  (5°°  guineas,  Pritchard  sale,  1916)  ;  by  E.  M. 
Wimperis,  The  Ferry,  1899,  23$  x  35^  in.,  £315  ;  by 
G.  van  Tilborch  and  J.  D'Artois,  A  Family  Group, 
552"  x  7°2  m->  £3°4  IOS-  !  by  Jan  Fyt,  A  Falcon,  Dogs, 
and  Dead  Game  in  a  Landscape,  43^  X  63  in.,  £215  5s.  ; 
by  W.  Owen,  A  Child  at  a  Brook,  29^  x  24^  in.,  £126  ; 
and  a  panel,  school  of  Ingres,  Young  Lady  seated  at 
Needlework,  31^-  x  24s  in.,  £173  5s. 

A  miniature  by  A.  Plimer,  of  Georgiana  Cochrane 
Johnstone,  daughter  of  the  3rd  Lord  Hopetoun,  went  for 
£120  15s. 

Robinson,  Fisher  &  Harding  received  £115  10s.  for  a 
picture  by  J.  D.  de  Heem,  A  Lobster,  Fruit,  and  Vegetables 
on  a  Marble  Slab,  44  x  39  in.,  the  property  of  Mrs.  Collins 
Piatt. 

A  collection  of  paintings  and  drawings,  mainly  of  the 
Modern  British  School,  was  dispersed  by  Knight,  Frank 
and  Rutley.  Among  other  prices,  £199  10s.  was  paid 
for  the  late  Briton  Riviere's  picture,  The  Empty  Chair, 
2  3  x  32£  in.  (Dudley  Gallery,  1869)  ;  £103  19s.  for  W. 
Midler's  View  on  the  Rhine,  29  x  50  in.  ;  £101  17s.  for 
P.  J.  Clays's  Near  Dordrecht,  1875,  21  x  29  in.  ;  "and 
£100  for  J. Van  Goyen's  River  Scene,  1658,  panel,  13  x  15  in. 
£145  19s.  for  the  late  A.  C.  Gow's  Captain  Bobadil,  1871, 
21  x  33  in.,  was  a  considerable  improvement  on  the 
110  guineas  given  for  the  same  work  in  the  Hetherington 
sale,  1908. 

Pottery,  Porcelain,  Furniture,  Silver,  etc. 

Owing  to  the  industrial  situation,  May  did  not  prove 
itself  an  auspicious  month  for  auctions.  A  few  lots, 
however,  may  be  selected  for  mention,  many  of  them 


coining  from  sales  held  at  Sotheby's.  Of  Chinese  porce- 
lain, a  ruby-back  eggshell  saucer-shaped  dish,  painted 
with  cocks,  rockwork,  flowers,  and  a  green  trellis  border, 
diam.  j\  in.,  scored  £162  ;  while  an  eggshell  plate,  with 
turquoise  blue  ground,  painted  with  figures,  etc.,  in  the 
centre,  8|  in.,  made  £30  ;  and  a  cylindrical  pencil  jar, 
with  an  upper  revolving  section,  blue  ground  engraved 
and  painted  with  birds,  etc.,  in  gourd-shaped  panels 
with  pale  yellow  ground,  £49.  A  blue-and-white  Ming 
teapot,  with  gilt-metal  mounts,  9^  in.  high,  fetched  £  JO  ; 
a  Kien-Lung  famille-rose  jar  and  covers,  25  in.,  £65  ; 
and  a  Kang-He  famillc-verte  bowl,  12^  in.,  £48. 

A  fine  Elizabethan  gold  chain  of  ninety-five  hollow 
oval  beads,  about  £  in.  long,  formed  of  four  spiral  panels 
of  filigree  work,  netted  £210.  It  was  the  property  of 
Commander  Pasfield  Oliver,  R.N.,  and  has  been  described 
in  the  ArchcBological  Journal,  second  series,  vol.  xvi., 
p.  97.  The  pedigree  of  this  and  of  the  following  lot 
is  complete  from  the  year  1660,  when  the  items  are 
mentioned  in  the  will  of  George  Pasfield.  In  1817  the 
chain  was  damaged  by  fire,  and  twenty-eight  links 
destroyed.  A  portrait  (circa  1630)  of  a  child  wearing  it 
is  in  Commander  Pasfield's  possession.  From  the  same 
source  was  a  rare  16th-century  gold  charm,  shaped  as 
a  wheel-lock  pistol  forming  a  whistle,  the  under-part  of 
the  barrel  having  three  manicure  implements.  The 
pistol  (3$  in.  long),  which  is  enriched  with  champleve 
enamels  and  table  emeralds,  was  knocked  down  for  £210. 
A  similar  pendant  given  to  Anne  Boleyn  by  Henry  VIII. 
in  1536,  and  presented  by  her  to  Captain  Gawyn  on  the 
morning  of  her  execution,  still  exists. 

Also  at  Sotheby's,  a  Flemish  late  16th-century  tapestry 
panel,  13  ft.  4  in.  x  14  ft.  6  in.,  representing  the  Plague 
of  Frogs,  realised  £320  ;  and  a  pair  of  early  Georgian 
mahogany  side-tables,  3  ft.  9  in.  wide,  £230.  Dublin 
silver  included  a  harp-handled  cup  and  cover  by  David 
King,  1 715  (49  oz.  8  dwt.),  £3  3s.  per  oz.  ;  and  a  table 
inkstand,  gf  in.,  Wm.  Townsend,  1748  (32  oz.  16  dwt.), 
£105  "  all  at."  A  series  of  Italian  Renaissance  medals 
and  plaquettes,  also  British  and  other  medals  and  regi- 
mental plate  belts,  secured  over  £1,743  for  368  lots  at 
the  same  rooms. 

Silver  sold  in  King  Street  included  a  small  tankard, 
4 \  in.  high,  1656,  maker's  mark  HB  with  mullet  below 
(8  oz.  10  dwt.),  440s.  per  oz.  ;  a  cow  cream-jug,  1767 
(4  oz.  11  dwt.),  ioos.  ;  a  plain  sugar  basin,  Glasgow, 
circa  1785  (6  oz.  12  dwt.),  ioos.  ;  eight  three-pronged 
dessert  forks,  1717  (8  oz.  17  dwt.),  92s.  ;  six  rat-tailed 
table  spoons,  with  shield-top  handles,  by  Robert  Inglis, 
Edinburgh,  1702  (12  oz.  4  dwt.),  75s.  ;  and  a  plain 
tankard,  7^  in.  high,  by  James  Chadwick,  1701  (30  oz.), 
65s.  Among  other  miscellaneous  items  put  up  were  a 
collection  of  ninety-eight  pottery  and  porcelain  cats, 
including  Persian  and  Delft,  Whieldon,  Staffordshire, 
Rockingham,  Dresden,  and  other  examples,  £152  5$  '- 
a  Bow  candelabrum,  with  figures  of  a  girl  and  youth  in 
an  arbour,  1 1  in.  high,  £50  8s.  ;  a  Chippendale  mahogany 
arm-chair,  £157  10s.  ;  a  Louis  XVI.  oval  table,  19  in. 
wide,  £183  15s.  ;  a  Louis  XV.  kidney  -  shaped  par- 
queterie  table,  22  in.  wide,  £236  5s.  ;  and  some  old 
watches,  of  which  17th-century  examples  by  Abraham 
Schegs,  Nuremberg,  and  by  Henricus  Young,  London,, 
in  enamelled  cases,  netted  £110  5s.  each. 
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Books 

The  sales  of  books  and  literary  curiosities  held  during 
A] nil  were  of  exceptional  interest,  especially  those  that 
took  place  at  Sotheby's  rooms  in  Bond  Street.  At  these 
i'»;ms,  on  April  4th  and  two  following  days,  a  remarkable 
collection  of  books,  chiefly  by  celebrated  English  writers 
of  the  19th  and  20th  centuries,  was  offered,  a  total  of  over 
£7,000  being  realised.  The  first  day  was  entirely  devoted 
to  the  sale  of  Capt.  Martindell's  collection  of  Kiplingiana, 
catalogued  in  213  lots.  First  offered  as  one  lot,  the 
collection  failed  to  reach  the  reserve,  so  it  was  consequently 
sold  as  catalogued,  realising  52,151. 

Space  only  permits  record  of  a  few  of  the  more  im- 
portant items  : — 

Schoolboy  Lyrics  (1881),  £96. 

Echoes  (1884),  £175. 

Quartette  (1885)',  £50. 

Departmental  Ditties  (1886),  £}o. 

Plain  Tales  from  the  Hills  (1888),  £21. 

Soldiers  Three  (1888),  £}o. 

The  Gadsbys  (1888),  £20. 

In  Black  and  White  "(1888),  £21. 

Letters  of  Marque  (1891),  £150. 

In  Sight  of  Mount  Monadnock  (1894),  £85. 

His  Excellency  Eric  Hogan  (1895),  £150. 

Recessional  (1899),  £50. 

Just- So  Stories  (1900),  £34. 

With  Number  Three  (1900),  £128. 

.Muse  among  the  Motors  (1904),  £50. 

Three  Poems  (191 1),  £43. 

Fringes  of  the  Fleet  (1915),  £29. 

United  Services  Chronicle,  -£160. 

The  Scots  Observer,  £"40. 

Writings  in  Prose  and  Verse  (1897-1920),  £25. 

Autograph  letters  and  books  from  the  library  of  W.  M. 
Rossetti  were  the  feature  of  the  second  day,  a  total  of 
just  £2,000  being  obtained,  the  chief  item  being  the 
revised  proof-sheets  of  Poems  by  Dante  Gabriel  Rossetti, 
which  made  £'120.    From  other  sources  came  : — 

Collins,  W.  Wilkie,  Works  (86  vols.,  all  1st  eds.),  £83. 
Lytton,  Bulwer,  Works  (107  vols.,  all  1st  eds.),  £80. 
Trollope,  Anthony,  Works  (117  vols.,  all  1st  eds.),  £155. 
Moore,  George,  Flowers  of  Passion  (1878),  £29. 
Pyne,  W.  H.,  Royal  Residences  (1819),  £33. 
Stevenson,  R.  L.,  New  Arabian  Nights  (1882),  £65. 
,,  ,,     Treasure  Island  (1883),  £46. 

The  highest  price  of  the  sale  was  reserved  for  the 
concluding  day,  when  the  original  MS.  of  Shelley's 
Philosophical  View  of  Reform,  with  an  elaborate  drawing 
by  the  poet  on  the  cover,  made  A, 750. 

Mention,  too,  must  be  made  of  the  Etched  Work  of 
Whistler,  published  by  the  Grolier  Club  (£130),  and  The 
Gentle  Art  of  Making  Enemies,  inscribed  "  William 
Heinemann,  Publisher,  Philosopher  and  Friend  "  (£42). 

At  a  sale  of  autograph  letters  and  documents  held  at 
Sotheby's  rooms  on  the  nth  and  12th,  the  whole  of  the 
first  day's  items,  consisting  of  the  Redgrave  Hall  muni- 
ments, were  sold  en  bloc  for  £500.  On  the  second  day, 
Scotland  was  to  the  fore,  three  letters  by  Robert  Burns 
totalling  £325  ;  while  the  Sir  Walter  Scott  Papers,  a 
remarkable  series  of  5,200  letters  in  twenty-three  volumes, 


produced  a  bid  of  £1,500.  Three  other  lots  of  Scott  MSS. 
made  an  aggregate  of  £330. 

It  might  here  be  mentioned  that  at  Dowell's  rooms  in 
Edinburgh,  on  the  25th,  a  copy  of  the  Kilmarnock  edition 
of  Burns's  Poems,  1786,  was  knocked  down  for  £505,  while 
four  verses  in  the  poet's  autograph  went  for  £175. 

Many  rare  items  appeared  at  a  three-day  sale  held 
at  Sotheby's  on  April  18th  to  20th,  this  being  indicated 
by  the  total  of  £13,604  which  the  675  lots  produced. 
Nearly  a  third  of  this  total  was  contributed  by  the  sum — 
£4,200 — realised  for  an  exceptionally  fine  copy  of  the 
first  folio  edition  of  Shakespeare's  Plays,  perfect  except 
for  a  few  very  slight  defects,  and  measuring  12 1  by  8|  in. 
On  the  same  day  a  copy  of  the  Third  Folio  made  £950, 
and  £570  was  given  for  a  first  edition  of  Walton's  Compleat 
Angler,  1653,  with  the  misprint  "  contention  "  for  "  con- 
tentment "  in  the  penultimate  line  of  the  song  on  page  245. 
Another  copy  of  the  same  edition  of  the  last-named 
work  was  put  up  on  the  third  day,  realising  £595  ;  while 
John  Van  der  Noordt's  A  Theatre  wherein  be  represented 
as  wel  the  miseries  and  calamities  that  follow  voluptuous 
Worldlings,  1569,  was  knocked  down  for  £315. 

An  interesting  sale  was  held  at  Sotheby's  rooms  the 
last  week  in  April,  consisting  of  books  and  a  few  MSS. 
from  various  sources.  The  dispersal  occupied  three  days, 
and  the  total  of  £3,665  pounds  was  obtained.  Few 
notable  prices  were  realised  on  the  opening  day,  but  on 
the  second  day  a  copy  of  Apperley's  Life  of  a  Sportsman 
made  £50  ;  Ackermann's  Histories  of  Oxford,  Cambridge, 
Winchester,  Eton,  etc.,  in  five  volumes,  produced  exactly 
£100  ;  and  £40  was  given  for  a  copy  of  a  first  edition 
of  Boccaccio's  Modell  of  Wit.  On  the  concluding  day 
some  notable  items  were: — Jacquin,  Horlus  Botanicus 
Vindobonensis,  £125  ;  and  four  interesting  presentation 
copies  to  "  Peter  Rackham,  Esquire,"  from  their  respective 
authors,  the  property  of  the  late  Mrs.  Catherine  Nicholson  ; 
these  were  David  Copperfield,  1850,  £77  ;  History  of 
Pendennis,  £74;  Vanity  Fair,  £64;  and  A'Bcckett's 
Comic  History  of  England,  £36. 

At  the  same  rooms  on  May  9th  and  the  two  following 
days  a  similar  sale  was  held,  and  few  prices  worthy  of 
record  were  obtained,  no  lot  realising  over  £50,  the 
chief  item  being  a  copy  of  Mantes  History  of  the  late 
Wars  in  South  America,  1772,  £42  10s. 

On  May  18th  and  two  following  days,  Messrs.  Sotheby 
dispersed  a  selection  of  books  from  the  library  of  the 
late  Mr.  Edward  Bond,  of  43,  Thurloe  Square,  a  total 
of  £2,053  being  realised. 

Etchings 

A  few  interesting  prices  were  paid  for  etchings  at 
Sotheby's  during  May.  A  third  state,  before  all  letters 
(Deltiel,  38)  of  C.  Meryon's  L'Abside  de  Notre  Dame 
realised  the  highest  individual  figure  by  bringing  in  £350. 
By  Whistler,  an  impression  of  Hotel  de  Ville,  Loches 
(Kennedy,  384),  with  pencil  butterfly  monogram,  made 
£101  ;  and  by  Muirhead  Bone,  one  of  Piccadilly  Circus 
at  Night  in  War  Time,  1915,  £81. 
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Students  will  be  particularly  interested  in  the  large 
number  of  pictures  acquired  by  the  trustees  :>f  the  National 
Gallery  in  the  past  year,  since  the  majority  are  examples 
of  masters  new  to  the  Gallery.  A  most  notable  addition 
was  a  gift  by  Mr.  Alfred  de  Pass,  of  thirteen  works  by 
Dutch,  Italian,  and  English  masters.  This  donor,  with 
Miss  H.  S.  Hope,  of  Bath,  is  well  known  for  his  public 
spirit  in  such  matters.  To  Miss  Hope  the  Holburn 
Museum  of  Bath  owes  many  treasures. 

A  very  interesting  addition  was  made  to  the  collection 
at  Trafalgar  Square  by  the  loan  of  the  following  four 
pictures  from  the  Barnard  Castle  Museum  : — Fall  of 
Phaeton,  by  Tiepolo  ;  Prison  Scene,  by  Goya  ;  S.  Peter, 
by  El  Greco  ;  and  Miracle  of  the  Holy  Sacrament,  by 
Sassetta. 

The  list  of  acquisitions  is  as  follows  : — 
3533- — Arentz,  Arent  (1586-1635),  Fishermen  on  the 
Shore  of  an  Estuary,  oak,  9  in.  by  15  in. 

3534.  — Diepraem,  Abraham  (1622  -1670),  A  Toper, 
oak,  11  in.  by  9  in. 

Diepraem  and  Arentz,  here  seen  for  the  first  time  at 
the  Gallery,  are  pleasant  and  rare  little  masters  well 
worth  representation.  A  very  similar  figure  to  the  toper 
in  pose  and  treatment,  and  accompanied  by  the  same 
jug,  is  contained  in  a  larger  picture.  No.  780,  in  the 
Rijks  Museum,  Amsterdam.  Presented  by  Mr.  J.  Sey- 
mour Maynard  through  the  N.A.-C.F. 

3535.  — Elsheimer,  Adam  (1578-1610),  Shipwreck  of 
S.  Paul,  copper,  6J  in.  by  8£  in. 

Examples  of  Elsheimer  are  scarce  enough  in  England. 
The  fine  quality  of  this  small  work  makes  it  an  important 
acquisition.  As  a  forerunner  of  Rembrandt  in  his  use 
of  chiaroscuro,  and  in  his  dramatic  and  free  treatment 
of  landscape,  Elsheimer  is  an  interesting  influence  in 
art  history.    Presented  by  Mr.  Walter  Burns. 

The  following  constitute  Mr.-  de  Pass's  generous  gift  : — 

3536.  — Bonifazio  (1487-1553),  Madonna  and  Child,  with 
SS.  Elizabeth,  John,  and  Catherine,  canvas,  28  in.  by  46  in. 

3537.  — Dyck,  Sir  Anthony  Van  (1599  1641),  Robert 
Rich,  Earl  of  Warwick,  canvas,  24  in.  by  13^  in. 

3538.  — Guardi,  Francesco  (1712-1793),  The  Arsenal 
at  Venice,  canvas,  23-J-  in.  by  37^  in. 


3539.  — Clouet,  Francois  (1510  ?-i572  ?),  Portrait  of 
a  Man,  wood,  11  in.  by  g  in. 

3540.  — Cima,  School   of,    Madonna   and   Child  with 
S.  John,  wood,  28  in.  by  22]  in. 

3541.  — Zoppo,   Marco   (1433-1498),  A   Bishop  Saint, 
wood,  arched,  19  in.  by  io£  in. 

3542.  — Tiepolo,    Giovanni    Domenico  (1727-1804), 
The  Finding  of  Moses,  canvas,  21  in.  by  31J  in. 

3543.  — Italian  School  (Fifteenth  Century),  S.  Jerome, 
wood,  13I  in.  by  10  in. 

3544.  — Dovvnman,  John  (1750  ?-i824),  Lady  Delaval, 
canvas,  round,  30J  in.  diameter. 

3545- — Reynolds,  S'r  Joshua  (1723-1792),  Portrait 
of  Sir  James  Hodges,  canvas,  49]  in.  by  39!  in. 

3546.  — Beale,  Mary  (1632 -1697),  Portrait  of  a  Man, 
canvas,  29J  in.  by  24^  in. 

3547.  — Breughel,  Jan  (1568-1625).  The  Adoration, 
paper,  in  body  colour,  13  in.  by  19  in. 

3548.  — Olis,  Jan  (1610 — after  1655),  A  Musical  Parly, 
wood,  14  in.  by  20  in. 

Mr.  de  Pass's  generosity  has  enriched  the  National 
Gallery  with  a  most  interesting  variety  of  pictures.  If 
his  public-spirited  example  were  followed,  many  of  the 
numerous  gaps  in  the  National  Collection  would  be  filled. 
There  are,  for  instance,  a  dozen  empty  places  in  the 
English  School  awaiting  occupants.  The  de  Pass  Lady 
Delaval,  by  Downman,  is  unusual  in  that  it  is  life-size, 
and  painted  in  oil.  The  Portrait  of  a  Man,  by  Mary  Beale, 
represents  a  little  -  known  English  painter  who  had  a 
considerable  reputation  in  Lely's  day.  Guardi's  Arsenal 
and  the  younger  Tiepolo's  Finding  of  Moses  are  character- 
istic works.  Perhaps  the  most  valuable  addition  to  the 
Gallery  are  Zoppo's  A  Bishop  Saint,  a  fragment  of  some 
altar-piece,  of  which  two  other  portions  are  at  Oxford 
and  in  Lord  Harris's  collection,  and  the  Portrait  of  a 
Man,  not  unreasonably  attributed  to  that  rare  master, 
Francois  Clouet.  Damaged  though  it  be,  this  is  an 
impressive  example  of  French  primitive  portraiture. 

3549. — Stubbs,  George  (1724-1806),  Phaeton  and  Pair, 
wood,  32  in.  by  39  in. 

As  popular  as  Reynolds  in  Sir  Joshua's  own  time,  and 
even  more  successful  financially,  Stubbs  is  very  fully 
represented  in  most  country  houses  in  England.    It  is. 
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therefore,  surprising  that  this  should  be  the  first  import- 
ant example  of  his  work  to  be  acquired  by  the  nation. 
Presented  by  Miss  H.  S.  Hope. 

3571. — Lys,  Jan  (1570  ?-i62o  ?),  Mercury  and  Argus, 
c  anvas,  46  in.  by  39]  in. 

Confounded  at  his  best  with  Jordaens,  as  in  the  Uffizi 
Toilet  0/  Venus,  usually  accepted  as  his  masterpiece,  Lys 
is  an  unequal  artist,  a  typical  Dutchman  of  his  time, 
powerfully  influenced  by  Caravaggio  and  kindred  masters. 
Presented  by  A.  G.  H.  Ward,  Esq.,  through  the  N.A.-C.F. — 
11.  Isherwood  KAY. 

New  English  Art  Club 

The  New  English  Art  Club's  sixty-fourth  exhibition 
(at  the  K.YV.S.  Gallery,  5a,  Pall  Mall  East)  was  not 
only  in  advance  of  its  predecessor,  so  far  as  general 
quality  was  concerned,  but  also  manifested  a  more 
satisfactory  method  of  arrangement.  An  attempt  to 
minimise  discordancies,  by  grouping  most  of  the  wildest 
works  together,  and  by  allotting  appropriate  companions 
for  those  of  which  the  colour -schemes  demanded  less 
strident  settings,  had  been  carried  out  with  some  degree 
of  success.  The  "  wildest  works  "  will  not  be  mentioned 
here  ;  they  have  had  sufficient  advertisement.  Instead, 
one  prefers  to  commence  by  discussing  three  interesting 
canvases: — Mr.  Augustus  John's  likeness  of  H.I.H.  The 
Crown  Prince  ol  Japan,  Mr.  P.  Wilson  Steer's  Portrait, 
and  Sir  William  Orpen's  The  Poet.  Of  Mr.  John's  work 
one  need  only  say  that  it  was  a  clever  sketch,  evincing 
the  artist's  wonted  grasp  of  essentials.  Even  more 
remarkable  in  some  respects,  although  the  modelling  of 
the  face  had  been  hardly  carried  far  enough,  was  Mr. 
Steer's  study  of  an  obese  woman  in*  a  neglige',  her  fleshy 
form  glistening  under  the  strong  light  cast  upon  it.  The 
little  genre  subject  from  Sir  \V.  Orpen's  brush  was  rather 
disappointing  as  a  whole,  although  many  individual 
passages  compelled  admiration  for  their  accomplished 
treatment.  The  figure  element,  however,  was  un- 
convincing. Mr.  F.  H.  S.  Shepherd  scored  a  success 
with  his  half-length  nude  Diane,  which,  despite  its  close 
and  even  texture,  avoided  any  approach  to  "  tightness," 
while  the  modelling  of  the  features  was  especially  well 
managed.  Good  draughtsmanship  distinguished  Miss 
Clara  Klinghofler's  The  Red  Shawl  and  Mr.  Miguel 
Mackinlay's  Michael  and  Lawrie,  but  in  neither  case 
was  the  coloration  pleasing.  The  converse  maintained 
in  Mr.  A.  Neville  Lewis's  Hampshire  Gypsies.  Here  the 
colour  was  vivid  and  well  distributed,  the  illusion  of 
fierce  sunlight  being  so  cleverly  maintained  as  to  make 
the  spectator  sigh  for  a  less  rudimentary  method  of 
drawing.  Two  sympathetically  rendered  portraits, 
suggestive  of  Mr.  Walter  Bayes's  best  manner,  by  Mr. 
L.  C.  Bevis,  and  a  tenderly  studied  Drowsy  Child,  by 
Mrs.  E.  Grace  Wheatley,  also  deserved  notice.  One  has, 
however,  omitted  to  refer  to  Mr.  Francis  Dodd's  Operation 
at  the  Military  Hospital,  Endell  Street,  which,  though 
necessarily  gruesome  in  effect,  was  notable  for  highly 
circumspect  draughtsmanship,  every  detail  being  rendered 
with  the  utmost  fidelity.  September  Morning  in  the 
Suburbs  showed  the  same  artist  in  a  lighter  vein.  Mr. 
Dodd  knows  the  suburbs  inside  out  ;  not  only  does  he 
depict  their  appearance,  but  he  manages  to  convey  hints 


of  their  lyrical  beauty,  so  often  overlooked  by  superficial 
observers.  Equally  delightful,  though  executed  in  a 
totally  different  style,  was  Mr.  C.  H.  Collins  Baker's 
Goetre  Ucha,  .a  broadly  conceived  and  thoughtfullv 
painted  landscape  of  the  type  of  which  the  Keeper  of 
the  National  Gallery  is  so  sound  an  exponent.  The 
chromatics  of  this  picture  harboured  not  a  single  false 
note ;  they  formed  a  harmony,  completely  alluring.  A 
somewhat  similar  idea,  centreing  in  the  varied  illumination 
of  hill  scenery,  was  expressed  with  able  tact  in  Mr.  C.  E. 
Cundall's  5/.  Martha's  Mount,  Surrey;  while  The  Caravan, 
a  happy  little  rural  sketch  by  Mr.  Ian  Strang,  could  also 
be  commended.  A  tenser  aspect  of  nature  had  inspired 
Sir  C.  J.  Holmes  to  paint  a  very  good  picture  in  his 
Carpenter's  Shop — a  white  building  with  a  stone  bridge, 
lying  under  the  lee  of  a  hanger,  with  threatening  masses 
of  storm-clouds  forming  a  background  to  the  whole. 
The  sensation  of  an  impending  cataclysm  was  ably 
conveyed.  Of  the  remaining  oil  paintings,  Mr.  A.  Mc- 
Evoy's  attractive,  though  too  loosely  handled,  portrait 
of  Mrs.  John  Carpenter  ;  Mr.  H.  S.  Weir's  decoratively 
grouped  and  depicted  Spring  Flowers  ;  and  Mr.  T. 
Lowinsky's  Annunciation,  with  its  references  to  "  Botticelli " 
types,  can  alone  be  noted. 

Several  excellent  drawings  were  hung,  including  Mr. 
F.  E.  Jackson's  tinted  crayon  study  of  a  crouching  female 
figure  ;  two  characteristic  sanguine  portraits  by  Prof. 
W.  Rothenstein  ;  a  pencil  Head  of  an  Old  Woman,  by 
Miss  K.  Clausen  ;  and  an  adroit  pen-and-ink  shetch  of 
Goats,  by  Miss  Ethel  Walker.  A  utumn — Burwash  was 
the  title  of  a  very  refined  and  sympathetically  treated 
water-colour  by  Mr.  H.  Bellingham-Smith  ;  Storm 
Passing,  of  one  of  Mr.  Steer's  most  charming  impressions  . 
and  Sydenham,  of  a  pleasant  scene  by  Mr.  Dodd.  Misses 
V.  Waddington,  Mary  McCrossan,  and  Messrs.  D.  Muir- 
head,  Shepherd,  and  J.  Bateman,  were  all  responsible  for 
telling  items. — F.  G.  R, 

The  "Rejected"  Exhibition  at  the  Guildhall 

The  Guildhall  exhibition  of  works  by  living  British 
painters  was  intended  to  provide  accommodation  for  the 
best  pictures  excluded  from  the  present  Royal  Academy. 
This  purpose  it  largely  failed  to  fulfil,  partly  on  account 
of  the  generally  very  qualified  support  accorded  to  the 
scheme  by  such  artists  as  actually  availed  themselves  of 
it.  The  reasons  for  this  arc  easily  comprehensible.  In 
some  cases,  no  doubt,  the  artists  had  already  delivered 
their  rejected  "  No.  1  "  works  to  those  who  had  com- 
missioned them,  and  had  been  unable  to  reclaim  them  in 
time  for  the  Guildhall  display.  It  was  noticeable,  in 
two  or  three  instances,  that  small  pictures,  previously 
shown  at  West  End  Galleries,  had  been  sent  in  lieu  of 
those  submitted  to  the  authorities  at  Burlington  House. 
There  was,  however,  another  aspect  of  the  case,  which 
may  have  proved  itself  even  more  prejudicial  to  the 
complete  success  of  the  city  show.  This  year  there  has 
been  unusually  strong  criticism  of  the  policy  pursued  by 
the  Hanging  Committee  at  the  Royal  Academy,  and  it 
might  well  have  followed  that  some  of  the  refused  out- 
siders—  artists  of  international  repute — would  have 
considered  it  derogatory  to  send  their  finest  work  to  an 
exhibition  the  artistic  management  of  which  was  vested 
almost  entirely  in  men  of  academic  rank. 
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THE    HONOURABLE  GEORGE  SEYMOUR  CONWAY 
SIR  JOSHUA  REYNOLDS  pinxit. 
E.  FISHER  sculp. 

From  the  Batsford  Collection  of  Historical  Portraits 
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Another  obvious  weakness  in  the  conception  of  the 
Guildhall  exhibition  lay  in  the  fact  that  painters  who  bad 
minor  works  only  hung  at  Burlington  House  were  debarred 
from  contributing  to  the  former  gallery.  Thus  a  man 
who  had  sent  in,  say,  two  important  canvases,  on  which 
he  had  expended  the  greater  part  of  a  year's  energies, 
and  a  sketch  of  no  particular  moment,  and  who  had 
suffered  the  misfortune  to  have  the  last-named  alone 
placed,  was  disqualified  from  representation  in  the  City. 

Although,  on  the  grounds  indicated,  the  "  rejected 
exhibition  was  in  no  wise  completely  representative  of 
the  best  work  turned  away  from  the  Royal  Academy, 
there  were  many  soundly  painted  pictures  in  it,  and  a 
few  which  would  grace  any  contemporary  art  display 
in  the  kingdom.  Mr.  John  R.  Reid's  The  Home  Farm, 
Herts,  for  example,  was  well  worthy  of  acquisition  for 
the  nation. 

The  late  James  Havard  Thomas,  1854-1921 

A  sculptor  who  may  be  said  to  have  practically 
achieved  fame  on  the  strength  of  a  rejection  from  the 
Royal  Academy  was  the  late  James  Havard  Thomas, 
M.A.,  R.B.S.,  R.W.A.,  member  of  the  "  International," 
Professor  of  Sculpture  at  University  College  and  the 
Slade  School,  who  died  on  June  6th.  Thomas,  who  was 
born  December  22nd,  1854,  was  a  native  of  Bristol, 
where  he  received  the  rudiments  of  his  education,  later 
becoming  a  national  scholar  at  the  South  Kensington 
Schools,  and  a  student  at  the  Ecole  des  Beaux-Arts, 
Paris.  Following  upon  his  debut  at  the  Royal  Academy 
in  1872,  the  gradual  growth  of  his  connection  was  marked 
by  a  number  of  important  commissions,  including  a 
sculpture  of  The  late  Princess  Alice  and  Daughter  (1879), 
and  statues  for  Bristol,  Bradford,  and  Nottingham. 
Full  measure  of  popularity  came  to  him  with  the  rejection 
from  Burlington  House  of  his  Lycidas,  which  aroused  a 
storm  of  discussion.  This  marked  the  zenith  of  his 
career,  for  no  other  work  of  his,  with  the  exception  of 
the  much-lauded  Thvrsis  (R.A.  1912),  can  be  said  to 
have  even  approached  the  Lycidas  in  public  esteem. 
The  wax  original  of  the  latter  is  to  be  seen  at  Manchester, 
and  a  bronze  version  at  Millbank.  Both  were  presented 
to  the  nation  by  Sir  M.  E.  and  Lady  Sadler  through  the 
National  Art- Collections  Fund. 

Pictures  by  B.  W.  Leader,  R.A.,  etc. 

It  is  unfortunate  that  the  works  of  our  older  Academi- 
cians cannot  always  be  exhibited  in  surroundings  similar 
to  the  show  arranged  by  Messrs.  Frost  &  Reed,  Ltd. 
(Albany  Court  Yard,  Piccadilly),  where  the  absence  of 
any  strident  elements  calculated  to  depreciate  the  highly 
sensitive  colorations  and  handling  employed  by  Mr. 
B.  W.  Leader,  for  instance,  helped  a  younger  generation 
to  understand  how  and  why  that  doughty  veteran  attained 
his  world-wide  reputation.  His  Stream  thro'  the  Birch- 
'wood  (R.A.  1871)  is  a  work  instinct  with  charm  ;  his 
Hay  field,  Whittington,  painted  in  1868,  and  retouched  in 
1896,  a  restrained  though  perfectly  appreciative  rendering 
of  a  beautiful  subject.  Some  typical  compositions  by 
Messrs.  J.  Farquharson,  Dendy  Sadler,  Louis  B.  Hurt, 
John  Syer,  E.  M.  Wimperis,  and  by  Messrs.  Julius  Olsson, 
Sanderson  Wells,  and  Montague  Dawson,  completed  the 
range  of  the  display. 


Admiralty  Art  Club 

The  Great  War  brought  so  many  well-known  artists 
in  touch  with  the  Navy  that  the  formation  of  an  Admiralty 
Art  Club  comes  almost  as  a  matter  of  course.  The  first 
exhibition,  held  within  the  Admiralty  itself,  was  enriched 
with  works  by  Messrs.  Norman  Wilkinson,  Chas.  Pears, 
P.  Connard,  L.  Campbell  Taylor,  R.  E.  F.  Maitland,  and 
Sir  John  Lavery.  Mr.  H.  L.  Bacon  sent  some  clever 
crayon  heads,  that  of  Mr.  F.  Pearce,  Admiralty  Messenger, 
being  particularly  well  characterised.  A  number  of  works 
by  Mr.  Gerald  R.  Hayes  displayed  both  inventiveness 
and  dramatic  intensity,  while  some  water-colours  by 
Lieut. -Com.  H.  Paget  disclosed  talent  and  observation. 
Other  exhibitors  worthily  represented  were  Mrs.  G.  R. 
Hayes,  and  Messrs.  W.  E.  Willats,  C.  M.  Meade,  and  A.  E. 
Huitt. 

Grosvenor  Galleries 

Despite  the  fact  that  there  is  nothing  new  in  the 
idea  of  a  picture  exhibition  in  which  artists  participating 
should  remain  anonymous,  one  cannot  recall  a  specific 
instance  of  it  having  been  actually  carried  out  piior 
to  the  recent  experiment  at  the  Grosvenor  Galleries 
(51a,  New  Bond  Street,  W.i).  The  "  Nameless  Exhi- 
bition "  was  professedly  inspired  by  the  desire  to  strike 
a  blow  at  the  worship  of  names,  as  apart  from  achieve- 
ments, the  argument  being  that,  by  confronting  the  spec- 
tator with  paintings  stripped  of  all  but  internal  evidence 
as  to  their  authors'  identities,  he  would  be  automatically 
compelled  to  exercise  his  own  unbiassed  judgment  as  to 
their  merits  or  failings.  This  theory  seems  so  laudable 
on  the  face  of  it  that  a  visit  to  the  "  Nameless  Exhibition  " 
was  necessary  in  order  fully  to  understand  why  the  scheme 
had  not  been  put  into  practice  long  ago. 

Briefly,  the  main  objection  lies  in  the  fact  that,  whereas 
connoisseurs,  who  can  be  trusted  to  detect  true  merit, 
where  and  whenever  it  occurs,  do  not  require  any  such  men- 
tal stimulus,  other  classes  are  apt  to  treat  an  anonymous 
display  as  nothing  more  than  an  incentive  to  aimless 
guessing.  In  other  words,  they  are  mostly  sure  to  regard 
it  as  an  amusing  competition.  Thus  the  original  ideal 
becomes  hopelessly  obscured. 

Regarding  the  exhibition  itself,  one  can  only  say  that 
it  was  a  little  too  miscellaneous  for  its  size,  seeming  more 
like  a  collection  of  samples  than  a  homogeneous  display. 
Most  of  the  better  pictures,  and  some  of  the  more  out- 
rageous, could  be  readily  ascribed  to  artists  of  repute, 
or,  at  least,  of  notoriety,  but  there  was  nothing  specially 
striking  or  original  ;  while  the  works  less  easily  identified 
were  insufficiently  interesting  in  themselves  to  stimulate 
curiosity  as  to  their  creators.  It  was  an  ill-considered 
plan,  also,  to  hang  works  by  "  the  Academics,  the  Inter- 
mediates, and  the  Modernists,"  in  heterogeneous  masses. 
The  claim  in  the  catalogue,  that  only  by  this  severe  test 
of  juxtaposition  might  it  be  possible  to  "  judge  to  what 
extent  they  (the  pictures)  differ,  and  to  what  extent 
their  differences  are  fundamental  or  merely  superficial," 
did  not  appear  to  be  adequately  justified  by  the  discords 
evoked  in  the  process. 

There  was,  moreover,  a  curious  error  in  the  preface  to 
the  catalogue,  which  averred  that  "  from  its  foundation 
in  1768  until  1805  the  Royal  Academy  was  the  sole 
exhibiting  Society  of  British  Artists."    It  is,  of  course, 
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a  matter  of  almost  common  knowledge  that  the  Society 
of  Artists,  of  which  the  Koyal  Academy  was  itself  an 
offshoot,  was  founded  in  1700,  and  pursued  its  career  as 
an  exhibiting  body  until  1701  :  while  the  Free  Society 
of  Artists,  an  earlier  secession  than  the  Academy, 
flourished  from  1701  to  178?.  Beside  these  there  was 
the  Liverpool  Society  of  Artists,  1774:  not  to  mention 
the  various  exhibiting  institutions  m  Dublin.  1765  80, 
and  from  1S00  onwards. 

Attention  is  called  to  this  point  because  there  are  still 
sane  writers  who  seem  to  suffer  under  the  delusion  that 
the  Koyal  Academy  has  been  the  sole  parent  of  modern 
British  art. 

Kensington  Committee  of  Civic  Art 

Although  the  royal  borough  of  Kensington  has  long 
been  a  favourite  place  of  residence  for  well-known  artists, 
its  claims  to  prominence  as  an  art  centre  have  been 
somewhat  overshadowed  in  popular  estimation  by  those 
of  Chelsea  or  St.  John's  Wood.  Possibly  in  order  to 
remedy  this  state  of  affairs,  and  certainly  in  order  to 
stimulate  a  more  general  interest  in  art  throughout  the 
borough,  the  present  Mayor  of  Kensington  (Alderman 
Dr.  A.  J.  Rice-Oxley.  C  B  E..  J. P.)  has  placed  a  portion 
of  the  Town  Hall  at  the  disposal  of  a  committee  of  local 
artists,  which  has  inaugurated  a  series  of  exhibitions 
there.  The  first  display,  which  closes  on  July  23rd,  is 
retrospective  in  character,  including  examples  by  Mul- 
readv,  Dyce.  Maclise,  Watts.  Holman  Hunt.  Burne- Jones, 
Millais,  Leighton,  Richmond.  Val  Prinsep,  Alfred  Hunt. 
Byam  Shaw,  and  Paul  Maitland  (1864-11)09).  Two  of 
the  leading  exhibits,  Burne-Jones's  Beguiling  of  Merlin 
and  Leighton's  Carden  of  the  Hesperides,  are  lent  for  the 
occasion  by  Lord  Leverhulme  :  while  Mrs.  Jopling  Rowe 
contributes  Millais's  portrait  of  herself  when  "  Mrs.  Louise 
Jopling."  One  gathers  that  the  exhibition  is  not  intended 
to  be  thoroughly  representative  of  what  may  be  con- 
veniently termed  the  art  of  Kensington.  For  one  thing, 
it  is  impossible  to  assemble  in  the  space  pictures  by  more 
than  a  tithe  of  the  painters  who  have  made  their  home 
in  the  vicinity.  One  would  have  liked,  however,  to  have 
seen  at  least  one  work  each  by  the  following  men:  -Wtlkie 
(whose  association  with  the  borough  was  both  long  and 
intimate),  John  Absolon,  John  H.  F.  Bacon,  Arthur 
Hacker,  and  Walter  Crane.  To  these  might  be  added, 
if  his  habitation  in  the  neighbourhood  of  Ladbroke 
Grove,  Xotting  Hill,  would  not  disqualify  his  name, 
William  Telbin  ;  while  "  Spanish  "  Phillip  and  Thomas 
Webster  have  at  least  as  much  riijht  to  representation 
as  one  or  two  of  those  who  have  been  considered  worthy 
of  inclusion.  I  >ne  1^  tempted  to  add  also  Richard 
Ansdell,  less  on  account  of  his  performance  as  a  painter 
than  because  he  lived  in  Kensington  nearly  forty  years 
(more  than  half  that  period  being  spent  at  Lytham  House, 
St.  Alban's  Road,  now  the  High  School),  and  is  com- 
memorated locally  in  the  appellation  of  "Ansdell  Street." 
A  drawing  by  Thackeray  misfit  have  been  included  on 
similar  grounds. 

Hanley  Museum 

An  interesting  scheme  is  carried  out  in  the  Hanley 
Museum,  Stoke-on-Trent,  where  is  being  held  an  exhibition 
of  drawings  by  past  and  present  members  of  the  Royal 


Society  of  Painters  in  Water-Colours,  thus  enabling  the 
visitor  to  compare  the  modern  work  with  that  of  the 
older  masters  of  the  medium.  In  the  retrospective  section 
are  examples  by  Varley.  Prout.  Cotman,  de  Wint,  Palmer, 
Cox,  Wm.  Hunt.  J.  F.  Lewis,  and  other  early  exponents, 
the  list  being  continued  right  up  to  the  present  time 
with  works  by  such  recently  deceased  members  as  John 
M  Swan.  Sir  Krnest  Waterlow,  Napier  Hemy,  and  Alfred 
Parsons.  There  is  also  a  good  representative  displav 
by  living  members  of  the  Society.  The  popularity  ot 
the  exhibition  can  be  gauged  from  the  fact  that  more 
than  5.7^0  persons  visited  it  in  little  more  than  a  week. 
The  Museum,  which,  under  the  supervision  of  the  Chief 
Curator.  Mr.  Alfred  J.  Caddie,  has  been  helping  to  make 
the  borough  of  Stoke-on-Trent  an  important  provincial 
.i  t  centre,  has  just  had  bequeathed  to  it  the  fine  collec- 
tion of  pre-Wedgwood  Staffordshire  pottery  formed  by 
Mr.  T.  W.  Twyford  :  certainly  one  of  the  finest  in  the 
county. 

The  collection,  which  will  not  be  housed  at  the  Museum 
until  after  the  death  of  Mrs.  Twyford,  has  recently 
received  many  additions  in  the  shape  of  typical  examples 
of  slip-decorated  and  enamelled  salt-glaze  ware. 

A  Military  Critic  at  the  Royal  Academy 

It  is  not  always  easy  for  the  artist,  in  painting  or 
modelhng  military  subjects,  to  grasp  and  represent 
correctly  the  various  details  of  uniform  and  pose,  all  of 
which  mean  very  much  to  the  soldier.  When  strolling 
through  the  galleries  of  the  Royal  Academy,  it  is  curious 
to  notice  that,  despite  the  recent  close  connection  between 
art  and  war,  there  are  several  errors  in  the  works,  which 
strike  a  practised  eye. 

Take,  for  example.  Mr.  Basil  (lotto's  figure  of  a  Fighting 
Xeufoundlander .  Surely  the  rifle  should  have  been  slung 
over  the  shoulder,  so  as  to  allow  a  full  swing  for  the  bomb, 
which  is  in  the  right  hand.  The  man  is  represented 
bedding  the  forme*-  out  with  the  left  hand,  and  grasping 
the  bomb  in  his  right.  Bearing  in  mind  the  fact  that 
a  bomb  can  only  be  held  for,  say.  five  seconds,  the  problem 
at  once  arises  as  to  how  the  pin  was  removed  in  this 
particular  case. 

Cross  the  room  and  look  at  Mr.  Paul  Montford's  figure 
of  a  Wmtudcd  Man.  His  nrle  ought  not  to  be  behind 
him  :  there  are  definite  military  orders  to  the  contrary. 
What  is  to  happen  if  an  enemy  comes  upon  him  suddenly, 
while  he  is  binding  up  his  wound  ?  Ami,  by  the  way, 
what  does  the  bomb  mean  that  lies  down  in  front  of  him  ? 
Perchance  it  is  just  a  broken  half  of  a  lx>mb,  and,  if  so, 
it  can  be  passed.  But.  even  so.  where  is  the  man's  gas 
helmet?  Surely  he  ought  to  have  had  that.  ^Mr. 
Hartwell's  figure,  part  of  a  war  memorial,  also  lacks  the 
gas  helmet.  He  surely  will  not  say  that  it  was  executed 
before  gas  helmets  were  introduced,  because,  by  other 
implication,  it  is  pretty  clear  that  such  a  period  was  not 
intended. 

A  brief  criticism  is  also  necessary  on  two  of  the  mihtary 
pictures.  The  Charge  of  the  Fifth  Dragoon  Guards,  by 
Matania,  is  a  fine,  imposing,  spirited  composition.  But 
why  is  there  no  representation  in  it  of  any  wounded 
Englishmen  ?  Is  it  conceivable  that,  at  the  moment  oi 
the  incident  portrayed,  the  only  people  who  were  wounded, 
dving,  or  killed  were  all  Germans,  and  that  not  a  single 
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member  of  the  brave  attacking  party  had  suffered  the 
slightest  wound  ? 

The  picture  of  the  R.A.M.C.,  with  the  wounded  and 
sick  at  a  dressing  station,  by  Mr.  Lamb,  has  been  com- 
mended by  several  critics,  but  it  is  not  remarkable  for 
military  accuracy.  All  the  khaki  coats  are  brand-new  ; 
there  is  not  a  spot  of  mud  on  any  of  them,  or  a  speck 
of  dirt  or  dust  to  be  seen  on  a  single  man.  Had  they 
really  been  in  the  fighting  line,  it  is  reasonable  to  expect 
that  they  would  have  been  slobbered  in  mud.  As  it  is, 
they  are  studio  figures,  dressed  in  new  clothes.  The 
orderly,  too,  would  deserve  to  be  pulled  up  for  being 
minus  his  kit,  contrary  to  all  military  regulations. 

One  must  not,  however,  be  hypercritical.  The  Victor, 
by  Sir  W.  Goscombe  John,  is  correct  in  every  detail. 
The  Soldier  on  Defence,  by  Mr.  Jagger,  can  receive  exactly 
the  same  praise.  So  can  another  figure  of  a  Victor  by 
Mr.  Wilcoxson  ;  and  the  Seaforth  Highlander,  admirably 
modelled  by  Mr.  Stevenson,  seems  to  be  quite  correct. 
But  these  only  make  more  apparent  the  errors  that  one 
is  inclined  to  believe  exist  in  some  of  the  other  works. — W. 

Pictures  of  the  Belvoir  Hunt  and  other  Country  Scenes, 
by  A,  J.  Munnings,  A.R.A. 

While  it  has  been  sometimes  difficult  to  agree  with 
Mr.  Munnings'  manner  at  other  exhibitions,  his  display 
at  the  Alpine  Club  Gallery  (Mill  Street,  W.)  left  one 
with  a  profound  admiration  for  his  consummate  ability 
as  a  painter.  The  vitality  of  his  conceptions,  the  freedom 
and  vigour  of  his  brushwork,  the  fresh  and  sparkling 
character  of  his  colour-schemes,  united  to  proclaim  his 
proficiency.  Selection  from  such  an  aristocracy  of 
pictures  tends  to  become  invidious,  but  no  notice  of  the 
show  would  be  complete  without  some  reference  to  The 
Frisian  Bull,  a  study  in  stormy  sunlight,  executed  with 
a  masterly  comprehension  of  all  the  possibilities  afforded 
by  the  subject. 

Exhibitions  at  Henry  Graves,  Gooden  and  Fox,  Ltd. 

Despite  the  fact  that  they  are  not  yet  quite  completed, 
the  new  premises  of  Messrs.  Henry  Graves,  Gooden  and 
Fox,  Ltd.  (60  and  61,  New  Bond  Street,  W.i),  already 
include  one  of  the  most  spacious  and  best-lighted  galleries 
in  the  West  End.  Among  the  exhibitions  which  have 
so  far  been  held  in  it  is  Mr.  Alfred  Jonniaux's  portrait- 
show,  comprising  a  quantity  of  highly  wrought  present- 
ments of,  in  many  cases,  well-known  personages.  A 
collection  of  water-colours  by  Mr.  George  Cockram,  R.I., 
was  also  placed  on  view. 

Memorial  Exhibition  of  Water-colours  by  the  late 
Francis  E.  James,  R.W.S. 

Although  financial  independence  occasionally  caused 
him  to  be  dubbed  an  amateur,  the  late  Francis  Edwin 
James,  who  died  on  August  25th,  1920,  actually  surpassed 
in  skill  many  contemporaries  who  sought  expression 
in  his  own  metier  of  flower-painter.  Born  in  1849  at 
Willingdon  Rectory,  Sussex,  he  was  self-educated  in 
art.  "  Such  understanding  of  flower-psycholcgy  as 
James  acquired,"  said  the  appreciative  foreword  to 
the  catalogue  of  the  Leicester  Galleries  (Leicester 
Square)  exhibition,  "  was  not  his  by  gift  of  heaven. 
Years    of    study,   ruthless    rejection    of    drawing  after 


drawing,  went  to  the  perfection  of  his  art.  .  .  .  No 
professional  painter  could  have  toiled  harder  or  with 
keener  self-criticism." 

The  Memorial  Exhibition  was  largely  composed  of 
flower-pieces ;  only  a  few  landscapes  were  hung,  souvenirs 
of  the  days  before  James  was  struck  down  by  an  illness 
which  precluded  him  from  travelling.  This  was  as  it 
should  have  been,  however,  since  it  is  as  a  flower-painter 
that  his  name  is  most  likely  to  endure.  His  studies 
belong  to  that  searching  type  of  impressionism  which 
looks  so  easy  but  which  takes  so  long  to  perfect,  and, 
when  perfected,  has  so  much  to  tell.  In  such  drawings 
as  the  Rhododendrons  (No.  31),  Rhododendrons  and  Azaleas 
(No.  35),  or  the  Japanese  Chrysanthemums  (No.  32) 
— to  cite  three  alone — the  freshness  of  his  coloration  and 
the  ability  of  his  handling  are  very  evident. 

An  obituary  notice  of  James,  who  was  a  great  friend 
of  H.  B.  Brabazon,  appeared  in  our  issue  for  October 
last. 

Portraits  by  Olive  Tilton ;  Water-colours  by  Alfred 
W.  Rich 

Mrs.  Tilton  is  one  of  the  painters  whose  work  might 
have  been,  but  was  not,  represented  at  the  Contemporary 
American  Art  Exhibition  at  the  Grafton  Galleries. 
Londoners  were  enabled  to  gauge  the  calibre  of  her 
achievement,  however,  at  Walker's  Galleries  (118,  New 
Bond  Street,  W.i),  where  fourteen  effective  portraits 
from  her  brush  were  displayed  to  their  best  advantage. 
The  most  charming  was  undoubtedly  the  Miss  Mildred 
Tilton,  a  strikingly  composed  study  of  a  winsome  child 
seated  on  a  couch  before  a  tambour-frame.  Mrs.  Tilton's 
style  and  mannerisms  not  infrequently  bring  to  mind 
some  of  Mr.  Sargent's  earlier  works,  and  she  certainly 
evinces  a  similar  desire  to  produce  portraits  possessing 
a  pictorial  charm  and  interest  quite  apart  from  their 
suggestiveness  as  presentments. 

Nearly  one  hundred  scholarly  drawings  from  the  hand 
of  Mr.  Alfred  W.  Rich  formed  another  "  one-man  "  show 
at  the  same  rooms.  Some  of  his  scenes,  such  as  the 
Por Chester  Castle  (No.  4),  were  approached  very  much 
in  the  spirit  of  the  old  water-colour  school  ;  others 
reflected  a  more  recent  phase  of  art  ;  but  one  and  all 
bore  the  indelible  impress  of  a  vigorous  personality.  A 
direct  and  finely  coloured  view,  On  the  Rickmansworth 
Canal,  a  rapid,  luminous,  blottesque  impression  of  Old 
Mills,  Huntingdon,  and  a  sketch,  notable  for  the  purity 
of  its  half-tones,  At  Horncastle,  Lines.,  recur  to  the  memory 
with  special  force  from  among  numerous  other  excellent 
drawings,  the  merits  of  which  cannot  be  described  here. 

"English  Gardens  and  Woodland,"  by  Frances  Drum- 
mond 

Since  her  former  exhibition  at  the  Greatorex  Galleries 
(14,  Grafton  Street,  W.i),  Miss  Frances  Drummond  has 
succeeded  in  materially  improving  her  style  :  the  result, 
doubtless,  of  prolonged  and  well-sustained  effort.  Her 
most  recent  water-colours,  sincere  in  feeling,  are  treated 
with  marked  delicacy.  In  a  few  cases  the  charm  of 
her  effects  might  be  enhanced  by  an  omission  of  rather 
too  obviously  introduced  bird-life.  But  this  failing  did 
not  mar  either  the  Oxford  in  July  or  the  Oxford  from 
South  Hinksey  :  two  distant  views  of  the  city,  its  domes 
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and  towers  spangled  with  sunlight,  or  swept  by  the 
shadows  from  passing  clouds.  Primroses  in  Wytham 
Park,  and  A  Breezy  Day,  Wytham  Park,  were  the  titles 
of  two  other  attractive  drawings. 

British  Antique  Dealers'  Association 

The  Annual  General  Meeting  was  held  on  May  »6th. 
The  President,  Mr.  P.  A.  S.  Phillips,  presided,  and  there 
was  a  very  good  attendance,  many  members  coming  from 
the  provinces.  The  President  gave  a  lengthy  address  on 
the  work  of  the  year,  and  mentioned  that  the  increase 
in  membership  was  forty-nine.  Mr.  C.  A.  Law,  on  behalf 
of  the  Association,  presented  the  President  with  an 
illuminated  address,  which  will  be  illustrated  in  our  next 
number,  and  spoke  of  the  time  that  Mr.  Phillips  had 
given  to  the  Association.  The  President,  in  thanking 
the  members  of  the  Association,  finished  his  speech  by 
presenting  a  cheque  for  ^200  to  the  Secretary  to  the  Fine 
Arts  Provident  Institution,  who  was  present,  and  which 
he  accepted  on  behalf  of  the  institution  with  grateful 
thanks. 

Mr.  J.  Rochelle  Thomas  addressed  the  meeting,  and  the 
proceedings  closed  by  the  receipt  of  a  telegram  from  Her 
Majesty  the  Queen's  Private  Secretary,  thanking"  the 
members  of  the  Association  for  their  loyal  telegram  of 
good  wishes  on  the  occasion  of  Her  Majesty's  birthday. 

The  following  new  Officers  and  Council  were  elected : — - 
Mr.  Frederick  J.  Parsons,  President  ;  Mr.  A.  T.  Barber, 
Vice-President.  To  the  Council :  Mr.  Thomas  Fdwards, 
Sir  Charles  Allom,  Mr.  George  Mortlock,  Mr.  E.  E.  Hyam, 
Mr.  W.  H.  Fenton,  Mr.  Victor  Crichton,  and  Mr.  B. 
McCoy,  in  place  of  the  following,  who  had,  for  various 
reasons,  retired  :  Mr.  A.  Amor,  Mr.  W.  D.  Cutter,  Mr.  R. 
Robson,  Mr.  Andrew  Russell,  and  Mr.  H.  T.  Simmonds,  J.P. 


MAN   AT  DIFFERENT  AGES  ANCIENT  EGYPTIAN 


At  the  Council  Meeting  held  on  June  8th,  the  new 
President  was  duly  installed  by  Mr.  P.  A.  S.  Phillips, 
and  then  presided  at  a  largely  attended  Council  Meeting. 

School  of  Archaeology  in  Egypt 

The  annual  exhibition  of  the  British  School  in  Egypt 
has  been  in  abeyance  during  the  war,  but  is  now  resumed 
at  University  College  (Gower  Street),  and  will  be  open 
during  the  four  weeks  of  July.  The  past  season's  work 
has  been  unusually  rich,  including  many  things  of  artistic 
interest.  Two  of  the  ebony  statues  are  shown  here  ; 
the  smaller,  of  a  youth,  is  now  in  the  exhibition  ;  the 
larger  is  of  the  same  man  in  mature  age,  but  was  kept 
for  the  Cairo  Museum.  There  is  also  an  intermediate 
figure  on  view,  a  group  of  three  of  different  ages  having 
been  found  all  together  in  a  tomb-shaft  of  4100  b.c. 
A  great  number  of  models  of  boats,  granaries,  and 
groups  of  servants  belong  to  the  dark  age  of  the  ninth 
dynasty,  about  3700  b.c.  The  earliest  discoveries  at 
the  cemetery  of  Herakleopolis  were  of  alabaster  bowls 
and  vases,  and  copper  basins  and  ewers  as  fresh  as  new, 
though  of  the  second  dynasty,  over  7,000  years  ago. 
The  late  period  of  the  eighteenth  dynasty,  about  1500 
b.c,  has  also  supplied  much  of  fine  blue  faience,  groups 
of  brilliant  green  scarabs,  the  exquisite  figure  of  a  girl 
carrying  a  vase  (lent  to  the  Burlington  Fine  Arts  Club), 
a  papyrus  with  the  most  delicate  paintings,  and  a  great 
quantity  of  small  vases,  toilet  objects,  and  baskets.  All 
of  these  discoveries  will  be  distributed  to  public  museums, 
and  published  in  the  annual  volumes.  This  exhibition 
(July  4th  to  30th)  is  open  freely,  without  ticket. — W.M.F.P. 

[A  striking  instance  of  the  variations  between  the 
systems  of  Egyptian  chronology,  adopted  by  differing 
schools  of  thought,  can  be  obtained  by  comparing  some 
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of  the  dates  employed  in  the  above  notice  with  those 
in  the  article  on  the  Burlington  Fine  Arts  Club  (p.  153). 
Here  no  comment  is  proffered  or  intended  on  their 
respective  claims.  In  each  case  the  dating  is  accepted 
as  that  used  in  the  arrangement  of  the  exhibitions  con- 
cerned.— Ed.] 

Miniatures  by  Mrs.  M.  Hankey 

A  successful  exhibition  of  her  work  was  held  by 
Mr<  Mabel  Hankey  (wife  of  Mr.  W.  Lee  Hankey),  at  the 
Litchfield  Galleries  (3,  Bruton  Street,  W.).  Nearly  one 
hundred  examples  of  her  art,  mostly  miniatures  of  well- 
known  society  persons,  were  included,  with  the  addition 
of  one  or  two  water-colour  portraits  on  a  larger  scale. 
Some  preliminary  studies  for  miniatures  were  interesting, 
as  revealing  the  method  practised  by  the  artist. 

Drawings  of  the  Early  English  School 

There  are  two  types  of  catalogue  :  that  which  is 
discarded  after  a  casual  glance,  and  that  which  is  retained 
for  future  reference.  The  latest  (Xo.  37)  issued  by 
Messrs.  E.  Parsons  &  Sons  (45,  Brompton  Road,  S.W.3) 
must  inevitably  find  a  place  beside  its  predecessors  in 
the  latter  category.  Concerned  mainly  with  drawings 
of  the  early  English  school,  it  describes  interesting  exam- 
ples by,  among  numerous  other  artists,  Charles  Bentley 
(1S05/6-1854),  Blake,  Buck,  Cipriani,  Cosway,  Cotman, 
Daves,  Copley  Fielding,  Birket  Foster,  Gainsborough, 
Highmore,  Hoppner,  Lawrence,  Morland,  Turner,  James 
Ward,  and  Richard  Wilson. 

The  Stowe  Sale 

The  ducal  estate  of  Stowe,  near  Buckingham,  with 
all  its  historic  memories  of  famous  men  and  royal  visits, 
of  Pope,  Congreve,  Walpole,  and  Thomson,  is  in  the 
market.  Parcelled  into  nearly  4,000  lots,  comprising 
real  estate,  fittings,  priceless  tapestries,  and  Old  Masters, 
and  an  extensive  library,  the  sale  will  occupy  no  less 
than  nineteen  days  in  the  process.    It  is  being  conducted 


by  Messrs.  Jackson  Stops  (Northampton  and  Towcester), 
and  will  commence  on  July  4th,  continuing,  Saturdays 
excluded,  until  the  28th,  starting  at  11  a.m.  daily. 
Ihe  portraits,  which  include  examples  by  Van  Dyck, 
Lely,  Reynolds,  Gainsborough,  a  likeness  of  Rembrandt, 
and  other  interesting  subjects,  recall  the  fact  that  the 
"  Chandos  Portrait  "  of  Shakespeare  was  once  at  Stowre. 
In  the  grounds  are  numerous  monuments  and  temples, 
some  from  designs  by  Vanbrugh  and  Kent,  which  will 
also  come  under  the  hammer. 

Exhibition  of  Old  Church  Plate 

An  exhibition  of  equal  interest  to  clergy  and  collectors 
is  the  display  of  antique  chalices,  now  placed  on  view  by 
Messrs.  Harman  &  Lambert  (177,  New  Bond  Street,  W.i). 
Until  lately  in  private  hands,  the  collection  comprises 
many  rare  and  beautiful  examples,  not  only  of  pre-  and 
post-Reformation  types  in  England,  but  also  of  varieties 
from  different  parts  of  the  Continent.  All  are  picked 
pieces,  and  the  collection  is  one  well  worth  a  visit. 

The  Lung  Ch'uan  Celadons  on  exhibition  at  the  Victoria 
and  Albert  Museum 

Ix  the  note  which  appeared  under  the  above  heading 
in  the  June  number  of  The  Connoisseur,  limitations  of 
space  involved  the  contraction  of  an  important  paragraph 
describing  the  glazes  of  Lung  Ch'uan  ware.  To  a  careful 
reader  the  expression  "  soft  surface  "  may  appear  un- 
intelligible ;  "  soft  as  distinct  from  vitreous  surface  " 
more  nearly  describes  the  characteristics  of  this  glaze,  and 
it  was  in  this  form  that  the  sentence  was  originally  drafted. 

Similarly  in  describing  the  dish  with  fishes  in  relief, 
mention  was  omitted  of  the  fact  that  the  fishes  were 
left  unglazed,  and  are  consequently  red  in  colour  (owing 
to  the  action  of  the  fire  upon  the  exposed  portions  of  the 
paste).  The  heightening  of  design  is  quite  remarkable 
in  this  case,  and  affords  an  interesting  example  of  the 
ingenuity  of  the  Chinese  potter  in  turning  natural 
properties  to  artistic  account. 


FORTHCOMING  ART  AUCTIONS  AND  EXHIBITIONS  (JULY) 


A.  Ackermann. — Water-colours  by  C.  E.   Brittan  and 

L.  Stannard  ;    also  Old  Sporting  Prints. 
Agnew. — Equestrian  statues  by  H.  Haseltine  (to  15th). 
Carroll  Gallery. — Landscapes  by  Daubigny,  W.  Maris, 
Turner,   and   R.   Wilson  ;    Portraits  by  Reynolds, 
Raeburn,  N.  Hone,  and  Lelv. 
Chester  Gallery. — Works  by  N.  H.  T.  Baird,  V.  Fisher, 

R.  Meyerheim,  and  W.  Watkins. 
Collector's  Gallery. — Modern  Pictures,  Drawings,  etc. 
J.    Connell. — Etchings   by   Whistler,    D.    Y.  Cameron, 

M.  Bone,  and  McBey. 
Debenham,   Storr. — Objets  d'Art,  Picture,  Musical  In- 
strument, Book,  China  Sales  (4th,  5th,  6th)  ;  Jewel- 
lery, Silver  (5th,  6th,  7th,  12th,  13th,  14th,  19th, 
20th,  21st,  26th,  27th,  28th). 
"  Dorien  Leigh." — Inman  Knox's  Sculptures. 
Eldar  Gallery. — M.  Asselin's  Water-colours. 
French  Gallery. — British  and  Foreign  Pictures. 
Frost  &  Reed. — See  under  Provincial. 
Grafton  Galleries. — International  Society. 
Greatorex  Gallery.— Etchings  by  E.'S.  Lumsden,  E. 
Blampied,    Trov,    Kinnev,   W.    Lee  Hankev,  and 
C.  W.  Cain. 
Hampstead  Art  Gallery. — Mixed  Exhibition. 
H.  H.  Harmer. — Stamp  Sales,  including  Collections  of 
Capt.  van  der  Bvl,  R.N.,  and  Admiral  Sir  L.  Beau- 
mont, G.C.B.  (4th,  nth,  1 8th,  25th). 


Harmer,  Rooke  &  Co.,  Ltd. — Stamp  Sales  (6th,  7th, 

9th,  12th,  13th,  14th,  20th,  21st,  23rd.  26th,  27th,  28th). 
Hodgson  &  Co. — Late  E.  Baxter's  Milton  Collection, 

and  other  Rare  Books  (12th,  13th). 
Knight,  Frank  &  Rutley. — Piano  Sale  (6th) ;  Jewels, 

Silver  (8th)  ;    Furniture,  Porcelain,  Pictures  (15th, 

22nd,  29th). 

Leicester  Galleries. — Paul  Manship's  Sculpture  ;  W.  Lee 

Hankey's  Works. 
Little  Art  Rooms. — S.  M.  Litten's  Fantasies. 
T.  McLean. — Barbizon  and  Modern  Dutch  Works. 
Macrae  Gallery. — E.  A.  Hope  Joseph's  Paintings  ;  T. 

Austen  Brown's  Lithographs. 
Mansard  Gallery. — Allied  Artists  (to  9th). 
T.  H.  Parker.— Naval  and  Military  Prints. 
Puttick  &  Simpson.     (  See  Advertisement  pages.) 
Sotheby ,  Wilkinson  &  Hodge.  (  See  Advertisement  pages. ) 
D.  Croal  Thomson. — Pictures  of  the  Barbizon  School, 

and  by  Daumier,  F.  Latour,  and  J.  Maris. 
A.   Tooth. — English  Landscapes,   Dutch  Water-colours, 

Etchings. 

Walker's  Galleries. — Early  English  Water-colours;  Miss 
I.  A.  MacCarthy's  Statuettes  (to  5th) ;  Baron  Danvers's 
Etchings  (to  9th). 

PROVINCIAL— BRISTOL. 

Frost  &  Reed  (at  their  Clare  Street  Galleries). — J. 
Olsson's  Paintings  ;   D.  Woollard's  Etchings. 


4>  Decorated  Wooden  Ceilings  in  Spain/'  by  Arthur 
Byne  and]]  Mildred  Stapley.  (Hispanic  Society  of 
America.     G.  P.  Putnam's  Sons) 

Spain  occupies  an  unique  aesthetic  position  among 
Western  European  nations,  inasmuch  that,  alone  among 
them,  its  arts  are  derived  directly  from  the  East  as  well 
as  the  West,  and  owe  perhaps  more  to  Persia  than  they 
do  to  either  Greece  or  Rome.  This  Asiatic  influence  is 
revealed  far  less  in  Spanish  painting  than  in  ceramic 
wares  and  architecture.  The  former  is  represented 
in  various  public  and  private  collections,  but  the  latter, 
unless  at  the  cost  of  a  journey  to  the  Peninsula,  can 
only  be  judged  by  means  of  fragments  of  decorative  work 
and  illustrations,  few  of  which,  unless  taken  specifically 
for  the  purpose,  show  sufficient  detail  to  be  of  practical 
utility  to  the  student.  This  latter  reproach,  however, 
cannot  be  levelled  against  the  sumptuous  folio  of  re- 
productions of  photographs  and  measured  drawings  of 
Decorated  Wooden  Ceilings  in  Spain,  by  Mr.  Arthur  Byne 
and  Miss  Mildred  Stapley.  It  contains  fifty-five  pages 
of  plates,  linen  hinged,  and  all  the  examples  illustrated 
are  adequately  described  in  the  accompanying  letterpress. 
The  authors  are  also  responsible  for  a  brief  but  able  and 
authoritative  introduction  to  the  subject  contained  in  a 
separate  volume.  It  is  to  be  regretted  that  this  is  issued 
on  far  too  small  a  scale  to  be  bound  up  with  the  plates, 
as  an  unattached  volume  too  small  to  be  placed  on  the 
same  shelf  as  the  folio  will  be  apt  to  become  permanently 
divided  from  it,  and  be  forgotten  or  overlooked  when 
the  latter  is  referred  to.  As  the  writers  aptly  point  out  : 
"  Considering  that  the  wooden  ceilings  of  Spain  are 
unique  in  Europe,  save  for  a  few  Sicilian  examples  dating 
from  the  Saracen  occupation,  it  is  surprising  that  they 
have  gone  thus  far  unrecorded  and  have  never  been 
offered  in  collected  form." 

Old  decorated  ceilings — called  artesonados — are  abund- 
ant in  Spain,  and  are  of  remote  origin.  Examples  are 
mentioned  in  the  Latin  literature  of  the  fourth  and 
seventh  centuries,  but  none  of  these  are  now  in  existence, 
and  it  is  only  with  the  "  Moorish  occupation  that  the 
authentic  history  of  the  subject  begins."  Though  the 
form  which  Asiatic  art  took  in  Spain  is  conveniently 
termed  Moorish,  in  reality  it  originated,  not  with  the 
Moors,  but  with  their  Arab  conquerors,  who  in  turn  had 
derived  it  largely  from  the  Persians.  The  Arabs  were 
skilful  carpenters,  but,  living  in  countries  where  wood  was 
scarce,  they  were  able  to  use  it  on  a  large  scale  only 
after  their  arrival  in  Spain ;  hence  their  special  proficiency 
in  ceiling  -  making  dates  from  after  this  period.  The 


character  of  the  ceilings — in  southern  Spain  more  es- 
pecially— was  largely  influenced  by  climatic  conditions, 
which  "  were  as  unfavourable  as  in  Egypt  or  Arabia  to 
the  use  of  wood  in  large  sections.  The  heat  caused  it 
to  warp  and  split,  and  so  the  carpenter  cleverly  combined 
it  in  myriad  small  bits  to  cover  a  large,  often  vast,  surface. 
It  was  the  same  process  he  had  formerly  confined  to 
small  accessories  such  as  doors  and  window -screens." 
This  type  of  ceiling,  however,  was  by  no  means  universal 
even  in  southern  Spain,  and  often  an  open  rafter  ceiling 
or  a  beamed  ceiling  was  employed — "  this  last  treated 
in  a  way  very  different  from  the  trabeated  covering 
familiar  to  the  rest  of  Europe."  When  the  political 
power  of  the  Moors  terminated,  their  artistic  influence 
still  remained,  for  Moorish  craftsmen  were  employed  by 
their  Christian  conquerors,  and  in  this  way  was  evolved 
what  is  called  the  "  Mudejar  "  style — a  blend  of  Asiatic 
and  European  elements  both  structural  and  decorative. 
The  Mudejar  craftsmen  flourished  in  the  south  of  Spain, 
and  before  the  last  of  them  had  been  expelled  in  1609, 
Spanish  carpenters  had  learnt  their  art,  and  continued  in 
their  traditions  for  many  generations.  In  the  north 
of  Spain,  where  Moorish  influence  was  less  predominant, 
the  beamed  type  of  ceiling  is  almost  universal ;  but  it 
is  also  popular  in  the  south,  and  its  origin  has  been 
variously  ascribed  to  Europe  and  Asia,  though,  as  the 
simplest  means  of  constructing  a  shelter,  it  was  probably 
common  to  both  continents.  All  the  Spanish  provinces, 
with  the  possible  exception  of  Galacia — a  country  scarcely 
ever  in  contact  with  the  Moors,  and  too  poor  to  attract 
their  expert  artisans  within  its  borders — were  permeated 
with  Moorish  artistic  influence,  which  penetrated  even 
into  France  ;  hence  practically  all  the  ancient  Spanish 
ceilings  are  distinguished  by  marked  Asiatic  traits.  Of 
purely  Moorish  ceilings  uninfluenced  by  Christian  direction, 
the  only  considerable  example  now  extant  is  the  one 
recently  uncovered  in  the  former  mosque  at  Cordova, 
where  it  had  remained  concealed  by  the  plaster  vaulting 
erected  over  the  aisles  when  the  Christians  converted 
the  mosque  into  a  church.  This  is  thought  to  be  the 
ninth-century  ceiling  so  praised  by  Arab  poets,  and 
belongs  to  a  typical  yet  simple  Oriental  type,  the  face 
being  carved  in  a  beautiful  and  elaborate  incised  pattern, 
originally  heavily  gilt,  and  mounted  on  supporting  boards. 
A  gap  of  several  hundred  years  intervenes  between  this 
and  the  next  earliest  specimen,  for  this  is  the  only  ceiling 
preserved  which  dates  back  further  than  six  or  seven 
centuries.  The  older  forms  were,  however,  repeated, 
and  in  the  superb  series  of  illustrations  are  to  be  found 


187 


The  Connoisseur 


examples  of  every  type.  One  of  the  most  interesting 
Gothic  ceilings  is  that  of  the  famous  cloisters  of  the 
monastery  of  Santo  Domingo  de  Silos,  a  simple  beamed 
construction  erected  by  captive  Moors  in  the  late  four- 
teenth or  early  fifteenth  century.  This  is  entirely  devoid 
of  carving,  and  is  dependent  upon  painting  alone  for  its 
embellishment.  Details  of  the  scheme  of  the  decoration 
are  given  in  colour,  the  reproduction  well  suggesting  the 
sumptuousness  of  the  original.  Another  superb  ceiling 
is  that  of  the  chapter-room  of  Toledo  Cathedral,  belonging 
to  the  sixteenth  centur\  .  Then  there  is  that  of  the  Auden- 
cia,  Valencia,  which,  though  distinctly  Renaissance,  is 
characterised  by  Moorish  details  to  be  found  nowhere 
but  in  Spain.  But  lack  of  space  forbids  any  attempt  to 
mention  individually  the  ceilings  illustrated.  Suffice  to 
say  that  they  are  admirably  selected  to  exemplify  the 
more  Occidental  types  of  this  peculiarly  interesting  form 
of  Spanish  architecture.  The  Oriental  element  in  them 
is  rarely  aggressively  pronounced,  but  yet  subtly  per- 
me.ites  them,  investing  them  with  a  distinction  unique 
and  fascinating,  which  makes  them  a  peculiarly  interesting 
study.  Full  justice  has  been  done  to  their  beauty  in 
this  folio,  issued  by  the  Hispanic  Society  of  America, 
which  may  be  strongly  recommended  to  architects  and 
students  as  worthily  illustrating  one  of  the  most  attractive 
forms  of  Spanish  Moresque  art. 

"  The  Arts  in  Early  England,"  by  G.  Baldwin  Brown, 
M.A.    Vol.  V.     (John  Murray.     30s.  net) 

During  part  of  the  seventh  century,  Xorthumbria 
appeared  destined  to  bring  the  remainder  of  England 
under  its  sway.  It  was  not  only  the  most  powerful  of 
the  seven  kingdoms  constituting  the  Heptarchy,  but 
also  took  the  lead  in  religion,  literature,  and  art.  Had 
it  not  been  for  the  subsequent  Danish  invasions,  which 
ultimately  overwhelmed  the  Northumbrian  kingdom,  it  is 
probable  that  the  capital  of  the  Empire  might  have  been 
York  instead  of  London,  and  English  speech  be  based  on 
the  dialect  of  the  northern  counties  instead  of  those  of 
the  south.  This  brief  period  of  Northumbrian  hegemony 
left  behind  it  permanent  results  in  the  form  of  some  of 
the  finest  monuments  of  Anglo-Saxon  art,  and  these 
form  the  theme  of  the  fifth  volume  of  Professor  Baldwin 
Brown's  great  work.  He  writes  on  the  well-known 
crosses  at  Bewcastle,  in  Cumberland,  and  at  Ruthwell, 
in  Dumfriesshire,  the  Ormside  bowl  at  York,  and  the 
famous  illuminated  manuscript  called  the  Gospels  of 
Lindisfame,  now  at  the  British  Museum.  These,  with 
the  Franks  Casket,  also  at  the  national  treasure-house 
in  Bloomsbury — and  left  for  consideration  in  a  future 
volume — are  among  ths  greatest  achievements  of  Anglo- 
Saxon  art.  The  two  crosses,  similar  in  style,  design,  and 
treatment,  have  been  accepted  by  all  archaeologists  as 
belonging  to  the  same  period.  Generally  this  has  been 
set  down  as  the  latter  part  of  the  seventh  century,  but 
in  1 91 2,  Commendatore  Rivoira  and  an  American  writer, 
Professor  Cook,  of  Yale,  assigned  these  splendid  works 
of  art  to  the  twelfth  century.  Neither  writer,  however, 
had  made  a  special  study  of  early  English  art,  and,  though 
their  opinions  caused  a  little  flutter  of  excitement  at  the 
time  they  were  made,  they  won  practically  no  converts. 
Professor  Brown,  like  almost  all  the  other  experts 
on  the  subject,  adopts  the  orthodox  view,  and  in  his 


account  of  the  crosses,  builds  up  a  convincing  case  in> 
support  of  .their  seventh-century  origin.  The  Bewcastle 
cross  stands  where  it  was  originally  set  in  the  burying 
ground  attached  to  the  Church  of  St.  Cuthbert.  Only 
the  shaft  remains,  a  tall  headless  block  of  hard,  rather 
coarse-grained,  grey  sandstone,  rising  14  feet  6  inches- 
from  its  base.  All  four  sides  of  it  are  richly  decorated, 
but  the  west  face  of  it — the  front  of  the  monument — is 
of  special  interest  as  bearing  the  inscription,  and  im- 
mediately above  it  a  finely  conceived  figure  of  Christ, 
and  over  this,  John  the  Baptist  with  his  lamb,  while  at 
the  foot  is  a  falconer  with  his  hawk.  The  reverse  face 
is  occupied  with  a  conventionally  treated  vine,  from 
which  birds  and  beasts  are  eating  the  ripe  grapes  ;  and 
the  two  sides  are  decorated  with  panels  enriched  with 
floral  and  geometrical  designs.  The  inscription,  translated 
into  modern  English,  runs:  "  This  slender  sign  of  victory 
(victory-beacon)  Hwaetred  .  .  .  set  up  to  Alcfrith,  a 
king  and  son  of  Oswy."  Alcfrith  is  known  to  have  lived 
during  the  seventh  century,  the  last  mention  of  him  being 
in  664.  If  the  inscription  is  authentic,  and  there  is  no 
reason  to  doubt  it,  the  cross  must  have  been  erected 
after  664,  but  in  all  probability  only  a  few  years  later 
— after  Alcfrith's  death,  but  within  a  comparatively 
short  time  of  it  ;  for  his  was  a  reputation  not  sufficiently 
lofty  to  inspire  later  generations  to  enshrine  his  memory. 
Thus  the  inscription  on  the  monument  conclusively 
points  to  it  being  a  seventh-century  work,  and  its  design, 
embellishments,  and  the  runes  in  which  the  inscription 
is  written,  all  belong  to  this  period.  Professor  Brown, 
who  has  had  the  assistance  of  Professor  Blyth  Webster 
in  dealing  with  the  philological  evidence  of  the  runic 
inscriptions,  minutely  examines  every  point,  and  draws 
from  them  cumulative  proofs  that  the  cross  is  of  seventh - 
century  origin.  The  Ruthwell  cross,  wholly  similar  in 
character,  is  obviously  contemporary;  butfurther  evidence 
is  afforded  by  the  style  of  the  Latin  inscription  on  the 
latter  monument,  and  the  fact  that  it  was  erected  in  a 
district  which  was  lost  by  the  Northumbrian  monarchs 
shortly  after  the  decisive  battle  of  Nechmere  in  685. 
Equally  valuable  as  Professor  Brown's  exhaustive  account 
of  the  Bewcastle  and  Ruthwell  crosses  are  his  descriptions 
of  the  monuments  of  a  similar  nature  in  Galloway  and 
at  Hartlepool,  and  of  the  Lindisfarne  Gospel-book,  the 
Ormside  bowl,  and  St.  Cuthbert's  coffin.  Though 
perhaps  he  is  a  little  inclined  to  under-estimate  the 
importance  of  foreign  inspiration  in  the  production  of 
these  works,  yet  he  sums  up  all  the  evidence  of  their 
origin  in  such  a  complete  and  authoritative  manner  that 
the  reader  is  placed  in  a  position  to  exercise  his  own 
judgment  on  this  point.  The  volume,  like  the  others 
of  the  series,  is  well  illustrated. 

"Barbizon  House,  1920/'  by  D.  Croal  Thomson.  (Pub- 
lished by  the  author,  8,  Henrietta  Street,  W.I.  21s.net) 

Encouraged  by  the  success  of  a  similar  publication 
for  1919,  Mr.  D.  Croal  Thomson  gives  an  illustrated  record 
of  the  more  important  of  the  works  of  art  that  have 
passed  through  Barbizon  House  during  the  year  1920. 
If  other  of  the  leading  picture  dealers  would  follow  on 
similar  lines,  we  should  get  in  time  an  illustrated  census 
of  all  the  great  pictures  in  the  country  ;  but,  unfortunately, 
most  proprietors  of  galleries  appear  to  desire  to  draw  a 
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veil  over  the  transactions  in  which  they  have  been  en- 
gaged, probably  thinking  that  a  more  open  course  would 
afford  clues  to  their  clients'  tastes  which  might  be  utilised 
by  rivals.  The  most  noteworthy  facts  regarding  the 
works  of  art  passing  through  Barbizon  House  are  the 
divergency  of  their  styles  and  the  general  excellence  of 
their  quality.  The  thirty-five  examples  selected  for 
illustration — all  of  which  are  finely  reproduced  either 
in  photogravure  or  colour — include  modern  works, 
examples  by  great  English  portraitists  of  the  eighteenth 
century,  and  two  representative  fifteenth-century  Italian 
old  masters.  Among  the  first  category  there  are  Rossetti's 
Bocca  Baciata,  an  impressionistic  water-colour  by  Turner 
of  Ehrenbreitstein,  and  a  delicately  coloured  crayon  by 
Whistler  of  Venice.  Examples  by  Cameron,  Clausen, 
Brangwyn,  and  Sargent  go  to  make  up  the  representation 
of  the  modern  British  school.  Barbizon  and  the  modern 
French  and  Dutch  painters  are  exemplified  in  pictures 
by  Millet,  Rousseau,  Daubigny,  Diaz,  Jacque,  Corot, 
Bosboom,  Israels,  the  brothers  Maris,  and  others  of 
equal  importance  ;  while  two  landscapes  by  Gains- 
borough and  portraits  by  Raeburn,  Hoppner,  and  Goya 
illustrate  English  and  Spanish  art  about  the  borders 
of  the  late  eighteenth  century.  Many  of  the  repro- 
ductions are  attractive  enough  for  framing,  and  the 
text  accompanying  them  and  the  well-written  introduction 
add  much  to  their  interest. 

"The  Pewter  Collector,"  by  H.  J.  L.  J.  Masse,  M.A. 
"  The  Collectors' Series."  (Herbert  Jenkins.  7s.6d.net) 

Readers  of  Mr.  Masse's  earlier  book  on  pewter  could 
hardly  hope  that  he  would  find  sufficient  fresh  material 
to  make  it  worth  his  while  to  compile  a  new  and  distinct 
work  on  the  subject  ;  yet  the  writer  has  achieved  the  seem- 
ingly impossible,  and  owners  of  Mr.  Masse's  Pewter  Plate 
may  be  recommended  to  secure  also  his  Pewter  Collector. 
The  new  volume  is  not  conceived  on  the  same  lines  as  the 
earlier  one,  and  there  are  various  items  of  information 
contained  in  either  that  are  not  common  to  both;  but 
the  most  important  additions  are  the  full  lists  of  the 
names  of  pcwterers,  with  the  dates  at  which  they  practised 
and  the  illustrated  catalogue  of  their  touch-plates.  These 
two  items  in  themselves  are  worth  more  to  the  collector 
than  the  moderate  price  asked  for  the  book,  and  constitute 
a  feature  of  great  practical  value.  The  list  of  pewterers 
contains  the  names  of  nearly  2,500  makers  who  flourished 
between  the  fifteenth  and  nineteenth  centuries.  Mr. 
Masse  has  been  nearly  forty  years  in  compiling  it,  and 
gratefully  acknowledges  the  assistance  of  Mr.  Howard  S. 
Cotterell  and  Mr.  M.  S.  Dudley  Westropp  in  furnishing 
him  with  the  names  of  a  number  of  Irish  makers.  Pro- 
vincial towns,  such  as  Bristol  and  York,  are  also  represented 
in  the  list,  which  is  sufficiently  complete  to  afford  a 
collector  a  good  chance  of  finding  out  the  period  of  any 
maker,  whether  his  touch-plate  is  recorded  or  not.  The 
touch-plates  included,  taken  from  the  originals  at  Pew- 
terers' Hall,  number  well  over  a  thousand  ;  accurate 
drawings  are  given  of  the  entire  series,  which  are  also 
individually  described,  and  the  names  of  the  pewterers 
using  them  identified  when  possible.  Mr.  Masse  affords 
valuable  advice  on  the  collection  of  pewter,  its  cleansing 
and  restoration,  proper  display,  and  value.  There  are 
chapters  on  the  standards,   forms,  ornamentation,  and 


history  of  pewter,  and,  indeed,  lucidly  expressed  informa- 
tion on  every  theme  which  is  likely  to  prove  of  interest 
lo  the  collector.  The  illustrations  are  numerous  and 
well  selected  ;  there  is  a  good  glossary  of  terms  and  an 
index;  and  altogether  the  book  may  be  recommended  as 
a  most  valuable  addition  to  the  excellent  "  Collectors' 
Series." 

"  The  Pottery  and  Porcelain  Factories  of  China,"  by 
A.  L.  Hetherington.  (Kegan  Paul,  Trench,  Trubner 
and  Co.,  Ltd.    10s.  6d.  net) 

Mr.  A.  L.  Hetherington  has  done  useful  work  in 
compiling  a  map  of  China,  showing  the  situation  of  the 
various  celebrated  pottery  and  porcelain  factories. 
Their  names  are  clearly  marked  in  inks  differently  coloured 
according  to  the  periods  in  which  the  factories  were  in 
active  work.  Thus  those  originating  in  the  T'ang  dynas- 
ties are  printed  in  green,  those  in  the  Sung  and  Yuan 
dynasties  in  red,  and  those  in  the  Ming  and  Ch'ing  dynasties 
in  brown.  The  colours  are  clearly  discriminated,  and 
as  in  addition  to  the  factories  only  the  names  of  the 
provinces  and  those  of  a  few  of  the  principal  modern 
towns  (printed  in  black)  are  given,  it  is  easy  to  locate 
the  situation  of  any  individual  factory.  The  map  is 
accompanied  by  two  tables,  in  the  first  of  which  the 
factories  are  arranged  according  to  provinces,  and  in 
the  second  according  to  dynasties.  These  considerably 
facilitate  the  work  of  reference.  The  only  confusion 
that  may  arise  is  when  a  centre  has  been  connected 
with  the  ceramic  production  during  more  than  one  of  the 
three  periods  under  which  the  second  table  is  classified. 
In  cases  like  this  Mr.  Hetherington  has  contented  himself 
with  indicating  the  association  of  the  centre  with  the 
earliest  period  only.  One  would  have  preferred  if  its 
connection  with  the  other  periods  had  also  been  indicated. 
This,  however,  is  a  matter  of  trivial  importance,  and  the 
volume  will  admirably  serve  for  the  purpose  for  which  it 
is  intended  ;  that  is,  as  a  useful  auxiliary  to  collectors 
to  enable  them  to  find  where  the  chief  centres  of  pro- 
duction are  located,  mentioned  in  Hobson's  Chinese 
Pottery  and  Porcelain,  and  other  standard  works  on  the 
subject. 

"A  New  Book  about  London,"  by  Leopold  Wagner. 
(George  Allen  and  Unwin.    10s.  6d.  net) 

Mr.  Wagner's  book  contains  seven  chapters,  all  of 
which  are  concerned  more  or  less  with  interesting  objects 
and  places  in  London  generally  ignored  by  orthodox 
guide-books,  and  consequently  overlooked  by  the  public. 
Many  of  them  are  of  great  historical  or  literary  renown, 
and  the  author  well  deserves  the  thanks  of  all  Londoners 
for  introducing  them  to  many  quaint  and  erstwhile 
famous  haunts  of  bygone  celebrities.  He  writes  with 
a  full  knowledge  of  his  subject,  and  conducts  his  reader 
to  all  quarters  of  the  metropolis  and  the  inner  suburbs  ; 
and  every  one  of  his  fascinating  pages  is  replete  with 
curious  facts  which  the  average  Londoner  has  either 
never  known  or  forgotten.  Thus  few  of  the  many  people 
who  pass  the  Mansion  House  are  aware  that  an  earlier 
official  residence  of  the  Lord  Mayors  of  London  exists. 
This  is  Williamson's  Hotel,  New  Court,  Bow  Lane, 
which  served  the  purpose  from  the  time  of  the  Great  Fire 
until  the  present  more  stately  structure  was  built.  A 
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score  or  more  of  the  older  inns  in  the  city  and  suburbs, 
all  haunted  by  curious  memories  of  the  past,  and  still 
retaining  much  the  same  aspect  as  they  did  in  earlier 
centuries,  are  brought  to  the  reader's  notice.  Then  he  is 
introduced  to  the  old  supper-rooms ;  the  cyder  cellar  in 
Maiden  Lane,  which  figures  in  Thackeray's  Pendennis  as 
the  "  back  kitchen  "  ;  Evans's  supper-rooms  in  Co  vent 
Garden,  supposed  to  be  the  "  Cave  of  Harmony  "  in 
The  Newcomes,  and  now  occupied  by  the  National  Sporting 
Club;  the  Royal  Adelaide  Gallery,  now  Gatti's;  and 
various  others.  Further  chapters  deal  with  Dickens's 
Haunts  and  Hostelvies,  Tavern  Curiosities,  places  Of 
Bodily  Refreshment,  and  Historic  Taverns.  Most  of  these 
themes  have  been  dealt  with  before,  but  Mr.  Wagner 
has  succeeded  in  finding  abundance  of  interesting  and 
unexploited  material  that  will  be  quite  fresh  to  the  great 
majority  of  his  readers,  and  which  is  retailed  with  such 
gusto  and  wealth  of  anecdote  that  even  the  few  who  are 
already  acquainted  with  these  facts  will  find  his  book 
full  of  fascination. 

"Water  Gay:  Paintings  of  French  Interiors,"  edited, 
with  an  Introduction  and  Notes,  by  Albert  Eugene 
Gallatin.  (E.  P.  Dutton  &  Co.,  New  York.  Limited 
to  950  copies  at  $2  ) 

During  recent  years  a  vogue  has  been  inaugurated  for 
pictures  of  interiors  ;  not,  as  in  older  days,  dependent 
for  their  chief  interest  upon  the  figures  introduced  into 
them,  but  relying  wholly  for  their  attraction  on  the 
beauty  and  adornments  of  the  room  depicted.  Mr. 
Gallatin,  in  his  introduction  to  Mr.  Walter  Gay's  paintings 
of  French  interiors,  credits  the  latter  with  making  this 
fashion  popular.  But,  then,  Mr.  Gallatin  is  apparently 
not  acquainted  with  the  work  of  Mr.  P.  W.  Adam  and 
Mr.  Ranken  in  the  same  metier,  which  has  also  occasionally 
afforded  themes  for  Mr.  Sargent  and  Sir  John  Lavery. 
Then  there  are  various  continental  artists  with  whose 
work  the  author  is  better  acquainted  —  MM.  Jacques 
Blanche,  Vilhelm  Hammershoi,  Maurice  Lobre,  and  others. 
One  cannot  group  all  these  painters  together  as  a  school 
of  interior  portraitists,  inspired  by  Mr.  Gay's  work,  but 
can  merely  say  of  them  that  they  paint  the  same  class  of 
subject,  each  with  a  more  or  less  individual  outlook  and 
technique.  Though  Mr.  Gay  has  been  an  occasional 
exhibitor  in  England,  his  work  is  better  known  in  Paris 
and  New  York  than  in  London.  Born  in  Hingham, 
Massachusetts,  in  1856,  he  migrated  to  the  French  capital 
twenty  years  later  and  took  up  his  residence  there.  Since 
then  he  has  won  for  himself  a  distinguished  place  among 
the  colony  of  foreign  artists,  being  a  frequent  exhibitor 
at  the  Salon,  and  having  been  made  an  officer  of  the 
Legion  of  Honour  in  1906,  while  several  of  his  pictures 
have  been  purchased  for  the  Musee  du  Luxembourg. 
Mr.  Gallatin  furnishes  a  well-written  and  discriminating 
appreciation  of  the  artist's  work,  of  which  fifty  full-page 
reproductions  in  monochrome  are  given.  Unfortunately, 
no  clue  is  given  to  the  dates  at  which  any  of  the  originals 
were  painted,  and  as  the  plates  are  apparently  arranged 
in  a  sequence  not  based  on  chronology,  it  is  difficult  to 


trace_  the  development  of  the  artist's  talent.  One  would 
say,  indeed,  that  he  has  maintained  much  the  same  outlook 
while  painting  the  entire  series,  varying  his  handling 
slightly  to  accord  with  the  subjects,  but  showing  little 
difference  in  either  tone  or  colour.  With  one  or  two 
exceptions,  the  apartments  that  Mr.  Gay  selected  for 
depicting  are  all  distinctively  French,  both  in  their 
decoration  and  contents.  He  "  has  been  enamoured  with 
the  rare  beauty  of  that  wonderful  epoch,  the  eighteenth 
century  in  France,  and  by  the  memories  suggested  and 
awakened  by  these  old  rooms,  and  he  has  painted  them 
with  a  heart  full  of  appreciation  and  love."  More  than 
most  artists,  he  has  the  power  of  suggesting  in  a  subtle 
manner  the  personality  of  the  former  as  well  of  the  present 
inhabitants  of  the  charming  old  apartments  which  he 
has  so  delightfully  delineated.  Though  he  never  intro- 
duces figures  in  them,  there  is  always  the  sensation  of 
human  occupation.  The  plates,  being  unfortunately 
all  in  monochrome,  can  only  suggest  the  delicate  colour 
of  the  original  paintings.  They,  however,  convey  their 
atmospheric  feeling  and  broad,  sentient  handling,  at  once 
free,  facile,  and  explicit,  so  that  the  spectator  is  never 
left  in  doubt  as  to  the  precise  form  of  any  object,  however 
minute.  The  notes  supplied  by  Mr.  Gallatin  are  more 
concerned  with  the  rooms  depicted  than  with  Mr.  Gay's 
actual  work.  In  some  instances  they  describe  the  colour 
of  various  objects  delineated,  but  generally  they  are 
confined  to  particulars  of  the  ownership  of  the  apartment, 
the  style  in  which  it  is  decorated,  and  that  of  some  of 
the  principal  pieces  it  contains.  In  this  way  the  book 
becomes  less  a  record  of  Mr.  Gay's  pictures  than  an 
illustrated  catalogue  of  fifty  French  interiors,  beautifully 
presented,  but  apparently  drawing  their  chief  interest 
less  from  the  artistry  of  the  presentations  than  the  beauty 
and  perfection  of  the  objects  portrayed. 

*' Auckland  Municipal  Art  Gallery  and  the  Mackelvie 
Collections  Illustrated  Catalogue."  (Municipal  Gallery, 
Auckland,  New  Zealand.    2s.  net) 

The  catalogue  of  the  City  Art  Gallery  of  Auckland, 
New  Zealand,  which  has  been  jointly  issued  by  the 
City  Council  and  the  Mackelvie  Trustees,  is  a  well-mounted 
publication,  containing  numerous  illustrations,  and  an 
introduction  and  useful  biographical  notes  on  the  artists 
represented  by  Mr.  John  Barr,  curator  of  the  gallery. 
The  contents  of  the  latter  include  a  number  of  examples 
by  or  attributed  to  continental  old  masters,  a  few 
English  eighteenth-century  pictures,  and  a  representative 
collection  of  modern  English  works.  Among  the  oil 
paintings  are  works  by  Alma  Tadema,  Arnesby  Brown, 
Brangwyn,  Bramley,  Clausen,  East,  Frith,  Gow,  Gilbert, 
Logsdail,  Llewellyn,  Henry  Moore,  Murray,  Olsson,  Edward 
Stott,  and  Waterlow.  There  is  also  a  good  collection 
of  water-colours,  and  a  number  of  local  pictures,  the 
reproductions  from  which  show  that  New  Zealand  art 
is  a  factor  that  must  be  reckoned  with  in  the  near 
future.  The  plates  and  printing  are  of  high  quality, 
and  maintain  a  standard  quite  equal  to  that  shown  in 
similar  English  publications. 


Registered  for  transmission  to  Canada  and  Newfoundland  at  Magazine  Po«t  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  133,  High 
Holborn,  London,  W.C.I,  and  Derby,  and  published  by  the  Proprietor,  W.  Claude  Johnson,  at  1,  DUKE  STREET,  ST.  JAMES'S, 
LONDON,  S.W.I,  England.  Subscriptions— Inland  34  6,  Foreign  37/-,  to  Canada  32/-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &.  Gotch,  in  Australia  and  New  Zealand;  by  The  Central  News  Agency,  in  South  Africa;  by  Higginbotham  &  Co., 
in  Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.;  and  In  Europe  by  Wm.  Dawson  &  Sons,  Ltd.,  Paris. 


The  Connoisseur 

SPINK  &  SON  I_t? 


By  Appointment  to  H.M.  The  King 


Eaimbllmhmd  1772 


Finest  6en\ 


^Newest  Designs. 
PlatiaunvSettings. 


Brilliants, 
Emeralds, 
Sapphires. 
Pearls. 


17  &  18  Piccadilly,  LONDON,  W.1 
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The  Connoisseur 


These  [are  a 
few  fine 
examples  of  a 
large  number  of 
specimens  of 
Egyptian  Stone 
and  Bronzes 
from  the 
Amherst 
collection  now 
to  be  seen  at 
these  Galleries. 

They  are  all 
offered  at 
extremely  low 
prices,  which 
will  be 

forwarded  on 
application. 


No.  1. — A  Squatting  Statue  in  Stone,  inscribed,  9  in.  by  5£  in.      No.  2. — King's  Head  in  Stone, 
2  10  in.  byjl 2i in.        No.  3. — Stone  fragment  of  an  Archer,  \1\  in.  by  5\  in. 


& 


9^ 


No.  4. — Figure  of  Hor-Amen,  eyes  inlaid  gold,  10J  in.  No.  5.  —  Figure  of  Bast,  5\  in.         No.  6.—  Group,  King 

kneeling  before  Harpocrates,  on  Stand,  7  in.  by  7A  in.  No.  7. — Seated  Figure  of  Sekhet,  best  work,  5j  in. 

No.  8. — Seated  Figure  of  Harpocrates,  with  hem-hem  Crown,  6^  in.  No.  9. — Seated  Figure  of  Cat,  on  Plinth, 

inscribed,  5  in.  by  4£  in.  No.  10.— Figure  of  an  Ichneumon,  on  Stand,  2  in.  by  4  in.  No.  11. — Female  Bust,  enamelled 
eyes,  6  in.  by  2£  in.        No.  12.— Horus  Hawk,  on  Plinth,  5  in.  by  4|  in.       No.  13.— Standing  Figure  of  Sekhet,  6|  in. 


Telephone : 
Regent  19BO 


Visitors  to  London  are  most  cordially  invited  to  view  the  Galleries. 

CYRIL  ANDRADE 


(Member  of  the  British 
Antique  Dealers'  Association) 


Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S.W.I 

Collections  valued  and  arranged  -for  Insurance,  Probate,  or  Sale.    Terms  on  application. 

July,  1921.— No.  ccxxxix  LVI 


WALTER  •  H  •  WILLSON 

(Sxpert  in  Old  English  Silver  &  Sheffield  'Plate 

28  KING  STREET  •  St.  JAMES'S  •  LONDON,  S.W.I 


Telephone:   GERRARD  6463 


Telegrams  :  "  aurifabho."  Piccy,  London 


'  II 

P| 


10 


BUDDHA  SPOONS  — 
I  —Circa  1638. 

2 —  Circa  1641. 
APOSTLE  SPOONS:- 

3—  St.  Matthew  (Taunton,  c.  1689). 

4—  St.  Jude  (Taunton,  c.  1682). 
5.-St.  Paul  (Exeter,  c.  1666). 
6— St.  Matthew  (Exeter,  c.  1662). 

7.  — St.  John  (London,  1624). 

8.  — The  Master  (London,  1626). 

9—  St.  Philip  (London,  1634). 

10 —  St.  Thomas  (London,  1636). 

11—  St,  Thomas  (London,  1597). 


12.  — Charles  II.  Porringer  and  Cover. 

Date  1670. 

13.  — Small  Octagonal  Teapot. 

Date  1722. 

14.  — Pair  Fine  Sauce  Boats, 

Date  1734. 

15.  — George  II.  19-inch  Waiter. 

Date  1730. 

16.  — William  III.  Scotch  Tankard. 

Edinburgh,  1699. 

17.  — Four  Trencher  Salt  Cellars. 

Date  1724. 

18.  — Octagonal  Coffee  Pot. 

Date  1719. 

PRICES   ON  APPLICATION. 


SEAL-TOP  SPOONS  :- 

2q'{  Pair,  date  1598,  London 

21. — Exeter,  circa  1633. 
22-  London,  1617. 
23.-London,  1619. 
24- London,  1617. 

25.  London,  1640. 

26.  — Exeter,  circa  1652, 

27.  -London.  1607. 


JNGAMfc 


28- Local,  circa  I636P(JBLIQ 

ua 


SPINK  &  SON  LLD 


ESTABLISHED  1772 


COINS  *>  MEDALS 


Rare 
Royalist  Badges. 

Interesting  relics  of  the  Civil  War, 
1642-164-9. 


Charles  I. 
Silver  Badge. 


A  choice  collection  on  view. 
Inspection  invited. 


Queen  Henrietta  Maria. 
Silver  Badge. 


These  badges  were  worn  about  the  person  of  friends  and  adherents  of  the  King  ;  some  as  honourable 
decorations  for  services  in  the  Royalist  cause;  others  as  badges  of  loyalty  to  the  royal  person  or  cause, 
when  an  open  avowal  of  such  attachment  would  have  been  dangerous  to  the  wearer. 


Price  Lists  of  Coins  and  Medals  appear  in  each  issue  of  "  THE  NUMISMATIC  CIRCULAR,' 
sent  post  free  to  subscribers  at  5  -  per  annum.    (Sample  Gratis.) 


Choice  Specimens  of  Old  Emglisk  Silver 


Set"  of  4  very  massive  and 
Finely  chased  Sail-  Cellars, 


f  1   Dak  1831.  By  Robert  Garrard. 


Geo  ILL  Tea  Caddy  &  Stand  _  Dare  795. 


17  &  18  Piccadilly,  London,  W.  1 

AND    AT    5,    6    &    7,    KING    STREET,    ST.    JAMES'S,    S.W.  1 


THE 


CONNOISSEVR 

A  MAGAZINE  FOR  COLLECTORS 

Edited  by  C.  REGINALD  GRUNDY  Founded  in  1901 

AUGUST,  1921  Price  2/6  net  Vol.  LX.    No.  240 


An  old  Worcester  Vase  and  Cover  and  two  Beakers,  painted  in  blue  on 
white  ground.   Crescent  mark.   Height  ioj  in.  and  "]\  in.    In  fine  condition. 


LAW,  FOULSHAM  &  COLE 

Specialists  in  perfect  specimen  pieces  of  Old  English  Porcelain,  Pottery 
and  Glass.        Battersea  Enamels.        Pressed  Horn  and  Tortoiseshell. 

7,   SOUTH    MOLTON    STREET,    LONDON,   W.  1 

(Two  minutes'  walk  from  13ond  Street  Tube  Station) 


Private  Collectors  and  the  Trade  are  cordially  invited  to  pay  us  a  visit  of  inspection. 


BY  APPOINTMENT 


TO   H  M    THE  KING 


THE  MECCA  OF  ALL  GOOD  AMERICANS 


Xamrence  'Washington 
commenced  building 
circa  !53y. 


Purchased  by  the 
Sularave  institution 
early  in  lpl4 


GeORGC  WASHINGTON 


RESTORED  BY  GILL  &  REIGATE  LTD 

"Under  the  supervision  of  SirMecjmaldS&lomfield  <0(_.eA-.  lift.  0.  etc 


Our  purpose  in  again  presenting  this  view  of  the  historic  Washington  CXCanor  House,  Sulgrave,  Northants,  is  to  invite 
the  attention  of  Jlmerican  and  other  Overseas  visitors  to  our  special  qualifications  for  supplying  contemporary 
Tiecorating  Materials,  such  as  Oak  'Panelling,  Jfcantelplcces,  Carvings,  Stonework,  &C,  as  well  as  fine  old  (English 
Furniture  of  the  1 6th,  1 7th  and  1 8th  Centuries.  Jlnyone  to  whom  English  domestic  interiors  of  these  periods 
make  an  appeal  cannot  fail  to  derive  interest  from  an  inspection  of  our  Showrooms,  whether  with  a  view  to  securing 

examples  or  storing  information  for  future  use. 


ILL  MEIGATLT 


LONDON 

r3  etc  OXFORD  STREET  W.l 


NEW  YORK 

31  EAST  STREET. 


Jl  corner  of  one  of  the  principal  rooms  in  the  1 7th  Century  tJ&ansion,  7 ,  Soho  Square,  as  restored  and  adapted 
fpr  the  purposes  of  our  business.  'Uhe  fine  Oak  'Panelling  of  this  large  room,  with  exquisitely  carved  enrichments, 
is  of  the  William  and  ZKCary  period,  and  is  for  sale  separately,  or  with  beautiful  old  Furniture  of  corresponding 
date  and  style.  'Photographs  of  the  Panelling  showing  the  3&antel  supported  by  Cherubs,  carved  in  the  Grinling 
Gibbons  manner,  and  with  geometrically  Inlaid  Overmantel,  together  with  dimensions  and  parliculars,  will  be  sent  in 

reply  to  bona-fide  inquiries. 


LONDON 

73/77  OXFORD  STREBT 
&  7  SOHO  SQUARE  W.  1 


ILL& 

The Soho 


1JEIGATELT-D 
KiGalleries. 


NEW  YORK 

31  EAST  57  STREET. 


LI& 


AUGUST,  1921. 

Collectors  and  Dealers  should  ca 

SPECIAL  NOTICE. — The  charge  is  now  4d.  per  word, 

minimum  5  -  for  twelve  words,  which  must  be  prepaid  and 
sent  not  later  than  the  14th  of  every  month.  Special 
terms  for  illustrated  announcements  from  the  Advert. 
Manager.  1.  Duke  Street,  St.  James's.  London.  S.W.  1. 
to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with  the 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   


refully  read  these  Advertisements. 

Register  Number  (great  care  being  taken  that  the  correct 
imbet  is  given    on  the  right-hand  top  corner,  with  a 

loose  2d.  stamp  for  each  reply,  and  placed  in  an  envelope 

addressed  to  The  Connoisseur  Register,  1,  Duke  Street, 

St.  James  s.  London,  S.W.I. 

No   responsibility  is  taken  by  the   Proprietor  of  The 

Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

A  private  collection  of  Paintings  by  George  Boyle.  Can  be 
seen  by  appointment.  Two  notices  from  many  : — The 
Morning  Post:  "Amongst  the  comparatively  new  and 
decidedly  valuable  acquisitions  to  this  attractive  department 
(Landscape  at  the  Royal  Academy)  must  be  classed  Messrs. 
George  Boyle.    .    .  American  Art  Illustrated,  June, 

1887:  "The  London  Academy.  Among  the  land- 
scapes, I  think  one  bv  George  Bovle  is  bv  far  the  best."' 
(No.  R9,547.) 

Wing-shaped  Spinet  and  Harpsichord :  also  Viol  da  Gamba. 
(No.  R9.548.) 

The  Connoisseur,  complete  from  No.  1  to  163  inclusive 
(March,  1915),  unbound.    What  offers  ?    (No.  R9,549.) 

Beautiful  painting  or"  Madonna  and  Child,  by  Raphael ; 
canvas,  height  54  in.,  width  39  in.  Box  9505,  Kenny's 
Irish  Advt.  Headquarters,  Dublin.     (No.  R9.550. ) 

Genuine  Jacobean  piece,  deep  drawer  and  cupboard  :  eight 
English  Marquetry  Chairs  :  genuine  Queen  Anne  Escritoire 
Cabinet.    No  dealers.    (No.  R9,551.) 

Offers. — John  Wyck  Oil  Painting,  on  oak,  of  Battle  Scene, 
8-i-  in.  by  6&  in.,  in  wide  gilt  frame.    (No.  R9.552.) 

Che  Difford  Antique  Gallcrp 


27,  Frederick  Street 

EDINBURGH 


The  following 
Genuine  Antiques 
for  sale : — 

Pair  of  old  Sheffield  Sauce  Tureens         . .        . .    £  1  8 

Pair  of  old  Sheffield  Sauce  Boats  ..        ..        ..  £18 

Turquoise  Powder  Blue  Sevres  Bowl.        in.  dia- 
meter;   painted   with   flowers    in   panels  on 
white  ground,  by  Tandart         .  .        .  .  £35 

Sevres  Cup  and  Saucer,  ground  of  Rose  Pompadour, 
with  bands  of  apple-green  :  panels  painted  with 
flowers  on  white  ground  .  .        .  £20 
Crown    Derby  Tea    Set.    white,    blue   and  gold 

decoration  :  40  pieces      . .        . .        . .  ..£18 

Pair  of  Dr.  Wall  Scale  Blue  Worcester  Vases. 

painted  with  flowers  and  insects:  6i  in.  high  £15 

TEL.  :    5757  CENTRAL 


ANCESTORS  IN  SILHOUETTE 

for  Sale.  5.600  named  and  dated  por- 
traits by  Auguste  Edouart.  1789-1S61. 

Write  and  ask  if  your  Grandparent!  are  amongst 
them.    Catalogue,  1/3  post  free. 

Write  "  Silhouette  "  Box.  c/o  The  Connoissel  r, 
1,  Duke  Street.  St.  James's,  S.W.  1. 


CTiypC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries. 
W  I  nMr  W  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    SRIDCER  fc  KAY,  71,  Fleet  Street,  London,  E.C 

August,  1921.— No.  ccxl 


Early  Sixteenth-century  Jewel  Cabinet,  property  of  Duchess 
d'Angoulcme  in  181-4  ;  some  Seventeenth-century  Dutch 
Paintings  on  panel  :  Walnut  and  Mahogany  Furniture  ; 
early  Chinese  Porcelain  :  early  Turkoman  Rugs.  Adver- 
tiser would  welcome  inspection.    (No.  R9,553.) 

A  Private  Collection  of  rare  and  beautiful  Persian  Rugs, 
suitable  for  collectors.    (No.  R9.555. ) 

Two  fine  Statuary  Marble  Busts  of  the  Rt.  Hon.  William 
Pitt  and  Charles  James  Fox,  2  ft.  6  in.  high  exclusive  of 
marble  pedestals  and  bases.  Excellent  condition.  Photo- 
graphs submitted.    (No.  R9.556. ) 

Antique  Mahogany  Oval  Gate-legged  Dining  Table,  genuine 
Chippendale,  5  ft.  by  4  ft.    (No.  R9,557.) 

Dutch  Paintings. — Dead  Game,  by  J.  Weenix.  Inspection 
by  appointment.    (No.  R9.558.) 

Coalport  Tea  and  Coffee  Service,  early  period,  handsome 
blue,  red,  and  gold  floral  decoration,  45  pieces,  including 
teapot  on  stand.  Rare  opportunitv  to  obtain  a  perfect  set. 
(No.  R9,559.) 

Oriental  Panel  Hanging,  Chinese  needlework,  9  ft.  by 
5  ft.  6  in.    Excellent  technique.    Modern.    (No.  R9,560.  ) 

L'nique  Papier-mache  Round  Table,  3  ft.  3  in.  diameter, 
painted  flowers  by  great  master,  jC-100.  Swansea  Vase, 
24  in.  high,  painted  by  Billingsley,  £~o.    (No.  R9,561.) 

Stained  Glass.— Fourteenth- century  Stained  -  glass  Vine 
Window,  beautiful  colours  :  size  4  ft.  by  2  ft.    (No.  R9,562.  > 

Van  de  Meer,  50  in.  by  40  in.,  in  original  carved  gilt  frame, 
40  guineas.  27  Famille-rose  Plates,  same  pattern,  9  in.  to 
15  in.,  40  guineas.  25  pieces  of  Old  Glass  (Waterford), 
Sweetmeats.  Spiral,  etc..  40  guineas.  Seen  London. 
(No.  R9,563.) 

Handsome  Cartwright  Chest,  £45,  and  old  Tudor  Chest, 
£.25  (moving  into  smaller  house).  On  view  11  to  1  dailv, 
London.    (No.  R9,564.) 

Continued  on  Page  XXXV J 11. 

ANTIQUES   FOR  SALE 


Fine  old  Gent's  Wardrobe  (Sheraton) 
Queen  Anne  Bureau 
William  and  Mary  Table 
Old  Georgian  Card  Table 
Queen  Anne  Walnut  Table 
Rare  Carved  Oak  Chest 
Oak  Corner  Cupboard 
Worcester  Tea  Service 
Rockingham  Tea  Service 


£55 
£16 
£14 
£18 
£21 
£14 
£7 
£21 
£15 


0 
10 
14 
10 

0 
10 
15 

0 

0 


a 
o 
o 
a 
o 
o. 
a 
o 
a 


Old  Chippendale  Chairs  and  Tables.  Bookcases.  Wardrobes, 
Tallboys.    Needlework  Pictures.   Antique  .Mirrors.  Etc. 


Mrs.  F.  A.TIGHE,  31,  Sidney  Rd., 


BRIXTON,    LONDON.    S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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The  Connoisseur 


Old 

English 
Silver 

r  I  ^HIS  selection  of 
Old  Georgian  Sil- 
ver forms  part  of 
the  collection  dis- 
played at  the  Gold- 
smiths &  Silversmiths 
Company  of  London. 
Connoisseurs  and 
collectors  are  cordi- 
ally invited  to  inspect 
this  collection,  or,  if 
desired,  photographs 
and  particulars  will  be 
sent   free  of  charge. 

The 

Goldsmiltis  & 
SilVersmittis 
Company  Ii? 

ONLY  ADDRESS 

112  Regent  Street 
London 
W.l 


"""iiiiim,,,.. 

George  111  1782 


George  tt  1732 


George  III  1779 


George*  1793 


George  Til  1774 


Georqe  lir  1769 


Georqe  Iff  1774 


George  Iff  1781 





The  Connoisseur 

(Founded  in  1901). 

Editor:   C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


TEL.  No.  7995  GERRARD. 


Cables  and  Telegrams— NOVEDAD,  PICCY,  LONDON. 
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THE   COLLECTION   OF   THE    HON.    SIR   JOHN    H.  WARD,    K.C.V.O.     Part  IV.  By 

Herbert  Cescinsky.     (With  twenty  illustrations)        ........  193 
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six  illustrations)  -   2o6 
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Harvey  Nichols  &  Co.  LD 


Kmghtsbridge 


London.  S.W.  i 


CRETONNE:    REPRODUCTION  OF  OLD  CHINESE 

Lacquer  Design.  30  inches  wide. 

August,  1921.— No.  ccxl 


Tuesday,  6th  September  (and  following  day  if  neces- 
sary), within  Brady's  Rooms,  High  Street,  Perth, 
Scotland. 

RARE  AND 

Valuable  Antique  Furniture 

Including  examples  of  Chippendale.  Sheraton. 
Hepplewhite  ;  Queen  Anne  Period  Furniture  ; 
Jacobean  Period  Carved  Oak  Furniture  :  Old 
French  Furniture  ;  Choice  Old  China  in 
Marked  Crown  Derby,  Spode.  Worcester 
and  other  Dinner,  Dessert.  Tea  and 
Breakfast  Sets,  Vases,  Dishes.  Ice  Pails, 
&c.  ;  Rare  Old  Figure  of  Shakespeare  ; 
Old  Cut  Crystal;  Old  Brass  Dial  Grand- 
father Clocks  in  Mahogany.  Marqueterie, 
and  other  Long  Cases  :  Mantel  Clocks  ;  Old 
Carved  and  Gilt  Frame  Mirrors  ;  Old  Sheffield 
Plate  ;  Old  Silver  Plate ;  Old  Brass  and 
Copper  Work  ;  Old  Silk  Sewed  Work  ;  Old 
Paislev  Shawls ;  a  fine  collection  of  Valu- 
able Antique  Persian  Rugs.  Carpets,  and 
Saddlebags ;  and  other  Antique  Property, 
including  consignments  removed  from  "Tigh- 
na-Bheith."  Birnam  ;  from  •  •  Craigmore." 
Birnam  ;  small  collections  from  Residences 
in    Perthshire,    and    from    other  sources. 

Catalogues  can  be  had  on  application  to  the  Auctioneers, 
one  week  previous  to  date  of  sale,  and  the  collection 
may  be  viewed  four  days  previous  to  sale,  each 
day  from  10  a.m.  to  5  p.m.  (Saturday  from 
10  a.m.  to  1  p.m. 

BRADY  &  SONS,  AUCTIONEERS, 

Perth,  N.B. 
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Old   English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  collections 
that  are  always  on  view  in  Hamptons  extensive  Galleries 
for  Antiques,  Pall  Mall  East. 


O.2581 
An  unusually  fine  early 
Chippendale  double 
Chest  ot  Drawers, 
entirely  in  its  original 
condition  and  excep- 
tionally well  preserved. 
The  top  part  has  three 
long  and  three  short 
drawers,  the  corners 
being  chamfered  and 
finely  fluted.  The  lower 
part  is  fitted  with  a 
Secretaire.  Beneath  this 
are  two  commodious 
drawers.  It  is  still 
furnished  with  the 
original  brass  handles 
and  escutcheons,  all  of 
which  are  finely  chased. 

3  ft.  o  in.  wide. 

6  ft.  3  in.  high. 

1  ft.  9  in.  deep. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,   S.W.  1. 


AMPTON5 


Decorators  •  Furnishers 
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©16  /Rasters 

COLLECTORS  and  MUSEUMS 
are  offered    unique   opportunities  of 
acquiring  authentic  examples  of  the 
highest  quality  by 


DE  HOOGH 

HALS 

HOPPNER 

RAEBURN 

REYNOLDS 


GRANACCI 
BERNARDINO 
FUNGAI 
ROMNEY 
REMBRANDT 


GAINSBOROUGH  TINTORETTO 

AND 

Primitives  of  the  Flemish 
and  Italian  Schools 

ARTHUR  RUCK 

Galleries — 4,  Berkeley  Street 
LONDON,  W.i 
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ESTABLISHED    PARIS,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


Zbc  Hbvertisement  IRate 

of  £be  Connoisseur  fn>aoa3ine  is 
£30  per  patje 

Serial  oiscounts  on  application  to  flbr.  Z.  livingstonc  ffiailv, 
tbe  Bovcvtiscmcnt  /manager, 

1,  Bufee  Street,  St.  James's,  S.  m.  1. 

Telegrams  &  Cables  :  Telephone  : 

IRovccao,  piccv,  lonoon  7995  ©crraro 

VI 


The  Connoisseur 


The  very  best  prices  given  for  the  finest  examples 
of  Genuine  Antique  English  and  French  Furniture, 
Oriental  Porcelain,  Tapestries,  and  Works  of  Art. 


A  very  fine  Delft  Vase  and  Cover  and  two  Beakers,  decorated  in  the 
Chinese  style.      Vase,   2  ft.  7  in.  high.     Beakers,  1  ft.  11  in.  high. 

WANTED. — Old   Stained   Glass,   panels  or  pieces 

FRANK  PARTRIDGE 

LONDON:  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:    No.    6,    West    Fifty  -  Sixth  Street 
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ONE  DAY'S  SALE  OF  NOTA 


Wffi 


COl 


CHIPPENDALE,  QUEEN  ANNE,  SHE 

Jlso  TYPICAL  SC 

SATINWOOD  AND  MARQUETERIE,  OLD  SILVER  AND 
QUAINT    OLD    COLOURED    AND    OTHER  ENGRAVINC 
RARE  OLD   PERSIAN   CARPETS  AND   RUGS.         A  FL 


A  Carved  Oak  Coffer,  two  Walnut  Chests  of  Drawers,  and  a  quaint  African  Drum. 


^^^^ 


A  Carved  Oak  Gothic  Seat  and  a  pair  of  Carved  Tudor  Chairs,  covered  in  leather. 


Messrs.  A.  Fraser  &  Co.,  Art  Furnishers,  &c. 
of  Capetown,  South  Africa,  formerly  of  Bandar 
also  W.  P.  Taylor,  Esq.,  Johannesburg, 

will  sell  by  PUBLIC  AUCTION  in  their  S 

on  FRIDAY 

THE    SALE    TO  COM3 
ILLUSTRATED    CATALOGUES  C 


Two  of  a  set  of  six  genuine  William  and  Mary  Chairs,  in  ori 
condition.    One  of  a  set  of  one  Arm  and  22  Single  beautifully  i 
Mahogany  Chairs,  in  old  morocco  leather.    An  old  Oak  Tal 


A.  FRASER  &  CO.,  Auctioneers  and 

TELEGRAMS:    "FRASER,  UPHOLSTERERS" 

NOTE — Messrs.  A.  Fraser  &  Co.  will  be  glad  to  undertake  (free  of  charge)  the  commissions  of  those  at  a  distance  < 
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:  ANTIQUE  FURNITURE,  Etc. 


N,  TUDOR  and  LATER  PERIODS 
FURNITURE 

D  PLATE,  CHINA  AND  GLASS,  OIL  PAINTINGS, 
NIQUE  COLLECTION  OF  VALUABLE  IVORIES, 
UBUSSON   CARPET,    size   18  ft.  6  in.   x   11  ft.  (S  in. 

favoured  with  instructions  from  J.  B.  Taylor,  Esq., 
ggie,  and  The  Grange,  Dornoch,  Sutherlandshire  ; 
formerly  of  Hollington,  Newbury,  Berks, 

),  BARON  TAYLOR'S  LANE,  INVERNESS 

T  26th,  1921 

1    O'CLOCK  PRECISELY 
JNG    EACH,    SENT    POST  FREE 


A  rare  old  Queen  Anne  Tallboy  Chest  of  Drawers,  top  part  enclosed  with  doors. 
A  tine  Chippendale  Armchair  and  a  Georgian  Armchair,  in  needlework. 


An  Ebonised  Escritoire,  with  interior  fittings,  numerous 
decorated  enamel  panels,  and  metal  mounts. 


Exceptionally  fine  Qu^en  Anne  Walnut  Tallboy  Chest  of  Drawers. 
Two  Walnut  Kneehole  Writing  Djsks  and  two  Mahogany  Bracket  Clocks. 


uers,  UNION  STREET,  INVERNESS 


TELEPHONE    No.  74 


conveniently  attend  the  Sale,  &  articles  purchased  can  be  carefully  packed  &  despatched,  or  stored  till  required 
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Jhe  treasure  Xouse  for  Antiques 


Set  of  4  Single  and 
1  Arm  Stuart  Chairs, 
£35. 


Six  Early  Chairs, 
£42. 


Mahogany  Chippendale  China  Cabinet,  from 
Lord     Gerrard's,    original    astragals,  £38. 

jfrefc  treasure 

(Member  of  the  British  Antique  Dealers'  Association) 

antique  Stoves 

Ika^  Street  /IIMUs. Jfrreston 

telephone:  414  Preston       Telegrams:  "antiques,  Preston 

Sheraton  Knife  Box,  £14.  Very  fine  Wine  Cooler,  £12. 


Early  Oak  Cromwellian 
Table,    £11    10  0. 


Chippendale  Child's 
Chair,  £12  10  0. 

Old  Needlework 
Seat. 


August,  1921.— No.  ccxl 


Four  Chairs,  carved  heads  and  feet, 
from  Sir  Wilfred  Lawson's,  £65  the  set. 
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ANTIQUES 


INLAID    MAHOGANY    TALLBOY,    3  ft.  6  in.  wide,  6  ft.  2  in.  high,  i  ft.  8  in.  deep. 


DEBENHAM  &  FREEBODY 

Debenhams  Ltd. 

352  &  354,  OXFORD  STREET,  LONDON,  W.  1 
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WARING 


& 


G    I    L    L    O  W 


THE  illustration  shows  a  mahogany  bureau,  a  very 
fine  Gillow  example.  The  interior  is  arranged 
to  give  ample  writing  space,  and  is  fitted  with 
pigeon-holes,  drawers  and  small  cupboard,  all  enclosed  by 
fall-down  front  richlv  veneered.  There  are  two  com- 
modious drawers  below.  The  exterior  is  polished  in  a 
manner  which  displays  the  rich  figuring  of  the  wood  to 
full  advantage,  and  the  size  is  3  ft.  8  ins.  high  and  2  ft.  8  ins. 
wide.     Price  on  application. 

'aring&  Gillow 

3[urnisfiers<<r<DecQrators  toJt.JttfeJfiny.         '  rD 
164-180  OXFORD  STREET,  LONDON,  W.  1. 

And  at  MANCHESTER  and  LIVERPOOL. 
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ARTHUR  EDWARDS 

Telegrams:  edwaturch,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone!  MAYFAIR  3627 

TJbe  Stratford  Galleries 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


An  extremely  rare  Walnut  Panelled  Mirror,  A  richly  carved  early  Chippendale  Easy 

with   carved   and   gilt   enrichments.    Pagoda  Chair,  with  unusual  shaped  feet,  of  the 

top,  with  glass  panel  at  back.   Circa  1720-1730.  period  1730-1740. 

Sizes — 6  ft.  9  in.  high.  Sizes — 3  ft.  3  in.  high. 

2  ft.  II  in.  wide.  2  ft.  6  in.  wide. 


TWENTY  ROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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XVIII  Centurp  Portraits 


THE 


PEMBROKE 
GALLERIES 

BRISTOL  &  LONDON 


For  the  convenience  of  visitors  to  London,  a  few 
examples  of  the  works  in  the  unique  collection  at 
Bristol  have  been  placed  on  view  at 

THE  PEMBROKE  GALLERIES 

BOND  STREET  HOUSE 

14,  Clifford  Street,  LONDON,  W.  1 


Mrs.  Gainsborough,  by  Thomas  Gainsborough 

An    Important   Collection  of 

500  Paintings 

made  over  a  period  of  twenty  years  by  a 
connoisseur,  including  fine  examples  by 

Gainsborough     Raeburn  Opie 
Romney  Beechey      Gilbert  Stuart 

Reynolds         Northcote    Allan  Ramsay 

is  now  for  Sale  by  Private  Treaty  at 

The  Pembroke  Galleries 

81 ,  Park  Street,  BRISTOL,  England 


Galleries  open  daily  from  10  to  5 


For  full  particulars  and  photographs  apply  to 
MR.  EDMUND   F.  GANGE,  Curator 


A  Child  Fishing,  by  John  Opie. 
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DRUCE  CS2  CQ 

BAKER  STREET   ■   PORTMAN   SQUARE  •  W I 

ANTIQUES  •   AND   ■  REPRODUCTIONS 


A  fine  six-fold  Blue  Lacquer  Screen  and  Inlaid  Walnut  Writing  Table. 

Size  and  price  on  application. 


SUF&lNSAMg 

PUBLtQ 
LIB* 


The  Co)inoisseur 

OLD  SILVER— English,  French 

and  German 

Sixteenth  to  Eighteenth  Century.  Unique  collection  of  fine  and   rare  specimens, 

Mr.  Phillips  specialises  in  the  most  beautiful  French  and  English 
Enamel   and    Gold   Snuff-boxes,   and    his   collection    is  unique. 

ALSO      FINE  MINIATURES 

E.e-j   c  ece  g_a-a--ee-~. 


A  pair  of  strapped-edge  Silver  Waiters  with  original  pale  lemon  gilding,  in 
wonderful  preservation,  by  Simon  Pan  tin.  London,  1713.     Diameter,  15  ins. 


Te  ecnoces : 
--I-.-  i-z  -.2-2  Vara  : 


S.  J.  PHILLIPS 


113,   NEW   BOND  ST.,   LONDON,  W.  1 
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APART  from  the  example 
l  illustrated,  we  have  an 
exceptionally  fine  collection  or 
Old  English  Furniture. 


A  fine  Walnut  Writing  Chair,  upholstered  in  leather.    Circa  1705-10. 


TROLLOPE 

West  Halkin  St. C^f^iX  T  Q  TTD* 

Belgrave  Square  ^   UULLi3  ^ 

London,  S.W.  i 


Established  1778  Tel.  :  Victoria  9790 
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J.  ELLETT  LAKEe?  SON,  43  High  St.,  EXETER 

Established  1838  Telethon*  -  320 


Porringer  and  Cover.  Tankard  and  Cover.    Charles  II.  Porringer  and  Cover.   James  II. 

Commonwealth.    London  Mark,  1659.  London  Mark,  1671.  London  Mark,  1686. 

EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED  VALUERS  FOR  PROBATE,  Etc.,  Etc.   


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.     ::      (Guaranteed  Genuine) 

also  give  Utmost  Value  for  above,  either  in  Cash  or  Exchange. 


TELEPHONE:  GERRARD  5177. 

FENTON,  LTD. 

33,  CRANBOURN  ST.,  W.C.2 

(Opposite  Leicester  Square  Tube  Station) 

ANTIQUES  AND 
CURIOSITIES 

Paleeoliths  from  various  localities     ••       •■       ••  2/-  to 

Neolithic  Axes— Denmark   J  10/-  each 

Fine  Bronze  Figure  of  Osiris,  seated,  10  ins.,  marble  seat     ■  •  £20 

Bronze  Heru-Pa-Khrat,  8i  ins.,  circa  1450  b.c  £20 

Amen-Ra.  9  ins.  £10 

Hercules.  5  ins.,  very  fine  patina  ..       ..  £15 

Wood;  Ptah-Seker-Aussar,  about  20  ins.   £6 

Buddha,  gilt  wood,  about  3  ft  £10 

New  Zealand  Meris  in  wood,  bone  and  nephrite. 

Archaic  painted  Vase— Cyprus,  30  ins.  high    £5 

Krater,    14    ins.    high;    red    figures   of  charioteer,  "Sc.; 

5th  century  b.c  £50 

Pair  Pistols  by  Kuchenreuter  £15 

Rapier,  swept  hilt  of  iron,  damascened  with  silver  masks, 
acanthus  scrolls,  pomegranates  and  acorns;  oviform 
pommel,  knuckle-guard,  pas  d'ane,  connected  by  a  single 
ring,  single  guard  on  outside,  triple  guard  inside,  single 
drooping  quillon;  blade  of  hexagonal  section,  fluted. 
Total  length.  4  ft.    Circa  1580   £60 

Ciborium  in  form  of  a  dove.    Very  rare.    13th  century. 

(A  photograph  will  be  sent  on  application) 
Persian  Vases,  Staffordshire  Groups.  *3?c. 

Blunderbuss,  flint  lock,  brass  barrel,  bayonet   .-  £4  10s. 

Bird-headed  Club,  New  Caledonia   £1  10s. 
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Chamber     of     Commerce  Buildings 
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W.  Williamson  &  Sons 

GUILDFORD 

have  just  acquired  several  choice  period  pieces 
of  XVIIth  and  XVIIIth  Century  Furniture. 


ONE   OF  THE  LARGEST 


Old  Cnalisl)  furniture  Galleries 


Delivery  in  London. 


IN  THE  KINGDOM 


Established  1780. 


Tel.  No.  19. 


v. 


fimittb. 

Py  Appointment  to  Bv  Appointment  to 

H.M.  The  King,      j.  c.  r.  mortlock     o.  e.  mortlock     H.M.  The  Queen. 

31  &  m  ©rrijarb  Stmt,  lonbon.M.l 

Telephone  :  MAYFAIR  6775.     Est.  1746.     Telegrams  :  MORTLOCKS.  LONDON 


Rare  Old  Chamberlain  Worcester  Tea  and  Coffee  Service 


This  very  fine  SERVICE,  beautifully  painted  flowers  on  gold  ground,  gold 
tracings,  consists  of: — 

6  Tea  Cups  and  Saucers.       i  Slop  Basin.  i  Cream  Jug. 

6  Coffee  Cups.  i  Sucrier  and  Cover.        2  Bread  and  Butter  Plates. 

1  Teapot  and  Cover  and  Stand. 


EARLY 


— BAXTERS 

Those  who  find  pleasure  in  collecting  Baxter  Prints  would 
do  well  to  turn  their  attention  to  the  earlier  ones.  They 
are  still  fairly  moderate  in  price,  and  they  are  bound  to 
substantially  increase  in  value  in  the  near  future.  You 
can  safely  select  from  the  bargains  offered  below.  If  your 
purchase  fails  to  please,  kindly  return  it  at  once  and  we 
will  promptly  refund  your  money  in  full.  We  pay  carriage 
in  the  United  Kingdom. 

Communists'  Settlement,  reduced  from  35/-  to  12/6.  Bold 
Buccleuch,  reduced  from  £8  to  70/-.  Landing  of  Columbus, 
reduced  from  50/-  to  20/-.  Williams'  First  Interview,  reduced 
from  30/-  to  14/6.  Dippers  and  Nest,  Little  Grebes  and  Nest, 
reduced  from  40/-  to  15/-  for  the  pair.  Eagle  and  Vulture,  12/6. 
Wesleyan  Chapel,  12/6.  Bangalore  Mission  House,  10/-. 

Rafaralahy,  10/-.  Parsonage  at  Ovingham,  21/-.  Two  Lovers 
under  a  Tree,  21/-.  Miss  Aldersey's  School,  25/-.  Brighton 
Chain  Pier,  Baxter's  first  print,  uncoloured,  15/-.  John  Wesley 
Missionary  Ship,  uncoloured,  very  rare,  12/6.  Medhurst,  Hindu 
Temple,  Kuruman,  reduced  from  42/-  to  19/-  for  the  three  prints. 
Portrait  of  Williams,  The  Mundane  Tree,  Chimborazo,  Vah-ta-ah, 
reduced  from  45/-  to  20/-  for  the  four  prints.  Burns  and  High- 
land Mary,  35/-.  Zenobia,  25,-.  Boa  Ghaut,  12/6.  Tales  of 
Truth,  £7    10s.  Hindu  Buildings,  Va-ta-ah,  8/6  the  pair. 

Malagasy  Christians,  Turn  of  the  Monsoon,  Mountain  Tops,  Cape 
Wilberforce,  the  four  prints  for  24/-.  Missionary  Enterprises, 
containing  Te  Po  ;  Life  of  Williams,  with  uncoloured  portrait; 
China,  with  portrait  of  Medhurst;  Greece,  containing  Greek 
Monastery;  Shells;  five  volumes  for  20/-.  New  Tears  Token, 
containing  Boy  with  Bird's  Nest  and  Virginia  Water,  £5.  Social 
Tales,  containing  the  Welsh  Harper,  20/-.  Book  of  Science, 
containing  Modification  of  Clouds,  45/-.  British  Birds,  first 
edition,  2  volumes,  with  plates,  20/-. 

DROOD   SOCIETY  Ltd. 

148  Sloane  St.,  London,  S.W.  1 
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Fine  Inlaid  Sheraton  Secretaire  Bookcase, 
in  mint  condition  and  colour 


GENUINE 
ANTIQUES 

• 

HE  Galleries  reserved  for  the 
*  collection  of  Antiques  have  been 
increased,  and  Furniture,  China  and 
Ware,  Glass,  Oriental  and  European 
Porcelain,  Needlework  and  other  objects 
are  conveniently  disposed  for  view 
and  on  sale  at  moderate  prices 

FREE  DELIVER  Y  to  your  door  by  newly 
extended  Motor  Service  in   7'hirty-tivo  Counties 

MAPLE  ©  CO 

Ltd 

Tottenham  Court  Road  •  London  •  W.  1 


THE  PIPING  BOY!  (Water  Colour),   n.  h.  j.  baird,  r.o.i. 

The  well-known  and  important  Royal  Academy  Painting.  "  Knights  of 
Toil,"  by  Mr.  N.  H.  J.  Baird,  has  just  been  purchased  for  the  Permanent 
Collection  of  the  Toronto  Art  Gallery. 

We  have  the  honour  to  announce  that  we  are  the  sole 
accredited  representatives  for  this  Artist's  productions. 


Telephone  : 
Gerrard  490. 


The  Carroll  Gallery 

10,  George  Street,  HanoVer  Square,  London,  W. 

Cable  Address  :  Carolling,  London.    ABC  Code  (5th  ano  6th  Editions). 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

A  pleasant  hour,  full  of  interest 
to  the  lover  of  antiques,  can 
be  spent  in  inspecting  our 
Collection  of  17th  and  1 8th 
Century  Furniture. 

All    interested  are  cordially 
invited  to  view. 

The  collection  is  set  in  har- 
monious surroundings,  in  a 
charming  old  Georgian  house, 
with  the  rooms  furnished  in 
 periods.  

EVERY  PIECE  CLEARLY  MARKED  IN  PLAIN  FIGURES 
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SY  APPOINTMENT 


tO   H  M    THE  Q 


TKannlp  &  Mantel  55  57  maddox  stbeet 

VlIC4jV|ylC  I'ltUlLVll     _ One  Door  from  NEW  BOND  STBEET,  W.l- 

ESTABLISHED    HALF   A   CENTURY  TELEPHONE:    6863  MAYFAIR 

Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


For  examples  of 
some  of  the 
Antique  Silver 
for  Sale  see 
previous 
issues  of  The 
Connoisseur  : 

Sept..  1920, 
page-XLvm. 

Oct.,  1920, 
page  xxxvi. 

Dec,  1920, 
page  lxh. 

Jan.,  1921,"; 
page  xxxix. 

Feb.,  1921, 
page  xxxii. 

April,  1921, 
page  XXXVIII. 

July.  1921, 
page  xxxi. 


Fowlers  0/  Scarborough 

When  visiting  Scarborough 
do  not  fail  to  pay  us  a  visit. 

SPLENDID  SELECTION  OF 

Old  English  and  Oriental 
China  and  Pottery. 

FINE    COLLECTION  OF 

Old  Wine  Glasses,  etc. 
Pewter  and 
Antique  Furniture. 


SEE  OUR  SHOWROOMS 
TRADE  SUPPLIED 

C.  T.  FOWLER 

8-10-12,  Castle  Road,  Scarborough 

(Two  minutes  from  G.P.O.) 
August,  1921.— No.  ccxl 


W.  F.  GREENWOOD 
&  SONS  LTD. 

ESTABLISHED  1829 


24  STONEGATE,  YORK 

10  ROYAL  PARADE 
HARROGATE 


Pair  of  Old  Carved  Wood  Black 
and  Gold  Pedestals,  4  ft.  10  in.  high 
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EDWARDS  &  SONS  (of  regent  st.)  Lp 


157,  159,  161,  REGENT  STREET,  W.1 


TELEPHONE ! 
REGENT  4681 


Four  of  a  very  rare   set  of  Eight  Waterford  Candlesticks.     Height,  11J  inches. 

Messrs.  Edwards  &  Sons  are  giving  a  discount  of  20%  on  all  Antiques  during  Rebuilding  Sale. 
We  hold  the  finest  collection  of  Queen  Anne  Walnut  Furniture  and  old  Waterford  Glass  in  the  United  Kingdom. 


R.  LAUDER 


16  and  17,  Charing  Cross 
Mansions,  GLASGOW 


Jitnrtlnrks 


JTimittb. 

By  Appointment  to  By  Appomtaaat  <• 

H.M.  The  King.  e.  r.  moktiock     a.  r.  mortlvck     H.M.  The  Queen. 

®\n  <®lb  f  attars  (SalUms 
31  &  m  ©rrljarb  Street  f  onlion.  WiA 

Telephone :  MAYFAIE  6775.    Est.  1746.    Telegr&nu :  MORTLOCKS,  LONDON 


Dr  Wall  Worcester  Black  Transfer 


The  specimens  are  : — 

No.  1.— King  of  Prussia  Mug. 

Nos.  2  and  4  to  7.  — Signed  R.H.  Worcester,  with  anchor. 
No.  3. — Mug,  with  portrait  of  Marquis  of  Granby. 
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ORIGINAL  DRAWINGS 

by 

ROWLANDSON,  BUNBURY, 
HEATH,  and  others. 

Also 

AQUATINTS  &  CARICATURES 

List  on  application. 


ALBERT  BERTHEL 

First  Floor  Qallery, 

39-41,  New  Oxford  St.,  W.C.I 


WANTED.         High  Trices  Taid. 

Swiss  Views,  Swiss  Costumes, 
::  Swiss  Pictures.  :: 

August,  1921.— No.  ccxl 


CECIL 

PARTRIDGE 

Late  of 

1,  KING  STREET,  ST.  JAMES'S, 
and  PUTNEY 

•  desires  to  announce  that  he  has 
PURCHASED  THE  BUSINESS 
  of   

Mr.  Ernest  Renton 
26B  King  Street, 
St.  James's,  S.W.  i 

at  which  only  address  Mr.  Cecil 
Partridge  will  carry  on  his 
business  as  an 

Hntique  2>ealet\ 

specializing  in 

©lb  English  anb 
jfrencb  jfurntture, 

Gbtna,  pictures, 

^  IReebleworfc,  ^ 

Bric=a*Brac,  etc 

A  visit  to  the  Galleries,  which  have 
just  been  reconstructed,  is  solicited 

I  Telephone  :    Regent  3841  J 

\_  / 
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DROOD 

GLASS  SALE 

Astounding 
Bargains  in 

Beautiful  Cut  Glass 

Fine  Coloured  Glass  below  Half  Price 

Four  attractive  shapes  in  Bristol  Blue  Glass.  Also  the  same 
four  shapes  in  Bristol  Ureen.  The  first  is  a  Goblet,  6j  in. 
high,  suitable  for  lijjbt  wines.  The  second  is  a  tall  Ale  Glass, 
5J  in.  hif^h ,  suitable  for  wine  :  or  four  of  them  as  flower- 
holders  would  give  a  distinctive  note  to  the  dining  table. 
The  third  is  a  graceful  stem  Champagne  Glass,  4J  in.  high, 
with  a  saucer-shaped  bowl.  Tlie  fourth  is  a  charming 
Sweetmeat  Dish,  'i\  in.  high,  wiih  a  bowl  4  in.  in  diameter. 
In  the  ordinary  way  you  would  pay  10/-  or  more  for  each  of 
these  glasses.  You  can  have  any  of  the  four  shapes  in  either 
blue  or  green  at  the  wonderful  bargain  price  of  b  glasses  for 
30/-.    Sample  glass,  b\  -  post  free. 

Fine  Goblets  Greatly  Reduced 

Goblets  on  knopped  stems  and  circular  bases.  Each  goblet 
is  of  the  finest  quality  English  flint  glass,  and  rings  like  a 
bell.  Nearly  t>  in.  high  ;  bowl,  diameter  3j  in.  Would  be 
good  value  in  the  ordinary  way  at  12/6  to  15/-  each.  Sale 
price,  6  for  30/-. 

We  also  have  another  goblet  similar  to  the  above.  A  grace- 
ful glass  of  dependable  quality.  Usual  price,  5/6  each.  Sale 
price,  6  for  21/-. 


A  Wonderful 
and  Tray  - 


Glass 


Fruit  Dish 
-    for  70/- 


In  the  ordinary  w  ay  a  Dish  and  Tray  like  this  pair  would  be 
wonderful  value  for  £10.  We  could  get  this  figure  for  them 
if  we  cared  to  wait,  but  we  want  to  sell  quickly,  and  to 
advertise  ourselves.  The  oval  tray  is  11$  in.  long  and  81  in. 
wide,  with  a  star  cut  base  and  festoon  cut  border.  The  oval 
dish  is  94  in.  long  and  about  5  in.  high.  It  is  graceful  in 
shape  and  covered  with  fine  festoon  cutting.  Confidently 
recommended  as  the  greatest  glass  bargain  we  have  ever 
offered.    Dish  and  tray  for  70/-. 

Low  Prices  for  Square  Base  Goblets 

Glorious  Goblets,  on  substantial  square  bases.  Each  glass 
is  of  very  fine  quality  and  rings  delightfully.  Height  5J  in. 
Bowl,  diameter  3J  in.  Usually  you  would  be  fortunate  in 
finding  square  base  goblets  at  20/-  each.  Each  of  these  has 
a  little  delicate  etching  round  the  bowl,  and  the  sale  price  is 
50/-  for  6  goblets. 

Great  Savings  on  Amber  Cut  Glass 

Delightful  Amber  Glass  Jam  or  Honey  Jars  with  Covers. 
Graceful  in  shape  and  beautifully  cut.  Worth  90/-  each.  A 
jar  and  cover  for  42/-.  Tw  o  jars  with  covers  for  £4. 
Special  Bargain. — Goblets,  6  in.  high,  on  knopped  stems. 
Tall  old  Ale  Glasses,  7J  in.  high.  Very  tall  Ales,  8J  in.  high  ; 
would  make  excellent  flower-holders.  Finger  Bowls  to 
match.  These  four  attractive  shapes  in  amber  of  the  same 
rich  colour  throughout  Worth  15/-  each.  All  at  the  same 
price,  6  for  45/-.    Sample  post  free,  9/6. 

A  cut-glass  Powder  Pot  and  Cover,  well  worth  £3,  for  30/-. 
An  amber  cut-glass  Bowl  on  a  circular  base.  Height  4  in.  ; 
bowl,  diameter  exceeds  5  in.    Half  price  at  30/-. 

//  any  article  fails  to  please,  return  it  promptly 
and  your  money  will  be  refunded  in  full  immedi- 
ately.    All  goods  sent  carriage  paid  in  the  U.K. 

DROOD  SOCIETY  Ltd. 

148,  Sloane  Street,  London,  S.W.  1 


Whatisa"Safe"? 


9 The  above  ques'.ion  raises  a  point  which  is  of 
vital  importance,  not  only  to  every  Banker  and 
Merchant,  but  also  to  every  private  individual 
who  has  treasures  to  guard  or  who  is  the 
appointed  guardian  of  the  possessions  of  others. 


THE  word  "Safe"  has  no  real  meaning 
except  as  a  term  of  degree. 
A  receptacle  designed  to  protect  valu- 
ables against  fire  or  attack  by  burglars  is  a 
"Safe"  only  as  far  as  every  step  made  by 
the  progress  of  science  has  been  incorporated 
in  its  construction. 


The  Modern  Burglar  is  a  highly  skilled  engineer, 
technically  conversant  with  electric  drills,  explosives, 
the  deadly  oxy-acetylene  blowpipe,  and  all  methods 
of  attack. 


Unless  you  have  protection  against  every  up-to-date 
method  of  attack,  and  also  against  the  risk  of  your 
safe  remaining  perhaps  for  days  covered  by  the 
collapsed  building  in  burning  debris,  then  you 
have  not  a  "  Safe  "  in  the  fullest  meaning  of  the 
term,  because  times  have  changed  since  the 
burglar's  chances  of  robbery  were  measured 
merely  by  the  strength  of  his  arm. 


Since  1858  every  step  made  by  the  progress  of 
science  has  been  incorporated  in  the  construction 
of  THE  CHATWOOD  SAFE,  irrespective  of  cost, 
for  it  is  not  offered  on  a  price-competitive  basis, 
but  to  those  who  desire  to  have  contented  security. 


SINCE  1858 

CHATWOOD 
SAFE 


Send  a  postcard  to-dav  for  a  compli- 
mentary copy  of  THE  CHATWOOD 
SAFE  BOOK.  Post  free  upon  request. 

B-7- 
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THE  CHATWOOD  SAFE  Co.,  LIMITED, 

Bankers'  Engineers, 
Head  Offices  &  Works:    BOLTON,  ENGLAND. 

Branches  : 

|        London  Manchester  Glasgow 

§  s6,  Gracechurch  St.,       Royal  Exchange.  12,  Greenlodge  Terr.,  § 

I  H.C.  Greenhead.  |iimiiiiiiim  
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JOSIAH  WEDGWOOD  &  SONS  ™- 


Correct    form    and    decoration,   so    often    neglected    in  toilet 


furnishing,  can  be 
eighteenth  -  century 
old  '•Helmet"  shape 
Both  are  replicas 
terns  still  in  use  on 
Cream-coloured 
with  pattern  in  one 
Grey   Blue,  Brown, 


secured  for  an 
room  by  using  the 
and  "Vine"  border, 
from  original  pat= 
our  works.  Made  in 
Ware  (Queensware) 
colour — DarK  Blue, 
Flown  Green,  or  in 


the  Old  Wedgwood  hand-painted  polychrome  designs. 


ASK  YOUR   DEALER   FOR   PRICES  AND  PARTICULARS 


One  of  a  pair 
of  very  rare 
18th-century 
Waterford 
Chandeliers  ; 
4  ft.  long, 
2  ft.  6  in. 
diameter  ; 
for  eight 
candles. 


N  addition  to  the  above,  Messrs.  Osier  have  on 
view  in  their  Galleries  several  other  examples 
'  of  Antique   Crystal  Chandeliers. 


OSLER 

100,  Oxford   Street,  London,  W. 


BARGAINS  IN 

HIGH-CLASS  FURNITURE 

Antique  and  Modern 

IN  these  days  of  increasing 
costs  and  inferior  products, 
the  exceptional  value  con- 
tained in  every  article  to  be 
found  at  Jelks  &  Sons  will 
appeal  to  the  connoisseur 
and  home-lover  alike.  True, 
every  article  is  second-hand, 
but  the  value  of  pre-war 
made  furniture  over  that  of 
the  present  day  needs  no 
emphasis. 

CASH  OR  DEFERRED  PA  YMENTS. 

We  invite  you  to  call  and  inspect 
the  huge  stock  contained  in  the 
showrooms  that  cover  an  area 
exceeding  250.000  square  feet. 
The  exceptional  bargains  to  b» 
acquired  from  our  collection  of 
genuine  Antique  Furniture  are 
specially  worthy  of  inspection. 
If  you  cannot  call,  the  Special 
be  sent  free  on  request. 

£100,000  WORTH  TO  SELECT  FROM. 

W.   JELKS  Si  SONS 

263-275,  Holloway  Road,  London,  N.7 

(Tram,  Bus,  or  Piccadilly  Tube  to  the  door.) 

Removals  by  Motor  Pantechnicon  to  all  parts  of  the 
country.     Estimates  Free. 


L 

Monthly  Bargain  List  will 
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RMSP 

NEW  YORK 
SERVICE 

BY  THE  "O"  STEAMERS 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18,  MOORGATE  STREET,  LONDON,  E.C.2 


CJ-**-*  VARSITY 


VARSITY 
SECTIONAL  BOOKCASE 

O  1  *  £ f         _  _  ■     from  the  ordinary  clumsy 

OO    QirrCrCIll    type  of  sectional  bookcase. 
Beautifully  designed  in  Oak  and  Ma  hogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  of  sections  to  commence. 

Packs  flat — a  child  can  erect  them. 
Booklet  and  Prices  from  the  "Patentee  &  Manufacturer, 
MINTY  (Dept.  C).  44  &  45,  Hi«h  St.,  OXFORD 
London  Showrooms   5  7,  Southampton  Street,  Strand. 


to'j.oyxoxoX'X'X-  r,  ■  .....  ...  .  v-,_.  . ..  rjjocxxxxxxxxs 


an 


ANTIQUES  IN  BERKSHIRE 

'Uo  Collectors  of  yJntique  Furniture, 
 ^Pictures,  etc.  

A  SPLENDID  COLLECTION  TO  BE  SEEN  AT 

The  Bracknell  Galleries 

(Lawrences  Stores  Ltd.),        Established  1 843, 

about  30  miles  from  London  (2  miles  beyond  Ascot), 

Including  the  following  fine  pieces  just  secured 
from  an  old  mansion  and  for  sale  at  exceptionally 
favourable  prices  : — 

Fine  Chippendale  Gilt  Mirror,  in  good  (original) 
condition         .  .  .  .  .  .     120  guineas 

Set  of  six  (all  with  arms)  satinwood,  painted 
Chairs,  circa  1830,  very  fine  original  condition 

100  guineas 

Set  of  four  fine  Marquetry  Chairs,  with  stamped 
leather  seats,  original  condition      45  guineas 

Set  of  six  and  one  arm  Hepplewhite  Chairs,  with 
husk  and  wheat-ear  carving     .  .     120  guineas 

Fine  Queen  Anne  Walnut  Secretaire,  enclosed  with 
numerous  drawers  and  secret  compartments, 
original  condition        .  .  . .       75  guineas 

Queen  Anne  Tallboy  in  walnut,  with 
slide  .  .  . .  . .  .  .       45  guineas 

Queen  Anne  Gilt  Mirror  .  .  . .       17  guineas 

"Postal  Address  .—LAWRENCES  STORES  Ltd., 

High  Street,  BRACKNELL. 
Telephone  Nos.  :  5  &  7  Bracknell. 
Telegrams  ■  "  Lawrences  Stores." 


XXIX 


The  Connoisseur 


No.  D  606. 

Beautifully  Engine-turned  Solid  Gold  Knife-edge 

Cigarette  Cases.      5  sizes. 
2h  by  3|  in.  £17  10  0     Plain  Solid  Gold  £15  15  0 
5    ,,   31  „   £21    0  0  „  ,,        £19    0  0 

3|  ,,   3|   ,,   £25  10  0  ,,  ,,        £23    0  0 


Cigarette  Cases 

for 

Ladies  and  Gentlemen 
in  Solid  Gold,  Sterling 
Silver,  Ivory,  Tortoise- 
shell,  Enamel,  Fine 
Leather,  etc. 

Also 

Fashionable  Cigarette 
Tubes  in  Amber,  Ivory, 
Tortoiseshell,  etc.,  plain 
and  jewelled. 

And 

All  Smokers'  Requisites. 

Inspection  Cordially  Invited 
Catalogue     Post  Free 


ICKERY 


S&yjTppoinfment 
Sifoetfmi(£e(c.  (oHM(£eJUnq 
JevJeffe/  foJJJvrtfe  %ee,f 


iilnrtlnrks 


Ifimitru. 

By  Appointment  to  By  Appointment  to 

H..M.  The  King.       j.  E.  F.  mortlock     g.  e.  mortlocr     H.M.  I  he  Queen. 

£he    liouse    bohb    obcr   170  gears' 
reputation   for  moberit   (China   anil  dlnss 


Signed  pieces  of  Solon  Ware 


(Bib  $ottmj  (Ballems 
31  &  m  ©rrljarb  %tnet,  tonbtm,WLA 

Telephone:  MATFAIR  6775.     Est.  1746.    Telegrams:  MORTLOCKS.  LONDON 


CCXWPLETE  and  CHARMING  SUR- 
VEY from  the  Earliest  Chinese  Pro- 
ductions down  to  the  present-day 
output  of  well  -  known  factories. 
Authoritative  and  instructive,  it  reveals  the 
knowledge,  research  and  enthusiasm  of  prob- 
ably the  greatest  living  authority  on  this 
fascinating  subject. 

A  GENERAL  HISTORY  of 

PORCELAIN 

&y  William  Burlon 

In  two  volumes     -      -     £4    4s.  complete 

Enriched  with  32  colour  plates  and  80  in 
black  and  white.     In  the  text  are  facsimile 
reproductions  of  the  Marks  of  the  various 
Periods  and  Factories. 

Indispensable  to  the  COLLECTOR,  the 

Student  and  the  Trade 


The  House_o/Casse_I 


La  Belle  Sauvage,  London,  E.C.  4 
and  all  Booksellers 
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Harrogate 


COLLECTORS  visiting  this  celebrated  Spa 
during  the  season  should  take  the  opportunity 
of  inspecting  the  collection  of  OLD  ENGLISH 
FURNITURE,  SILVER,  PORCELAIN,  Etc. 
Each  article  is  marked  in  plain  figures  and 
guaranteed  genuine. 

Thomas  Edwards 

At  the  CORNER  Shop,   by  the  old  Sulphur  Well 


Genuine  Gilt  Adam  Suite — 2  Settees,  9  Arm  Chairs — covered  silk  brocade, 
in  original  state  and  perfect  condition.  Can  be  seen  in  West  End. 

To  view  apply  J.  W.  Day,  12,  Birley  Road,  Whetstone,  London,  N.  20. 


The  Connoisseur 

ONE  OF  THE  MOST  INTERESTING  STOCKS  IN  THE  COUNTRY. 


in  oak.   with  bos  top.  on  turned 
and  fluted  legs. 

A    sr-.i      c:        rr    r:°    r  :  Sri.«. 
Work  C*bmeo  and  Bans. 

2  s. :;z   Si-r  e-s  i    t  ge  = 

o:  tir  •  Neer.  e-.«.  :  • 

GUss  Paper  We^hts.  Purple  Lustre. 
Ci-:  s.  :=  r  f   for  :-.e 

A— er  :x-  — i&ri  e: 

_    err:   s_~r.       -:  .'.'is  s._r 

Bowls,  with  emblems  of  America. 

Rushught  Holders.  Tmder  Boxes 
Wooden   Planers.  Candlemoulds. 


J.  CORKILL.  ROCK  FERRY.   CHESHIRE.  England 


WALTER  CHEYN 


v3    HlLrH  3 


BERKHAMPSTEAD 


TRITTON      Dr'::" :': 

1  nttques 

41,  Duke  Street, 

Manchester  Square,  W.  1 

has  on  Exhibition  the 

Finest  Collection  of  Jade 
in  this  Country 

FOR  DISPOSAL 


WAY'S  ANTIQUE 
ART  GALLERY 


41 ,  Park 
Street, 

Bristol 


An  extremely  fine  old 


- :e-c  -  =  o*ay  in 
beaubfuU^nfiu^o 


ft.  D  in.  wide. 


.  ;  ::rs  to  s:c 
and  Clinton  should 
not  fail  to  call  and 
inspect  our  inter- 
esting cc  ection  of 
Cen-rne  Antiques 
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THE  GREEN  FROG 

(Major  &,  Mrs.  A.  Y.  Wnishaw) 

HASLEMERE  »  SURREY 


Old  English  Furniture 


Old  Chinese  Porcelain 


Old  Jewellery  &  Beads 


A  pair  of  liepplewhite  Chairs. 
An  interesting  Kingwood  Card  Table,  with  sunk  counter  wells. 
Bracket  Clock,  by  Thos.  Tompion.    (Sold  since  going  to  f>resx.i 


Left  to  right.  1. — Early  English  Glass  Goblet,  with  drawn  double  ogee  bowl  and  folded 
foot.  7J  in.  2. — A  rare  Baluster-stem  Sweetmeat  Glass,  with  shaped  and  fluted  bowi. 
domed  and  folded  foot.  5  in.  3.— Rare  Incised-stem  Early  Wine  Glass,  finely  decorated 
in  white  enamel.  4i  in.  4.— Rare  Acorn  Baluster-stem  Taperstick,  with  domed  and 
corrugated  base,  5^  in.  o  —Jacobite  Goblet,  engraved  7-petai  rose.  2  buds  and  star,  air- 
twist  ana  plain  stem,  domed  foot,  7\  in. 


CECIL  DAVIS 

expert  in  Rare  €arlp  tnglisb 
and  Irish  6lass 

8,  St.  Mary  Abbott's 
Terrace,  Kensington, 

London,  W.14 
(Telephone:    Park  4085) 

And  at 

6,  St.  Paul's  Road, 
Weston-super-Mare 

(Telephone:  315) 


ARTHUR  CHURCHILL 

Old  GngUsb  Glass  and  6laescs 


SOME  RECENT  PURCHASES. 

I-    Ale  Glass,  with  opaque  and  ruby  twist 
stem. 

2.  Wine  Glass,  rare  type  of  air-twist. 

3.  Rummer.     commemorating     death  of 
Oueen  Caroline. 

•1.    Rummer,  commemorating  coronation  of 
George  IV.    King's  champion  on  reverse. 

5.    Drinking  Glass,  fired  gilt  vine  and  band, 
opaque  twist  stem. 

10,  DOVER  STREET,  W.l 

'  (FIRSr  FLOOHI 
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mini 


"OLD  BLEACH"— 

THE  LINEN  THAT  IS  BLEACHED  ON  THE  GRASS 


Have  you  Entered 

for  the 

'OLD  BLEACH" 

£1000 

NEEDLEWORK 
COMPETITION? 


Get  your  linen  now  and  take  it 
on  your  holidays.  C  Separate 
classes  and  special  prizes  for 
amateurs.  professionals,  and 
juveniles.  C  Each  class  has 
its  own  set  of  special  prizes. 

j*  „<  No  entrance  tees,  j*  k< 

Ask  at  your  Needlework  Shop 
for    full    particulars,   or  write 

THE  -  OLD  BLEACH"  LINEN  CO.  LTD. 

(Dept   C.N  RANDALSTOWN  IRELAND 


iflortlnrks 


?im::rS. 

By  Applet  mesu  to 

a.  «.  r.  hoktiock     a.  av  Moariocft     H. M.  The  £uaam. 

Che  Fousc  irith  oocr  1 70  pears'  reputation 
for  modern  China  and  6lass. 


Worcester  China  Tea  Service 


c.::    *»  •  • 

No.  2.— The  Wocceswr  is  rqprodoced  M  Ae  oM  Pr  Wan  Worcester  body. 

fluted.  »tth  aituae  baae  and  nU  hathS.  and  blue  and  gvi.i 

«pe%r<    en  •  • 

Each  Serric*  tuasigs.  of:—  is  Cups  and  Saucers:  is  Plates:  a  Cake  Plates: 
i  Sugar  basin :  and  i  Cream  Jag. 

ahr  $ID  pottery  Salients 
51  &  5fi  (PrrharD  £trrit.  ICortDon.  tS.l 

ftlepaeei    klATTAIK  STTa.     Est-  tu±     Talafnau :  VO&TLOCXS  L0ITD05 


A. 


19  I.—  N.  .cv 


This  old  Painting.  French  school,  mythological 
subject,  on  canvas.  85"  k  65$",  is  one  of  a  series, 
of  several  pictures  which  I  wish  to  trace  and  am. 
willing  to  purchase. 

Write  Signer  GlLSEPPE  BELLESI. 
14.  New  Burlington  Place 
(189.  Regent  Street), 

London,  \V.  L 
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JOHN  VINCENT,  86  St.  Mary  Street,  WEYMOUTH 

ESTABLISHED    1785  TELEPHONE  109 


GEO.  II.,  1740  CHAS.  II.,   1672  CHAS.  II.,   1683  CHAS.  II.,    1681  GEO.  III.,  1804 


Guaranteed  Genuine  and  in  Original  Condition 

LICENSED  VALUER  for  all  purposes 

Antique  Silver,  Old  Watches,  Miniatures, 
and  all  Works  of  Art  purchased 


B.  HEZOZZI  -  -  1785-1870 
JOHN  G.  VINCENT,  18011894 
JOHN  B.  VINCENT,  1825-1904 
JOHN  VINCENT  -  1857-1914 
IOHN  VINCENT.  Presfni-  Pay 


ANTIQUES 


THOMAS  F.  CANNEY  "  ^  s"'"- 

(SXCember  of  the  British  Antique  Dealers'  Association) .  emporary  remises 

14,  SOUTH  CASTLE  STREET 

£M^'  CANNEY  has  pleas  ure  in  announcing  that  he  has 
now  obtained  possession  of  his  new  and  commodious 

premises,  "OLD  CASTLE  GALLERIES,"  PREESON'S 

ROW  (top  of  Lord  Street  and  behind  Memorial),  and  will 
open  same,  following  extensive  alterations,  on  the  1 5th  August. 
He  confirms  his  policy  of  displaying  articles  of  genuine 
antiquity  only. 


LIVERPOOL. 


'Phone  4877  Bank- 

XXXV 


The  Connoisseur 


The  BYRON 

GALLERIES 


LTD. 


Antique  Furniture 

of  all  periods,  collected  privately 
from  all  parts,  at  prices  within  the 
reach  of  the  moderate  collector. 


Our  house  is  enabled  to  sell  to  its  patrons 
Genuine  Old  Furniture  at  relatively  the 
same  price  as  modern  reproductions,  by 
reason  of  its  extensive  connection,  and 
being  satisfied  with  a  small  rational  profit. 

Before  deciding  in  any  quarter,  make 
it  your  duty  to  visit  the  Galleries. 


25  &  26,  Savile  Row 

(Facing  Regent  Street) 

LONDON  -  -  W.  1 


Some  Relics  of  Lord  Byron,  resting  upon  a  Rare  Specimen  of  Serpentine  Chest. 


C.  &  C.  ROSOMAN 

Telephone  :    Padd.  478.         Telegrams  :    Baroques.  London. 

(Proprietor :  J.  L.  Ullman) 


38,  DUKE  ST., 


Manchester 
Square, 


LONDON,  W.  1 


The  above  print.  Le  Dejeuner  de  Fan/an,  and  com- 
panion, Ah   qu'il  est  Jolt,  both  fine  impressions 
in  colours,  with  margins  and  in  perfect  condition, 
are  on  view  at  the  above  address. 

OLD    COLOUR-PRINTS  OUR  SPECIALITY 


OLD  SCOTTISH 
GRANDFATHER 
i  t  CLOCKS  i  t 


OAK  i  AND 
MAHOGANY 


PHOTOGRAPHS 

AND  PARTICULARS 
SENT   ON  REQUEST 


A.  &  J.  SMITH 

191,  UNION  STREET 
ABERDEEN 


August,  1921.— No.  ccxl 
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ROYAL  WORCESTER 


THE  WORCESTER  ROYAL  PORCELAIN  CO.,  LTD.,  WORCESTER 


Catalogues  Issued.                        ■^11"'^          IK  Jill  Prints  bought  -for  Cash. 

OUO    Rfcs             T.  H.  PARKER,  *°stu"RINTS 

Xy*^-^TS,  B*                                     HISTORICAL   PR1NTSELLER.  "^S,    l//£-|^  W 

poB^             12a,  Berkeley  Street,  Piccadilly,  London,  W.  1             s>  4c. 


THE  LARGEST  COLLECTION  IN  THE  WORLD  OF 

BRITISH  S  FOREIGN  ORDERS,  DECORATIONS  8  MEDALS 

FOR    NAVAL   AND    MILITARY  SERVICES 


GROUP  OF  OFFICERS'  Gold  Medal  for  the  defeat  of  Napoleon  in  Egypt,  1801  ;  Gold  Medal 
RARE   DECORATIONS.        for  the   Battles  of  Vimiera  and  Talavera,  1808-9;    Silver  Medal  for 

Capture  of  French  Eagle  by  the  old  97th  Regiment,  1801  ;  Silver 
Medal  for  the  Battle  of  Waterloo,  1815;  Collar,  Jewel,  Star  and  Sash  of  a  Knight  Grand  Cross  of 
the  British-Royal  Hanoverian  Guelphic  Order,  1815;  Star  of  a  Knight  Commander  of  the  Order  of 
the  Bath  ;    Jewel,  Star  and  Sash  of  the  Order  of  the  Sword  of  Sweden. 

Mounted  in  glass  case,  31  in.  by  21  in.      .  .         .  .  £350 

SPINK  &  SON  Ltd.        IT&  18,  Piccadilly 

 ~  Established  1772    LONDON    -   -  ENGLAND 
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MOORGROFT 


(REGISTERED  TRADE  MARK) 


POTTERY 


EACH  PIECE  SIGNED 


Ch/Loorcroft  Ware  arrests  attention 
by  its  beauty  of  design  and  delicacy 
of  finish. — -Daily  Telegraph. 


W.  MOORCROFT  Ltd. 


POTTERS 


BURSLEM 


To  be  obtained  from  the  principal  dealers  in  all  parts  of  the  World. 


V  Lie  mvite  Dealers  itl  tke 
I  '. -Ajitique  ^/\xo  de  sire  to  have 
tkeip  En^r avians .  Okirta 
Furaitupe.  SYLvep  Glass. 
op  otkep  rape  pieces  • 
PHOTOGRAPHED  and 
ENGRAVED  fop     •  ■ 
REPRODUCTION  in, 
black  ©vkite  orcoloup  to 
Communicate  vrtk  ■  •  • 

KKlIGHTOi^  8  CUTTS  ffi 

4-7R>eclLioaGxirt.Fleet  St. 
Loadxm  EC  .4 


^Telephonep 

CITY  667  866. 
lvfU.SEUM.G906. 


Ct/elegrajns' 
etchitoMis. 
fleet  london 


August.  1921. — No.  ccxl 


The  Connoisseur  REGISTER 

Continued  from  Page  II. 

Pair  Polychrome  Dutch  Delft  Yases,  height  11  in.  ; 
marked  "  \Duijn.v    What  offers  ?    (No.  R9,565.) 

Thomas  Girtin,  two  paintings  by.  Purchased  by  great- 
grandfather of  owner  in  1792.  Perfect  condition.  Guaran- 
teed.   Price  100  guineas.    (No.  R9,566.) 

Pewter. — Few  rare  Baluster  Measures,  early  Dishes,  etc. 
Returnable  photograph.    (No.  R9,567.) 

Silver-lined  and  mounted  leather  Drinking  Cup,  formerly 
propertv  of  General  Lord  Fairfax.  Engraved  and  dated 
1646.   'Price  ^120.     (No.  R9,569.) 

What  offers  ?  The  Connoisseur,  Sept.,  1901,  to  August, 
1914,  complete  and  clean  ;  also  Nos.  January,  February, 
March,  April,  May,  June,  September,  and  December,  1918. 
(No.  R9,570.) 

Three  gorgeous  full-length  Royal  Portraits,  in  original 
carved  frames,  from  historical  collection.  Kneller  and 
Allan  Ramsay.  Plucky,  ambitious  buyer  has  exceptional 
chance  to  secure  important  works  suitable  for  National, 
Royal,  Public,  or  Private  Gallery.  Moderate  price. 
(No.  R9,571.) 

WANTED. 

By  Amateur  Collector. — Primitive  Italian  Pictures,  any 

school.    (No.  R9,546.) 
Position  required  (Antiques). — Advertiser  with  good  sound 
knowledge,  30  years"  experience,  capable  manager,  buyer, 
and  salesman.    Good  address.    Highest  references.  (No. 
R9,554.) 

Bv  Private  Collector  Antique  Silver  or  Gold  Watches. 

(No.  R9,568.) 
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WM.  BRUFORD  <S?  SON,  241,  High  Street,  EXETER. 


Rare  Exeter  Silver. 


x     |      7     [     f      }     \     I  I 


Top  row  :  —  Silver  Sugar  Castor,  1  720.  Fine  pair  Silver-gilt  Candlesticks,  by  Pentecost  Symonds.  1  726.  Two-handled  Porringer,  1712,  by  John  Elston. 
George  II.  Silver  Sugar  Castor.        EXETER  SPOONS:  St.  Thomas.  1600;  Seal  Top.  1632;  St.  Matthew,  1675;  Seal  Top.  1658;  Seal  Top.  1638; 
St.  Jude.  1681;  Seal  Top,  1640:  St.  Jude.  1627;   St.  Matthew,  1653;  St.  Jude,  1664. 


For  Sale 

four  antique  dutch 
Hammered  Silver  Dishes 

OF  GREAT  VALUE. 

Early  17th  century,  with  mythological 
representations.      Extreme  width,  8  in. 
Weight  of  the  four,  31-19  oz. 

For  particulars,  photograph  and  price,  write 

Box  2272,  c/o  The  Connoisseur, 
1,    Duke    Street,   St.  James's,   London,  S.W.I. 


>*.  '-5Pavi|IOnBu\ldir>Ss 
4'pa/acePlaccdCastleSq^re 

BRIGHTON' 


Antique  Silver  &-  Sheffield  Plate 
Old  Oriental   &-  English  Ohina 


Fine  Old  Sheffield  Plate, 
at  very  Reasonable  Prices 


REGINALD  S.  CROSS 
Hntique  Dealer 

Whitworth  Chambers 

8  a,  Lord  Stieet 

Liverpool 


Telephone:  3546  BANK. 
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RMSP! 

PSNC 

TOSOUTH 
AMERICA 

THE  ROYAL  MAIL  THE  PACIFIC  STEAM 
STEAM  PACKET  CO  NAVIGATION  CO 

18.  MOORGATE  STREET,  E.C.2  |  GOREE, WATER  ST.,  LIVERPOOL 

RMSP  \ 

RMSP 

PSNC 

Established  over  Half  a  Century. 


Telegrams  :   "  Framable,  Chel.  London. 
Works  &  Studio  :  245a,  King's  Rd.      Warehouse    1 1 .  Church  St. 


MYERS  &  CO. 

59,  HIGH  HOLBORN,  LONDON,  w.c.i 

(Near  Chancery  Lane  and  Holborn  Tube  Stations) 
□  □ 

'Dealers  in  Fine,  and  Rare  Books 
Manuscripts,  Autograph  Letters,  etc. 

 INSPECTION  INVITED  

CATALOGUES      POST      FREE      ON  APPLICATION 

Libraries  purchased  for  prompt  cash  in  town  or  country 

VALUATIONS    FOR   ALL  PURPOSES 


Vitty  &  Seaborne 

Ltd. 

Process  Engravers 
and  Photographers 

SPECIALISTS 

in  the  Reproduction  of 

Old  Masters 
Porcelain 
Tapestries 
Oriental  Rugs 


IN  COLOUR  &  MONOTONE 


Telegrams  :  "  Myersliber,  London 
August,  1921.— No.  ccxl 


Telephone  :  Holbcrn  5120 


XL 


The  Connoisseur 

EARLY    PERIOD  FURNITURE 


MR.    R.  SHENKER'S 
Show-rooms  contain  some 
fine    examples    of  Early 
Per.od  Furniture. 

A  visit  will  interest  you 
and  prove  his  prices  to  be 
the  most  reasonable. 


Early  Carved  Oak  Chest,  in  fine  original  condition. 
4  ft.  11  in.  long.  _  ft.  9\  in.  high.  _  ft.  deep. 


R.  SHENKER,  70  Red  Lion  Street.  Holborn,  LONDON 

Telephone  :  Chancery,  7223 


W.C.  1 


C^ALE  at  Large  Reductions  of  the 
ENTIRE   STOCK  of   a  provincial 

ANTIQUE  DEALER.     Catalogue  on  request. 

GANE'S  Antique  Galleries 

161-2-3,  COMMERCIAL  STREET,  NEWPORT 


XVIIth.  XVIIlth  and   Early  XlXth  CENTURY 

PEWTER 

LICENSED  VALUER  for  Imuranc*.  Probate,  etc. 
Collections  Catalogued       A.  FYNDE,  16  ParK  Road. 

Regent's  Para,  N.W.I 

(3  minutes  fnm  BAKER  STREET  STATIONS). 


Earl/  Closing  Thursday. 
Oosh  all  day  Saturday 


EXPERT  RESTORATION. 

Crippled  for  life  through  voluntary  war  work.  Mr.  Henry  Beer. 

Expert  Restorer,  for  over  30  years  in  best  Londjn  Houses  (head  assistant  to  Messrs. 
Holder,  Brewer  Street.  Golden  Square,  for  ao  y^arsi,  restoring  many  of  the  most 
valuable  and  famous  pictures  from  Public  and  Private  Collections — 50  for  the  Duke 
of  Wellington,  many  from  the  Duke  of  Sutherland's  collection,  valuable  works  for 
Messrs.  Agnew.  Duveen,  Tooth  &  Son.  Shepherd  Bros.,  Frost  ft  Reed.  Leggatt 
Bros.,  Sabin,  and  others — having  in  a  measure  regained  his  health,  and  having  the 
use  of  his  hands,  would  gladly  undertake  any  commissions  that  may  be  entrusted  to 
him,  on  reasonable  terms.  Expert  advice  and  estimates  free.  Send  post-card  for 
further  particulars.    Enquires  or  wont  may  be  sent  to  ^ 

The  Proprietor,  Carlton  Art  Gallery,  99,  Queen's  Road,  Brighton 


POWELL  &   POWELL  LT.° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


S.  H.  BRUNT 

88,  Winchcomb  Street  < 
CHELTENHAM 

■  ■  ■  Dealer  in  •  ■  ■ 
nigh-class  furniture 

J  HARRIS 

Chr:nenvTtT  Maker  to  the  Admiralty 
35- BROWNS- BUILDINGS-LIVERPOOL 

6  r    AUTr.wnoii  v.-  ci^CK^t 

Cb:k  :::•-**?  '-i-i:  to  jnkr  also  Brass  Dials 



MAKI 


13.  CECIL  COURT. 
ST.  MARTIN'S  LANE.  W.C  2 
Teitohone  3304  Gc-ram 

Old  English  Furniture 
PEWTER 
and  Persian  Rugs 

Pewter  Collection*  Purchased  or  Single  Piece* 


AN    INDEPENDENT  VALUER 

ALFRED  J.  ABBEY  Artf^naluer 

Author  of  5,   OLD   QUEBEC  STREET. 

"Auction  Sales  Record."  LONDON     W  1 

Late  with  Gurr.  Johni     Co.       Formerly  with  Christie's,  and  SMheby_. 

Valuations  for  Fire  Insurarce,  etc.,  at  low  inclusive  Fees. 


E.  A.  JOHNSON 

TO  THE  PROVINCIAL  TRADE 

OLD  CHINESE  PORCELAIN 

QUANTITY  OF  STANDS  _  COVERS,  ALL  SIZE^ 

49,  MUSEUM  STREET.  NEW  OXFORD  ST. 

I    BUY   TO  SELL 


G.  W.  FORD  &  SONS.  11  6?  13.  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER 
-  and  OLD  SHEFFIELD  PLATE  always  on  view.  - 
Established  1884.  Jllso  at  290.  GIossop  Road.  Sheffield 
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"Bpflone  Days,"  133,  Albany  St.,  Reacnt's  park,  n.W.1 
RICHARD  NEATE 

farm  house  and  Cottage  Antiques 


llie  Connoisseur 

|iihiiiiiiii  RALPH  111  BEARD  l,,,,HIM,,l 

I  7  &  8,  Beauchamp  Place,  Brompton  Road,  S.W.  3  I 


OLD  PEWTER  Baluster  Measures,  T.ppit  Hen.,  Jersey  and 
_.  ,       _  _         Guernsey     Measures,     Flagons,  Tankards, 

Dishes,  Plates,  Old  English  Ale  Jugs,  etc.,  etc. 

THE  SECRET  OF  How  TO  CLEAN  OLD  Pewter  sent  for  10s..  or  with  complete 
outfit  of  materials.  15s.    Success  guaranteed  without  injury  to  Pewter. 


ORIENTAL 

WORKS 

f/UIODftE. 

^      An Ck  Son 


OF 


Amq  Son 
■m>H  sTuee-T 


wiMBi_E.OOrt  COMMOr». 


MAUD  M.  JAMES, 

CHINA,  CLASS, 


AND 


LANSDOWNE  ROAD 
BOU  RNEMOUTH 


RESTORATIONS    AND    REPRODUCTIONS  OF 

LACQUER 


FURNITURE 

SPECIMEN  PANELS 
AND  PHOTOGRAPHS 
ON  APPLICATION. 


PERIOD  PAINTING 

DOREE  BLOOM, 

21,  Fitzroy  Square,  W.  1 

'Phone  :  Museum  6098. 


Antiques  and  Curios 

AT  DDrTPC    Opposite  the  Old 
JO IX. Hi  1  1    k3    Parish  Church 

Gt.  YARMOUTH 


W.  A.  LEWITT 

27,  Park  Street 

NOTTINGHAM 

(Opposite  Castle  Entrance^ 


DEALER  IN 

ANTIQUE 
FURNITURE, 
OLD  PRINTS, 

Etc.  TEL.  24 


34B  London  Street 
NORWICH 


ALLEN  &  DAWS 

6old9mttb9 

ARE    CASH    BUYERS  OF 

OLD  GOLD  JEWELLERY,  PRECIOUS  STONES, 
AND  OLD  SILVER  PLATE 

ENQUIRIES  INVITED. 

Established  over  GO  years.  Bankers    Messrs.  Bat  clay  &  Co.  Ltd. 

hi  stock. — Pair  of  fine  solid  Bronze  Firedogs,  3  ft. 
in  height.      Fine  carved  Queen  Anne  Side  Table 
marble  top,  original  gilt  decoration.  Unique 
seventeenth-century  Game  Table,  carved  walnut, 

elaborate  legs  and  stretchers. 
A.  W.  LITTLE,  Cromwell  House,  Castle  Green,  BRISTOL 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE,  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,   UNION  STREET     -     -  TORQUAY. 

Telephone  :  767. 


Old  English  Furniture. 
Early  Pewter. 


Telephone :  = 
4476  Kensington.  = 


PERCY   W.  ELMORE 

Hntiques  of  every  description 

Hrtistic  China,  Glass,  and  Metalworh 

Everything  marked  in  plain  figures.      One  price  for  everybody. 

64,     KING     ST.,  MAIDSTONE 

LARGE  STOCK    OF   OLD   OAK  AND 
MAHOGANY  FURNITURE, 
CHIPPENDALE  6  RUSH=3EATED  CHAIRS 
Three  Large  Showrooms  of  Antique  Furniture. 

R.    E.    TREASURE    81  SON, 
5,    NORTH    ROAD,  PRESTON. 

C.  INCE,  75,  Bridge  St.,  NEWPORT,  Mon. 

Established  1880- 

Old  Sheffield  Plate,  Antique  Silver, 
Jewellery,  Watches,  and  Clocks  repaired  and 
restored   by  thoroughly  skilled  workmen. 

CORRESPONDENCE  INVITED. 


OLD  DUTCH 

MASTERS 

Fine  examples 

on  hand. 

J.  H.  GALLOWAY, 

62,  Sandgate, 

Jlrt  "Dealer. 

AYR. 

£25    0  0 

£6  10  0 

£6  10  0 

£26    0  0 


A  particularly  fine  Painting  of  a  joung  woman  leaning 
over  a  basket  of  fruit,  by 

SIR  JOSHUA  REYNOLDS 

FOR  SALE.      Particulars  from 

CHAPELIER 

70,  Grafton  St.,  Tottenham  Court  Road,  W.l 
W.  WADDINGHAM,  Dealer  in  Antiques 

ALBERT  STREET,  HARROGATE 

Fine  Old  Walnut  Tallboy,  with  secretaire  fittings  and 

oak-lined  drawers 
Pair  Yew-tree  Windsor  Arm  Chairs,  fine  colour 
Hare  Satinwood  Sei  pentine  Miniature  Chest  of  Drawers 
Fine  Circular  Satinwood  Card  Table,  in  original  condition 

HOLLAND'S 

" prince  of  Olales"  Hntique  Galleries, 

and  ESTATE  AGENCY,    ST.  GEORGE'S  PLACE, 

in  conjunction  with  the  Glass  and  China  Rooms 

91,  Central   Mostyn  Street,  LLANDUDNO. 

Proprietor:  /davtcd  DDfKITC  \  Telephone  &  Telegrams  : 

Frederick  Hollind.        (BAAlfcK  rKM  I  o.)      "  Hollands;  236  &  265  Llandudno. 

MINIATURE  PAINTING 

MR,  ALFRED  PRAGA,  R.B.A.  (President  of  the  Society  of 
■Miniaturists),  receives  Pupils  lor  Miniature  and  general 
Portrait  Painting  at  his  new  address— 
ROLAND  HOUSE,  ROLAND  GARDENS,   S.   KENSINGTON,   S.W. 7 

Tel.  Kensington  2951.        iClose  to  Gloucester  Road  and  S.  Kensington  Stations! 

Mr.  Praga  also  undertakes  the 
RESTORATION  OF  OLD  MINIATURES 
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ANNE    TEEKS,  LTD. 

1  .urge  Tray -top  Mahogany  Bedside  Cupboard,  tarn  hour  front, 
perfect  condition,  10  guineas.  Chamberlain  Worcester 
Tea  and  Coffee  Service,  decorated  with  small  hunches  of 
Mowers,  52  pieces,  25  guineas.  Antique  Oak,  Walnut,  and 
Mahogany  Chests  of  Drawers  from  9  guineas. 

3,  Ethelbert  Terrace,  Cliftonville,  Margate 


1  855 


1  92  1 


CRANE 

Valves  and  Fittings 

For  Heating  and  Domestic  Installations. 
CRANE  -  BENNETT  Ltd.,  45-51,  LEMAN  STREET,  LONDON,  E.1 


J.  ALEXANDER,  Covent  Garden,  W.C.  2 

Kstablished  orcr  too  years. 
Dealer  in—  Tel.  iVo.  Gerrard  4029 

ANTIQUE  CHINA.  FURNITURE.  SILVER. 

JEWELLERY.  AND  WORKS  OF  ART,  Etc. 


A  mo»t  interesting  stock  now  on  view. 


Trade  supplied. 


EDWARD  SANDRA 

24,  HIGH  STREET,  NOTTIIMG  HILL,  W.  1  1 

A  rare  old  Walnut  Queen  Anne  Bureau  Bookcase. 
Unique  old  Needlework  Four-fold  Screen. 

Works  of  Art  Pictures,  Etc. 


OLD  GENUINE  OIL  PAINTINGS 

ALL  SUBJECTS.  At  Reasonable  Prices.  ALL  SCHOOLS- 
CHAPELIER,         Fine  Art  Dealer 

70,  Grafton  St.,  Tottenham  Court  Road,  W.  1 

ANTIQUE  FURNITURE  BUSINESS  at 
k  Cliftonville  FOR  SALE.  Two  valuable 
shops.  Lease  1 1  years  to  run.  Large  Book 
Library.    Ingoing  £1,500;  stock  at  valuation. 

Apply  Box  2284,  c/'o  The  Connoisseur, 
1,  Duke   Street,  St.  James's,   London,  S.W.  1. 


OLLECTORS  and  Dealers  should 
read  the  Advertisements  in  The 
Connoisseur  Register  .    Page  II. 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 


ARTHUR  JOHNSON 


Genuine  Antiques 


1 17,  Old  Christchurch  Road. 

Bournemouth. 


CARLYLE   ANTIQUE  SALOON 


Antique  Furniture,  Old 
Prints,   China.   Glaaa,  etc. 


MarRet  Street 


HADDINGTON 


SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Boocht  by  T.  STANLEY  JOHNSTON.  C.B.A.D.Asi,  Church  St,  SWANSEA.  S.  Wales 

Fine  Old  Dutch  Marqueterie  Settee,  two  arm  and 
six  small  Chairs,  cabriole,  claw-and-ball,  £80. 
GLASS.  CHINA. 

MRS.  DICKINS  ::  62,  Castle  Gate  ::  NOTTINGHAM 

Q.WA/%r  A  OT  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAut  MKI  CARVINGS.  ARMS  A.  ARMOUR. 
OLDMAN ,  77,  BRIXTON  HILL,  LONDON,  S.W.2 

M.  JARVIS 

Specialist  in  Antiques,  Old  China,  Furniture  and  Glass 
37,  Church  St.,  SHEFFIELD 

Antiques  in  Glasgow.  E.  FOUNTAINE-BRODIE  has  several 
Showrooms  in  which  is  displayed  an  interesting  collection  of  Antique 
Furniture,  China,  Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery, 
and  Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 

London  Banch:  "  Th.  Neuk,"a6.  Porsieal  Street.  Lincoln  s  Inn  Fields.  London.  W  C. 

VERY  fin»  genuine  Ant  que  Adam  Serpentine  Sideboard,  size  5'9"  ;  seven 
very  fine  genuine  Carved  Adam  Chairs  ;  also  six  and  one  Aim  Chair,  very 
large,  Chippendale,  beautiful  design  ;  sets  of  Crown  Derby  Tea  and 
Dinner  Services,  beautifully  coloured  paintings,  I  750  mark  on  each  piece  ;  also 
Old  Georgian  Silver,  genuine  pieces. 

S.    A.    Clements,    Crown    and    Mitre    Buildings,  Carlisle. 

A.    E.    JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hnttquee, 
257,  GIossop  Road,  SHEFFIELD. 

Parkinson's,  China  St.,  Lancaster 

Proprietor:  T.  ORDISH 
Fine  selection  of  Antiques  of  all  classes.      Inspection  invited. 

We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  Immediate  reply  and  settlement  will  be  given. 

BftlDGER  &   KAY,  71  Fleet  Street,  LONDON 


STAMPS  PURCHASED. 


ENQUIRY  (SL  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is 
printed  on  the  following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be 
given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with 
authoritative  experts  to  inspect  collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent 
to  us  will  be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however, 
are  only  examined  at  our  offices  at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as 
possible.  In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage 
facilities,  an  additional  fee  of  5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of 
the  opinion.  Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of 
elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for 
identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All 
communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,  i,  Duke  Street,  St.  James's,  London,  S.W.  i.  telephone  no.  7995  gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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RADY  &  SONS 

Established  ever  50  years 
Telephone  3929 

8,    UPPER  LIPFEY 


Fine  piec«s  of  Eighteenth  Century 
Lz.-..-i  and  Inch  Furniture  of 
unquestionable  authenticity. 

STR  EET.  DUBLIN 


Ruskin  Pottery 


MARGATE 


Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  small. 

WANTFD  Will  dealers  and  others  kindly  look  through 
*~  '  *  *-*L*        their  stocks  and  report  or  send  anything. 

F.  R.  PARKER.  24.  Approa-h  Road.  MARGATE. 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS    IN     ANTIQUES,     OLD    PRINTS,  etc. 

Genuine   Examples  alwayt   on  hand. 

H.  A.  HACKETT,  8,  Perry  Rd.,  BRISTOL 

Furniture,     Glass,     China,  Porcelain, 
Prints,  Books  with  Coloured  Plates,  etc. 
Telephone   -  4.085 

NOTICE  OF  REMOVAL  — E.  A.  LINDOW  has  re 

moved  from  Folkestone  to  the  Knightsbridge  Galleries, 
Knightsbridge  Tube  Station,  31a.  Brompton  Road. 
London.  SAW — Old  Engravings — China — Glass. 

SET  of  Sheraton  Chairs,    10  smalls  and  2  arms, 
original  condition.     £.4-5  the  lot.     A  bargain. 

H.  HOPKIN,  83,  19     20,  Westgate,  GRANTHAM 

  Telephone  135   


is*  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

*  near  Birmingham.  England. 

OLD  ENGLISH  FURNITURE 

FOR  USE  AND  DECORATION. 


W.J   DREW,  61,  BEAUCHAMP  PLACE,  S.W.  2 

W.  ROBBIE,  Dealer  in  Antiques,  Pictures,  etc. 


Fine  Sr.  era:  on  Chest  Draw 
Spinets,   raised  lacquer 


■s.  bra  ss  handles.  Sheraton  and  Ch;ppendale 
S-dav   G.F-   Clocic  and   Corner  Cupboard. 


37,  Silver  Street,  and  5,  East  Laith  Gate,  DONCASTER. 

Genuine  Unrestored  Trad'  Jnt,ptied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


X 


O'BCYLE  &  XI ELD,  PRESTON 

for  8'day  Grandfather  Clock  Movements, 
Spindle  and  Ladder=back  Chairs  in  sets. 


C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

near  the  Castle  .  Visitors  to  Nottingham  should  not  faii  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
earlv  Englisn  furniture.  China.  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 


CYRIL    DEAKIN  ♦  ANTIQUES 

FINE  SHERATON  BOOKCASE,  drawers  under,  34  in.  wide. 

Also  other  fine  pieces  of  Furniture  at  bargain  prices, 
26,  BEAUCHAMP  PI-ACE,  S.W.  3.  -Pho*. :  Ken.  7267 


BOOKS 


ON  ARCHAEOLOGY,  ART,  etc.,  etc. 

Also  Rare  and  First  Editions.    1 ,000,000  Vols, 
(second-hand  and  new)  in  stock  on  every  con- 
ceivable subject.     Catalogues  free.     Mention  requirements  or  interests. 

BOOKS  PURCHASED. 
FOYLE,   121-125,  Charing  Cross  Road,  London,  W.C.2 


H.    R.   FOX  ALL 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  ftc 


ISHOP     Genuine  Antiques 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


IDEFORD      Furniture,  Sum,  Glass       WAfiDLEWOfiTH  &  Co. 


OLD    ENGLISH  POTTERY 

F.  HALL, 

38,    Burghley    Road,   Hornsey,   London,   N.  8. 

Moderate  priced  examples  Bristol  Delft,  IVhieldon,  Staffordshire,  and  carious 
marked,  dated,  and  inscribed  pieces.  Seen  by  appointment.  Enquiries  solicited 

fll  n  OAK  IN  1  AKFI  ANn— The  Home  of  Ruakin  and  of  the  Poets 
ULU  UAR  Ifl  LARLLAnD   Colendgei  Southey.  and  Wonfawurth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests. 
Tables.  Chairs,  Settles.  Drawers,  Wardrobes,  etc 

W  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

WANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly relating  to  FREEMASONRY,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs.  etc. 

Thomas   Stewart   Hayward,   Stewart   House,  Swanage. 


PICTURES   OF  THE  EARLY 
ENGLISH.  DUTCH,  AND 
ITALIAN  SCHOOLS. 


— Antique  and  

Modern  Fine  Arts- 

Choice  Restorations  of 
Valuable  Pictures  and 

Decorative  Antiques 
by  a  specially  qualified 
member  of  the  firm. 


13,  BRIDGE  STREET,  &  10,  RING  STBEET  WEST,  KAflCHESTEB 


Now  Ready 


One  Shilling    -    Postage  2d.  extra. 


INDEX  AND  TITLE  PAGE 

to  Volume  59  of  The  Connoisseur 

(January  to  April.  1921) 


All  the  previoui  Indexes  from  Volumes  I  to  58  can  also  be 
obtained  at  the  same  price  from  any  Bookseller  or  Newsagent, 
or  from  the  Publisher,  I,  Dake  Street,  St.  James's,  S.W.I 


Reference  No 

For  Office  use  only 


ENQUIRY  COUPON. 


AUGUST, 
1921. 


Same  (state  whether  Mr.,  Mrs.,  or  Missj 

Address  in  full  

Subject  of  Enquiry  


Date  1927.  (To  be  accompanied  by  remittance  value  5«.) 

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 
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PAPIER-MACHE 
FURNITURE 


FOR  SALE 


A  very  fine  example  of  a  Papier 
Mflche  Cabinet,  finely  inlaid 
mother-of-pearl,    with  Mirror; 

interior  also  decorated. 
3  ft.  9  in.  by  19  in.:    height.  5  ft. 


Miss  Mabel  Solomon 


Has  one  of  the  largest  and 
carbfclly  chosen  collections 
ever    got   together.  which 
can  be  viewed  at 

21,  DAVIES  STREET 

Berkeley    Square,    W.  1 

Fine    Specimens  Purchased 

SPECIALITE— Shawls.  Needlework. 
Far  I  y  Victorian,  of  every  description 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures, 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,   etc.,  can  always  be  seen  at 

LEADER'S  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  dav 
SATLRDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


h      Wanted  n 

17th  Century  Wheel-lock 
Miniature  Pistols 

Harry  Armstrong 

Glassensikes  :  Darlington 


'Phone  2585. 


Tiliphonc  :    MuaiuM   (97  1. 


E.  SUCCIO  &  CO. 

Genuine 
Italian  Jlntiques 


PAINTINGS 
ALTAR  CANDLESTICKS 
LACE.    SILK  and  BRAIDS 

The  finest  stock  of 
Italian  Antiques    in  London 


9,  Fitzroy  St.,  LONDON,  W.l 


N.  MATHUEN 

'Phone:  Park  4262. 

Royal  Court  Galleries 

HAS  REMOVED 
to  the  Historical 

DICK  TDRPIN'S  OLD  POSTING  HOUSE 
Old  George  Yard,  61,  Church  St.,  Kensington 

A  unique  and  intending  little  bit  of  Old  London. 


ANTIQUE  FURNITURE 
CHINA  •  OLD  MASTERS  •  Etc. 


FOLKARD  <5  SON     STAMP  §  £7,000 


ESTABLISHED  1814 

355,  OXFORD  STREET 

(n«P  Bond  Street),  W. 

Antiques,  Old  China.  Cut  Glass.  Silk 
needlework,  Old  Sliuer,  Sheffield 
Plate,  Paintinas  on  6lass,  etc. 


AUCTIONS  ^ 


obtained  for  the 
collection  offered 
in  our  sale  of  Feb.  1st  and  2nd. 

The  highest 
amount  for  any 
two-days'  stamp 
auction. 


For  Private  Sale.  A  Magnificent  Collection  of 
New  South  Wales,  including  180  Sydney  views  in 
blocks  and  strips,  the  finest  formed  in  Australia. 

PRICE  £2,500. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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HARMER,  ROOKE  &  Co.,  Ltd., 

77ie  Leading  Philatelic  Auctioneers, 

69,  Fleet  Street,  London,  E.C.4 
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ALBERT 


HAS  THE 
FINEST  COLLECTION 
OF 

©Id  English 
Porcelain 


AMOR 


OMNIA  VINCIT  AMOR 


IN  THE  KINGDOM,  AND  WILL  BE  PLEASED  TO  SEND 
PHOTOGRAPHS  AND  PARTICULARS  OF  SPECIMENS  JON 
REQUEST  INSPECTION  INVITED 


Antique  Furniture 


H0V 


iiiiiiiiiiiiiiiiiiiii/iiiiih^ 


j£i  ill 


Collections    valued,    catalogued,    and  arranged 
COLLECTIONS    OR    SINGLE    SPECIMENS  PURCHASED 


An  exceptionally  fine  Sheraton 
Secretaire  Bookcase,  in  original 
condition.  7  ft.  8  in.  high, 
3  ft.  5  in.  wide. 


31  6^32,  St.  JAMES'S  STREET 
St-SK::        LONDON,  S.W.I 
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RE-GILD  YOUR  FRAMES 

A      x  *  _  WITH 

Antique 

GILDINE 

Giving  all  the  finish  and  appear- 
ance of  fine  old  mellow  geld 
leaf.  Old  gilt  furniture,  ormolu 
fittings,  and  interior  decora- 
tions of  every  description  can 
be  exactly  matched.  Picture 
frames  can  be  re-gilded  with- 
out removing  from  the  wall. 


Gildine  is  put  on  with  a  brush, 
like  varnish  ;  is  washable, 
durable,  and  inexpensive. 
A  child  can  use  it. 


The  Gildine  Manufacturing  Co. 
99,  Queen's  Road,  Brighton. 


Sold  in  Bottles,  1/6,  31-  &5  - 

or  by  the  gallon. 
Send  card  for  full  particulars. 


■a 


SPECIALIST  IN   EARLY  ENGLISH 
AND   IRISH  GLASS. 

ANN 

11,  West  Halkin  Street 
Belgravia  S.W.  1 

Gerrard  739 

Collectors  and  dealers  are  incited  to  inspect  the  collection  of 

CHIPPENDALE  AND  HEPPLEWH1TE  CHAIRS 
RARE  SIDELIGHTS  CHANDELIERS 
PIECES  OF  RARE  OLD   ENGLISH  FURNITURE 

Many  things  going  at  cost  price  and  below. 


STEWART  ACTON, 


Antiques 


1 2,  Prince  Albert  Street, 

BRIGHTON 


Telephone 


Brighton  5899 


Translucent  Glazes. 


SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Miss  ng  parts  made  in  real 
porcelain  or  pottery  and  fired 
  at  our  own  works.   

Agate  Ware.        Salt-glaze,  etc. 


OLD  OAK  PANELLING 

For  Sale,  3,500  square  feet  of  Seventeenth 
Century  Panelling,  with  pilasters,  staircase, 
and  fitments  complete.  The  panelling  now 
stands  in  its  original  setting  in  an  old  house, 
in  which  it  occupies  three  rooms,  a  square 
hall,  lobby,  and  staircase.  The  whole  of 
the  woodwork  is  in  a  perfect  untouched 
condition. 

In  the  first  instance  write  Box  2285,  c/o  The 
Connoisseur,  i,  Duke  Street,  St.  James's,  S.W.i. 
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SELLICKS  EXETER 

87,  SIDWELL  STREET 
The  TRADE    HOUSE  for 

OLD    OAK  DRESSERS 

Chairs,  Tables,  etc. 

20  Dressers  sold  to  one  Dealer  last  month. 
Send  your  enquiries.      Call  when  in  Devonshire. 


: 

a* 


Special  : — Chippendale  Grandfather  Clock,  "  Brick- 
work "    base,    Liverpool   make.      Also   fine  Old 
Clock  in  Green  Lac. 


t 

—a 


VIOLA  &  ALASIA 

29,  MAPLE  STREET 
Tottenham  Court  Road 
LONDON,  W.l 


An  Interesting  COLLECTION  OF  GENUINE 

ITALIAN  ANTIQUES 

One  of  a  pair  of  Carved  Gilt 

Wood  Mirrors. 
Extreme  size.  5  ft.  6  in.  by  3  ft. 


G.  B.  Caulfeild 

ANTIQUE  FURNITURE 
OLD  CHINA       CUT  GLASS 

  PERSIAN  RUGS   

SILK  NEEDLEWORK 

Etc. 

10,   HANS   ROAD,    S.W.  3 


(Adjacent  to  Harrods  Stores) 


Telephone :  Kensington  5397 


FRANK 

BRADLEY 

T 

Dealer  in 

OLD 
ENGLISH 
DRINKING 

GLASSES 

3   BRIDGE   STREET  AND 
6    KING    STREET  WEST 

MANCHESTER 

Tall  Ale  Glass 
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VEITCH 


Mr  Veitch  is  aluoys  prepared  to  purchase 
for  cash  large  or  small  quantities  of  both 
"hi  and  modern  silver  and  Shefm  Plate 


The 
Leopards 
Head. 


7 Carlton  Street.  S.W.L 

Carlton  Sheet  is  opposite  the  Junior 
Armyt) Navy  Stores,  Regent  St.  S.W.I. 


i 


7  Carlton  Street  Regent  Street  Waterloo  Place  London  S.W.  1 

AND    AT    INVERNESS  N.B. 

VEITCHIUS.  CHARLES.  LONDON."  Cables:    "VEITCHIUS,  LONDON." 


Telegrams 


Telephone:    GERHARD  8174. 


JAMES  RIMELL  $  SON 

Bnttquanan  iJBoofe  ant>  fl>rtntsellere 

LONDON 


53,  Shaftesbury  Avenue,  W.  1 
&  39,  Duke  Street,  St.  James's,  S.W.I 


New  Catalogue  of  Books  ready  in  a  few 
days,   sent  post  free  on  application — 

No.  253. — Fine  Arts,  Architecture,  Costume, 
Furniture,  Illustrated  Books,  Decoration, 
Pottery,  Art  Criticism,  etc.  ;  also  Works  on 
History,  Poetry,  and  Travels.  Over  1,000  items. 


Books  and  Engravings  bought,  exchanged,  op  Valued  for  Probate,  etc. 


FENTON  &  SONS, 


1 1,  New  Oxford  Street, 
LONDON 

(Established  1880). 

LIAVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street 

D 


(Near  Mudie's  Library 
and  the  British  Museum) 


MESSRS.  RICH  &  LEGER 

of 

92,  ALBANY  STREET,  REGENT'S  PARK 
wish  to  inform  their  numerous  clients 
that  they  have  removed  their  business  to 

''THE  OLD  REDAN  " 

DEAL,  KENT 

An  old  Queen  Anne  house  and  charming  grounds 
which  was  once  a  famous  rendezvous  in  this  district. 

A  large  collection  of  genuine  Antique  Furniture 
in  Oak,  Mahogany,  and  Walnut  will  be  on  view. 

Also  China,  Pewter,  and  Works  of  Art. 
Entrances  in 

153  Middle  Street  &  Beach  Street,  DEAL 

(Two  doors  from  Custom  House). 


ANTIQUE  PEWTER 

A  large  &  varied  stock  always.  List  &  photographs  on  application 

FRIENDLY   SOCIETY   STAFF  -  HEADS 

We  have  an  interesting  collection,  mostly  in  brass 

Many  other  items  in 
SILVER,    GLASS,    JEWELLERY,  AND 
GEORGIAN  MAHOGANY  FURNITURE 

H.  &  A.  KIMBELL 

182,  ALDERSGATE  STREET,  LONDON 

XLIX 
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A  Louis  XVI.  Statuary  Marble  Mantelpiece.     Height,  3  ft.  3+ in.      Shelf.  4  ft.  1  in.  long. 
An  old  Queen  Anne  Gesso  Gilt  Mirror,  4  ft.  5  in.  high,   from  the  collection  of  the  late 
Sir  Edward  Poyuter.  Bart..  K.C.V.O.,  P.R.A.         Louis  XVL  Marble  and  Gilt  Ormolu 
Clock.        Pair  of  Louis  XVI.  Ormolu  Candelabra  on  white  marble  bases. 

The  above,  with  a  choice  selection  or  old  English  Mantelpieces. 
Antique  Furniture,  Works  of  Art.  etc..  can  be  seen  at  our  Galleries. 


Governing  Director  : 
WALTER  l_  BROTHERS. 


Telephone:  MAYFAIR,  456. 
Tl  III  ■■■  LITCH B R C 

wesoo-lon::  s 


LITCHFIELD  &  Go.  Ltd., 

Dtcoraiors,  furnishers,  and  Dealers  in  fine  Antiques, 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 
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ANGELICA  KAUFFMANN  IN  THE  CHARACTER  OF  DESIGN 
LISTENING  TO  THE  INSPIRATION  OF  POETRY 


PoissojP 


BY  THOMAS  BURKE 


AFTER   ANGELICA  KAUFFMANN 

Lent  by  Major  Sir  Edward  Coalcs,  Bart. 
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The  Collection  of  the  Hon.  Sir  John  H.  Ward,  K.C.V.O. 
Part  IV.  By  Herbert  CescinsKy 


The  latter  half  of  the  eighteenth  century 
i-  remarkable  not  so  much  for  its  new  designing 
fashions  as  for  the  new  types  in  English  furniture 
which  it  originated. 

The  problem  of  the  furnishing  of  the  middle- 
class  dining-room  in  the  reigns  of  Anne  and  the 
first  two  Georges  has  never  been  solved   in  a 


cutlery,  silver,  napery,  and  the  like,  in  drawers 
or  cupboards — did  not  exist  before  about  1770  ; 
but  its  place  was  taken  by  the  earlier  Stuart  oak 
buffet,  or  the  side-table,  of  walnut  or  mahogany, 
with  a  top  of  either  wood  or  marble,  of  the  style 
shown  in  No.  iv.  in  the  March  number  of  The 
Connoisseur,  in  more  or  less  satisfactorv  fashion. 


NO.   I.  MAHOGANY  COMMODE,    WITH  FRENCH    SERPENT I N  E  FRONT, 

SHAPED  CORNER  TRUSSES  AND  MOUNTS,  AND  TOP  OF  GREEN  IRISH 
MARBLE 


satisfactory  manner.  We  know  that  the  side- 
board, in  the  present-day  acceptation  of  the 
term — that  is,  a  piece  of  furniture  made  to  contain 
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It  is  true  that  everything  had  to  be  displayed 
on  these  tables  ;  they  contained  nothing,  but  the 
dining-room  was  used  only  at  meals,  and  all  linen, 
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cutlery,  and  plate  was  contained  either  in  other 
pieces,  or  stored  in  other  rooms.  The  earlv 
Georgian  dining -table,  however,  offers  a  problem 


That  dining-tables  were  made  in  any  number  is 
improbable  ;  it  was  not  a  favourite  piece,  on 
which  much  attention  was  bestowed,  at  any  time 


NO.   II.  MAHOGANY   COMMODE,   WITH  TOP  OF  SAME  WOOD,   THE  DRAWERS 

VENEERED  WITH   CURL-WOOD  MOUNTS  ON  CORNERS  OF   GILT  BRASS 


of  quite  another  kind.  There  is  no  substitute 
possible  for  a  table,  and  yet  hardly  any  of  these 
dining-tables  of  mahogany,  of  this  date,  appear 
to  have  persisted,  and  walnut  tables  are  as  extinct 
as  the  dodo.  Why  is  this  ':  Why  have  these 
tables,  if  they  ever  existed,  been  singled  out  for 
destruction  ?  And,  if  they  did  not  exist,  what  were 
the  dining-tables  of  this  period  ?  It  is  improbable 
that  the  earlier  Stuart  refectory  table  was  used 
instead.  The  new  fashion  in  furniture,  especially 
in  the  houses  of  the  wealthy,  would  not  have 
been  satisfied  with  oak  tables,  long  and  narrow, 
furnished  with  stretcher  under- railings,  which 
might  have  been  of  service  in  keeping  daintily 
shod  feet  from  a  floor  covered  with  rushes  and 
littered  with  all  kinds  of  refuse,  but  which  would 
have  been  cumbrous  and  inconvenient  when  floors 
were  covered  with  wool  carpets,  as  a  general  rule. 
Even  in  great  houses — with  the  notable  exception 
of  Houghton  Hall,  where  Sir  Robert  Walpole's 
mahogany  dining-table  is  still  preserved — these 
tables,  if  they  ever  existed,  have  disappeared. 


in  the  eighteenth  century.  The  books  of  Chippen 
dale,  Batty  Langley,  Ince,  Manwaring,  Crunden 
Carter,  Lock,  Hepplewhite,  Shearer,  or  Sheraton 
contain  not  a  single  illustration  of  a  dining-table, 
as  far  as  I  know,  whereas  every  other  article 
possible,  even  to  gouty-stools  and  bedside  com- 
modes, is  illustrated  in  various  wavs.  It  is 
possible  that  these  tables  were  of  the  combined 
variety — a  number  of  separate  tables  tied  together 
with  clips — and  they  may  exist  to-dav  as  either 
side-tables  or  with  the  tops  of  the  hinged-flap 
centre  parts  cut  to  ovals  or  other  shapes,  now 
masquerading  as  centre  tables ;  but  even  then 
there  is  a  significant  absence  of  walnut,  of  the 
kind  one  would  refer  to  Queen  Anne  days.  This, 
however,  may  have  been  due  to  the  fact  that 
walnut  was  not  obtainable  in  the  solid,  in  pieces 
large  enough  for  the  top  of  a  large  table.  Walnut 
is  not  an  indigenous  wood  in  England.  It  is  a 
native  of  Persia,  and  was  first  planted  at  Wilton 
Park  by  the  Earl  of  Pembroke  and  Montgomery, 
in  1565.    While  it  has  not  the  slow  growth  of 
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English  oak,  walnut  requires  about  a  century  at  have  been  very  rare  at  the  date  when  they  were 
least  to  attain  a  reasonable  girth,  and  it  is  sig-  made,  and  glazed  doors  were  a  ruinous  extrava- 
nificant  to  notice,  that  while  it  was  used  for  chairs       gance),  the  writing-table  (as  distinguished  from 


NO.    III.  MAHOGANY  COMMODE,    MOUNTED   IN   ORMOLU   IN  THE  FRENCH  MANNER 


and  stools  during  the  Restoration  period,  massive 
furniture  was  still  constructed  from  oak.  An 
examination  of  these  post-Restoration  chairs 
shows  that  the  wood  used  was  only  of  sapling 
growth,  or  little  more.  The  age  of  Queen  Anne 
was  not  one  of  veneering  from  mere  choice  or 
fashion ;  the  traditions  immediately  before  and 
after  were  for  the  solid  wood.  True,  marqueterie, 
which  dictates  veneering,  may  have  caused  the 
use  of  veneer  on  plain  surfaces  to  have  become 
popular,  but  it  is  more  likely  that  a  large  surface 
of  walnut  was  so  rare,  and  sO  prized,  that  the 
plank  was  cut  into  veneers  to  make  it  go  as  far 
as  possible. 

To  the  eighteenth  century  belong  the  types 
represented  by  the  sideboard,  the  bookcase 
(Symspon's  bookcases  made  for  Pepys,  the  diarist, 
one  of  which  is  now  in  Magdalen  College,  must 


the  scrutoire  or  the  bureau),  the  tripod  table 
(with  which  we  may  associate  light  furniture  of 
the  spindle -column  or  fretted  kind),  and  the 
commode.  The  last-named  was  an  innovation 
from  France  of  the  later  Louis  Quinze  and  Regence 
periods,  and  the  French  fashions  were  followed 
very  closely. 

Sir  John  Ward's  collection  contains  several 
examples  of  these  commodes,  made  more  or  less 
after  the  French  fashion.  Commodes  are  of  two 
kinds — those  which  are  merely  chests  of  drawers 
embellished  with  shaping,  carving,  or  other  orna- 
ment to  fit  them  to  occupy  a  place  in  living-rooms — 
that  is,  bedroom  pieces  with  a  downstairs  dress 
on  them  ;  or  others  made  with  doors,  which  are 
sitting-room  pieces  purely  and  simply.  Thus 
Nos.  i.  and  ii.  are  still  chests  of  drawers,  but  with 
the  French  serpentine  fronts,  shaped  corner  trusses 
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and  mounts.  No.  i.  has  a  top  of  green  Irish  marble. 
The  wood  is  mahogany  of  pale  colour,  friezed 
with  crossbanding  of  tulip-wood.    In  the  Midland 


might- be  doubted  on  a  superficial  examination, 
so  closely  are  the  French  traditions  followed. 
The  mahogany  is  of  African   growth,   with  a 


NO.   IV.  FRENCH  COMMODE  OF  OAK  VENEERED   WITH  SYCAMORE  AND   INLAID   WITH  MARQUETERIE 


counties,  especially  in  Lancashire,  cherry-wood 
was  frequently  substituted  for  mahogany  in  these 
chests,  a  wood  evidently  of  great  age  when  it 
was  used,  as  it  is  quite  different  from  the  modern 
cherry.  Perhaps  the  first  was  a  park  tree,  whereas 
at  the  present  day  the  cherry  is  rarely  found 
outside  an  orchard,  where  it  is  not  allowed  to 
attain  a  great  size. 

No.  ii.  is  also  of  mahogany,  with  a  top  of  the 
same  wood.  The  fronts  of  the  three  drawers  are 
veneered  with  finely  feathered  curl -wood,  all  cut 
from  the  same  leaf  to  preserve  the  symmetry  of 
the  grain.  The  crossbanded  and  feathered  friezing 
of  the  shaping  uniting  the  legs  on  the  front  is 
purely  in  the  French  manner. 

No.  iii.  is  a  piece  the  English  origin  of  which 


speckled  grain,  as  if  drops  of  blood  had  been 
spilled  on  the  surface.  The  ormolu  mounts  are 
literal  copies  from  the  French  models,  and  are 
of  fine  quality.  The  female  head  at  the  top 
and  the  goat -hoof  where  the  mount  finishes 
on  the  floor  (the  pied-de-biche)  are  late  in 
style  for  this  bombe  type  of  commode.  The 
shaping  of  the  bottom  drawer  apron,  which  is 
vigorously  carved  in  mahogany,  is  in  the  full  style 
of  Chippendale,  and  just  gives  the  piece  its  English 
character. 

A  close  examination  of  the  workmanship,  the 
carving,  and  the  chasing  of  the  mounts,  and  a 
comparison  with  some  of  the  authenticated  pieces 
at  Harewood  and  Nostell,  would  almost  justify 
ascribing  this  commode  to  Chippendale  himself. 
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NO.    V.  —  TEA  TABLE 


It  came  from  the  collection  of  Sir  Maurice  Bromley 
Wilson. 

No.  iv.  is  a  true  French  commode,  one  of  a  pair 


NO.   VI. — TABLE  WITH   SCROLLED   FOOT  AND 
FRET  GALLERY  ABOUT    1 75  5 

carcase  is  of  oak  (in  the  French  pieces  elm  was 
the  usual  wood)  veneered  with  sycamore  in  its 
natural  and  its  oxide-of-iron  stained  state  (known 


NO.    VII. — TRIPOD    "SNAP"  TABLE 


from  the  Jacobi  collection,  both  of  which  are  in 
the  middle  drawing-room  at  Dudley  House.  The 


as  harewood  or  eyre-wood),  banded  with  cross-cut 
tulip  and  inlaid  with  marqueterie.     The  mounts 
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are  of  brass  chaxd  and  gilt.  Although  French 
in  characier.  the  workmanship  is  unmistakably 


from  the  Gallic  exuberance  of  this  period,  when 
tortuous  double-shaping  were  contrived  to  show 


Xa.  VI1L— t% 

and  has  a  restraint,  m  the 
of  the  doors.,  for  example,  very 


!XD  TAiaX  WITH  FIX  ELY   ci~T  KRTT  CUUJ1JESY 


the  skill  in  veneering  possessed  by  the  French 
ebtnaste.    The  style'  of  this  parr  of  commodes 


XiX  IX.  TXU»tl©  TASLE  "WTTH  KJLASS  CM— Kg 


X.  —  TK1?Or   TiSlI   WITH   OiTTAwOX&l  TlS' 
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may  be  described  as  the  French  manner  of  the 
Hepplewhite    school.     Xo    closer   attribution  is 

possible. 

No.  v.  is  of  the  same  period  as  these  commodes, 


NO.    XI. — CANDLE  TRIPOD 


with  a  strong  resemblance  to  No.  i.  in  many 
ways.  This  is  essentially  a  tea  table,  made  with 
a  slide  to  hold  a  teapot  while  being  replenished 
from  one  of  the  plated  urns  with  a  tap,  which 
were  popular  at  this  date.  Tea-drinking  had 
become  a  fashionable  function  after  the  middle 
of  the  eighteenth  century,  and  much  scandal  and 
gossip  was  exchanged  and  retailed  over  the 
"  dishes  of  Bohea."  Both  tea  and  sugar  were 
costly  articles  at  this  date,  which  accounts  for 
the  many  fine  tea  and  sugar  caddies  or  boxes 
which  were  made,  always  provided  with  a  lock- 
and  key  as  a  security  against  the  collecting  habit 
on  the  part  of  strangers.  Sugar  was  an  article 
to  be  coveted,  with  the  price  as  it  was  then,  and 
we  have  had  a  recrudescence  of  this  state  of 
affairs  during  the  late  war,  when  restaurateurs 
emptied  their  sugar-basins  on  their  tea  tables  to 
obviate  the  probability  of  their  customers  doing 
the  same  service  for  them. 


Tripod  furniture  is  anMnnovation  of  the  Chippen- 
dale school,  although  the  three-centred  support, 
with  its  advantages  of  finding  a  level  on  an  uneven 
floor,  had  been  appreciated  at  an  earlier  date  in 


NO.    XII.  TRIPOD  TABLE,  I78O-9O 


the  case  of  candle  and  vase  stands  and  the  heavy 
gilt  pedestals  of  the  Houghton  Hall  period.  It 
is  rare,  however,  to  find  tables  or  similar  articles 
of  furniture  with  this  tripod  support  before  1750. 
It  is  curious  to  note  how  an  innovation  of  this 
description  always  carries  with  it  a  reversion  to 
earlier  designing  forms,  as  if  the  new  form 
were  in  itself  sufficient  novelty.  Thus  No.  vi. 
has  the  early  type  of  scrolled  foot,  and  the 
suggestion  of  date  prior  to  1750  is  emphasised 
by  the  faded  colour  of  the  mahogany,  which 
strongly  resembles  walnut  of  the  early  Georgian 
era.  The  fret  gallery  is  also  of  an  open  and 
coarse  type,  which  suggests  that  this  table  is  not 
later  than  1755,  and  is  probably  of  provincial 
origin. 

No.  vii.,  a  table  from  Slindon  Hall,  in  Sussex, 
is  in  the  full  early  style  of  the  first  "  Director  " 
period.  The  central  shaft  and  its  vase  should 
be  noted,  as  this  pattern  rarely  occurs  other  than 
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on  tables  of  high  quality.  The  tops  of  these 
tables  are  hinged  to  the  columnar  boxing  under- 
neath, and  close  with  a  spring  catch.    They  are 


No.  XIII. — VASE  STAND,  CUT 
DOWN  TO  TABLE  HEIGHT 


usually  described,  in  contemporary  inventories, 
as  "snap"  tables.  The  top,  with  its  boxing,  drops 
over  the  shaft  of  the  central  pillar,  being  secured 
by  a  wedge  through  a  slot  in  the  necking.  If 
the  wedge  be  short  enough  not  to  strike  against 
the  dwarf  columns  of  the  opening  boxing,  the 
top  will  revolve. 

These  tripod  snap  tables  must  have  been 
exceedingly  popular,  judging  by  the  numbers 
which  have  persisted  to  our  day.  A  gradual 
process  of  manual  evolution  has  caused  many 
of  the  simple  tables  to  assume  a  more  elaborate 
character,  and  the  twentieth  century  has  finished 
that  which  the  eighteenth  began. 

No.  viii.  is  a  small  example  intended  for  in- 
dividual as  compared  with  collective  use.  The 


fret  gallery  is  finely  cut,  but  the  ball-and-claw 
feet  are -of  the  later  weak  type. 

No.  ix.  is  still  early  in  spite  of  the  scrolled  foot 


NO.   XIV.  VASE  STAND,  CUT 

DOWN  TO  TABLE  HEIGHT 


generally  associated  with  the  French  manner  of 
Chippendale.  The  gallery  here  is  of  brass,  prob- 
ably a  replacement. 

No.  x.  is  the  usual  provincial  type  of  the  larger 
kind  of  tripod  table,  the  octagonal  top,  with 
coarsely  fretted  gallery,  attached  to  the  shaft  with 
two  runners,  pivoted,  instead  of  the  colonnaded 
box  of  No.  vii.  These  country-made  tripods  are 
usually  somewhat  crude  in  design  and  execution. 

No.  xi.  is  a  candle  tripod,  one  of  a  pair,  of  the 
full  Chippendale  style,  made  to  support  one  of 
the  Sheffield  branched  candelabra  which  were 
used  for  the  lighting  of  important  rooms.  Its 
total  height  from  the  floor  to  the  top  of  the  fretted 
gallery  is  3  ft.  3  in. 

No.  xii.  is  later  in  style,  and  has  the  central 


NO.  XV.  — VASE  STAND,  IN  ITS 
COMPLETE  STATE 
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pillar  of  similar  design  to  the  liner  kinds  of  four-foot 
bedsteads  which  were  made  in  the  Hepplcwhite 
period,  from  17S0  to 
1790. 

No.  xiii.  is  late  in 
the  same  style,  and 
although  it  now  has 
its  central  shaft  cut 
down  to  table  height, 
its  use  originally 
must  have  been  that 
of  a  vase  stand.  Mr. 
Behrens  has  the  fel- 
low to  this  example, 
in  its  uncut  state, 
measuring  about  2  ft. 
9  in.  in  height. 

Nos.  xiv.  and  xv. 
are  two  more  of  these 
stands,  the  first  cut 
down  and  with  a  por- 
tion of  the  originally 
central  pillar  missing, 
the  latter  in  its  com- 
plete state.  Both 
have  the  spiral-carved 
vase  members  which 
were  popular  on  Lon- 
don-made tripod  fur- 
niture from  1780  to 
1790 — that  is,  before 
the  influence  of 
Thomas  Sheraton 
began  to  permeate  the 
furniture  fashions  of 
the  Metropolis. 

No.  xvi.,  an  exam- 
ple of  the  needlework- 
panel  pole-screens 
which  were  such  fav- 
ourite articles  of  fur- 
niture for  the  feminine 
sitting-room  at  this 
date,  has  the  same 
spirally  fluted  members,  in  conjunction  with  a 
mannered  version  of  the  paw  foot  of  early 
Georgian  days. 

Xos.  xvii.  and  xviii.  show  other  versions  of 


NO.   XVI.  —  NEEDLEWORK-PANEL  POLE-SCREEN 


these  light  needlework  screens,  each  of  two  folds, 
hinged,  supported  on  "spider"  turning.    Tables  of 

very  delicate  propor- 
tions were  made  in 
this  same  spider-leg 
style.  Chippendale 
probably  originated 
the  fashion  in  his 
cluster-leg  tables.  In 
No.  xviii.  we  have 
two  of  these  delicate 
columns  glued  to- 
gether, but  they  were 
also  used  three,  or 
even  four,  in  a  cluster, 
and  frequently  with  a 
very  happy  effect. 

Xos.  xix.  and  xx., 
the  arm  and  single 
chairs  from  a  large  set 
of  twelve  small  and 
two  arm  chairs,  in 
the  full  shield-back 
style  of  Hepplewhite, 
close  this  series  of 
examples  from  Dudley 
House.  The  use  of 
the  Prince  of  Wales' 
feathers  in  the  design 
of  chair -backs  was  a 
favourite  device  of 
this  school  and  that 
of  Sheraton.  It  was 
probably  by  way  of 
delicate  compliment  to 
the  First  Gentleman 
of  Europe,  although 
it  is  to  be  feared  that 
anything  delicate 
would  hardly  have 
appealed  to  the  chief 
Regency  Buck  of  that 
date.  These  shield- 
back  chairs  of  Hepple- 
white are  either  highly  successful  or  striking 
failures.  There  appears  to  be  no  mean  course. 
The  two-way  shaping  of  these  shield-backs  is  a 
problem  of  some  difficulty,  as  a  solution  can  only 
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be  arrived  at  by  a  chair-maker  with  ;i  trained  only  in  the  making  that  this  distortion  can  be- 
am!  nice  eye  for  a  curved  line.     Drawings  are  corrected. 


NOS.    XIX.   AND   XX.  —  MAHOGANY   HEPPI.EWHITE  CHAIRS  PART  OF  A   SET  OF  TWELVE  SMALL  AND  TWO 

ARM  CHAIRS 


useless,  as  what  looks  right  on  paper  is  invari-  It  is  hoped,  in  a  future  issue  of  The  Connoisseur, 

ably  a  failure  in  execution.  A  concave  shield  to  give  an  illustrated  description  of  the  furniture 
distorts  in  the  same  way  as  a  bent  oval.    It  is       at  Chilton,  Sir  John  Ward's  Hnngerford  seat. 
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Angelica  Kauffmann  and  her  Art 
By  Lady  Victoria  Manners 

Angelica  Kauffmann  was  often  em- 
ployed by  the  brothers  Adam  to  decorate  the 
ceilings  of  their  houses  ;  indeed,  to  the  general 
public  she  is  best  known  by  her  achievements  in 
this  branch  of  art.  It  is  believed  that,  as  a  rule, 
she  prepared  her  designs  on  paper  or  canvas, 
and  they  were  then  placed  in  their  proper  positions 
on  the  wall  or 


Part  II. 


the  ceiling 
that  they  were 
intended  to 
adorn.  It  is 
a  matter  of 
difficulty  at 
this  date  to 
differentiate 
her  work  from 
that  of  Cipri- 
ani, Bonomi, 
and  her  hus- 
band, Antonio 
Zucchi,  all  of 
whom  were 
f  requ  e  nt  1  y 
employed  on 
similar  deco- 
rative work.* 
Among  the 
thousands  of 
people  who 
visit  the 
Royal  Aca- 
demy year 
by  year,  how 
few  realise 
that  Angeli- 
ca's work 
adorns  the 


*  English  Fur- 
niture —  Satin  - 
xi'ood,  page  19. 
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vestibule  of  that  august  institution.  The  Dic- 
tionary of  National  Biography  states  that  the 
ceiling  of  the  Council  Chamber  at  Burlington 
House  (the  Royal  Academy)  is  by  her.  But  this 
is  a  mistake  ;  it  is  by  Benjamin  West.  The 
four  paintings  by  Angelica  on  the  vestibule 
ceiling  were  originally  at  Somerset  House.  They 

represent  Ge- 
nius, Design, 
Composition, 
and  Painting, 
and  were  en- 
graved  by 
Bartolo  z  zi, 
and  are,  in  the 
words  o  f  Mr. 
P.  Macquoid, 
grace  f  u  1  in 
composi- 
tion, rich 
in  colour, 
and  are  the 
best  things  of 
the  kind  pro- 
duced by  a 
woman  in  this 
country." 

While  on 
the  subject  of 
Angelica's 
decorative 
work,  we  may 
quote  the  ex- 
cellent  re- 
marks by 
Mr.  Stratton, 
in  The  English 
Interior,  page 
47  :  "  Colour 
effects  w  ere 
vital  to  the 
stvle,  and 
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apart  from 
flat  colour 
washes  and 
pain  tod  orna- 
ment, many 
rooms  owe 
their  fascina- 
tion largely  to 
the  exquisite 
panel  paint- 
ings of  Cipri- 
ani, Antonio 
Zucchi,  and 
Angelica 
Ka  u  f  fmann, 
the  three  prin- 
cipal artists 
w h  o  entered 
whole  -  heart - 
edly  into  the 
spirit  of  the 
Adam  style. 
C  e  i  1  i  n  g  s 
offered  the 


COMPOSITION,"    ENGRAVED    BY    BARTOLOZZI,    AFTER    ANGELICA    KAUFFM  ANN 


though  re- 
sembling her 
style,  is  in 
monochrome, 
which  is  some- 
what unusual 
for  her  work; 
but  the  design 
and  the  gener- 
al treatment 
of  the  paint- 
ings in  the 
other  rooms 
are  very  sug- 
gestive of  her, 
especially  the 
ceilings  of  the 
small  draw- 
ing-room and 
the  ball-room. 
These  recall 
Angelica's 
work  in  the 
ball-room  ceil- 


widest  field  for  the  work  of  these  decorative 
painters." 

By  the  kindness  of  Lord  and  Lady  Portman, 
I  am  able  to  reproduce  some  especially  fine 
photographs  of  the  beautiful  Adam  house,  20, 
Portman  Square,  now  owned  by  Lord  Islington. 
The  paintings  have  always  been  attributed  to 
Angelica,  and  as  I  have  already  mentioned  that 
Angelica  was  a  personal  friend  of  the  Home 
family,  it  is  „, 
highly  prob- 
able that  this 
intimacy  led 
to  her  being 
employed  by 
the  brothers 
Adam  when 
in  1773  they 
decorated  this 
house  for 
Lady  Home. 
It  is  unlikely 
that  Angelica 
w  a  s  entirely 
responsible 
for  the  deco- 
rative paint- 
ing through- 
0  u  t  the 
house.  The 
painting 
over  the  chim- 
ney-piece in 
the  library, 


DESIGN,       ENGRAVED   BY   BARTOLOZZI,  AFTER   ANGELICA   KAl'FFM  A  N  N 
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ing  at  Stratford  House,  where  she  illustrated  the 
story  of  Cupid  and  Psyche,  one  of  her  best 
achievements  in  that  line.  Space  forbids  the 
writer  to  dwell  on  other  aspects  of  art  of  the 
versatile  Angelica,  or  to  allude  to  her  decoration 
of  furniture  ;  but  she  hopes  during  next  year  to 
produce  for  Mr.  Lane  a  book,  in  collaboration 
with  Dr.  Williamson,  on  this  fascinating  painter, 
and  would  be  grateful  if  readers  of  The  CON- 
NOISSEUR 
having  pic- 
tures by  An- 
g  e 1 i  c  a  ,  or 
MSS.  con- 
cerning the 
painter, 
would  com- 
municate with 
her. 

In  conclud- 
ing these  brief 
notes  on  cer- 
t  a  i  n  aspects 
of  Angelica's 
art,  it  must 
be  regretted 
that  Angelica 
devoted  so 
much  time  to 
painting 
somewhat 
dreary  histo- 
rical subjects, 
and  it  must 
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also  be  confessed  that,  despite  their  charming 
colour,  her  endless  classical  subjects  have  a  cer- 
tain "sameness."  Had  she  only  devoted  more 
time  to  portraiture  and  decorative  work,  her 
reputation  as  an  artist  would  have  stood  higher 
than  it  does  to-day ;  but  this  remark  would  apply 
to  many  artists  of  the  eighteenth  century.  As 
it  is,  we  may  be  grateful  that  she  worked  so 
incessantly  throughout  her  long  life,  and  at  the 
present  time,  when  the  cult  of  "  ugliness  and 
distortion  "  is  at  its  height,  we  can  turn  with 
relief  to  her  charming  art,  which  seems  to  bring 
a  faint  echo  of  Arcadian  times  to  our  disturbed 
and  distraught  modern  world. 

We  get  a  glimpse  of  Angelica  in  Rome  towards 


the  end  of  her  life,  in  a  recently  published  book, 
An  Irish  Peer  on  the  Continent*  The  writer,  Miss 
Wilmot,  thus  relates  her  impressions  :  "  So  much 
of  sculpture  have  I  passed  through,  and  so  much 
of  admiration  have  I  experienced,  that  if  wonder 
had  any  petrifying  powers,  I  might  long  since 
have  turned  into  stone.  Indeed,  I  suspect  this 
metamorphosis  did  take  place,  and  but  for  a  visit 
I  paid  to  Angelique  Kauffmann,  I  might  have 
remain 'd  so  till  doomsday;  but  her  promethean 
influence,  which  animates  everything  she  touches, 
tingled  me  into  existence  once  again,  nor  can  I 


*  An  Irish  Peer  on  the  Continent:  The  Travels  of  Stephen, 
Second  Earl  of  Mount  Cashell,  by  Miss  Wilmot. 
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think  of  her  without  a  flash  of  admiration  such 
as  her  nature  is  calculated  to  inspire,  independent 
of  the  talent  which  has  rendered  her  name  so 
celebrated.  She  allows  us  to  sit  with  her  often 
in  the  mornings,  as  her  delicate  state  of  health 
makes  confinement  necessary ;  her  appearance  has  ^ 
so  much  more  of  mind  than  body,  that  one 
forgets  she  is  more  than  halfway  past  to  another 
world,  which  seems  anticipated  in  her  countenance, 
tho'  view'd  through  so  much  fancy  that  genius 
counteracts  her  piety  and  in  advance  she  sees  a 
mythologic  Heaven  reflected  in  her  imagination. 
Her  delightful  mildness  of  manners  and  sweetness 
of  voice  soothes  one  like  the  effect  of  plaintive 
musick,  and  the  pale  transparency  of  her  com- 
plexion one  attributes  less  to  her  declining  health 


than  to  the  idea  that  no  other  light  has  ever 
shone  on  her,  but  the  silver  beams  of  the  moon. 
She  speaks  when  you  like  of  her  profession,  but 
it  is  so  secondary  an  object  in  one's  visit  to  her 
House  that  we  forgot  to  ask  for  her  Pictures  till 
the  third  time  we  were  in  her  company.  She 
still  continues  painting,  tho'  but  slowly,  and  she 
seems  highly  consider 'd  among  modern  artists 
One  of  her  pictures  of  the  latest  invention,  is  the 
Parting  of  Coriolanus  and  his  Family,  which  is 
extremely  beautiful  in  the  design  as  well  as  in 
the  execution.  However,  in  general,  Portraits  are 
what  occupy  her  pencil,  and  more  her  pencil  than 
her  genius." 

Angelica's  style  of  decorative  painting  was 
specially  adapted  for  the  small  room,  or  boudoir, 
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then  becoming  the  vogue.  We  see  this  well  in 
the  charming  illustration  of  one  of  the  beautiful 
ceilings  in  the  fine  old  house,  20,  St.  James's 
Square,  now  occupied  by  Messrs.  Hampton  &  Sons, 
the  well-known  estate  auctioneers,  and  built 
originally  for  Sir  Watkin  Williams  Wynn,  under 
the  direction  of  Robert  Adam,  about  1771.  The 
room  itself  is  on  the  ground  floor.    The  medal- 


lions are  painted  in  monochrome,  and  the  theme 
seems  to  be  a  history  of  Cupid,  and  is  charmingly 
decorative  in  design.  It  is  interesting  to  see 
the  wealth  of  delicate  ornamentation  with  which 
the  architect  has  surrounded  the  paintings,  yet 
carefully  avoiding  any  over-profusion  or  heaviness 
in  general  treatment,  the  whole  being  in  excellent 
proportion. 
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Engravings  after  Masquerier 

John  James  Masquerier  flourished  after 
the  great  period  of  mezzotint  had  reached  its 
zenith,  but  though  the  prints  executed  after  him 
belong  to  its  decline,  it  was  a  splendid  decline,  and 
there  are  examples  among  them  which  the  most 
fastidious  connoisseur  is  eager  to  secure,  and 
without  which  no  collection  of  English  mezzotints 
can  be  deemed  fully  representative.  Some  of  the 
plates  after  him  command  high — perhaps  excessive 

prices;  but,  generally  speaking,  they  sell  for 
smaller  sums  than  are  secured  by  the  prints  after 
his  better-known  contemporaries,  Hoppner,  Law- 
rence, and  Raeburn.  On  this  account  they  may 
be  commended  to  the  collector  of  moderate  means. 
Another  point  in  their  favour  is  that,  with  one  or 
two  exceptions,  the  original  issues  from  his  plates 
were  by  no  means  large,  consequently  there  is  a 
smaller  proportion  of  worn  and  otherwise  un- 
desirable impressions  among  them  than  is  the  case 
with  the  publications  after  his  more  popular  rivals. 

A  complete  collec- 
tion of  engravings 
after  Masquerier  ex- 
emplifies the  work  of 
several  of  the  greater 
mezzotinters  of  the 
first  quarter  of  the 
nineteenth  century. 
Charles  Turner,  how- 
ever, a  fellow- pupil 
with  him  at  the  Royal 
Academy  schools,  was 
both  his  ablest  and 
most  prolific  trans- 
lator, and  the  first 
mezzotint  that  he  is 
known  to  have  pub- 
lished was  from  one  of 
Masquerier's  pictures. 
This  was  a  portrait 
of  John  Kirby,  the 
Keeper  of  Newgate, 
and  a  well-known 
angler.  Masquerier 
was  only  seventeen 
when  he  painted  the         JOHn  kirby 


By  C.  Reginald  Grundy 

original,  and  Turner  had  but  recently  attained  hi> 
majority  when  he  executed  the  plate.  It  is  a 
wonderfully  virile  achievement  for  a  first  effort, 
the  more  extraordinary  because  Turner  had  served 
no  regular  apprenticeship  to  his  craft,  and  is 
supposed  to  have  acquired  his  mastery  of  it  merely 
from  some  casual  instruction  at  the  hands  of 
John  Jones.  Masquerier  showed  his  precocious- 
ness  by  publishing  thejplate  himself  in  February. 
1796. 

In  the  next  joint  venture  of  the  two  friends, 
Turner  took  the  role  of  publisher,  issuing  his  own 
stipple  plate  of  Mademoiselle  Parisot,  the  dancer, 
from  a  water-colour  by  Masquerier.  Though  one 
of  the  most  attractive  and  successful  of  Turner's 
works,  it  must  be  regarded  as  having  been  origin- 
ally undertaken  as  a  catchpenny  publication, 
designed  to  meet  the  popular  demand  for  portraits 
of  Mile.  Parisot.  She  was  then  the  principal 
dancer  in  the  ballet  at  the  Royal  Opera  House, 

and  had  sprung  into 
great  notoriety 
through  the  Bishop  of 
Durham  stigmatising 
the  performance  a  s 
licentious.  Masquer- 
ier's portrait  justifies 
the  bishop's  strictures 
to  the  extent  that  the 
dancer  is  represented 
in  a  costume  that 
would  not  be  tolerated 
by  stage  censors  at  the 
present  time,  her  figure 
from  her  waist  up- 
wards being  entirely 
undraped  on  the  right 
side.  There  is,  how- 
ever, nothing  objec- 
tionable in  the  artist's 
presentation  of  her, 
which  is  treated  with 
delicacy  and  refine- 
ment. Turner  made 
a  free  and  spirited 
rendering  of  it.  and 
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the  prints,  more 
especially  those 
printed  in  colours, 
now  command  large 
sums. 

One  could  wish  that 
Masquerier  and  Tur- 
ner had  more  largely 
confined  themselves  to 
themes  of  a  similar 
nature,  but  the  next 
works  which  resulted 
from  their  joint  efforts 
were  chiefly  n  aval 
subjects.  The  one 
exception  was  the  full- 
length  of  George 
Augustus  Chichester, 
Marquess  of  Donegall, 
published  December 
ist,  1800,  in  which  the 
subject  is  represented 
holding  his  peer's  robes 
on  one  side  to  allow 
the  graceful  contours 
of  his  legs  to  be  seen 
to  the  best  advantage. 
It  makes  a  decorative 
plate,  in  which  the 
engraver  has  repro- 
duced the  accessories 
as  well  as  the  figure 
with  fine  manipulative 
skill.  The  portraits  of 
Captain  Lewis  Mort- 
lake  and  Captain  (afterwards  Admiral)  Schank, 
both  after  Masquerier,  were  mezzotinted  by  Turner 
in  1799  and  1800  respectively.  The  former  officer 
was  a  popular  hero,  falling  mortally  wounded 
whilst  engaged  in  successfully  defending  H.M. 
Sloop  W olverine  against  the  attacks  of  two  French 
vessels,  each  larger  and  more  powerfully  armed 
than  his  own.  The  former  work  appears  to  have 
been  a  popular  success,  and  Masquerier  was  suffi- 
ciently encouraged  to  paint  a  picture  represent- 
ing the  Defence  of  the  Sloop  Wolverine,  which  he 
commissioned  Turner  to  mezzotint.  The  plate 
was  not  published,  however,  until  August  20th, 
1800,  over  twenty  months  after  the  actual  conflict, 
which  by  that  time  had  nearly  faded  from  public 
memory.  So  few  impressions  were  needed  that 
it  is  now  one  of  the  scarcest  of  all  Turner's  prints, 
and  Mr.  Whitman,  when  he  made  his  admirable 
catalogue  raisonne  of  them,  was  only  able  to 
record  that  such  a  work  existed  from  the  plate 
being  mentioned  in  Turner's  sale  catalogue.  The 
single  impression  of  it  that  I  have  seen  is  in  the 


MARQUESS  OF  DONEGALL 
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collection  of  Mr. 
R.  R.  M.  See.  It 
is  a  spirited  piece  of 
work,  showing  Captain 
Mortlock,  aided  by  his 
large  Newfoundland 
dog,  engaged  in  re- 
pelling the  F  r  e  n  ch 
boarders. 

This  battle-piece 
may  have  inspired 
Masquerier  with  the 
idea  of  undertaking 
his  large  picture  of 
Bonaparte  reviewing  the 
Consular  Guard.  It 
was  executed  as  a 
joint  speculation  on 
the  part  of  artist  and 
engraver,  in  the  early 
part  of  1 80 1,  when 
Napoleon,  the  victor 
of  Marengo  and  the 
conqueror  of  Italy  and 
Egypt,  was  at  the 
height  of  his  fame. 
He  was  then  relatively 
popular  in  England, 
for  it  was  anticipated 
that,  now  he  was  First 
Consul,  one  of  his  first 
actions  would  be  to 
make  peace,  and  the 
whole  country  was 
eager  to  see  an  authen- 
tic portrait  of  him.  Masquerier's  mother  and 
sister  were  in  France,  and  knew  many  of  the 
leading  people,  and  it  was  probably  through  their 
influence  that  he  obtained  admission  into  the 
country  during  a  time  of  war. 

The  young  artist  arrived  there  at  the  end  of 
January,  and  secured  admission  as  a  pupil  to  the 
studio  of  Vernet,  the  famous  battle  painter.  While 
there,  Napoleon  paid  a  visit,  and  Masquerier 
managed  to  secure  a  rapid  sketch  of  him  from  life. 
This  was  shown  to  the  First  Consul,  who  was  so 
pleased  with  it  that  he  granted  Masquerier  an 
informal  sitting  whilst  writing  and  signing  his 
voluminous  correspondence  ;  a  third  sitting  was 
obtained  surreptitiously,  through  the  instrumen- 
tality of  Madame  Tallien,  the  artist's  warm  friend, 
who  placed  him  behind  an  open  door  in  her 
boudoir  when  Napoleon  came  to  visit  her.  Mas- 
querier also  seized  an  opportunity  to  sketch 
one  of  the  fortnightly  reviews  held  in  front  of 
the  Tuileries,  winch  he  witnessed  from  a  good 
position. 
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After  only 
t  \v  o  months' 
absence,  t  he 
artist  returned 
to  England 
with  the  fruits 
of  his  labours, 
and  he  a  n  d 
Turner  set  to 
work  to  turn 
them  to  the 
best  account. 
They  secured 
the  help  of 
H.  B.  Chalon, 
t  he  animal 
painter,  to 
produce  a 
large  picture 
of  the  Review, 
w h  i  c  h  inclu- 
ded portraits 
of  Napoleon 
and  some  of  his 
leading  gen- 
erals, all  three 
artists  work- 
ing on  the 
canvas  at  the 
same  time. 
M  a  sq  uerier 
sketched  it  in 
and  painted 
the  ft  g  u  res, 
Turner  vv  a  s 
responsible 
for  the  saddles 
and  accoutre- 
in  e  n  t  s,  and 
Chalon  for  the 
horses.  In  this  way  the  huge  work,  27  feet  by 
20  feet,  was  painted  in  little  over  a  month,  and 
placed  on  exhibition  at  22,  Piccadilly,  opposite 
Green  Park,  on  March  9th.  A  charge  was  made 
for  admission,  and  subscriptions  invited  for  the 
mezzotint,  which  Turner  immediately  put  in  hand. 
Four  guineas  was  asked  for  proofs  of  this,  and 
two  guineas  for  prints.  The  picture  was  a  great 
success,  and  the  friends  cleared  over  £1,000  by  the 
venture,  of  which  Turner's  share  was  a  third. 
Probably  he  thought  that  he  was  entitled  to  more, 
for  he  quarrelled  with  Masquerier  on  the  subject, 
and  the  intimacy  between  the  two  friends  was 
for  a  time  interrupted.  The  plate  was  published 
on  January  1st,  1802,  nine  months  after  the 
completion  of  the  picture. 

In  the  meanwhile,  Turner  had  been  engaged  on 


MR.   THEODORE  PRICE 


two  other 
plates  after 
Masquer  i  e  r. 
The  most  im- 
portant  of 
these  was  one, 
published 
March  21st, 
1 80 1,  of  Napo- 
leon taken 
from  a  picture 
w  h  i  c  h  t  h  e 
artist  had 
composed 
with  the  aid 
of  his  three 
sketches,  s  0 
that  the  proofs 
of  it  must 
have  been 
ready  soon 
after  the 
Piccadilly 
exhi  b  i  t  i  o  n 
opened.  It  is 
a  striking 
half  -  length 
portrait,  and 
forms  one  of 
the  most 
attractive  and 
c  on  vi  nc  i  n  g 
likenesses  o  f 
the  future 
E  m  p  e  r  o  r 
that  was  ever 
issued.  The 
second  plate 
was  a  small 
mezzotint  of 
Major  John  Scott  Waring,  the  friend  of  Warren 
Hastings,  a  characteristic  portrait,  lightly  and 
easily  scraped.  It  was  published  on  February 
27th,  and  must  have  been  executed  by  Turnei 
while  the  artist  was  away  in  France.  A  third 
plate,  of  S.  J.  Pratt,  poet  and  novelist,  was  pub- 
lished by  Turner  on  February  6th,  1802,  somewhere 
about  the  time  that  Turner  and  Masquerier  were 
differing  in  their  financial  relations.  It  was  an 
unfortunate  quarrel,  and  the  engraver  appears 
never  to  have  forgiven  his  friend  for  his  share  in 
it.  Years  afterwards  he  asserted  that  Masquerier 
had  not  even  seen  Napoleon  or  any  of  his  generals, 
and  that  the  portrait  of  the  former  had  been 
executed  from  a  small  china  bust,  and  the  picture 
of  the  Review  composed  from  a  tracing,  surrep- 
titiously obtained,  of  one  of  Isabey's  paintings. 


ENGRAVED   BY  CHARLES  TURNER,    1 829 
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Engravings  after  Masquerier 


while  the  figures  of  the  generals  were  copied  from       at  a  comparatively  recent  date,  and  many  worn- 
engravings.    Fortunately,  for  the  reputation  of       out  impressions  from  it  are  in  the  market, 
both  Masquerier  and  Turner,  who  were  equally  The  other  plates  by  Turner  after  Masquerier 


MISS  MELLON  ENGRAVED  BY  W.   SAY,    I SO4 


implicated  in  offering  the  pictures  to  the  public  are,  unfortunately,  not  numerous.    The  beautiful 

as  being  painted  from  life,  most  of  the  original  mezzotint  of  Rosamon  Mountain,  who  occupied  a 

sketches  by  the  artist  still  exist,  and  completely  somewhat  similar  position  among  singers  as  did 

disprove  the  truth  of  Turner's  statement.    It  was  Mile.  Parisot  in  the  dancing  world,  shows  both 

made  late  in  life,  when  his  recollection  of  the  facts  engraver  and  artist  at  their  best,  making  one 

was  clouded,  and  must  be  set  down  merely  as  a  regret  that  Turner  translated  so  few  portraits  of 

piece  of  grumbling  never  intended  for  publication.  ladies  by  Masquerier.    The  plate  has  always  been 

The  Napoleon  engravings, either  in  black-and-white  popular,  and  was  re-issued.    Its  original  publi- 

or  colours,  are  highly  desirable  acquisitions,  though  cation,  on  January  3rd,  1804,  probably  gives  a  clue 

a  word  of  warning  must  be  given  in  regard  to  the  to  the  date  of  Turner's  quarrel  with  Masquerier, 

plate  of  the  Review.     This  was  reprinted  from  for  he  ceased  engraving  for  the  latter  until  after  a 
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WARREN   HASTINGS  ENGRAVED   BY  FREEMAN,  l8i; 

lapse  of  twenty-five  years.  He  had  previously 
mezzotinted  Masquerier's  half-length  portrait  of 
John,  First  Baron  de  Blaquiere  (published  in  1803), 
and  was  to  engrave  his  Theodore  Price  in  1829  and 
a  portrait  of  a  clergyman  in  1841,  but  the  cordial 
relations  of  the  two  men  were  permanently 
interrupted  :  a  loss  to  Masquerier,  for  it  probably 
lost  him  the  opportunity  of  having  many  of  his 
finer  works  perpetuated  in  black-and-white. 

Among  other  engravers  who  worked  after 
Masquerier  were  W.  Sav,  William  Ward,  and 
Thos.  Hodgetts.  The  first-named  was  responsible 
for  the  full-length  of  Harriot  Mellon,  who  became 
successively  Mrs.  Coutts  and  Duchess  of  St.  Albans, 
as  Mrs.  Page  in  The  Merry  Wives  of  Windsor 
(1804).  It  is  a  rich  and  brilliant  plate,  repro- 
ducing what  is  undoubtedly  the  most  fascinating 
portrait  of  the  popular  actress.  Say  also  mezzo- 
tinted the  Ladv  Hamilton  seated  at  a  wi  ndoiv 
(1806) ,  a  beautiful  engraving,  but  apt  to  print  a 
little  blackly  in  the  later  impressions ;  and  the 
attractive  portrait  of  Miss  O'Xeil,  the  famous 
actress.  In  1802  \V.  Bond  reproduced  in  stipple 
an  attractive  portrait  of  Madame  Tallien  that 


HORATIO  SMITH  ENGRAVED  BY  FINDEN, 

"maskerrier"  (jar),  1835 


AFTER 


Masquerier  painted  from  life  during  the  Peace  of 
Amiens.  William  Ward  executed  mezzotints  of 
John  Forbes  of  Xewe  (1822)  and  George  O'Brien 
Wvndham,  Third  Earl  of  Egremont  (1825).  Thos. 
Hodgetts'  solitary  work  after  Masquerier  was  the 
Duke  of  Sussex,  published  in  1813.  There  are 
also  several  smaller  plates  and  lithographs,  which 
are,  on  the  whole,  more  interesting  as  portraits 
than  for  their  artistic  merit.  These  include 
John  Forbes  Mitchell  (1822)  and  Sir  Robert  Walter 
Otway ;  stipple  plates  of  Joseph  Blacket  (H.  R. 
Cook,  1811),  Warren  Hastings  (S.  Freeman,  1815), 
and  Gideon  Algernon  Mantell  (S.  Stepney,  1837)  '• 
line  plates  of  Horatio  Smith  (Finden,  1835)  and 
William  Spence,  F.R.S.  (W.  Raddon,  1839)  ;  and 
an  anonvmous  etching  of  Thomas  Dampier,  Bishop 
of  Ely.  ' 

[The  following  pictures  or  engravings  alluded  to 
in  this  article  have  been  already  illustrated  in  The 
Connoisseur: — "Mrs.  Mountain,"  vol.  xiv.,p.  23; 
"  Mile.  Parisot,"  vol  xiv.,  p.  154  ;  "  Bonaparte 
reviewing  the  Consular  Guard,"  vol.  Hi.,  p.  19 ; 
"  Captain  Schank,"  vol.  Hi.,  p.  10  ;  and  "  Miss 
Mellon,"  vol.  Hi.,  p.  13.] 
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Early  Nineteenth=century  Jewellery 
By  M.  Jourdain  and  J.  Evans 


The  gold -work  of  the  early  nineteenth 
century  was  poor  in  material,  thin,  and  light,  and 
pinchbeck,  and  similar  imitations,  were  very  freely 
used.  "  Borders  of  leaves  and  flowers  in  the 
antique  style  were  stamped  and  chased,  sometimes 
in  openwork,  with  small  rose-shaped  ornaments 
applied."*  The  surface  of  the  metal  was  often 
matted,  like  the  ormolu  of  the  Empire  period  ; 
and  granulated,  purled,  and  beaded  work  was 
also  frequently  employed.  Ornamental  inlays  of 
coloured  gold  in  shades  of  green  and  red,  resulting 
from  the  use  of  silver  and  copper  alloy,  were 
used  with  effect  on  chased  work,  sometimes  in 
combination  with  small  gems,  usually  rubies, 
turquoises,  or  emeralds.  The  appearance  of  early 
nineteenth-century  work  is  in  strong  contrast  to 
the  massive  metal -work  of  the  middle  years  of 
the  century,  in  which  even  semi-precious  stones 
and  pebbles  were  mounted  in  rich  gold  settings 
in  high  relief.  Filigree  was  in  fashion  about 
1830,  in  the  form  of  granular  filigree  wire  coiled 
into  bosses  mixed  with  leaves  and  flowers, 
and  this  served  as  setting  for 
semi-precious  stones,  especially 
topazes,  amethysts,  and  aqua- 
marines. Small  pearls  were 
sometimes  set  in  this  filigree. 
A  cross  of  this  type,  set  with 
pink  topazes  and  pearls  in  a 
setting  of  fine  filigree,  is  illus- 
trated in  No.  i.  Brooches,  ear- 
rings, and  necklaces  with  pen- 
dants in  cross -form  are  often 
to  be  seen  with  settings  of  this 
type,  and  the  general  effect  is 
agreeable,  in  spite  of  the  occa- 
sional use  of  large,  semi-precious 
stones  set  closely  together. 


Steel  jewellery,  which  was  fashionable  in  the 
late  eighteenth  century,  was  revived  in  the 
nineteenth  century.  In  England,  Birmingham 
was  celebrated  for  the  manufacture  of  buckles, 
buttons,  and  various  fancy  articles,  and  for  the 
mounts  of  Wedgwood  medallions,  and  Matthew 
Boulton,  the  manufacturer  of  Soho,  had  an 
interview  with  Queen  Charlotte,  who  requested 
him  to  "  fetch  her  the  two  finest  steel  chains  " 
he  could  make  in  1767.  The  greatest  vogue  of 
steel  jewellery  was,  however,  between  1819  and 
1830,  when  by  the  initiative  of  a  French  inventor 
the  manufacture  of  facetted  steel  jewellery  was 
made  considerably  cheaper.  From  that  date 
onwards,  plenty  of  brooches,  buckles,  and  chate- 
laines of  facetted  and  polished  steel  were  worn. 

During  the  early  years  of  the  century,  fashion 
set  in  the  direction  of  the  coloured  semi-precious 
gems,  such  as  the  topaz, I  peridot,  aquamarine, 
and  amethyst ;  though  emeralds,  sapphires,  rubies, 
and  pearls  still  held  their  own.  Among  stones, 
cornelians,  agates,  and  turquoises  were  fashionable, 
while  the  fashion  for  moss 
agates  survived  the  close  of  the 
eighteenth  century. 

Ornaments  for  the  head,  to 
judge  from  the  fashion  papers, 
varied  from  month  to  month, 
and  may  be  divided  into  the 
smaller  ornaments — pins,  ears  of 
corn,  strings  of  pearls,  which 
were  used  in  combination  with 
artificial  flowers,  ribbons,  gauzes, 
and  so  forth  ;  and  larger  objects, 
such  as  combs,  frontlets,  and 
tiaras,  which  were  usuallv 


*  Clifford  Smith,  Jewellery. 


NO.   I.  FILIGREE  CROSS,  SET 

WITH  PINK  TOPAZES  AND  PEARLS 


\  In  Madame  Junot's  corbeille  de 
mariage  were  "a  number  of  superb 
topazes  brought  from  Egypt  of  an  in- 
credible size." 
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(though  not  always) 
worn  without  such 
additions.  Combs 
of  gilt  metal  or 
gold,  set  with  thin 
plaques  of  agate  or 
cornelian,  or  with 
imitation  pearls, 
were  worn  in  the 
Empire  period,  and 
at  the  same  time 
tours  de  tcte,  or 
frontlets,  were  worn 
on  the  upper  part  of 
the  forehead  in  the 
classic  style.  Such 
frontlets  —  broad 
bands  of  metal  en- 
riched with  cameos, 
or  pearls  —  may  be 
seen  in  the  portraits 
of  Pauline  Bonaparte  and  Queen  Louisa  of  Prussia, 
and  in  David's  great  picture  of  the  coronation 
of  Napoleon,  in  the  Louvre.  A  typical  comb  of 
the  early  nineteenth  century,  in  the  Victoria  and 
Albert  Museum,  is  of  Berlin  workmanship.  It  is 
of  iron,  surmounted  by  cast  openwork,  with  a 
bust  of  Psyche  in  the  middle. 

About  1820,  the  ferroniere  came  into  fashion, 
generally  a  gold  chain,  ribbon,  or  string  of  beads, 
worn  rather  low  on  the  forehead,  in  the  midst 
of  which  was  a  jewel.  In  Germany  this  ornament 
was  known  as  "  Seht  hierher."  Combs  became 
larger  and  more  conspicuous  about  1820,  and 
fashion  papers  frequently  refer  to  "  splendid 
coronet  combs  of  pearl  and  gold  worn  at  the 


NO.  II.  —  GOLD  BRACELET,  CLASPED  BY  A  LOCKET  SET  WITH 
A  C ARBU  NCLE 


had  given  place  to 
tiaras  in  light  floral 
designs,  in  precious 
stones,  and  orna- 
ments in  the  form 
of  wreaths,  gerbes, 
and  faisceaux  of 
flowers  ;  and  the 
metal  head  orna- 
ments of  the  first 
quarter  of  the  cen- 
tury were  stigma- 
tised as  clumsy  and 
in  bad  taste. 
"  There  is  at  pres- 
ent a  perfect  rage 
for  epis  of  diamonds 
and  pearls,"  we  read 
in  the  World  of 
Fashion  for  1830 ; 
"many  of  our 
elegantes  go  to  a  great  expense  to  have  their  jewels 
reset  in  that  form." 

Necklaces  and  bracelets  were  sometimes  en  suite  ; 
but  especially  in  the  Directoire  period,  and  again 
about  1830,  three  or  more  bracelets  of  varying 
character  and  material  were  worn  which  made 
no  pretence  of  matching  the  necklace.  During 
the  Empire  period  the  favourite  type  of  bracelet 
was  a  rigid  gold  band  clasped  with  a  large  plaque 
or  a  cameo ;  but  a  variety  composed  of  small 
chains  or  strings  of  pearls  clasped  by  a  large 
plaque  was  also  worn,  and  the  lighter  flexible 
type  of  the  preceding  century  still  survived. 
Bracelets  and  armlets  of  pebbles  and  of  hair, 
linked  with  steel,  pearl,  or  dead  or  bright  gold, 


NO.   III.  —  BRACELET,   SET   WITH   PEARLS   AND  BRILLIANTS 


BY  BOUCHERON 


EARLY  NINETEENTH  CENTURY 


back  of  the  head,"  or  "  antique  regal  diamond 
combs  placed  very  backward."  About  1830, 
carved  tortoiseshell  combs  in  the  Spanish  style 
with  very  high  galleries  were  worn.  About  1830, 
however,  the  heavy  combs  and  massive  diadems 


were  worn  side  by  side  with  bracelets  of  more 
precious  materials  ;  and  in  1829  the  fashion 
article  in  La  Belle  Assemblee  records  the  fashion 
of  wearing  "  two  or  three  bracelets  on  one  wrist, 
and  all  different  ;    the  other  wrist  boasting  of 
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equal  variety, 
and  out  of  the 
whole  six  not 
two  alike."  A 
good  example 
of  the  heavy 
type  fashion- 
able at  this 
date  appears 
in  No.  ii.  ;  it 
is  of  gold, 
clasped  by  a 
heart  -  shaped 
locket  set  with 
a  carbuncle. 
A  fine  French 
bracelet  of  the 
early  nine- 
teen  th  century 
by  Boucheron, 
from  the  Bolc- 
kow  bequest, 
in  the  Victoria 
a  n  d  Albert 
Museum  (No. 
iii.),  is  of  gold, 
and  consists 
of  five  oval 
links  united 
by  pearls  and 
brilliants. 
Each  link  is 
composed  of  a 
band  of  gold 
enclosing  a 
twelve- 
pointed  star  of 
red  and  green 

enamel  a  jour  No-  IV~ 

and  set  with  brilliants.  The  spaces  between  the 
points  are  filled  in  with  blue  enamel,  also  a  jour. 
Above  the  enamel-work  is  a  pearl  with  two  series 
of  rays  thickly  set  with  brilliants,  and  round 
each  link  is  an  open  brilliant-set  border. 

Necklaces  varied  from  the  all-round  type,  or 
i  string  of  pearls,  to  the  necklace  with  a  pendant 
in  the  form  of  a  cross,  "  vastly  popular  "  from 
about  1820  onwards  Necklaces  and  bracelets  of 
beads  or  seed-pearl  and  coral  twisted  *  in  the 
form  of  a  cable  were  very  much  worn  by  young 
girls,  and  those  who  could  not  afford  more  ex- 
pensive jewellery.  When  ruffs  came  into  fashion 
at  the  Restoration  period,  with  gigot  sleeves  that 


-BRACELETS  AND  CHAINS 


*  La  Belle  Asscmbtte,  1 807.  ' '  My  necklace  and  bracelets  were 
very  elegant.  .  .  .  They  were  composed  of  seed  coral, 
twisted  in  the  form  of  a  cable,  and  fastened  with  the  patent  ferrule 
snap  of  richly  wrought  gold.   These  necklaces  are  vastly  elegant. " 


fell  over  the 
hand,  there 
was  less  scope 
for  bracelets 
and  necklaces, 
though  brace- 
1  e  t  s  were 
occasion  ally 
worn  over  the 
cuff. 

Chains  0  f 
various  kinds 
were  much  in 
vogue  during 
the  early  part 
of  the  nine- 
teenth cen- 
tury. In  1806- 
1809  loiif; 
chains  were 
worn  en  sau- 
toir,  over  one 
shoulder  only, 
like  a  baldric. 

Fashion 
plates  of  from 
about  1820 
show,  even  for 
evening 
dresses,  long, 
delicate  gold 
chains,  passing 
twice  round 
the  neck  and 
falling  to  the 
waist,  and 
carrying  an 
eyeglass,  or 
seals,  small 

watches,  or  trinkets.  These  chains  were  of  flexible 
tubular  pattern,  or  of  links,  usually  of  chased  or 
matted  gold  ;  or  of  dark  blue  enamel  on  gold 
(No.  iv.).  "A  watch-chain  belonging  to  a  very 
fashionable  lady  "  is  described  in  La  Belle  Assem- 
blee  of  1824  as  carrying  two  seals,  and  a  key, 
ornamented  with  flowers  in  dark  blue  enamel  ; 
another,  in  the  1823  number,  carries  "  an  eyeglass, 
valuable  seals,  and  trinkets  of  real  worth."  The 
very  delicate  chains  were  looped  up  in  festoons 
at  intervals  and  fastened  with  brooches.  A  type 
that  is  occasionally  met  with  is  composed  of  small 
linked  medallions  formed  by  filling  a  long  gold 
tube  with  enamel,  and  cutting  this  into  lengths. 

Seals  were  also  worn  attached  to  the  fob  at 
the  period  when  the  watch  was  worn  outside  the 
dress  by  both  men  and  women  in  the  early  nine- 
teenth century.    "  Your  watch  must  be  worn  on 
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the  outside,  both  in  morning  and  evening  costume,"  three  of  these  appendages  glittering  on  his 
the  Belle  Assemblee  pronounces  in  1807  ;  and  in       person. "j 

the  same  year  seals  innumerable  and  of  various  Earrings*  in  the  Empire  period  were  often  of  the 


NO.    V.  ENAMELLED   CHATELAINE   AND  WATCH 


composition  are  described  as  "  suspended  from 
the  watch  by  chains  of  gold  filigree,  and  are 
usually  seen  in  full  dress  on  the  outside  of  the 
robe."*  At  the  same  time,  the  chatelaine  and 
watch  en  suite  remained  in  fashion,  and  ex- 
amples may  sometimes  be  met  with  delicately 
enamelled  with  flowers  and  river  scenes  in  the 
Swiss  style.  That  illustrated  in  No.  v.  is  signed 
"  Markwick  Markham  Perigal,"  and  probably 
dates  from  about  1810.  Though  intended  for 
the  Turkish  market,  it  deserves  illustration  here 
as  a  fine  example  of  the  enamel  of  the  period. 
Seals  ceased  to  be  worn  as  an  ornament  when 
the  watch  was  carried  in  a  pocket  or  belt, 
and  the  catalogue  of  the  Great  Exhibition  of 
185 1  describes  the  manufacture  of  watch-seals  as 
rarely  exercised,  whereas  "  a  few  years  since, 
a  gentleman  was  seldom  seen  without  two  or 


single  long-drop  type ;  but  those  of  more  elaborate 
form  are  also  found,  and  various  patterns  are 
enumerated  in  1897  in  La  Belle  Assemblee,  some 
"  shaped  in  a  small  pear  form,"  others  "  in  the 
style  of  a  hoop  or  octagon  larger  than  we  ever  re- 
member them."  About  1830  they  were  en  girandole, 
or  showing  the  new  tendency  towards  floral  design, 
as  in  the  enamelled  earrings,  formerlv  in  the  White- 
head collection,  set  with  turquoises  and  pearls. 

Clasps  and  waist  -  buckles  were  naturally  to 
the  fore  when  the  waist  was  emphasised.  In 
the  Empire  period  a  cestus  was  worn,  clasped 
in  the  middle  by  a  cameo  or  oval  clasp,  frequently 
made  of  dark  blue  enamel  with  a  heavy  paste 
rim.  With  the  small  defined  waists  of  1830, 
when  ribbon  waist-belts  were  worn,  waist-buckles 
increased  in  size.  "  The  ceinture  buckles  have 
been  gradually  increasing  in  size,"  writes  the 


*  Belle  Assemblie,  1807. 


t  Art  Journal  catalogue  of  the  Great  Exhibition. 
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author  of  tin-  fashion  article  in  the  World  of 
Fashion  of  1830,  "  as  lnr  waist  ribbons  have 
grown  larger.  They  are  how  extremely  large ; 
their  form  is  that  of  a  serpent  which  presents 


Brooches  varied  greatly  in  size  and  design  dur- 
ing the  first  quarter  of  the  century.  A  charming 
type  is  that  of  the  brooch  illustrated  in  No.  vii., 
in  which  a  stone,  in   this  case  a  carbuncle,  is 


NO.   VI.  —  GOLD  CHATELAINE 


the  initial  letter  of  the  family  name  of  the  wearer." 
In  1827  it  became  fashionable  to  have  a  belt  with 
an  overlapping  end  falling  low,  in  mediaeval 
fashion,  as  may  be  seen  in  the  portrait  of  the 
Duchesse  de  Berrv  in  the  Museum  at  Amiens. 


rimmed  with  a  delicate  gold  border  of  Gothic 
design.  This  type  is  more  often  found  with  a 
precious  stone,  agate,  or  cameo  of  immense  size 
in  the  centre,  the  massiveness  of  which  detracts 
considerably  from  the  charm  of  the  ornament. 


NO.   VII. — BROOCH,   SET  WITH   A  CARBUNCLE 


Soma  Tsuba  at  the  Victoria  and  Albert  Museum 

So  fine  and  comprehensive  a  collection  of 
Japanese  sword-guards  as  that  at  the  Victoria 
and  Albert  Museum  needs  no  introduction  to 
numerous  readers  of  The  Connoisseur,  although 
the  size  of  the  display  may  well  excuse  the  in- 
frequent visitor  from  having  more  than  a  superficial 
acquaintance  with  its  components.  The  following 
notes  and  illustrations,  therefore,  may  draw 
attention  to  some  interesting  pieces  which  might 
otherwise  be  overlooked.  Xos.  iv.  and  v.  are 
chosen  from  a  series  of  sixty-six  guards  given  to 
the  Museum  by  Mrs.  Gerard  Fox,  in  memory  of 
her  husband,  Robert  Gerard  Fox,  and  of  their 
son,  Lieut.  Victor  William  Darwin  Fox  (ist  Irish 
Guards),  who  fell  at  Festubert,  May  iSth,  1915. 
Xos.  i.,  ii.,  iii.,  and  vi.  are  a  few  of  a  quantity 
presented  by  Sir  A.  H.  Church,  K.C.V.O. 

The  earliest  guards  at  South  Kensington  are 
assigned  to  the  fifteenth  and  sixteenth  centuries, 
although  examples  are  included  which  appear  to 
reproduce  the  characteristics  of  eleventh-century 
types. 

The  oldest  specimen  illustrated  here,  however, 


is  probably  No.  i.,  a  seventeenth  or  eighteenth- 
century  tsuba,  made  in  the  famous  Miochin  school. 
The  construction,  of  separate  iron  plates  ri vetted 
together,  imitates  that  of  a  helmet. 

Xo.  ii. — This  belongs  to  the  school  of  Kane-lye, 
and  dates  from  about  1700.  It  is  made  in  iron, 
incrusted  and  overlaid  with  gold,  silver,  shakudo. 
and  copper,  while  the  subject  represents  a  Chinese 
archer  testing  an  arrow. 

Xo.  iii. — A  gold-overlaid,  iron  guard,  shaped  as 
a  "  Dragon  and  Sacred  Gem,"  the  monster's  eyes 
being  in  silver  and  shakudo.  A  specimen  of  Kinai 
school  workmanship,  dating  from  the  first  part 
of  the  eighteenth  century. 

Xo.  iv. — A  shibuichi  guard,  signed  "  Iwamoto 
Riokwan  "  (I.  or  II.),  sometime  in  theYV.  L.  Behrens 
collection.  The  iroye  incrustation  shows  Japan's 
chief  edible  fish.  The  Iwamoto  school  ua-; 
founded  early  in  the  eighteenth  century,  by  a 
pupil  of  the  Yokoya  school,  but  failed  to  attain 
fame  until  the  time  of  Iwamoto  Riokwan  I.,  and 
his  pupil  Konkwan  (1743-1801),  whose  signature 
has  been  so  frequently  the  subject  of  forgery. 

Xo.  v. — Pierced  iron  tsuba,  made  about  1800, 
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TSUBA  AT  THE  VICTORIA 

NO.  III. — KINAI  SCHOOL,   EARLY  EIGHTEENTH 
CENTURY 

by  a  craftsman  of  one  of  the  Choshu  schools.  It 
l>cars  the  signature  "  Kawaji  of  Hagi  in  Choshu," 
and  the  motive  of  decoration  is  a  Ho-ho  bird  and 
a  Paulownia  tree. 

No  vi. — The  weird  design  on  this  piece  repre- 
sents "  The  ghost  in  the  willow  tree."  It  is  a 
product  of  the  Yasuchika  branch  of  the  great 
Nara  school,  is  signed  by  Tsuchiya  Masachita 
(Yasuchika  VI.),  and  is  dated  "  i860,  7th  month." 


TSUBA  AT  THE  VICTORIA 

NO.    V. — SIGNED       KAWAJI  OF  HAGI   IN   ChSsHU  " 
CIRC \  l800 


AND  ALBERT  MUSEUM 

NO.    IV. — SIGNED   "  IWAMOTO  RIOKWAN  " 


A  Bristol  Delft  Posset-pot 

The  accompanying  photographs  of  a  fine 
blue-and-white  Bristol  Delft  posset-pot  were  sent 
to  me  by  an  unknown  correspondent,  who  wishes 
to  remain  anonymous,  because  he  has  been  much 
worried  by  would-be  purchasers.  He  has  asked 
me  to  send  the  photographs  up  to  The 
Connoisseur,  because  he  thinks  that  collectors 
of  English  Delft  will  be  interested  in  seeing  a 


AND   ALBERT  MUSEUM 

NO.  VI. — SIGNED  "TSUCHIYA  MASACHITA,  i860, 
7TH   MONTH  " 


The  Connoisseur 


reproduction  of  his  fine  posset-pot.  It  measures 
()|  inches  diameter  at  the  top  and  at  the  base. 
The  height  of  the  pot  without  the  lid  is  8  inches. 
The  total  height  to  the  top  of  the  crown  is  just 
over  15  inches. 

My  correspondent  tells  me  that  it  has  a  curious 
history  ;  that  it  was  made  for  James  II.,  on  his 
marriage  with  Marie  D'Este,  which  took  place  at 
Modena  on  September  30th,  1673,  and  again  at 
Dover  on  November  21st,  1673.  He  does  not 
wish  to  give  names  and  places,  but  in  1740  the 
posset-pot  was  in  the  possession  of  a  fanner  in 
a  southern  county,  who  gave  it  to  his  daughter 
as  a  wedding-present,  and  it  remained  in  this 
family  for  many  years. 

I  have  not  seen  it,  but  it  must  have  been  care- 
fullv  treasured.  The  fine  crown,  with  a  Maltese 
cross  at  the 
top  and  a 
fleur-de-lys 
at  the  bot- 
tom, is  in- 
tact. The 
owner  says 
that  be- 
neath the 
crown  are 
four  winged 
cherubs 
looking  up- 
ward, and 
that  the 
snakes  o  n 
the  handles 
are  distinct 
from  the 
handles 
themselves. 
The  photo- 
graphs d  o 
not  show 
these  details 
clearly. 

The  front 
of  the  pos- 
set -  pot  is 
decorated 
with  rural 
subjects. 
Beneath 
tall  sponged 
trees  on 
either  side 
of  the  or- 
nate spout 
walk  two 

couples,  in  A  br1SXOl  delft  posset-pot 


each  case  a  lady  and  a  gentleman,  taking  their 
ease.  The  men  wear  long  coats,  breeches,  and 
buckled  "shoes,  and  what  appear  to  be  three- 
cornered  hats.  The  ladies  wear  no  hats,  but  have 
tall  and  elaborate  head-dresses,  their  bodices  are 
cut  low,  and  each  carries  a  fan. 

The  reverse  shows  a  quite  different  scene,  being 
a  group  of  three  labourers  and  a  child.  There  is 
a  woman  with  a  large  bundle  on  her  head  and  a 
child  clinging  to  her  skirt  ;  next  to  her  is  a  man 
with  a  bushel  basket  on  his  back,  and  beyond 
him  another  man  is  stooping  to  put  some  large 
round  object  into  a  bag.  The  scene  is  completed 
by  a  hill  in  the  distance,  a  cottage,  and  the  same 
sponged  trees. 

Beneath  the  two  scenes,  at  the  bottom  of  the 
posset-pot,  is  a  band  of  dart-like  ornament,  which 

I  have  seen 
on  an  old 
dated  pos- 
set-pot, and 
which  I  my- 
self have  on 
a  tall  bottle 
with  Chi- 
nese  deco- 
ration, be- 
lieved to  be 
of  Bristol 
make. 

Collectors 
of  Bristol 
Delft  will 
be  familiar 
with  this 
sponged 
tree  and 
rural  figure 
style  of 
decoration, 
and  this 
James  1 1 . 
posset  -  pot 
gives  a  valu- 
able date  to 
it.  I  have 
myself  figu- 
red three 
examples  of 
it  in  my  two 
articles  on 
Bristol 
Delft  inTHE 
Coxxois- 

SEUR(Aug., 

1918,  and 
Feb.,  1920). 
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BACK   VIEW   OF  POSSET-TOT 


It  will  be  seen  on  the 
flower -pot  with  lion- 
masks,  No.  i.  in  the 
latter  article,  on  the 
plate  with  rustic 
lovers  bv  a  ruined  arch 
in  No.  v  i .  in  the 
former  article,  and  on 
the  posset-pot  with  a 
woman  carrying  a  bas- 
ket near  ruins  and  tall 
trees,  No.  xiii.  in 
the  same  number.  The 
sponged  tree  of  these 
examples,  as  well  as 
being  much  earlier,  is 
different  from  the  well- 
known  Bowen  tall  elm- 
tree,  which  in  every 
example  that  I  have  seen  is  painted  with  a  brush, 
and  not  dabbed  on  with  a  sponge  or  a  bit  of 
wool. 

With  regard  to  the  enamel  of  the  James  II. 
posset-pot,  my  correspondent  writes :  "  The 
enamel  of  it  is  very  white  for  English  delft,  and 
the  contrast  in  colour  is  almost  that  of  a  good 
bit  of  Chinese  blue-and-white.  Viewed  inside, 
the  enamel  has  a  very  pink  tinge." — C.  H. 

Silhouettes  at  Rochdale 

The  exhibition  of  silhouettes  brought  together 
at  Rochdale  Art  Gallery  was  originally  intended 
to  have  consisted  entirely  of  examples  cut  by 
the  late  Mr.  Simeon  Brierley  of  that  town.  Mr. 
Brierley,  who  was  born  in  1835  and  died  in  1906, 
attained  a  high  degree  of  proficiency  in  the  cut- 
paper  process.  "  To  those  who  knew  him  during 
his  lifetime,  and  watched  him  cutting  his  speci- 
mens," says  an  introductory  note  to  the  catalogue, 
"  the  ease  and  facility  with  which  he  produced 
them  seemed  at  times  almost  uncanny."  Of  the 
twenty  silhouettes  from  his  scissors,  in  the  gallery, 
only  two  are  portraits,  the  remainder  being  mainly 
figure  and  animal  designs,  executed  with  consider- 
able grace. 

Charming  as  these  are,  however,  it  was  rightly 
felt  that  the  exhibition  would  be  of  higher  edu- 
cational value  if  it  embraced  other  forms  of  the 
art,  and  the  work  of  other  artists.  At  this  stage 
the  committee  enlisted  the  aid  of  Mrs.  F.  Nevill 
Jackson,  who  lent  a  large  number  of  interesting 
pieces  from  her  collection,  while  the  National 
Portrait  Gallerv  was  also  drawn  upon  in  order  to 
increase  the  scope  of  the  show,  which,  with  other 
contributions,  came  to  include  not  only  cut-paper 
work,  both  early  and  late,  but  profiles  painted  on 
glass,  ivory,  and  card,  and  enriched  in  various 


ways.  The  artists, 
whose  work  was  exem- 
plified, comprised 
Adolphe,  Beaumont, 
Charles,  J.  Field,  F.W. 
Foster,  F.  Frith,  J. 
Gapp,  H.  Gibbs,  Gon- 
ard,  Mrs.  Harrington, 
Herve,  Master  Hubard, 
Mrs.  Leigh  Hunt,  R. 
J  o  r  d  e  n ,  La  Cree vy , 
Miers.B.  Pearse,  Rosen- 
berg, \Y.  Seville,  A.  T. 
Terstan,  Thomas  of 
Long  Acre,  Torond,  and 
Mrs.  Weston.  Modern 
silhouettists  were  not 
so  well  represented, 
although  examples  by 
Ham-  Edwin  and  H.  Brasch  were  shown;  but 
others,  such  as  Miss  Mary  Scott,  R.M.S..  or,  to 
cite  the  latest  exponent.  Miss  Gudrun  Jastrau, 
did  not  figure  in  the  display. 

Mrs.  A.  B.  Andrews  lent  a  silhouette  (painted 
on  card)  of  .4  Gentleman,  bearing  on  the  back  a 
specimen  of  Adolphe's  well-known  trade^a-bel, 
with  the  verse  on — 

The  Origin-  of  Profiles. 
t'T\vas  love,  'twas  all-inspiring  love,  'tis  said, 
Directed  first  a  female  hand  to  trace, 
In  some  Corinthian  hall,  her  lover's  face, 
As  once  it  fell  an  evanescent  shade 
Upon  the  marble  wall  ;   aye  she  pourtray'd 
Each  linament  (sic)  so  true,  each  turn  and  grace, 
It  seemed  as  though  some  spell  had  charmed  the  place 
And  stamped  the  image  there  ;   the  enraptured  maid 
Enamoured  gazed,  bewildered  to  behold 
The  work  herself  had  done  ;   yet  she  was  there 
The  sole  enchantress  then.    Oh  !  who  that's  told 
This  classic  tale  would  not  a  shade  revere  ? 
And  each  to  each  fond  interchanges  make, 
For  love,  affection,  or  for  friendship's  sake. 

In  the  Sale  Rcom  :  the  Pembroke  Armour 

Sotheby's  was  the  scene  on  June  23rd  of 
one  of  the  most  important  sales  of  the  year,  when 
some  magnificent  armour  from  Wilton  House, 
Salisbury,  belonging  to  the  Earl  of  Pembroke  and 
Montgomery,  came  under  the  hammer.  The 
historic  harnesses  of  Anne  de  Montmorency, 
Constable  of  France,  and  of  the  Due  de  Mont- 
pensier,  which,  according  to  an  old  and  persistent 
tradition,  were  captured  by  the  first  Earl  of 
Pembroke,  of  the  second  Herbert  creation,  at  the 
Battle  of  St.  Ouentin,  1557,  and  concerning  which 
a  fierce  controversv  raged  when  they  appeared  at 
Sotheby's  in  191 7,  did  not  figure  in  the  present 
sale.  In  their  stead  was  offered  the  famous 
full-length  suit  made  for  Henry  Herbert,  second 
Earl  of  Pembroke  (and  son  of  the  Captain-General 
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LIBRARY  CEILING  BY  ANGELICA  KACFFM ANN,  AT  20,   PORTMAN  SQUARE 


at  St.  Ouentin)  by  Jacob  the  Armourer,  whose 
original  drawing  for  it  is  included  in  that  crafts- 
man's album,  now  preserved  at  the  Victoria  and 
Albert  Museum.  The  suit,  which  is  richly  decor- 
ated, and  is  apparently  unique  in  bearing  its 
owner's  arms  and  quarterings,  systematically 
distributed  throughout  its  parts  as  an  integral 
feature  of  the  decoration,  aroused  great  interest, 
the  final  bid  for  its  possession  being  one  of  £25,000. 
It  will  be  recalled  that  the  two  St.  Ouentin  suits, 
alluded  to  above,  failed  to  reach  their  reserves 
at  the  previous  sale,  at  a  grand  total  amounting 
to  a  similar  figure.  Another  striking  lot  consisted 
of  a  suit  of  russet-and-gold  armour  for  a  man  and 
horse,  dating  from  circa  1560,  which,  however, 
failed  to  reach  the  reserve  price  with  a  bid  of 
{9,200.  A  man's  demi-suit  of  uncommon  con- 
struction, second  half  of  the  sixteenth  centurv, 


went  for  £2 10.  It  was  comparable  in  some  respects 
to  a  suit  in  the  Madrid  Armoury,  made  for  Philip 
II.,  by  Desiderius  Kolman  in  1545,  and  to  a  pair 
of  arms  from  the  Swedish  Armoury  of  Gs  vaunt 
Adolphus.  The  breastplate  was  curiously  formed 
and  laminated,  while  the  arm-pieces  were  so  made 
as  to  display  the  sleeves  of  the  wearer,  protruding 
through  the  spaces  left  for  the  purpose.  The 
total  realised  by  the  118  lots  was  £35,920  5s.  ; 
to  which  was  added  another  £1,000  by  the 
excessively  rare  and  important  English  tilting- 
helm,  belonging  to  Captain  Harry  Lindsay,  of 
Sutton  Courtney.  Probably  the  last  of  its  kind 
to  remain  in  private  hands,  this  famous  example 
of  the  armourer's  craft  dates  from  the  third 
quarter  of  the  fifteenth  centurv. 

Other  sale-room  notes  will  be  found  in  the 
usual  section. 


230 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents.'] 


Unidentified  Painting  (No.  377). 
SlR,  !  bought  this  old  oil-painting  about  ten 
years  ago  in  Dinan  (Bretagne).  It  is  65  cm.  by 
cm.  My  desire  is  to  get  it  identified,  and  I 
should  like  it  published  in  The  CONNOISSEUR,  in 
the  hope  that  the  artist  may  be  found. — Capt. 
Bkuhx  (Copenhagen). 

"  J  AX  UlJTEXBOGAERT  "   (Xo.  378). 

Sir, — I  send  you  a  photograph  of  another 
life-size  picture,  this  time  representing  Jan 
lTijtenbogacrt  (1557-1644),  the  influential  preacher 
of  the  sect  of  Arminian  Remonstrants.  As  in 
the  case  of  No.  353  (January,  1921),  there  are 
differences  in  detail  between  this  painting  and  the 
well-known  Rembrandt  etching  of  the  same 
subject. — W.  M.  Croftox. 

"  Murillo  "  Subject  (No.  379). 
Sir, — I  should  be  pleased  if  any  reader  would 
express  an  opinion  about  this  picture.    It  possesses 
a  marked  similarity 
to  the  type  of  figure 
depicted  by  Murillo 
in  his  many  "  peas- 
ant-boy" groups, 
especially  to  one  at 
Munich.     I  wish  to 
ascertain  the  relation- 
ship of  my  painting 
to  these  others. — Iox 
Sime. 


Unidentified 
Paixtixg  (No.  380). 

Sir, — I  shall  be  ex- 
tremely obliged  to 
any  of  your  readers 
if  they  could  assist 
me  to  identify  the 
artist  who  painted 
this  picture.  It  is 
very  strongly  remini- 
scent of  George  Mor- 
land,  both  in  the 
figures  and  horses, 
and  also  in  the  dark 


are 
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UNIDENTIFIED  PAINTING 


green-clad  cliff  with  the  white  chalky  face.  It  is 
also  possible  that  it  may  be  by  Francis  Wheatley 
or  George  Stubbs. 

It  is  very  probable  that  there  are  engravings  of 
this  picture,  and  I  am  hoping  that  one  of  your 
numerous  readers  may  be  able  to  identify  the 
artist  in  this  way. 

The  inside  measurements  of   the  picture 
4  ft.  9  in.  wide  by  3  ft.  8  in.  high.- 

Morgan. 

Uxiuextified  Portrait  (No. 
January,  192 1). 
Sir, — I  am  very  much  obliged  to  Mr.  Darien  for 
the  information  he  gives  me,  and  for  the  reference 
to  the  etching,  which  I  have  now  looked  up,  and 
which  I  have  not  seen  in  any  other  book.  His 
description  of  the  differences  in  detail  between  the 
picture  and  the  etching  are  quite  accurate.  It  is 
very  interesting  to  note  that  someone  had  painted 
a  fur  cap,  quite  like  the  etching,  over  the  original 
cap,   and   this  came   away  in  the  restoration. 

Further,  the  beard 
had  been  shortened, 
and  there  was  no  sil- 
ken fastening,  with 
jewel  attached,  hold- 
ing the  two  sides  of 
the  cloak  together. 
There  was  a  jewel, 
but  it  was  the  work 
of  a  repainter. — 
\Y.  M.  Croftox. 

Uxtdextified 
Portrait  (No.  363, 
May,  192 1). 
Sir, — It  is  possible 
that  this  portrait  may 
be  of  Swift's  Stella — 
Esther  Johnson, 
whom  he  married, 
and  who  died  in 
1728.    Sir  G.  Kneller 
was  intimate  with  the 
literary  giants  of  that 
day ;  he  died  1723. 
It  is  very  reminiscent 
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(378) 


"JAN    UIJTENBOGAERT  " 


(379) 


MURILLO  SUBJECT 


of  the  portrait  given  of  her — some  years  younger 
— in  vol.  ii.  of  the  prose  works  of  Swift,  edited 
by  Temple  Scott,  and  published  by  Bell,  1897.— 
Charles  Pettiward. 

"Sir  Henry  Morgan"  (No.  366,  May,  1921). 

Sir,— During  my  visits  to  South  Wales,  I  have 
passed^many  a  long  while  at  Newport  Museum 


in  front  of  the  wonderful  portrait  ot  Sir  Henry 
Morgan — that  celebrated  Welshman  of  super- 
adventurous  history.  For  verily  the  portrait 
in  question  refuses  to  let  the  visitor  go.  That 
imperious  forehead,  that  accipitrine  nose,  those 
searching,  relentless  eyes  and  sun-browned, 
weather-beaten  features,  combine  to  complete  a 
masterful  work. — Leonard  Williams. 


(380) 


UNIDENTIFIED  PAINTING 
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IN  THE  SALE  ROOM 


The  Amherst  Sale 

Eminent  Egyptologists,  collectors  of  Egyptian  antiqui- 
ties, and  well-known  dealers  competed  at  Sotheby's, 
when  the  late  Lord  Amherst's  (of  Hackney)  collection 
was  dispersed.  The  sale  lasted  for  five  days  during  June, 
and  the  bidding,  possibly  stimulated  to  some  extent  by 
the  Burlington  Fine  Arts  Club's  magnificent  exhibition 
(a  special  article  on  which  appeared  in  our  July  issue), 
developed  occasionally  into  Homeric  contests.  On  the 
other  hand,  it  was  noticeable  that  heavy  goods,  un- 
possessed of  special  interest  or  artistic  merit,  were 
practically  a  drug  in  the  market,  some  cumbrous  sculp- 
tures realising  almost  ludicrously  low  sums,  in  view  of 
the  difficulty  of  both  removing  and  housing  them. 
Now  and  again  judicious  buyers  found  themselves  in  a 


position  to  secure  undoubted  bargains  of  a  less  weighty 
description,  but  to  what  good  advantage  the  most  de- 
sirable lots  were  sold  can  be  gathered  from  the  annexed 
table. 

By  request  of  Sir  H.  Rider  Haggard,  the  officiating 
auctioneer  (Major  Warre)  withdrew  the  statement  that 
Lot  77  was  the  "  original  "  of  She — a  title  by  which  it 
has  been  known  for  many  years — merely  offering  it  as 
a  sepulchral  mummiform  figure  of  a  woman  carved  in 
sycamore -wood,  when  it  was  knocked  down  for  £26. 
Curious  in  that  it  was  probably  the  first  Egyptian  coffin 
brought  to  England  (circa  1743),  a  wooden  Ptolemaic 
mummy-case,  heavily  bituminised,  only  fetched  £1  15s. 
The  total  of  the  five  days'  sale  was  just  over  ^14,553. 


Object. 

Material. 

Persons  Represented,  etc. 

blZE. 

Period. 

Price. 

Statue 

Red  crystalline 

"  The   Steward   of   Accounts  of 

25  in.  high    .  . 

Middle  Kingdom 



(squatting). 

sandstone. 

Cattle,"  Sen- Usert-Senb  ;  before 

him  a  figure  of  "  the  Lady," 
A-Tau-Neferu-Senb. 

Model  Funer- 

Wood, covered 

Thothmes  (Thotmosis)  III.,  who 

27  in. long    . . 

Eighteenth  Dynasty 

£270 

ary  Boat. 

with  stucco 

is  seen  seated  on  deck,  beneath 

and  painted. 

a  canopy.    Possibly  from  the 
King's  tomb,  Thebes. 

Ka-Door 

Limestone 

"  The    Superintendent   of  the 
Shentu,"  Shema. 

34  X  28  in. 

£3°° 

(upper  por- 

tion). 

Statuette 

Probably  Kha-Em-Hat,  Vizier  of 

6£  in.  high    . . 

£800 

(squatting). 

Amenhetep  III.  (Memnon). 

Statuette 

Wood,  carved. 

A   lady,   in   massive  court  wig, 

9f  in.  high 

£1,000 

(standing) . 

coloured,  and 
gilded. 

pleated  robe,  etc. 

with  pedestal. 

Statuette 

Wood,  carved 

A  private  individual   (male),  in 

,,  ,, 

£610 

(walking). 

and  painted. 

triple  wig  and  gauffered  kilt  ; 
apparently  a  companion  to  the 
preceding  item. 

Incised  Relief 

Limestone 

Head    of   Akhenaten  (sculptor's 

13  x9  m. 

£1,000 

trial-piece). 

Mouth  and 

Nefer-titi,  queen  of  the  foregoing. 

A  small  frag- 

£.350 

Nose  from  a 

From  the  Favissa,  Temple  of  the 

ment. 

Head. 

Sun,  Tel-el-Amarna. 

Stela  (portion) 

Akhenaten    and    Nefer-titi  wor- 

i5£x 13^  in..  . 

£310 

shipping  the  Aten-rays.  Carved 
on  both  sides.  From  the  Temple 
of  the  Sun. 

Open-work 

Bronze 

Asiatic  prisoners.    From  a  throne. 

n\  and  9 \  in. 

New  Empire 

£180 

Panels. 

Pair. 

high. 

pair. 

Ushabti 

Wood,  carved 

"  Lady  of  the  House,"  At-Mat. 

9  in.  high 

Ff                     FF              •  •                    •  • 

£72 

and  painted. 

(Theban  Art.) 

Scarab 

Ivory,  carved  . . 

Rameses  II.  in  chariot 

Nineteenth  Dynasty 

£90 

Statuette 

Limestone, 

A   King   (?   Mernptah)   as  High 

in. long    .  . 

£160 

(kneeling) . 

carved  and 
painted. 

Priest,   grinding  corn  for  his 
god's  bread. 

Portrait  Head 

Green  basalt 

Queen  Amenardes 

8f  in.  maxi- 

Ethiopian Domina- 

£220 

mum  height. 

tion  (Twenty-fifth 
Dynasty). 

Head 

Red  crystalline 

?  Psamtek  I.     Bronze  uraeus  on 

4  in.  high 

Egyptian 

£^■35 

sandstone. 

forehead. 

without  stand. 

Renaissance. 

Relief 

Limestone 

Assyrian  winged  deity,  and  cunei- 
form inscription. 

30  x  27  in. 

Assyrian 

£3™ 

.. 

Eunuch     warrior     and  another 

36  x  25  in.     . . 

£190 

soldier  shooting  with  bow  and 

arrow  from  under  cover  of  a 

shield. 
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Pictures 

It  is  unnecessary  to  quote  more  than  a  few  prices 
realised  in  the  picture  marts  during  May  and  June. 
Two  River  Scenes,  both  on  panel,  by  J.  Van  Goyen, 
dated  1651  and  1640,  measuring  26  X  35  in.  and  14^  x  23^ 
in.,  secured  £378  and  £294  respectively  at  King  Street, 
where  £147  purchased  A  View  near  Haarlem,  by  I.  Van 
Croos,  27  x  41^  in.  (from  the  Camperdown  collection)  ; 
£388  ios.,  a  Portrait  of  Wm.  Windham,  of  Felbrigg,  by 
Gainsborough,  oval,  28^-  x  23^  in.  (from  the  Baring 
collection)  ;  £262  ios.,  On  the  Stour,  by  Constable, 
24&  x  35i  m-  >  £199  IOS->  Arundel  Park,  with  the  Castle 
in  the  distance,  by  Copley  Fielding,  panel,  iof  x  15!  in.  ; 
£152  5s.,  Shelter,  by  J.  Linnell,  senr.,  1870,  28  X  39  in. 
(R.A.  1871)  ;  £162  15s.,  Fritton  Decoy,  Norfolk,  by  J. 
Stark,  panel,  10  x  15  in.  ;  £126,  Now  comes  Still  Evening 
on,  by  B.  W.  Leader,  1899,  35-j-  x  59^  in.  ;  and  £714, 
Fair  Rosamund  and  Queen  Eleanor,  by  F.  Cadogan  Cowper, 
1920,  40  x  50  in.  (R.A.  1920). 

Robinson,  Fisher  &  Harding  obtained  £294  for  a  View 
on  the  Thames  at  Chelsea,  by  Canaletto,  49J  x  38  in.  ; 
and  £283  ios.  for  a  Madonna  and  Child  with  Saints  and 
Angels,  by  J.  Van  Cleve,  38  x  17  in.  The  former  of 
these  belonged  to  a  lady  at  Pulborough,  Sussex  ;  the 
latter  was  the  late  H.  S.  Sutton's  property.  In  the  course 
of  the  Bruton  sale  at  Sotheby's,  further  described  under 
"  Engravings  and  Etchings,"  a  half-length  portrait  of 
Samuel  hysons,  F.R.S.,  by  Sir  T.  Lawrence,  30  x  25  in., 
went  for  £560. 

China,  Furniture,  Silver,  Musical  Instruments,  etc. 

The  precarious  condition  of  property-owners  in  the 
Emerald  Isle  was  brought  home  to  Londoners  on  April  21st 
and  22nd,  when  a  collection  of  ceramics,  "removed  from 
a  castle  in  Ireland,"  came  under  the  hammer  at  King 
Street.  The  first  day  commenced  with  Chinese  porcelain 
— a  Kang-He  saucer  dish,  7^  in.  diam.,  enamelled  with 
peonies  and  magnolia  on  a  black  ground,  making  £105. 
Next  in  order  followed  a  selection  of  articles  from  English 
factories,  including  a  Nantgarw  dessert  service  (impressed 
mark)  of  over  forty  pieces,  for  which  bidding  ceased  at 
£441.  A  Worcester  dessert  service,  of  about  forty  pieces 
(£252),  and  a  jug,  9  in.  high,  painted  with  birds  and 


insects,  the  spout  modelled  with  a  mask  (£168),  must 
also  be  quoted.  . 

A  Coalport  dinner  service,  226  pieces,  changed  hands 
for  72  guineas  at  Puttick's  on  another  day,  and  a  pair 
of  Kang-He  famille-verte  ginger  jars,  11  in.,  for  £210. 
Turning  to  furniture,  it  is  necessary  to  record  a  mahogany 
table,  33 J  in.  wide,  of  Louis  XVI.  design  (£89  5s.),  and 
a  Queen  Anne  hall  clock,  by  Ralph  Mills,  Londini  fecit, 
100  in.  high,  in  walnut  marquetry  case  (52  guineas). 
The  same  firm  disposed  of  the  contents  of  Watlington 
Park,  Oxon,  among  the  lots  being  a  Chippendale  mahogany 
chair  (£92  8s.),  a  Chippendale  mahogany  settee  (£115  ios.), 
a  Queen  Anne  walnut  cupboard,  42  in.  wide  (72  guineas), 
and  an  old  Spanish  leather  six-fold  screen,  painted  in 
the  Chinese  taste,  the  border  having  vases  of  flowers  in 
shaped  panels,  in  the  manner  of  famille  rose,  84  in.  high 
(68  guineas).  The  following  violins  were  also  sold  : — ■ 
By  Giovanni  Paolo  Maggini,  £200  ;  by  Francois  Pique, 
Paris,  1809,  £145  (this  was  formerly  the  late  Louis  Spohr's 
concert  violin)  ;  and  by  Carolus  Ferdinandus  Landolphus, 
Milan,  1761  (until  recently  the  solo  violin  of  Sascha 
Lasserson,  who  purchased  it  from  his  professor,  Leopold 
Auer),  £105.  A  violoncello  by  Andreas  Guarnerius  made 
£160. 

A  magnificent  silk  rug,  made  on  the  royal  looms  of 
Persia  in  the  17th  century,  realised  £525  at  Puttick  and 
Simpson's  on  May  27th.  The  rug,  which  measures 
6  ft.  6  in.  X  4  ft.  2  in.,  was  obtained,  during  his  Persian 
exile,  by  Amir  Ayoub  Khan,  a  son  of  Amir  Sher  Ali,  of 
Afghanistan,  whose  carpets  were  in  the  royal  marquee 
when  the  camp  was  abandoned  by  him  before  Lord 
Roberts's  force,  1879.  This  particular  piece,  however, 
was  rescued  and  taken  by  him  to  India,  where  he  remained 
a  State  prisoner  till  death.  A  fine  silk  16th-century 
carpet,  made  by  Persians  in  Lahore,  originally  presented 
by  the  Emperor  Akbar  to  Nawab  Wajid  Ali,  of  Lucknow, 
and  subsequently  given  to  Prince  Asaf  Jah,  a  direct 
descendant  of  the  Moghul  line,  now  resident  in  Hyderabad, 
secured  £430.  It  measured  8  ft.  10  in.  X  5  ft.  2  in. 
£157  ios.  procured  a  Meshed  pile  carpet,  19  ft.  7  in.  x 
12  ft.  6  in. 

The  following  table  supplies  some  interesting  prices 
realised  by  Sotheby's  during  April  : — 


Article. 

Description. 

Former  Owner. 

Price. 

Vases  and  Covers 

Chinese,  famille-rose,  about  4  ft.  4  in.  high 
(and  a  pair  of  gilt  wood  stands  of 
Adam  design). 

Lady  Leveson   (formerly  at 
Cobham  Hall). 

£860 

Tapestries  (the  "  Cobham 

6  Flemish  panels  (Scenes  from  Life  of 

£760 

Hall  "  Series). 

Cleopatra),  all  about  12  ft.  high. 

Commode 

Chippendale,  mahogany,  5  ft.  long 

£54° 

Carpet 

Central  Persian,  late  16th  or  early  17th 
century,  10  ft.  by  6  ft.  5  in. 

"  A  Gentleman  " 

£660 

Cabinets,  Cutlery 

Adam,  pair,   15^  in.  wide,  2  ft.  high, 

£215 

mahogany. 

£80 

Spinet 

"Iohannes  Hitchcock  fecit  Londini,  1630," 

Dr.  G.  C.  Williamson 

6  ft.  2  in.  long,  2  ft.  3  in.  wide.  Be- 
longed to  Princess  Amelia,  daughter 
of  George  III. 

Needlework  Panels 

8,  early  18th  century.   The  largest  about 
6  ft.  high. 

Sir  J.  Trelawney,  Bart. 

^485 
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One  of  the  last-mentioned  panels  is  worked  with  the 
inscription  : — "  In  memory  of  my  worthy  &  only  son 
Charles  Trelawny,  who  Died  of  ye  Small  Pox  in  ye  16 
\ear  of  his  age,  in  ye  6  Form  at  Westminster  School. 
This  Obelisk  is  Work'd  by  his  Affectionate  Mother 
Laetitia  Trelawny  173Q."  This  lady  was  the  daughter 
of  the  famous  bishop,  on  whose  behalf  20,000  Cornishmen 
were  inquisitive  in  the  song. 

At  a  more  recent  sale,  an  Attic  red-figured  krater 
[circa  480-470  B.C.),  2o£  in.  high,  made  £285,  and  a 
bronze  Etruscan  lamp-stand,  3  ft.  6  in.  high  (first  half 
of  5th  century  B.C.),  £70. 

The  following  are  some  prices  realised  by  Robinson, 
Fisher  &  Harding  during  April  : — £74  us.  for  a  Louis  XV. 
marqueterie  commode  ;  £40  for  a  4  ft.  1  in.  walnut 
Queen  Anne  secretaire  cabinet  ;  a  like  sum  for  a  pair  of 
French  bronze  female  figures,  an  Egyptian  and  a  negress, 
7  ft.  high;  and  another  for  a  7  ft.  9  in.  Sheraton  sideboard. 
The  two  last-mentioned  lots  formed  part  of  the  "  Poulett 
Lodge  "  property,  Crossdeep,  Twickenham.  From  other 
sources,  a  carved  ivory  model  of  a  frigate,  18  in.  long, 
17  in.  high,  scored  £90,  and  a  Louis  XV.  parqueterie 
secretaire,  £88  4s. 

Professor  Norman  Collie's  Japanese  collection,  which  came 
up  at  Glendining's,  included  some  choice  examples  of 
Suzuri-bako,  for  which  sums  up  to  £52  apiece  were  given. 

£630  purchased  Mr.  F.  J.  C.  Holdsworth's  suite  of 
Louis  XV.  furniture  (seven  pieces)  in  King  Street  ;  and 
£125  5s.,  eight  Kien-Lung  famille-rose  plates  from  the 
same  source.  Belonging  to  the  late  Albert  Brassey, 
five  Brussels  tapestry  panels  (greatest  height,  11  ft.), 
signed  "  V.  Leyniers,  D.L.,"  reached  £2,835  ;  and  six 
Aubusson  (greatest  height,  8  ft.  5  in.),  signed  "  M.  R. 
D'Aubusson.  I.  Dumontiel,"  £1,312  10s.  Other  prices 
were  £141  5s.  for  a  Sevres  ecuelle,  cover  and  stand, 
belonging  to  Mr.  Arthur  M.  Behrens  ;  £430  10s.  for  a 
pair  of  Chinese  powdered-blue  vases,  i6f  in.  high  ;  £189 
for  a  pair  of  Kang-He  saucer-dishes,  6 J  in.  diam.  ;  £173  5s. 
for  a  pair  of  powdered-blue  vases,  9  in.  high,  of  the  same 
period  ;  £131  5s.  for  a  pair  of  famille-verte  vases,  21  in., 
of  the  same  period  ;  £304  10s.  for  a  pair  of  Worcester 
octagonal  beakers,  in  the  Oriental  taste,  16  in.  (Thos. 
Berners  and  Cockshut  collections)  ;  £483  for  a  pair  of 
Chelsea  vases  and  covers,  painted  with  Boucher  subjects, 
14  in.;  £420  for  a  finely  painted  Chelsea  vase,  cover,  and 
stand,  16 J  in.  ;  £441  10s.  for  a  pair  of  Kien-Lung  famille- 
rose  beakers,  with  ormolu  mounts,  16  in.  ;  £141  15s.  for 
six  Chippendale  mahogany  chairs  ;  £136  10s.  for  a  settee, 
5  ft.  3  in.  wide,  of  similar  period  and  material ;  £504  for 
a  pair  of  Louis  XVI.  ormolu  perfume-burners,  18  in. 
high ;  £294  for  a  Louis  XV.  clock,  in  white  marble 
sculptured  case,  with  figures  of  Venus  and  Cupid  in  the 
manner  of  Falconet,  i6£  in.  ;  and  £840  for  a  panel  of 
Flemish  tapestry,  16th  century,  9  ft.  2  in.  high,  8  ft.  2  in. 
wide,  woven  with  figures  playing  cards  and  tric-trac. 

Some  fine  silver  made  its  appearance  at  King  Street 
on  June  8th,  when  Lieut. -Col.  H.  R.  Crompton- 
Roberts's  collection  came  under  the  hammer.  Some  of 
the  principal  prices,  "  per  oz.,"  were  as  follows  :• — A 
silver-gilt  tazza,  5^-  in.  high,  6£  in.  diam.,  1583,  maker's 
mark  a  snail  (weight,  12  oz.  15  dwt.),  800s.  per  oz.  ;  a 
pierced  and  engraved  tazza,  the  centre  pricked  MH., 
in.  diam.,  1619,  maker's  mark  HP  (6  oz.  10  dwt.), 


620s.  ;  a  sweetmeat  dish,  the  centre  pricked  MG.  1640, 
with  two  shell  handles,  in.  diam.,  1640,  maker's  mark 
IM  (3  oz.  9  dwt.),  320s.  ;  another,  pricked  SWM.,  6  in. 
diam.,  1656,  maker's  mark  WH  with  mullet  above  and 
pellet  below  (4  oz.  1  dwt.),  280s.  ;  another,  pricked  IE. 
19 — 1674,  with  two  flat  handles,  5I  in.  diam.,  1655 
(3  oz.  1  dwt.),  240s.  ;  and  a  cupping-bowl,  4$  in.  diam., 
1654,  maker's  mark  HN  with  bird  and  branch  between 
(4  oz.  16  dwt.),  260s.  Spoons,  sold  "  all  at,"  included 
an  apostle  spoon  (St.  Thomas),  1533,  maker's  mark 
spiked  "  S,"  £90  ;  and  another  (Master),  1577,  maker's 
mark  escallop  shell,  £62.  A  massive  pair  of  seal-top 
spoons  with  large  baluster  tops,  partly  gilt,  1630,  maker's 
mark  RI  over  mullet,  made  £150.  The  stems  were 
engraved  "  Martha  Pope  Memoriae  Ergo,  1629,"  and  the 
seals  "  Butts  Bradbury  "  and  "  Wentworth  Bradbury." 

Engravings  and  Etchings 

The  late  H.  W.  Bruton's  well-known  collection  of 
engravings  was  put  up  at  Sotheby's  on  June  7th  and 
8th,  bringing  in  over  £5,432  for  234  lots.  Many  of  the 
mezzotints  after  Rembrandt  realised  interesting  prices, 
among  them  being  a  proof  before  all  letters  and  the  coat 
of  arms,  and  before  the  title  space  was  burnished  clean,  of 
Regnier  Hansloe  and  his  Wife,  by  J.  Boydell,  £115  I  a  proof 
of  J.  Dixon's  Rembrandt's  Frame-Maker,  in  the  rare  early 
state,  with  the  sole  lettering  "  Rembrandt  pinx  "  and 
"J.  Dixon  fecit,"  lightly  etched,  £420,  as  against  300 
guineas  in  the  Theobald  sale,  1910  ;  proofs  before  title 
of  V.  Green's  Portrait  of  the  artist  when  a  young  man 
(incorrectly  lettered  "  Prince  Rupert  "  in  the  print  state), 
£190  and  £100  ;  and  a  proof  of  W.  Pether's  Standard- 
Bearer,  with  the  printer's,  engraver's,  and  publisher's 
names  lightly  etched,  and  previous  to  the  burnishing  of 
the  title  space,  £130.  Other  lots  comprised  an  impression 
of  A.  Blooteling's  rare  life-size  plate  after  Lely,  James, 
Duke  of  Monmouth,  £160  ;  a  proof  before  all  letters  of 
J.  McArdell's  Mary,  Duchess  of  Ancaster,  after  T.  Hudson, 
£185  ;  etched  letter  proofs  of  Blind -Man's  Buff,  by 
W.  Ward,  and  Children  Playing  at  Soldiers,  by  G.  Keating, 
both  after  G.  Morland,  £165  the  two  ;  and  an  impression, 
printed  in  colours,  of  the  Milkmaid  and  Cow-herd,  by 
J.  R.  Smith,  after  the  same,  £210.  The  late  Mrs.  Hamilton 
Ogilvy's  property,  dispersed  on  an  earlier  date,  included 
a  plain  second  state  of  Catherine,  Lady  Bampfylde,  by 
T.  Watson,  after  Reynolds,  £100  ;  The  Nativity,  by 
Diirer,  £160  ;  and  a  set  of  nine  circular  prints,  The  Passion 
of  Jesus  Christ,  by  L.  Van  Leyden,  £185. 

At  Puttick's  were  sold  an  impression,  in  colours,  of 
Guinea  Pigs  and  Dancing  Dogs,  by  T.  Gaugain,  after  Mor- 
land, £69  6s.  ;  and  the  following  coloured  aquatints  : — 
Mail  Coach  in  a  Fog,  and  Mail  Coach  by  Moonlight,  by  G. 
Hunt,  after  J.  Pollard  (£89  5s.),  and  a  set  of  four  Shooting 
scenes,  by  T.  Sutherland,  after  D.  Wolstenholme,  £99  15s. 

A  set  of  four  aquatints  by  R.  and  D.  Havell,  after 
N.  Pocock,  Engagement  between  H.M.  Frigate  "Java" 
and  American  Frigate  "Constitution,"  realised  £39  18s. 
at  the  same  rooms  ;  while  an  impression  of  the  mezzo- 
tint, British  Naval  Victors,  by  V.  Green,  after  L.  F. 
Abbott,  made  £29  8s.  ;  a  second  state  of  Miss  Farren, 
by  Bartolozzi,  after  Lawrence,  £31  10s. ;  and  a  signed 
proof  of  Axel  Haig's  etching,  Interior  of  Burgos  Cathedral 
(Armstrong,  65),  £31   10s.  m^***,, 
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Among  the  stamps  sold  recently  by  PuLLick  &  Simpson  more  especially  at  the  sale  held  on  the  20th,  consisting 
are  the  following  : —  of  books  collected  about  a  century  ago.    Early  in  the 


Where  Isst-ed. 

Date. 

Remarks 

PRICE 

J  wlLxtri  IH.IJU                 .  .             .  . 

1043 



Zurich,  4  rappen,  Dick.,  with  vertical  lines  ;   nsed,  on 

£DO 

piece  of  orig . ,  red  oblit. 

X>o.^LILU±LL        .  .               .  .               >  . 

1917 

18,  various  values,  all  unused 

£03  a^L. 

France 

1849-50 

:  fr.,  oramre- verm.,  cut  rather  close  at  L,  but  lar?e 

£55 

marg.  on  3  sides,  used  on  orig. 

Cape  of  Good  Hope 

1861 

Wdblk. ,  error,  4d.  red.  good  colour,  but  close  at  L,  and 

£46 

torn  at  side  and  bottom. 

Bcshire 

1915  (Aug.) 

14,  various  values ,  used 

£32  the  set. 

Switzerland 

1843 

Double  Geneva,  5  +  5c,  blck.  on  yellow-green  ;  cut 

±~9 

Saxony 

close  at  top  ;  light  oblit.  ;  slightly  repaired. 

1850 

3  pf.  bright  red,  small  marg.,  but  good  coL  and  light 

£28 

oblit. 

1850 

3  pf.  pale  red,  cut  close  at  sides  ;  light  oblit.  ;  used  on 

£23 

piece  of  orig. 

i860 

Cross,  £  tornese,  bine  ;   minute  thinning  at  top  ;  largre 

£21 

marg. 

sale  a  copy  of  Wychfte's  English  translation  of  the  New 
Testament,  revised  by  John  Purvey,  circa  1400,  a  MS. 
of  230  leaves,  aroused  keen  bidding,  finally  faJImg  at 
£380  ;  while  the  high  price  of  £200  was  given  for  Heideloff  's 
Gallery  of  Fashion,  etc.,  in  five  volumes.  Several  other 
books  on  costume  were  offered,  notably  Bretonne  s 
Monument  du  Costume,  1789,  £130  ;  Ackermann  5  Micro- 
cosm of  London,  1808—10,  £50  ;  Natte's  Bath,  1806,  £37  ; 


Author. 

Title, 

Date. 

Price. 

Boethius 

. .    De  Consolacione  Philosophie,  Caxton 

147S 

£400 

..   Canstitutiones  fist  edition |  ..  .. 

1 460 

£460 

Cnlrtmna 

. .   Hypnerotomachia  Poliphih 

1409 

±200 

Guesclm 

. .   Le  Livre  des  Faits 

1487 

£200 

Hieronymus,  S. 

.  -   Epistuhs          .         .         m         _         m  m        _  ^ 

1470 

jj  220 

Higden 

. .   Polvcronicon,  Caxton 

1482 

£265 

Homer 

. .   Iliad  and  Odyssey 

1488 

Z305 

Jerome,  S. 

. .   F.xpositio  in  Symbolum  Apostolorum  '  the  first  book 
prmted  at  Oxford). 

Misdated  1468  for 
1478 

£34° 

Kalendner  des  Bersiers 

1493 

£245 

Lorris 

. .   Le  Romant  de  la  Rose 

1481 
1487 

/400 
1205 

Milton 

..   Comus  .. 

1637 

£ 1,680 

. .  Lycidas 

1638 

~£35° 

Missale  Presentation  copv  to  Pope  Alexander  VI 

1496 

£625 

More,  Srr  Thos.    .  . 

..    Utopia  (1st  edition)  .. 

1 516 

£34° 

Orme 

. .   British  Field  Sports 

1807-8 

£560 

Perugia 

. .    Register  of  the  Corporation  of  Tun  keepers  of  the 
City  of  Perugia. 

1379-143° 

£35° 

Ptolemy  os 

. .  Geographia 

1478 

£350 

Shakespeare 

. .   Plays  (First  folio)  

1623 

£"2,650 

„"     (Third  folio)  - 

r664 

£720 

Speculum  Hnmarue  Salvationis 

14th  century 

£'290 

Flemish  MS". 

.  .   Amoretti  and  Epithalamion .  . 

1595 
1500 

£^7°° 
£25° 

.  .    Therence  en  Francois 

Turrecremata 

.  .  Meditationes 

1478 

£240 

Voragme 

. .    The  Golden  Legend 

14th  century 
French  MS. 

£260 

Watton 

. .    Speculum  Xpristiani 

1480 

£295 

Books 

The  library  of  the  late  Srr  John  Brooke,  Bart.,  of 
Fenay  Hall.  Hnddersfield,  was  of  such  an  extensive 
character  that  its  dispersal  occupied  Sotheby's  rooms  for 
eight  days  during  the  last  week  in  May  and  the  first  week 
in  June.  Catalogued  in  1575  lots,  the  excellent  total 
of  £32,312  was  realised. 

High  prices  were  so  numerous  throughout  the  sale 
that  it  is  only  possible  to  tabulate  the  most  important : — 


Quite  a  notable  number  of  rare  volumes  came  under  Williamson's  Oriental  Field  Sports,  1807,  £48  ;  and 
the  hammer  at  Puttick  &.  Simpson's  rooms  during  May.         La  Fontaine's  Fables,  1755-9,  £9°- 


Equestrian  Portraits  and  other  Groups  in  Bronze,  etc., 
by  Herbert  Haseltine 

One  of  the  most  interesting  and  tastefully  mounted 
exhibitions  arranged  in  London  this  year  was  that  held 
by  Mr.  Herbert  Haseltine  at  Agnew's  Gallery  (43,  Old 
Bond  Street,  W.i).  A  pupil  of  the  late  Aime  Morot, 
Mr.  Haseltine  is  an  artist  of  brilliant  abilities,  whose  work 
has  been,  till  the  present,  too  little  known  in  Britain, 
although  he  has  occasionally  exhibited  at  the  Royal 
Academy,  the  "  International,"  and,  unless  one  is  mis- 
taken, at  Liverpool. 

In  addition  to  equestrian  portraits,  the  thirty-nine  items 
constituting  the  Bond  Street  show  included  representations 
of  racing,  bull-fighting,  and  war  groups,  executed  in 
bronze,  silver,  wax,  or  plaster.  In  the  first  division 
were  a  model  of  King  Alfonso,  to  be  carried  out  in  bronze, 
for  the  Museum  of  the  Hispanic  Society  of  America ;  a 
bronze  of  Mr.  Carlos  Unzue  on  Hunter  (1913)  ;  and  a 
group  of  the  Meadowbrook  Team.  To  right  and  left  of 
the  last-named  were  placed  the  two  polo  incidents, 
respectively  entitled  Riding  Off  and  Polo,  both  being 
executed  with  such  verve  that  the  spectator  almost  seemed 
to  see  the  sticks  swinging  and  to  hear  the  muffled  thud 
of  hoofs  upon  the  turf.  In  point  of  technique,  there 
was  little  to  choose  between  them,  although  Polo  had, 
perhaps,  been  carried  a  stage  further  than  its  pendant, 
while  the  way  in  which  the  weight  of  the  bronze  had 
been  distributed  was  distinctly  clever. 

Bull-fights  have  proved  a  mine  of  inspiration  to  Mr. 
Haseltine,  who,  unlike  a  man  less  sure  of  his  purpose, 
has  never  permitted  himself  to  be  enticed  from  the  path 
of  broad  but  sentient  suggestion  by  the  elaborate  details 
of  costumes  or  trappings.  Un  Puyazo  and  Una  Buena 
Pica,  both  representing  an  infuriated  bull  goring  a 
picador's  horse,  served  to  illustrate  this  point.  In 
neither  was  the  multifarious  detail  insisted  on,  but  yet 
the  impression  was  accurate  throughout,  and  rendered 
with  dash  and  fire.  An  obvious  sequel  to  these  groups 
was  found  in  the  Caballo  Muerto — the  corpse  of  a  bull- 
fighter's mount,  the  wretched  emaciation  of  its  flattened 
frame  being  admirably  conveyed  by  the  free  but  firm 
modelling  employed  in  its  construction. 

One  of  the  war  subjects  was  of  particular  interest  in 
that,  having  been  purchased  for  the  Luxembourg  while 
on  view  at  the  Parisian  Galeries  Georges  Petit,  it  was 
borrowed  for  the  London  display  by  special  permission 


of  the  French  Government.  This  was  the  bronze  Les 
Revenants  (1920) — a  mournful  procession  of  worn-out, 
gassed,  and  wounded  horses  at  the  war  :  a  terrible 
spectacle,  but  realised  with  true  pathos.  The  horizontal 
composition  of  this  work,  which  greatly  enhanced  the 
air  of  extreme  dejection  permeating  it,  was  wisely  pre- 
served unimpaired,  and  the  ensemble  was  eloquent,  not 
only  of  the  artist's  ability  to  express  his  emotion  in  a 
becoming  manner,  but  also  of  his  power  to  suit  his 
technique  appropriately  to  his  subject. 

A  complete  contrast  to  Les  Revenants  was  provided 
by  the  horseshoe-shaped  plaster  model  for  a  bronze 
of  Le  7j — American  field  artillery  going  into  action — 
the  treatment  of  which  was  as  mettlesome  as  the  other 
was  lugubrious.  Several  items  of  equal  and  nearly  equal 
interest,  such  as  the  Caballos  de  Plaza  (1920),  Una  Mulilla 
(1921),  or  the  Thoroughbred  (No.  24),  can  only  be  mentioned 
in  passing,  but  both  artist  and  executive  are  to  be  con- 
gratulated on  offering  so  attractive  an  exhibition  to  the 
London  public. — F.  G.  R. 

Two  Kensington  Pictures :   An  Interesting  Contrast 

The  recent  presentation  to  Kensington  Town  Hall  of 
Mr.  Fred  Roe's  picture,  The  Colours  of  the  "  Kensingtons," 
recalls  the  fact  that  an  earlier  work,  portraying  a  somewhat 
similar  subject  connected  with  the  history  of  the  Royal 
Borough,  was  executed  about  a  hundred  and  twenty  years 
ago.  This  latter,  painted  by  Frederick  Countz  (or 
"  Countze,"  as  Mr.  Algernon  Graves  has  called  him), 
whose  address  was  at  Palace  Green,  Kensington,  and  who 
exhibited  at  the  Royal  Academy  between  the  years 
1795  and  1799,  is  known  through  the  instrumentality  of 
the  engraving  made  from  it  by  Charles  Turner.  Published 
by  Countz  himself  on  February  21st,  1801,  at  No.  6,  High 
Street,  Kensington,  this  print  was  entitled  The  Presenta- 
tion of  Colours  to  the  Kensington  Volunteers  —  long  since 
extinct — and  bore  a  dedication  to  the  CO.,  Major 
John  Samuel  Torriano,  wherein  Countz  described  himself 
as  a  "  Member  of  the  Corps."  The  ceremony  was  enacted 
on  Palace  Green,  May  20th,  1799,  the  Colours  used 
having  been  worked  by  H.R.H.  the  Duchess  of  Gloucester 
and  her  daughter,  the  Princess  Sophia  Matilda.  These 
flags,  or  their  remnants,  now  hang  in  St.  Mary  Abbotts' 
Church. 

Mr.  Roe's  painting  preserves  for  posterity  the  appearance 
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of  a  still  more  impressive  scene.  On  August  9th,  191 4, 
the  13th  Princess  Louise's  Kensington  Battalion,  the 
London  Regiment,  handed  its  Colours  to  the  then  Mayor 
of  Kensington,  Sir  William  H.  Davison,  K.B.E.,  M.P., 
for  safe  custody  while  it  proceeded  overseas  on  active 
service.  It  was  this  incident  that  was  selected  for  record 
when,  acting  on  the  advice  of  the  present  Mayor  (Alderman 
Dr.  A.  J.  Rice-Oxley,  C.B.E.,  J.P.).  Sir  William  decided 
to  commemorate  his  four  years'  term  of  office  by  the 
gift  of  a  picture  to  the  Borough.  The  way  in  which 
Mr.  Roe  has  carried  out  the  work  thus  entrusted  to  him 
leaves  nothing  to  be  desired.  Dignity  of  conception, 
able  execution,  and  accuracy  of  detail  are  united  in  it, 
while  the  colour-scheme  is  harmonious  and  instinct  with 
variety.  As  might  be  supposed,  the  composition  con- 
tains a  number  of  portraits,  the  figures  on  the  dais 
including  H.R.H.  the  Princess  Louise,  Sir  W.  and  Ladv 
Davison,  Sir  Aston  Webb,  P.R.A.,  and  Lord  Phillimore. 

Although  Mr.  Fred  Roe's  picture  most  certainly  owes 
nothing  to  the  more  mannered  work  of  Countz,  there  are 
a  few  inevitable  points  of  contact  between  the  two. 
In  each  case  are  the  presiding  figures  grouped  under 
a  canopy,  while  it  is  interesting  to  note  that  the  13th 
Londons'  Colours  were  worked  by  the  Princess  Louise 
and  her  ladies-in-waiting,  thus  recalling  the  similar 
performance  by  the  Duchess  of  Gloucester  and  her 
daughter  in  or  about  the  year  1799. 

New  Society  of  Artists 

The  New  Society  of  Artists  owes  its  inception  to  the 
increasing  need  for  exhibition  space  in  London,  the 
situation  having  been  aggravated  by  the  attitude  of  this 
year's   Hanging   Committee   at   the   Royal  Academy. 
The  inaugural  exhibition,  which  was  held  at  the  Suffolk 
Street  Galleries  (Pall  Mall),  was  mainly  furnished  with 
the  works  of  little-known  painters,  strengthened  with  a 
sprinkling  of  contributions  from  familiar  hands,  among 
them  those  of  the  Hon.  John  Collier,  and  Messrs.  Frank  L. 
Emanuel,  A.  L.  Baldry,    Roland  Wheelwright,  Robert 
Morley,  and  Wynford  Dewhurst.    An  excellently  painted 
head  of  Colonel  Fred  Smith,  C.B.,  C.M.G.,  by  Mr.  H.  G. 
Gawthorn,  was  noteworthy  among  the  portraits,  while 
interesting  figure  studies  were  sent  in  by  Mr.  Clive  Gardi- 
ner, in  his  Phyllis  and  Boy  with  Whistle.  A  pleasant  idea, 
based  on  an  effect  of  Chinese  lanterns  on  a  river-bank 
by  night,  was  well,  though  rather  too  laboriously,  ex- 
pressed by  Mr.  Percy  Tarrant,  and  both  Mr.  H.  J.  Lotz  s 
The  Bridge  and  Mr.  F.  Walenn's  Men  were  Deceivers  Ever, 
if  hardly  rendered  in  superlative  technique,  at  least  dis- 
played inspiration  and  taste.    Three  marine  nocturnes, 
executed  with  characteristic  sympathy,   were  sent  by 
Mr.  Alex.  Maclean.     A  novel  presentment  of  Shoreham 
Harbour,  by  Mr.  Sidney  V.  North  ;  an  essay  in  reflected 
light,  Two  Windows,  by  Mr.  Kenneth  K.  Forbes  ;  and 
a  panoramic  view  of  tents  and  wagons.  The  Travelling 
Circus,  by  Mr.  E.  Hesketh  Hubbard,  all  deserved  notice; 
but  none  so  much  as  Mr.  E.  L.  Allen's  Still  Life — -white 
chrysanthemums    in    a    light-glazed  vase — which,  for 
general  accomplishment,  was  one  of  the  most  satisfactory 
canvases  in  the  show.    Several  water-colours,  including 
Mr.  Maurice  Chesterton's  Dunwich,  iqi8,  Mr.  Kenneth 
D.  Shoesmith's  The  Far  East,  Mr.  H.  Van  der  Weyden's 


Shell-torn  Ground  at  Roeux  (a  very  good  drawing),  Mr. 
C.  T.  Harvey.'s  Essex  Farm  Lands.  Mr.  Gerald  R.  Haves's 
fantasy,  There  is  the  Devil  to  Pay,  Mr.  A.  Bowmar  Porter's 
Early  Morning,  Miss  Lilian  Yeend-King's  Solitude, 
Mr.  Stafford  Leake's  Rochemaur,  Mrs.  M.  J.  Moberlv's 
Old  Floorcloth  Factory,  and  Mr.  Audley  Gunston's  The 
Lady  Bedr-El-Budr,  were  conspicuous  for  their  good 
qualities.  The  Society  shared  the  galleries  with  Mr.  Hugh 
Gee,  who  exhibited  a  number  of  ingenious  educational 
models  and  toys. 

Nottingham  Castle  Museum 

The  tenth  edition  of  the  Illustrated  Official  Guide  to 
the  City  of  Nottingham  Art  Museum  embodies  all  the 
latest  information,  indispensable  to  visitors,  about  that 
institution.  Illustrations,  both  of  the  galleries  and  of 
some  leading  antiquities  housed  therein,  are  given,  while 
to  the  general  descriptive  letterpress  is  appended  a  brief 
historical  notice  of  the  castle  itself.  Under  the  able 
directorship  of  Mr.  G.  H.  Wallis,  the  Museum  is  proving 
of  marked  educational  value  to  Nottingham  and  the 
district  generally. 

Ancient  Egyptian  Art 

I  quite  intended  to  add  a  word  or  two  to  the  rather 
bald  description  of  No.  v.  illustrating  my  article  on  the 
Burlington  Fine  -Arts  Club's  exhibition  (July  issue),  but 
find  that  I  omitted  to  do  so.  No.  v.  is,  of  course,  the 
'Heru  nub,'  or  'Golden  Horus '  sign,  familiar  from  the 
fact  that  it  preceded  the  third  name  of  the  King  of 
Egypt,  which  thus  became  his  '  Golden  Horus  '  name." — 
F.  G.  R. 

In  regard  to  the  illustrations  accompanying  the  note 
on  the  University"  College  exhibition  fsame  issue),  the 
statue  on  the  left  is  one  of  the  two  brought  to  London, 
while  that  on  the  right  was  retained  for  the  Cairo  Museum. 
As  stated  by  Professor  W.  M.  Flinders  Petrie,  all  three 
figures  were  found  together  in  a  tomb-shaft  (at  Sedment). 
The  person  portrayed  was  Mery-Ra-ha-shetef,  who  lived 
under  the  Sixth  Dynasty.  Professor  Petrie  is  to  be  con- 
gratulated on  the  success  attending  his  excavations. — Ed. 

Sheffield  Public  Museum 

Ax  interesting  portrait  in  repousse  on  a  copper  plaque, 
recently  executed  by  Mr.  B.  C.  White,  of  the  Sheffield 
Art-Crafts  Guild,  has  been  secured  for  the  Sheffield 
Public  Museum.  Measuring  5  in.  by  3J  in.,  the  copper 
was  hammered  on  pitch,  chiefly  from  the  back,  with 
only  a  few  of  the  main  features  of  the  subject  touched 
up  by  chasing  on  the  front.  By  this  means  the  quality 
and  texture  of  the  front  metal  are  unaltered,  but  remain 
the  same  all  over.  Moreover,  being  worked  in  low  relief, 
the  effect  is  more  pictorial,  with  no  disturbance  to  harmony 
of  line,  or  any  aggressive  protrusions,  the  whole  being 
delicately  modulated,  and  the  details  suggested,  not 
worked  out.  By  a  certain  method  of  oxidising,  a  tinge 
of  colour  resulted,  lending  expression  to  the  eyes  and  a 
suggestion  of  natural  complexion  to  the  flesh  that  is 
quite  remarkable.  The  subject  of  the  portrait  is  a 
brother-artist  and  an  intimate  friend  of  Mr.  White's, 
who  found  it  also  useful  for  his  purpose  to  work  from 
a  photograph. — E.  H. 
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"THE  PRESENTATION  OF  COLOURS  TO  THE  KENSINGTON  VOLUNTEERS  (l/99)" 
FROM  AN  ENGRAVING  BY  C.  TURNER,  AFTER  F.  COUNTZ 


The  late  Claude 
Lovat  Fraser, 
1 890- 192 1 

Mr.  Claude 
Lovat  Fraser, 
who  died  un- 
timely on  June 
1 8th,  at  the  age 
of  thirty  -  one, 
was  one  of  the 
most  able 
deco  rati ve 
artists  of  the 
younger  genera- 
tion. Although 
never  much  of 
an  exhibitor  in 
the  usual  sense 
of  the  term,  he 
nevertheless 
made  spasmodic 
appearances  at 
such  shows  as 
the  Royal  West 
of  England 
Academy  (1913),  the  "International"  and  New  English 
Art  Club  (191 7).  After  returning  from  military  service 
in  the  Great  War,  he  held  a  successful  "  one-man  " 
display  at  the  Mansard  Gallery,  Tottenham  Court  Road, 
a  review  of  which  was  published  in  our  issue  for 
November,  191 9. 

A  feature  of  this  exhibition  was  a  section  devoted 
to  theatrical  models  and  designs,  which  at  once  proved, 
to  those  as  yet  unaware  of  him,  his  consummate 
ability  in  this  direction.  Among  the  scenery  designed 
by  him  were  the  simple  but  effective  sets  for  As 
You  Like  It  and  The  Beggar's  Opera,  the  great  and 
continued  suc- 
cess of  the 
latter  revival, 
at  the  Lyric 
Theatre,  Ham- 
mersmith, being 
attributable  in  a 
gTeat  degree  to 
the  undeniable 
charm  of  his 
conceptions.  Mr. 
Fraser  instinc- 
tively cultivated 
the  proper  at- 
mosphere of  the 
periods  he  por- 
trayed, and, 
since  he  was  yet 
young,  there  can 
be  little  doubt 
that  he  might 
have  become 
one  of  our 
most  distin- 
guished drama- 
tic designers. 


"THE  COLOURS  OF  THE    'KENSINGTONS*   (1914)"  FROM  THE  PAINTING 

BY  FRED   ROE,   R.I.,   R.B.C  PRESENTED  TO  THE  ROYAL  BOROUGH  OF 

KENSINGTON   BY  SIR  W.  H.  DAVISON,   K.B.E.,  M.P. 


Modern 
Etchings 

Typical 
plates  by  such 
well-known 
exponents  a  s 
Messrs.  E.  S. 
I.umsden,  E. 
Blampied,  W. 
Lee  H  a  n  k  e  y , 
and  Troy  Kin- 
ney made  up  the 
greater  part  of 
an  exhibition  of 
modern  etching 
at  the  Greatorex 
Galleries  (14, 
Grafton  Street, 
W.i).  Mr. 
Blamp'ied's 
quota  comprised 
several  of  his 
now  well-known 
and  justly  ad- 
mired plates  ; 
while  Mr.  Lumsden's  was  derived  mainly  from  his  earlier 
work,  the  period  covered  being  roughly  1907-14.  In 
addition  to  the  above  was  represented  Mr.  Charles  W. 
Cain,  a  new-comer,  who  had  sent  a  number  of  Eastern 
scenes,  rendered  with  both  sympathy  and  refinement. 
Born  in  1893,  Mr.  Cain  lived  and  worked  for  many  years 
in  Johannesburg. 

Taking  an  army  commission  during  the  war,  he 
travelled  to,  among  other  places,  Baghdad,  where  he 
helped  to  organise  the  first  art  exhibition — as  we  un- 
derstand it — to  be  held  in  that  historic  spot.  Mr.  Cain 
is  represented  in  the  Imperial  War  Museum. 


Works  by  W. 
Lee  Hankey 

Mr.  W.  Lee 
Hankey's  "one- 
man  "  show  at 
the  Leicester 
Galleries 
(Leicester 
Square)  was 
interesting  i  n 
that,  so  far  as 
oil-painting  was 
concerned,  i  t 
revealed  the 
artist  in  an  un- 
familiar vein. 
Lately,  one  has 
become  accus- 
tomed to  regard- 
ing him  mainly 
as  a  depictor  of 
peasant  types 
placed  in  som- 
bre cottage 
interiors,  but 
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practically  only  a  single  canvas  in  the  Leicester  Galleries 
display  (No.  80)  illustrated  this  phase  of  Mr.  Hankey's 
work.  Several  other  pictures,  however,  disclosed  a 
decided  intention  to  evolve  rich  colour-schemes  of  an 
attractive,  though  somewhat  superficial,  nature.  The 
etchings  were  thoroughly  typical  examples,  executed 
with  characteristic  facility. 

Sculpture  by  Paul  Manship 

Mr.  Manship  must  be  accounted  as  one  of  the  most 
considerable  sculptors  yet  produced  by  the  United  States. 
Born  at  St.  Paul,  Minnesota,  1885,  he  studied  both  in 
America  and  at  Rome,  and  has  secured  several  medals 
and  awards.  Examples  of  his  art  are  to  be  seen  at  the 
Luxembourg,  and  at  numerous  American  galleries,  among 
them  the  Metropolitan  Museum,  New  York.  Though 
necessarily  of  small  size,  the  pieces  shown  by  him  at 
the  Leicester  Galleries  mostly  enabled  the  spectator  to 
form  an  accurate  opinion  of  Mr.  Manship's  proficiency. 
Strongly  influenced  by  archaistic  feeling,  vigorous  and 
rhythmic  alike  in  his  treatment  of  action  and  repose — 
as  witness  the  Dancer  and  Gazelles  (No.  12)  and  the 
reclining  Nude  (No.  25) — he  contrives  in  many  cases  to 
invest  his  statuettes  with  a  rare  charm.  That  a  more 
searching  style  of  modelling  comes  to  him  with  equal 
facility  when  the  mood  dictates  was  obvious  from  the 
enshrined  Portrait  of  the  Artist's  Daughter,  Pauline — 
three  weeks  old,  with  its  intensely  subtle  blending  of 
naturalistic  and  decorative  elements. 

"The  Seven  and  Five" 

Although  some  scenes  of  the  vie  intime  sent  in  by  one 
of  its  members  might  be  considered  as  erring  against 
the  canons  of  good  taste,  the  Seven  and  Five  Society, 
which  held  its  second  annual  exhibition  at  the  Gieves 
Gallery  (21,  Old  Bond  Street,  W.i),  succeeded  in 
measurably  improving  its  standard.  Mr.  Harry  Morley 
contributed  several  works,  that  most  pleasing  to  the 
writer  being  a  scholarly  little  drawing  of  a  Norfolk 
Draining  Mill.  A  number  of  thoughtfully  painted  por- 
traits came  from  Mr.  J.  P.  Barraclough,  and  a  briskly 
handled  head  of  Mary  Kennedy — a  compelling  arrange- 
ment in  blues,  blacks,  and  reds — from  Mr.  P.  H.  Jowett ; 
while  The  Deserted  Wharfe,  Poole,  was  the  title  of  a  clever, 
sympathetically  treated  water-colour  from  the  brush  of 
Mr.  R.  R.  Gill.  Among  the  sculpture,  prominent  places 
were  taken  by  Mr.  A.  Howes's  vigorous  Self-Porirait 
mask,  and  by  Mr.  E.  S.  Frith's  decorative  relief  called 
Clamour.  A  good  appearance  was  again  made  by  Mr. 
A.  J.  Oakley,  his  Lamia  being  a  repetition,  in  bronze, 
from  the  plaster  study  which  dominated  the  Society's 
initial  exhibition.  This  is  a  very  distinguished  head, 
and  one  that  deserves  to  be  far  better  known. 

Walker's  Galleries 

The  Early  English  Drawings  Exhibitions  organised 
at  Walker's  Galleries  (118,  New  Bond  Street,  W.i)  are 
always  well  equipped,  and  the  latest  addition  to  them 
is  altogether  up  to  standard.  Appropriate,  in  view  of 
the  publication,  at  the  Galleries,  of  Mr.  F.  Gordon  Roe's 
Life  of  Charles  Bentley,  is  the  presence  of  a  number  of 
views  from  the  brush  of  that  artist,  several  being  illustrated 
in  the  little  volume  itself.    W.  R.  Beverley,  the  subject 


of  another  brochure,  by  Mr.  Frank  L.  Emanuel,  is  also 
typically  represented,  as  well  as  J.  Absolon,  Cotman, 
Collingwood- Smith,  Girtin,  W.  H.  Hunt,  R.  E.  Noble, 
A.  E.  Penley,  Clarkson  Stanfield,  Rowlandson,  and  others. 
Features  are  two  engraved  water-colours  by  Turner, 
of  Dunbar  and  Fonthill,  and  a  curious,  detailed  view,  by 
J.  R.  Sargent,  of  Little  Dean's  Yard,  Westminster  School, 
12  o'clock. 

Brussels  Art  Notes 

The  sale  of  the  "  collection  Willems  "  took  place  in 
Brussels  in  May.  Since  the  death  of  its  owner,  the  late 
Professor  Alphonse  Willems,  the  collection  had  been  twice 
on  the  point  of  being  sold  by  auction. 

The  first  time  it  was  stopped  by  the  outbreak  of  war. 
The  second  time,  when  everything  was  ready  at  the 
Galerie  Georges  Petit  at  Paris,  the  new  French  fiscal 
measures  suddenly  forbade  the  exportation  of  works 
of  art.  The  Belgian  heirs  of  the  collector  were  obliged 
to  stop  the  sale  just  at  the  moment  when  it  was  beginning 
and  the  gallery  crowded  with  buyers. 

The  Willems  family  succeeded  in  transferring  the 
pictures  back  to  Brussels  with  great  difficulty.  When 
the  auction  at  last  was  performed,  a  curious  feature  of  it 
was  that,  notwithstanding  the  presence  of  a  large  number 
of  representative  French  dealers,  the  pictures  by  Belgian 
artists  of  the  nineteenth  century,  and  even  by  compara- 
tively young  living  painters,  fetched  much  higher  prices 
than  the  French  or  Dutch  works. 

For  instance,  a  landscape  by  Hippolyte  Boulenger 
fetched  23,000  francs,  when  a  landscape  of  similar  im- 
portance and  beautiful  quality  by  Charles  Daubigny 
fetched  only  19,500  francs,  and  a  small  Corot  10,600. 
A  little  panel  by  H.  de  Braekeleer  was  sold  for  13,000 
francs,  while  good  works  by  Anton  Mauve  or  Bosboom 
did  not  reach  5,000  francs. 

A  picture  by  Baron  H.  Leys  was  sold  for  43,000  francs  ; 
another  by  Madou  for  38,000  francs.  A  large  and  ex- 
ceptional landscape  by  Corot,  Les  Bergers  d'Arcadie, 
drew  350,000  francs  from  MM.  Knoedler ;  but  the 
Brussels  Museum  purchased  another  beautiful  Corot, 
The  Marsh  at  Fampoux,  for  100,000  francs,  and  a  celebrated 
masterpiece  by  Theodore  Rousseau,  Panorama  of  Paris, 
for  98,000  francs. 

The  British  Antique  Dealers'  Association 

The  British  Antique  Dealers'  Association  has  issued 
a  warning  to  its  members  with  regard  to  certain  persons 
who  are  going  about  the  country  victimising  dealers 
with  counterfeit  colour-prints. 

The  modus  operandi  appears  to  be  as  follows: — A  lady 
calls  on  the  dealer  and  tells  him  she  is  staying  or  living 
in  the  neighbourhood,  and  wishes  to  sell  a  small  collection 
of  old  engravings,  of  which  she  brings  a  selection.  This 
consists  of  perhaps  a  dozen  or  so  genuine  old  engravings, 
of  comparatively  small  value,  and  amongst  these  the 
counterfeit  colour- prints  are  included.  The  dealer  is 
asked  to  purchase  the  lot,  and  she  will  then  negotiate 
for  the  sale  to  him  of  the  rest  of  the  collection.  On 
the  assumption  that  they  are  all  genuine,  he  buys  them, 
only  to  find  that  those  of  any  presumed  value  are  fabri- 
cations, and  have  merely  been  placed  amongst  the  genuine 
prints  for  the  purpose  of  rendering  detection  and  suspicion 


244 


Current  Art  Notes 


JCfo€  BRIJ5  ISP  j^IOJLKS  D6AL6RS' 
7sj*s*?im  £  5  5  0  C I A  o  1  ON"  *sm*a*ti 

v  dt*r«.  to  pLaxt  on  ntord  tiuu-  apprtualion  of— 
'  •    the  valuMsU  services  rendered  bu  rum  to  the — ' 
p«    AMouation  u.nih  Suih  digruuj  »>4  OLStuvuon 
durinff  nif  tenure  ov  the-  OtH«  of  Pre?  idenr .  in 
i      the  LKSrs  One  fhousind.  Nine  hundred  &  Ouxrttu 
And  One  CneuSand  Nine  hundred  And  SuKntu-One, 

T- — ■»  -  ■  in  the  Reign  of 

^I5"K  TCSC  cXCqb=N<5"N  rAjfc£5\:  KlNQ  G60RG€  V 


TESTIMONIAL  PRESENTED  TO  MR.   PHILIP  A.   S.   PHILLIPS  BY  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


less  likely.  The  subjects  that  the  "fakers"  are  busy  with 
just  now  are  The  Mask,  The  Ghost,  and  Lady  Spencer,  all 
after  Sir  J.  Reynolds,  and  The  Cottage  Door  and  The  School 
Door,  after  Wheatley. 

A  number  of  enquiries  have  been  lately  made  by  mem- 
bers as  to  how  they  stand  with  regard  to  the  sale  of 
antique  firearms,  a  case  having  been  brought  into  court 


relative  to  the  same.     The  section  in  the  Firearms  Act,. 
1920,  which  makes  it  perfectly  safe  for  dealers  to  do 
business  in  old  firearms,  reads  as  follows  : — 
Paragraph  13,  Section  1  : 

"  Nothing  in  this  Act  relating  to  the  firearms  shall 
apply  to  an  antique  firearm  which  is  sold,  bought, 
carried,  or  possessed  as  a  curiosity  or  ornament." 


FORTHCOMING  ART  AUCTIONS  AND  EXHIBITIONS  (AUGUST) 

A.  Ackermann. — Old  Sporting  Prints  and  Paintings. 

Brook  Street  Art  Gallery. — Water-colours  by  contemporary  British  Artists. 
Burlington  Gallery. — Works  by  J.  Littlejohns. 

Carroll  Gallery. — Landscapes  by  Daubigny,  W.  Maris,  Turner,  R.  Wilson.    Portraits  by  Reynolds,  Raeburn,  X.  Hone, 
Lely. 

Chester  Gallery. — Water-colours  by  L.  Burleigh  Bruhl,  Lucy  Gee,  Mrs.  W.  Clutterbuck,  W.  Watkins,  N.  H.  J.  Baird, 

Merian  Martin.    Silver-points  by  Margaret  E.  Wilson. 
Collector's  Gallery. — Modern  Pictures,  Drawings,  etc. 

Debenham,  Storr. — Jewellery  Sales  (9th,  10th,  nth,  16th,  17th,  18th,  23rd,  24th,  25th,  31st)  ;  also  Sporting  Guns  and 
Furniture  during  month. 
Dorien  Leigh." — Decorative  Panels  by  Take  Sato*  Modern  Woodcuts. 
French  Gallery. — Works  by  British  and  Foreign  Artists. 
Frost  &  Reed. — See  under  Provincial. 
Goupil  Gallery. — Paintings  by  British  and  Foreign  Artists. 
Grosvenor  Galleries. — Modern  Paintings,  Drawings,  Etchings,  etc. 
Hampstead  Art  Gallery. — Mixed  Exhibition  of  Contemporary  Art. 
Leicester  Galleries. — Paintings  and  Drawings  by  distinguished  Modern  Painters. 
Macrae  Gallery. — Woodcuts  by  contemporary  Artists. 

D.  Croal  Thomson. — Special  collection  of  Barbizon  School ;   also  Daumier,  F.  Latour,  Monticelli,  Mauve,    and  the 
brothers  Maris. 

A.  Tooth. — Paintings,  English  Landscapes,  by  deceased  Artists. 
Walker's  Galleries. — Old  Water-colour  Exhibition  (throughout  month). 

PROVINCIAL— BRISTOL. 
Frost  &  Reed  (at  their  Clare  Street  Galleries). — Paintings  of  North  Wales,  by  J.  Syer  ;   Modern  Water-colours. 
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"A  History  of  French  Architecture."  by  Sir  Reginald 
Blomfield,  R.A.,  Litt.D.,  EI. A.  2  Vols.  (G.  Bell  & 
Sons,  Ltd.     £i  -s.  ne: 

Sir  Reginald  Blomfield's  new  work  is  a  sequel  to 
his  earlier  History  of  French  Architecture,  i4Qb-/66r. 
That  book  has  already  become  a  standard  architectural 
history"  of  its  period,  and  its  continuation  should  be 
equally  popular.  It  could  scarcely  have  been  written 
except  by  a  practical  architect,  and  one,  moreover,  who 
had  made  an  exhaustive  study  of  the  French  sty  les 
during  the  three  centuries  covered  by  the  two  works  : 
for  the  architecture  of  the  reigns  of  Louis  XIV.  and  his 
immediate  successors  was  a  logical  outcome  of  that 
which  preceded  it,  and  the  latter  must  be  understood 
for  the  former  to  be  properly  appreciated.  The  book 
is  marked  by  that  well-informed,  scholarly  insight  that 
distinguishes  all  Sir  Reginald's  literary  Labours,  and  surv  eys 
in  adequate  detail  the  careers  and  achievements  of  the 
great  architects  of  the  time.  In  many  respects  it  is  a 
more  important  period  than  that  covered  by  the  earlier 
work,  for  during  it  French  architecture  exercised  a 
predominant  influence  throughout  Western  Europe,  and 
the  monarchs  and  nobility  of  every  country"  found  at 
Versailles  and  Paris  models  for  the  palaces  with  which 
they  tried  to  imitate  the  magnificence  of  Louis  XIV. 
With  all  his  failings,  he  was  the  central  figure  of  his  age, 
and  largely  moulded  it.  His  great  minister,  Colbert, 
who  came  into  power  immediately  after  Mazarin's  death 
in  1661,  placed  the  arts  and  architecture  of  France  on 
a  stable  foundation  by  establishing  or  reviving  various 
academies  under  Government  control  and  organising  a 
royal  building  staff.  Sir  Reginald  Blomfield  has  wisely 
devoted  several  chapters  to  these  institutions,  for  they 
exercised  a  vital  influence,  and  were  the  means  of  endowing 
France  with  that  finished  technique  which  is  such  a 
salient  characteristic  of  her  arts  and  artistic  crafts. 
Colbert's  institutions  were  all  designed  for  the  permanent 
benefit  of  the  country",  and  to  a  great  extent  they  effected 
their  object ;  but  Louis  largely  utilised  them  for  promoting 
his  own  personal  glory.  The  king's  architectural  ambi- 
tions appear  to  have  been  largely  inspired  by  a  visit 
to  the  chateau  of  Vaux  le  Vicomte,  designed  by  Louis 
Le  Vau  for  Foquet.  In  itself  it  was  a  not  altogether 
successful  compromise  between  the  neo-classical  archi- 
tecture that  had  developed  into  a  French  national  style 
in  the  reign  of  Henri  IV.,  and  the  purer  classicalism  by 
which  it  was  succeeded.  Its  grounds  were  laid  out  in 
formal  and  imposing   grandeur  by  Le  Comte,  and  its 


interior  ornately  decorated  by  Le  Brun.  The  king  visited 
the  chateau  shortly  after  the  death  of  Mazarin  had  left 
him  an  absolute  monarch.  He  was  impressed  with  its 
magnificence,  and  at  once  determined  to  surpass  its 
glories  in  a  country-  palace  of  his  own  creation,  and  so 
commenced  the  enlargement  of  Versailles — then  a  small 
shooting-box  set  in  a  district  almost  destitute  of  water. 
Colbert  was  anxious  for  the  king  to  complete  the  Louvre 
and  to  beautify  Paris,  and  during  the  minister's  lifetime 
Louis  followed  out  this  programme,  though  in  a  somewhat 
perfunctory"  manner.  Bernini  was  called  from  Italy  to 
aid  regarding  the  Louvre,  and  made  various  designs  for 
it,  some  of  which  are  illustrated,  but  the  jealousy  of  the 
French  architects  drove  him  home  without  having  contri- 
buted any  material  assistance.  The  final  additions  to  the 
palace,  which  left  it  still  incomplete,  were  made  from 
designs  by  Claude  Perrault,  one  of  the  most  accomplished 
all-round  Frenchmen  of  his  time,  who,  though  not  trained 
as  an  architect,  showed  marked  originality  in  his  work. 
Francois  Blondell,  another  man  who  took  up  architecture 
late  in  life,  was  responsible  for  the  Porte  St.  Denis. 
The  Church  of  the  Assumption  was  designed  by  Charles 
Errard,  the  Hotel  des  Invalides  by  Liberal  Bruant  and 
J.  H.  Mansart,  and  the  Hospital  of  La  Salpetriere  by  the 
former  alone.  These  buildings  represent  the  most  im- 
portant of  the  works  executed  on  behalf  of  Louis  XIV. 
in  Paris,  whose  interest  remained  chiefly  concentrated 
in  the  creation  of  his  palace  at  Versailles,  and  this,  though 
shorn  by  neglect  of  much  of  its  pristine  glory,  remains 
the  roost  stupendous  and  characteristic  architectural 
monument  of  his  reign.  It  was  a  house  expanded  to 
the  dimensions  of  a  city",  and  so  large  that  it  required 
the  resources  of  a  kingdom  to  build  it,  and  the  income 
of  one  to  maintain  it  in  full  state.  Sir  Reginald  Blomfield 
is  perhaps  a  little  inclined  to  underrate  both  its  archi- 
tectural merits  and  the  talent  of  J.  H.  Mansart,  its  chief 
designer.  The  latter  is  described  as  "a  robust,  full- 
blooded  vulgarian,"  and  the  bald  and  monotonous 
nature  of  his  design  for  the  main  structure  is  over- 
emphasised. Considering  the  circumstances  under  which 
it  was  built,  and  the  questionable  quality  of  the  king's 
taste,  it  is  improbable  that  any  of  Mansart 's  contempora- 
ries would  have  produced  a  more  imposing  edifice.  Its 
chief  attractions,  however,  are  confined  to  one  or  two 
specially  interesting  features  and  the  beauty  of  its  details 
and  accessories,  on  which  the  best  artists  lavished  their 
skill.  The  disastrous  wars  of  the  latter  part  of  the  reign 
of  Louis  XIV.  largely  put  a  stop  to  the  king's  great 
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architectural  works  and  generally  curtailed  similar 
undertakings,  but  before ,  these  misfortunes  numerous 
important  buildings  had  been  erected  in  Paris  and  else- 
where. The  Invalides  by  Bruant  and  Mansart,  the 
Sorbonne  by  Le  Mercier,  and  various  public  institutions 
and  private  mansions,  all  belong  to  this  earlier  period — 
a  period  when  ostentation  rather  than  comfort  was  the 
prevalent  ideal,  and  the  convenience  and  beauty  of  the 
interiors  were  sacrificed  to  the  magnificence  of  the  exteriors. 
Then  there  came  a  reaction  against  this  policy ;  facades 
became  comparatively  plain  and  well  planned,  and  elegant 
interiors  were  the  order  of  the  day.  Sir  Reginald  Blom- 
field  hardly  treats  this  phase  of  architecture  with  the 
same  fulness  as  the  preceding  one,  but  what  he  has  to 
say  concerning  it  is  always  instructive  and  to  the  point. 
What  he  has  written  makes  a  highly  valuable  contribution 
to  architectural  history,  but  the  illustrations  fail  to  main- 
tain the  same  high  level  as  the  text.  They  are  generally 
taken  from  old  prints,  which  do  not  give  as  good  an  idea 
of  buildings  still  existing  as  would  be  conveyed  either 
by  photographs  or  good  drawings,  and  they  are  too 
exclusively  confined  to  the  exteriors  of  the  edifices  they 
depict.  The  introduction  of  a  few  important  interiors, 
such  as  the  Galerie  des  Glaces,  Versailles,  or  the  Galerie 
d'Apollon  at  the  Louvre,  would  have  given  the  work  a 
completeness  it  now  wants.  The  reproductions  of  Sir 
Reginald's  own  drawings  constitute  one  of  the  most 
pleasing  features  of  the  books,  and  one  only  regrets  that 
there  are  not  more  of  them. 

"A  Record  of  European  Armour  and  Arms  through 
Seven  Centuries,"  by  Sir  Guy  Francis  Laking,  Bt.,  C.B., 
M.V.O.,  F.S.A.  Vol.  IV.  (G.  Bell  &  Sons,  Ltd. 
5  vols.,  15  gns.) 

The  fourth  volume  of  this  great  work  opens  with  a 
chapter  of  especial  interest  to  English  readers,  for  it 
deals  with  what  is  now  known  as  armour  of  the  Greenwich 
school ;  in  other  words,  with  the  productions  of  the 
Greenwich  Armoury,  established  about  the  year  151 1  by 
Henry  VIII.  This  was  a  great  period  of  armour-making, 
and  the  king's  enterprise  resulted  in  the  evolution  of 
an  English  school  of  craftsmen  whose  productions  "  are 
in  configuration  and  in  decoration  different  from  the  ar- 
mour of  any  other  school."  Fortunately,  an  exceptional 
light  is  thrown  on  Greenwich  work  by  the  existence  of 
the  illustrated  MS.  now  at  the  Victoria  and  Albert  Museum, 
which  was  reproduced  by  Viscount  Dillon  in  his  A  n  Almain 
Armourer' s  Album.  This  contains  drawings  of  a  number 
of  suits  which  can  be  identified  with  pieces  now  existing, 
or  which  have  been  illustrated  in  portraits  contemporary 
with  the  period  of  the  armour.  In  the  MS.  mention  is 
made  of  an  armourer  named  "  Jacobe,"  who  is  almost 
certainly  the  same  person  referred  to  by  Sir  Henry  Lee 
in  a  document  dated  1590,  under  the  name  of  "  Jacobi, 
Mr.  workman  of  Grenewyche."  He  has  also  been  identi- 
fied with  Jacob  Topf,  an  armourer  of  Innsbruck,  and  from 
this  has  originated  the  term  "  Topf  armour,"  so  frequently 
employed  in  connection  with  the  work  of  the  Greenwich 
school.  Sir  Guy,  however,  did  not  accept  this  identifica- 
tion as  convincing,  and  while  not  definitely  refuting  it, 
he  has  advanced  several  cogent  reasons  for  regarding  it 
as  erroneous,  and  one  may  regard  it  as  certain  that  as 
a  result  of  his  arguments  the  term  will  cease  to  be  employed 


in  its  present  connection.  The  chapter,  illustrated  with 
numerous  reproductions  from  pictures  and  photographs 
of  actual  pieces,  forms  a  most  interesting  and  valuable 
essay  on  the  work  of  the  Greenwich  school.  Among  the 
examples  described  is  the  famous  Pembroke  suit,  recently 
sold  at  Sotheby's,  of  which  two  plates  are  given. 

Other  chapters  deal  with  "  Pisan  Armour,"  a  decadent 
type  of  sixteenth-century  continental  work,  so  called 
from  the  Italian  town  chiefly  responsible  for  its  large 
output;  "The  Burgonet,  or  Open  Casque,"  "Morions 
and  Cabassets,"  "  Continental  Pageant  Shields,"  "  The 
Sword  and  Rapier  of  the  Sixteenth  Century,"  and  "  Hafted 
Weapons  of  the  Sixteenth  and  Seventeenth  Centuries." 
All  these  subjects  are  treated  upon  comprehensively  and 
explicitly,  and  the  student  will  find  few,  if  any,  of  the 
numerous  types  of  these  pieces  that  are  not  adequately 
described  and  illustrated.  The  period  covered  was  one 
of  general  declension  in  armour-making.  Gunpowder 
had  deprived  armour  of  its  function  of  being  an  almost 
impregnable  defence  against  all  weapons,  and,  as  its 
utility  decreased,  armourers  devoted  their  skill  more  to 
the  ornamentation  of  the  pieces  rather  than  to  its  protec- 
tive design.  Many  fine  pieces  were  produced,  and  in 
England  the  efforts  of  Henry  VIII.  considerably  improved 
the  armourer's  craft ;  but  on  the  Continent  generally 
the  making  of  armour  degenerated  into  the  repetition  of 
stock  patterns  which,  "  like  the  products  of  the  ready- 
made  tailor,  might  almost  be  described  as  '  reach-me- 
down.'  "  In  close  helmets  the  bizarre  taste  of  the  age 
was  reflected  in  grotesque  forms,  often  caricaturing  the 
human  face,  while  burgonets,  often  richly  decorated, 
followed  classical  forms.  The  pageant  shields,  many  of 
which  are  superb  works  of  art,  were,  with  few  excep- 
tions, not  intended  for  defence,  but  only  for  display, 
and  their  use  was  limited  to  the  great  nobles  and  princes 
on  state  occasions.  Sixteenth-century  developments  in 
swords  were  chiefly  confined  to  the  hilts  of  the  weapons, 
which  the  gradual  disuse  of  armour  rendered  more  and 
more  important  for  the  purposes  of  defence.  Maces 
remained  practically  unaltered  in  general  form,  but  came 
to  a  far  greater  degree  under  the  hand  of  the  decorative 
artist  and  designer,  and  the  same  might  be  said  about 
spears  and  other  hafted  weapons. 

"The  Etched  Work  of  W.  Lee  Hankey,  R.E.,  from 
1904  to  1920,"  by  Martin  Hardie.  (L.  H.  Fevre  & 
Sons.  Issue  limited  to  350  copies,  viz.,  110  copies  of 
the  Edition  de  Luxe  at  £10  10s.,  and  240  copies  of  the 
Ordinary  Edition  at  £4  4s.) 

Many  black-and-white  artists  have  turned  their  atten- 
tion from  monochrome  to  colour,  and  a  smaller  number 
of  painters — among  whom  is  Mr.  Lee  Hankev — have 
reversed  the  process.  As  Mr.  Martin  Hardie  reminds  us 
in  his  able  and  interesting  introduction  to  the  catalogue 
raisonne  of  the  etcher's  work,  Mr.  Lee  Hankey  gained 
success  in  various  departments  of  art  before  he  took 
up  the  etching  needle.  Born  in  1869,  he  passed  straight 
from  school  to  the  designer's  bench.  He  evolved  patterns 
for  carpets,  textile  patterns  and  wall-papers,  and  designs 
for  furniture,  working  at  picture-making  only  in  his 
spare  time.  The  training,  however,  was  useful,  for  it 
inspired  Mr.  Lee  Hankey's  work  with  a  sense  of  decoration 
which  has  since  showed  itself  in  his  pictures  and  etchings. 
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Working  in  the  evenings  at  the  Chester  School  of  Art, 
he  turned  his  attention  more  and  more  to  pictorial  art, 
and  in  1893  became  an  exhibitor  at  the  Royal  Academy, 
and  since  then  has  been  a  regular  contributor  there. 
Pictures  by  him  have  been  purchased  for  the  Luxembourg 
and  various  continental,  colonial,  and  English  provincial 
public  galleries.  Etching  he  essayed  later,  taking  charge 
of  the  Etching  Class  in  the  Art  School  of  the  Goldsmiths' 
College  from  1907  to  1912,  becoming  an  Associate  of 
the  Royal  Society  of  Painter-Etchers  in  1909,  and  a 
Fellow  in  191 1.  Much  of  Mr.  Lee  Hankey's  success  as 
an  etcher  must  be  put  down  to  his  full  technical  mastery 
of  the  medium.  As  Mr.  Hardie  points  out  :  "  With  deep 
knowledge  and  patience  .  .  .  Lee  Hankey  has  explored 
and  probed  the  inner  nature  and  workings  of  his  craft," 
until  he  has  mastered  its  grammar  and  syntax  to  a  far 
greater  degree  than  most  etchers.  This  command  of 
technique,  however,  would  be  of  no  avail  did  not  the 
artist  possess  an  etcher's  temperament  and  feeling,  and 
these  attributes  appear  to  have  characterised  Mr.  Lee 
Hankey  from  the  days  of  his  earliest  trials  with  the 
needle.  The  first  of  his  etchings  catalogued  date  from 
1904. 

The  earliest  of  them  show  a  fine  sense  of  design  and  an 
instinctive  feeling  for  line  and  the  patterning  of  black 
and  white  masses  that  result  in  strong  and  broadly 
decorative  effects  ;  but  they  want  both  the  lucidity  and 
subtlety  of  the  later  work,  in  which  the  artist  avails 
himself  of  all  the  varied  resources  of  his  medium  with 
the  certainty  of  a  skilled  musician  striking  the  keys  of 
a  piano.  From  the  beginning  Mr.  Lee  Hankey  affected 
the  same  subjects  that  he  has  since  consistently  adopted, 
generally  scenes  of  pastoral  life,  landscapes,  and  interiors. 
Occasionally  he  has  essayed  other  themes,  architectural 
subjects,  or  studies  from  the  nude;  but  his  great  strength 
is  as  a  delineator  of  French  landscape  and  of  the  French 
peasantry.  Some  of  the  etchings  dealing  with  the  latter 
are  faintly  reminiscent  of  Millet,  but  the  likeness  is  more 
in  the  subject  than  in  the  treatment,  for  Lee  Hankey 
is  less  influenced  by  literary  sentiment  than  was  the  great 
French  painter.  His  etchings  are  free  from  any  traits 
of  idealism,  and  present  themselves  as  free  transcripts 
from  nature,  picturing  the  life  of  the  French  peasantry 
as  it  actually  is  ;  but  while  he  does  not  idealise  life, 
neither  does  he  falsify  it  by  trying  to  deprive  it  of  its 
natural  beauty,  and  he  draws  maternity  and  sisterhood 
with  sympathetic  insight.  Mr.  Hardie  has  compiled  a 
full  and  detailed  catalogue  raisonne  of  Mr.  Hankey's 
work,  giving  particulars  of  all  the  states  of  the  plates, 
their  measurements,  dates  of  issue,  and  other  essential 
particulars.  Reproductions — some  of  them  approaching 
the  size  of  the  originals,  and  nearly  all  of  them  of  excellent 
quality — illustrate  the  subjects  listed,  so  that  the  collector 
has  full  opportunity  of  acquiring  a  good  idea  of  Mr. 
Lee  Hankey's  etchings.  Mr.  Hardie  does  adequate 
justice  to  them  in  an  appreciative  essay,  which  is  eulogistic 
without  ceasing  to  be  critical.  As  he  points  out,  it  is 
still  too  soon  to  determine  Mr.  Lee  Hankey's  place  among 
masters  of  etching.  One  suspects  that,  though  high,  it 
will  not  be  quite  in  the  first  rank.  His  drawing,  though 
nearly  always  good,  is  occasionally  insufficiently  explicit, 
as  though  the  artist  sometimes  sacrificed  the  searching 
expression  of  form  to  decorative  effect. 


"Samplers  and  Stitches,"  by  Mrs.  Archibald  Christie. 
(B.  T.  Batsford,  Ltd.    25s.  net) 

In  her  introduction  to  Samplers  and  Stitches,  Mrs. 
Christie  points  out  that  there  is  no  art  in  which  designing 
and  technique  are  more  closely  interwoven  than  in 
embroidery.  Stitches  must  not  only  be  employed  in 
carrying  out  a  design,  but  form  an  integral  part  of  it, 
for  if  an  unsuitable  stitch  is  used,  the  beauty  of  the  design 
is  hopelessly  marred.  A  stitch  should  be  adapted  to 
the  thread  and  material  to  be  employed,  and  "  should 
be  chosen  for  use  because  it  expresses  perfectly  the 
subject  to  be  embroidered."  Hence  the  successful 
embroiderer  must  have  a  large  repertoire  of  stitches  at 
her  command,  and  the  means  to  obtain  this  are  provided 
by  Mrs.  Christie  in  her  excellent  book.  It  forms  a  veri- 
table encyclopaedia  on  its  subject  ;  every  manner  of 
stitch  used  in  ancient  and  modern  embroidery  appears 
to  be  recorded.  The  author  gives  a  clear  exposition  as 
to  how  each  description  of  stitch  is  to  be  made  and  em- 
ployed, and  illustrates  its  formation  with  easily  com- 
prehended diagrams.  Of  the  latter  no  less  than  263  are 
given,  most  of  which  illustrate  distinct  forms  of  stitches- 
These  are  grouped  together  and  classified  under  the 
headings  of  Flat,  Looped,  Chained,  Knotted,  Composite, 
Canvas  and  Drawn  Fabric  Stitches,  and  are  supplemented 
by  chapters  on  Black  Work,  Lace  Stitch  Fillings,  Darning, 
Cut  and  Drawn  Work  and  Insertion  Stitches,  and  Couching 
and  Laid  Work.  In  addition  to  the  diagrams,  there  are 
thirty-three  full-page  plates,  including  one  in  colours 
illustrating  embroidery  panels  and  samplers.  It  would 
hardly  be  possible  to  imagine  a  work  dealing  more 
thoroughly,  concisely,  and  clearly  with  the  subject  of 
stitches,  and  it  could  only  have  been  written  by  an  author 
like  Mrs.  Christie,  who  has  a  thorough  practical  knowledge 
of  her  theme,  and  has  enjoyed  a  wide  experience  of  ex- 
pounding it  to  pupils.  One,  however,  wishes  that  the 
writer  could  have  given  further  advice  on  the  practical 
application  of  needlework,  for,  with  the  exception  of  a 
few  general  hints,  she  has  nothing  to  say  on  what  materials 
are  best  adapted  for  individual  stitches  or  of  the  types 
of  design  they  are  most  suited  to  exemplify.  This, 
however,  is  a  subject  of  sufficient  importance  to  need 
a  book  in  itself  for  its  exhaustive  exposition,  and  one 
hopes  that  Mrs.  Christie  may  be  able  to  give  it  in  the 
form  of  a  supplement  to  her  present  admirable  volume. 

"  The  Practical  Book  of  Oriental  Rugs,"  by  C.  Griffin 
Lewis.    Fifth  edition.    (J.  B.  Lippincott  Co.    £2  2s.) 

It  says  much  for  the  value  of  the  Practical  Book  of 
Oriental  Rugs,  by  Dr.  C.  Griffin  Lewis,  originally  published 
in  191 1,  that  a  fifth  edition  of  the  work  has  now  been 
issued.  During  its  successive  issues  the  book  has  received 
considerable  augmentation.  The  first  edition  contained 
ten  full-page  plates  in  colour ;  this  number  was  doubled 
for  the  next  three  issues,  and  has  now  been  expanded  to 
thirty-two,  four  of  the  old  plates  having  been  discarded 
and  sixteen  new  ones  added.  The  other  features  of  the 
work  have  not  been  substantially  modified,  and  it  is 
difficult  to  suggest  in  what  way  they  might  have  been 
improved,  except  that  the  list  of  prices  given  at  the  end 
of  the  volume  could  have  been  brought  more  up  to  date. 
The  book  has  gained  its  well-deserved  success  by  reason 
of  its  lucidity,  conciseness,  and  comprehensiveness.    It  is 
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divided  into  two  parts,  the  first  of  which  deals  with  the 
history  and  processes  of  rug-making,  designs  and  their 
symbolism  and  methods*  of  identification;  while  the 
second  portion  is  devoted  to  the  classification  of  rugs 
and  a  description  of  the  characteristics  of  the  ones 
produced  in  various  countries  or  designed  for  special 
purposes.  The  text,  which  is  always  clear  and  explicit, 
is  supplemented  by  some  hundreds  of  plates,  process 
blocks,  and  diagrams  illustrating  different  types  of  rugs 
and  patternings  and  the  various  symbols  and  borders. 
The  volume  is  printed  in  large  and  clear  type,  and  all 
the  illustrations  are  of  high  quality. 

•'Italian  Renaissance  Furniture/'  by  Wilhelm  von 
Bode,  translated  by  Mary  E.  Herrick.  (William 
Helburn,  New  York.     $4  net) 

Italy  was  the  great  source  of  inspiration  to  the  rest 
of  Europe  for  the  arts  and  artistic  crafts  of  the  Renaissance 
period.    Consequently,  the  student  who  would  gain  a 
thorough  insight  into  the  origin  of  the  changes  and 
developments   in  the   painting,   sculpture,  architecture, 
and  furniture  which  took  place  throughout  the  Continent 
after  the  mediaeval  ages,  must  gain  a  knowledge  of  Italian 
work.    The  means  of  acquiring  this,  so  far  as  furniture 
is  concerned,  is  provided  by  Dr.  von  Bode's  handbook, 
which,  clearly  translated  by  Miss  Mary  E.  Herrick,  and 
containing  134  illustrations,  forms  an  admirable  intro- 
duction to  the  subject  for  the  English  reader.  The 
writer  carefully  discriminates  between  the  local  types 
of  Italian  furniture,  and  the  plates  are  so  arranged  that 
their  differences  as  well  as  their  underlying  similarity 
can  be  clearly  traced.    They  are  drawn  from  a  wide 
variety  of  sources,  public  and  private  collections  on  the 
Continent  and  in  America  being  strongly  represented,  as 
well  as  the  Victoria  and  Albert  Museum.    Dr.  Bode 
divides  his  text  into  four  chapters,  dealing  respectively 
with  the  furniture  of  "  Florence  and  Tuscany,"  "  Venice 
and  the  Mainland,"  "  Italy  in  the  North-west,"  and  "Rome 
and  Naples."    He  deals  at  some  length  with  the  cassone 
and  cassetta,   early  types  of  furniture  that  were  dis- 
tinctively Florentine ;   and  the  cassapanca,  a  type  of 
wall-bench    evolved  in  the  fifteenth  century,  and  the 
ancestor   of   the  modern  sofa.    Another  characteristic 
Florentine  piece  was  the  trono,  or  throne,  a  regal  form 
of  chair  or  bench  used  in  state  drawing-rooms.  Of 
peculiarly  Venetian  forms  of  furniture,  the  restello,  or 
rack,  though  frequently  mentioned  in  early  inventories, 
is  now  so  rare  that  only  one  example  has  come  down  to 
us.    Lombardy  was  famous  for  its  furniture  with  ivory 
inlay,  known  as  mobili  alia  certosina ;    but  there  are 
numerous  distinctive  types  pertaining  to  all  Italian  dis- 
tricts.   It  is  satisfactory  to  know  that,  in  Dr.  Bode's 
opinion,  the  finest  existing  examples  of  early  Roman 
furniture  are  to  be  found  in  England,  the  Victoria  and 
Albert   Museum    being   especially   rich   in   them.  The 
volume,  while  handily  arranged,  would  be  improved  by 
an  index. 

"Giovanni  della  Robbia,"  by  Allan  Marquand.  (Hum- 
phrey Milford.    35s.  net) 

The  valuable  series  of  Princetown  monographs  has 
received  a  welcome  addition  in  Professor  Marquand's 
full  descriptive  catalogue  of  the  works  of  Giovanni  della 


Robbia.    Giovanni  was  not,  of  course,  the  most  dis- 
tinguished member  of  his  family.    He  belonged  to  the 
third  generation  of  sculptors  who  worked  in  the  family 
atelier  in  the  house  on  the  Via  Guelfa,  Florence,  and 
his  father  Andrea    (1435-1525)    and   great-uncle  Luca 
i1 399- 1 481),  the  latter  more  especially,  are  both  accounted 
his  superiors.    Both  of  these  sculptors,  however,  have 
been  the  subject  of  individual  monographs  by  well-known 
writers,  whereas  Giovanni  has  hardly  received  his  due 
amount  of  recognition.    Professor  Marquand  satisfactorily 
repairs  this  omission.     He  gives  a  short  but  adequate 
biography  of  the  sculptor,  the  facts  recorded  in  which 
are  confirmed  by  numerous  extracts  from  original  docu- 
ments.   Born  on  May   19th,    1469,   Giovanni  was  the 
third  child  of  Andrea  della  Robbia,  who  was  aged  thirty- 
four  in  the  year  of  his  son's  birth.    The  father  died  in 
1525,  and  Giovanni  did  not  long  survive  him,  his  own 
death  occurring  during  the  autumn  of  1529  or  the  early 
months  of  1530.    Although  he  was  not  matriculated  into 
the  Arte  de' Medici  e  degli  Speziali  until  the  year  1525 — 
when  his  father's  death  probably  compelled  the  step — he 
began  much  earlier  to  act  as  an  independent  sculptor. 
He  must  have  assisted  in  the  production  of  many  pieces 
credited  to  his  father,  but  the  first  documented  work  for 
which  he  individually  contracted  was  the  Lavabo  in 
S.  Maria  Novello,  in  1497.    From  then  until  the  time  of 
his  death  he  was  continually  employed  on  original  works. 
Professor  Marquand  gives  a  list  of  233  subjects,  of  many 
of  which  there  exist  several  repetitions,  but  he  does  not 
claim  that  this  constitutes  a  complete  record.   As  regards 
the  quality  of  the  productions,  the  writer  is  not  unduly 
enthusiastic.    He  finds  Giovanni,  though  attractive,  less 
original  than  his  father,  and  content  with  a  lower  standard 
of  beauty.    Except  in  his  blues  and  greens,  his  coloration 
is  apt  to  be  gaudy  and  crude,  and  he  sacrifices  decorative 
effect  for  realism,  so  that,  "  in  whatever  way  we  turn, 
Giovanni  impresses  us  as  a  craftsman  lacking  in  the 
higher  inspiration  of  artistic  ideals."    This  criticism,  if 
not   unwarranted,  is  at  least  guided  by  a  more  exalted 
standard  of  technical  appreciation  than  is  followed  by 
most  writers  on  art,  and  on  this  account  offers  a  welcome 
change  to  the  strain  of  indiscriminate  eulogy  which 
many  authors  feel  bound  to  adopt  when  dealing  with  the 
subject  of  a  monograph.    The  same  note  of  restraint  is 
observable  throughout  Professor  Marquand's  catalogue 
of  Giovanni's  works  ;  he  sums  up  the  testimony  in  favour 
of  their  authenticity  with  judicial  impartiality,  always 
leaving  the  reader  to  draw  his  own  conclusions.  This 
is  easy  in  most  cases,  for  the  Professor  has  shown  exem- 
plary industry  in  accumulating  documentary  and  other 
convincing   evidence,   and   the   numerous  illustrations, 
generally  excellent  in  quality,  allow  the  pros  and  cons 
of  the  attributions,  based  on  the  style  and  technique  of 
individual  pieces,  to  be  accurately  weighed.    The  finest 
of  the  artist's  works  are,  of  course,  in  Italy,  which  still 
retains   about  three-fifths  of  them  ;    over  thirty  are 
owned  in  the  United  States,  nearly  the  same  number  in 
France,   England  and   Germany  possess  about  fifteen 
each,  while  the  pieces  outside  these  countries  are  prac- 
tically negligible.    The  book  has  been  compiled  with 
great  care,  and  one  therefore  has  some  compunction  in 
calling  attention  to  an  obvious  printer's  error  towards 
the  foot  of  page   13  of  the  introduction,   where  the 
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"  nineteenth  "  century  is  spoken  of  instead  of  the 
sixteenth. 

"University  College  of  North  Wales,  Bangor:  The 
Owen  Pritchard  Collection  of  Pottery,  Porcelain,  Glass, 
and  Books,"  catalogued  by  Bernard  Rackham,  M.A.,  and 
Sir  Vincent  Evans,  F.S.A.    (John  Lane.    IOs.  6d.  net) 

The  collection  of  pottery,  porcelain,  glass,  and  books 
recently  presented  by  Dr.  Owen  Pritchard  to  University 
College,  Bangor,  though  including  few  pieces  or  works  of 
great  rarity,  is  admirably  designed  for  the  purposes  for 
which  it  is  intended — that  is,  to  enable  students  to  acquire 
a  comprehensive  idea  of  British  ceramic  history  and  an 
appreciation  for  finely  printed  books.  As  an  article  by 
Mr.  Rackham  on  the  ceramic  sections  of  the  collection 
has  already  appeared  in  The  Connoisseur,  it  will  only 
be  necessary  to  refer  briefly  to  these.  They  comprise 
altogether  558  items,  which  illustrate  the  productions 
of  the  principal  factories  during  the  eighteenth  century 
and  the  first  half  of  the  nineteenth,  and  a  large  number 
of  interesting  Staffordshire  pieces,  chiefly  representing 
minor  potteries.  There  are  also  examples  of  Oriental 
and  Continental  pottery  and  porcelain,  a  few  enamels, 
pieces  of  pewter,  and  wax  portraits,  and  some  good 
specimens  of  English  and  Continental  glass.  The  books 
included  in  Dr.  Pritchard's  munificent  gift  largely  consist 
of  publications  emanating  from  modern  presses  that  have 
made  a  speciality  of  beautiful  and  decorative  printing. 
The  Kelmscott,  Ballantyne,  Eragny,  Doves,  Ashendene, 
and  Russell  presses  are  all  well  represented  ;  and  so  is 
the  Bodley  Head,  the  selection  from  this  modern  art 
publishing  house  including  many  autographed  and 
privately  printed  volumes  by  Aubrey  Beardsley,  Wilde, 
Le  Gallienne,  Stephen  Phillips,  Sir  William  Watson,  and 
other  well-known  modern  writers.  There  are  also  a 
number  of  standard  works,  emanating  from  various 
sources  and  of  various  dates,  of  artistic,  literary,  or 
technical  interest.  Dr.  Pritchard's  gift  should  prove 
most  useful  and  stimulating  to  the  students,  as  calling 
their  attention  to  phases  of  industrial  art  and  literature 
generally  somewhat  neglected  in  universities.  The 
catalogues  and  introductions  contributed  by  Mr.  Bernard 
Rackham  and  Sir  Vincent  Evans  are  each  admirable  in 
their  way,  being  clear,  erudite,  and  interesting,  while  the 
volume  is  well  illustrated. 

"  Luddesdown  :  The  Story  of  a  Kentish  Manor,"  by 
W.  Brian  Peake.  (South  Eastern  Gazette,  Maidstone. 
7s.  6d.  net) 

Luddesdown,  "  a  small,  rambling  Kent  village  "  a 
few  miles  from  Rochester,  is  probably  of  no  more 
archaeological  interest  than  many  of  its  neighbours,  yet 
its  history,  as  related  by  Mr.  W.  Brian  Peake,  forms 
the  material  for  a  fascinating  little  volume.  He  traces 
its  story  from  prehistoric  times,  when  the  flint  implements 
that  are  still  found  in  the  neighbourhood  were  fabricated 
by  our  neolithic  ancestors.  Subsequently  Celtic  invaders 
left  traces  of  their  presence  in  various  place-names  and 
megalithic  structures,  and  their  Roman  conquerors  made 
roads,  still  perpetuated  in  modern  highways.  Of  their 
Teutonic  successors — here  probably  of  Jutish  origin — 
there  are  few  early  remains,  though  fields,  paths,  and 
lanes  still  in  existence  were  probably  given  their  present 


site  during  the  Anglo-Saxon  settlement.  Norman  archi- 
tecture and  that  of  succeeding  periods  are  epitomised 
in  Luddesdown  Court,  the  Church,  and  other  buildings, 
while  echoes  of  old  wars  and  customs  are  contained  in 
the  parish  records.  Mr.  Brian  Peake  has  illustrated  his 
history  with  clever  and  effective  pen-and-ink  drawings, 
showing  the  ancient  forts  and  buildings  of  the  village, 
with  examples  of  similar  types  introduced  for  purposes 
of  comparison.  The  little  book,  compiled  with  great 
care  and  exhibiting  evidences  of  much  research,  has 
obviously  been  a  labour  of  love,  and  is  interesting  not 
only  as  a  record  of  the  locality,  but  as  epitomising  the 
social  changes  of  England  since  the  beginning  of  recorded 
history. 

"The  Builder's  Jewel."  Pocket  Edition  of  56  selected 
specimens  reproduced  from  the  1747  and  1769  editions 
by  Batty  and  Thomas  Langley.  (4s.  6d.  net) 
"A  Collection  of  Antique  Vases,  Tripods,  Candelabra, 
etc.,"  after  engravings  by  Henry  Moses  and  others,  with 
over  120  reproductions  selected  by  John  Tiranti.  In 
case,  9s.;   bound,  10s.  6d.     (John  Tiranti  &  Co.) 

Messrs.  John  Tiranti  &  Co.  are  doing  highly  useful 
work  in  bringing  out  a  series  of  reprints  of  early  standard 
works  on  architecture  and  design  that  have  now  become 
scarce  and  costly.  The  student,  even  though  he  knows 
of  the  existence  of  the  originals — which  is  not  always  the 
case — generally  finds  that  they  are  beyond  his  means. 
Even  when  they  may  be  found  in  public  and  technical 
libraries,  the  limited  time  allowed  for  loans  from  these 
institutions  prevents  the  proper  stud}7  and  assimilation 
of  the  works,  as  they  are  generally  of  a  nature  to  demand 
frequent  reference,  if  adequate  use  is  to  be  made  of  them. 
The  Builder's  Jewel,  or,  The  Youth's  Instructor  and  Work- 
man's Remembrancer,  a  book  brought  out  in  1747,  and 
reprinted  twenty-two  years  later  by  those  learned  explorers 
of  the  antique,  Batty  and  Thomas  Langley,  is  a  typical 
example  of  this  class  of  literature.  Messrs.  Tiranti  have 
selected  sixty-five  of  the  most  useful  plates  from  this, 
showing  how  to  draw  the  orders  of  architecture  correctly, 
with  details  of  the  capitals,  bases,  emblatures,  and  other 
features.  The  plates  are  reproduced  on  loose  cards  of 
a  handy  size  for  the  pocket,  and  should  be  highly 
valuable  for  reference.  The  details  are  all  drawn  to 
scale  and  the  methods  of  making  the  drawings  clearly 
shown. 

A  larger  publication  of  a  similar  character  is  A  Collection 
of  Antique  Vases,  Tripods,  Candelabra,  etc.  Sixty  of 
these  are  reproduced  from  the  work  published  by  Henry 
Moses  in  1814,  and  another  sixty  from  a  work  by  an 
unknown  Italian  engraver,  issued  at  Rome  in  1840. 
Both  series  are  of  a  similar  character,  representing  those 
beautiful  embellishments  of  classical  art  which  were 
first  brought  to  popular  notice  by  Piranesi.  His  influence 
long  survived  his  death,  and  we  are  indebted  to  his 
inspiration  both  for  the  work  of  Moses  and  that  of  the 
unknown  Italian  engraver.  The  plates  are  chiefly 
confined  to  representations  of  altars,  vases,  and  candelabra, 
illustrating  a  great  variety  of  beautiful  classical  forms 
and  showing  the  details  and  significant  lines  with  far 
greater  clearness  than  could  be  accomplished  by  direct 
photography.  The  series  should  be  of  the  greatest  value 
to  designers  of  silver  and  pottery,  and,  in  fact,  all  those 
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who  have  occasion  to  study  the  applied  forms  of  classical 
art.  The  Adam  style  of  architecture  and  furniture  was 
largely  inspired  by  the  issue  of  Piranesi's  works,  which 
were  the  indirect  means  of  endowing  England  and  France 
with  the  refined  and  effective  examples  of  neo-classical 
art  that  distinguished  the  great  periods  of  the  late 
eighteenth  and  nineteenth  centuries.  At  the  present 
time  there  is  a  reaction  against  nearly  every  form  of 
classicalism,  and,  as  a  consequence,  design  has  run  riot, 
and  correct  style  has  been  lost  sight  of  in  striving  for 
originality.  It  may  be  hoped  that  the  issue  of  works 
like  these  reprints  of  Messrs.  Tiranti  will  help  to  improve 
this  state  of  affairs  by  placing  good  models  in  the  hands 
of  students,  and  so  leading  them  to  appreciate  the  most 
refined  and  scholarly  forms  of  applied  art. 

"  Two  Centuries  of  Typefounding."  (H.  W.  Caslon  and 
Co.,  Ltd.t  Chiswell  Street,  E.C.) 

The  above  well-mounted  and  finely  illustrated  brochure 
gives  an  account  of  the  well-known  typefounding  firm 
of  H.  W.  Caslon  &  Co.,  since  its  establishment  by  William 
Caslon  in  1720.  It  contains  a  history  of  typefounding 
from  the  earliest  times,  and  traces  the  progress  and 
developments  of  the  craft  in  England.  The  Caslons 
effected  great  improvements  in  typography,  and  the  story 
of  the  firm  throws  many  interesting  sidelights  on  the 
history  of  printing  during  the  eighteenth  and  nineteenth 
centuries.  The  brochure  is  illustrated  with  portraits  of 
different  generations  of  Caslons,  and  also  numerous 
reproductions  of  old  forms  of  type  and  printers'  ornaments. 
It  should  be  interesting  and  useful  to  collectors  of  old 
English  books. 

"The  Incas  and  their  Industries,"  by  Henry  Van  Den 
Bergh.  (London :  George  Routledge  &  Sons,  Ltd. ; 
New  York:   E.  P.  Dutton  &  Co.    2s.  6d.  net) 

Any  work  tending  to  promote  intelligent  inspection 
of  the  treasures  in  our  national  collections  deserves 
commendation.  The  present  little  volume  is  primarily 
designed  to  encourage  the  study  of  Peruvian  antiquities, 
with  special  reference  to  those  in  the  British  Museum. 
Brief  but  interestingly  written  accounts  are  given  of 
the  religion,  laws,  costume,  industries,  architectural 
remains,  and  other  aspects  of  Peruvian  life  and  history. 
Special  notice  is  taken  of  the  pre-Incan  Chimu  pottery, 
as  represented  by  the  author's  own  collection  at  Blooms- 
bury.  The  book  can  be  recommended  as  an  introduction 
for  the  use  of  beginners,  while  its  handy  form  should 
render  it  suitable  as  a  pocket-companion  on  many 
visits  to  the  British  Museum  ;  indeed,  it  may  be  not 
unfittingly  described  as  a  supplement  to  the  "  American 
Collections  "  Guide-book  of  that  institution.  There  are 
several  illustrations,  borrowed  from  well-known  sources. 

"  A  Painter  in  Palestine,"  by  Donald  Maxwell.  (John 
Lane.    7s.  6d.  net) 

In  point  of  strict  chronology,  Mr.  Donald  Maxwell's 
latest  volume  on  Palestine  is  of  earlier  date  than  some 
of  his  other  works  already  issued.  It  was  written  in 
1914,  before  the  outbreak  of  war,  but  is  not  the  least  out 
of  date  on  this  account,  for  the  writer  has  not  been  con- 
cerned with  the  changing  political  institutions  of  the 
country,  but  with  its  natural  features  and  ancient  cities 


that  have  remained  unaltered  since  biblical  days.  These 
the  writer  describes  with  intense  vividness  from  the 
dual  outlook  of  an  artist  and  a  Bible  student — an  un- 
usual but  highly  effective  combination.  As  an  artist, 
Mr.  Maxwell  has  a  more  searching,  comprehensive,  and 
imaginative  vision  than  the  ordinary  traveller,  and  this 
has  enabled  him  to  see  many  of  the  places  described 
in  the  Bible  from  the  same  view-point  as  the  scriptural 
writers,  and  thus  endowing  their  narratives  and  descriptions 
with  a  fresh  and  poignant  interest.  The  story  of  Jacob's 
dream  at  Bethel  receives  an  added  touch  of  reality  when 
we  are  told  that,  where  he  lay  down  and  slept,  the  hills 
are  formed  in  a  series  of  terraces  rising  tier  above  tier  in 
regular  sequence,  and  that  under  certain  effects  of  sunlight 
they  appear  like  "  a  ladder  of  limestone  steps  reaching 
from  earth  to  heaven."  A  vivid  sketch  illustrates  this 
peculiar  effect,  and  would  form  a  more  convincing  back- 
ground to  a  picture  of  the  dream  than  almost  any  hitherto 
given.  In  the  same  way  Mr.  Maxwell  visualises  many 
other  scenes  mentioned  in  the  Scriptures,  always  putting 
before  the  reader  fresh  points  confirming  the  underlying 
truths  of  the  Bible  narratives,  and  endowing  them  with 
a  fresh  intensity  and  force  by  revealing  the  local  surround- 
ings amidst  which  they  were  written.  The  book  is  prefaced 
with  an  appreciative  foreword  by  the  Dean  of  Rochester, 
and  there  are  a  number  of  effective  illustrations  taken 
from  drawings  by  Mr.  Maxwell. 

"The  Tower  of  London,"  by  Walter  G.  Bell.  (John 
Lane.    6s.  net) 

Mr.  Bell's  account  of  the  Tower  of  London  originally 
appeared  in  the  guise  of  a  series  of  articles  in  the  Daily 
Telegraph,  and  is  consequently  written  for  a  popular 
audience.  He,  however,  never  sacrifices  accuracy  in  the 
interests  of  picturesqueness,  and  has  produced  a  reliable 
as  well  as  highly  interesting  history  of  the  old  building. 
Originally  erected  by  William  the  Conqueror,  and  added 
to  by  many  of  his  successors,  it  was  England's  principal 
fortress,  palace,  prison,  and  treasure-house  until  the 
reign  of  Charles  II.  It  is  still  used  for  some  of  these 
offices,  and  there  is  no  building  in  the  country,  with  the 
possible  exception  of  Westminster  Abbey,  so  redolent 
with  historic  memories.  As  might  have  been  expected 
from  an  author  who  is  so  thoroughly  versed  in  London 
lore  as  Mr.  Bell,  he  has  done  full  justice  to  his  theme  and 
given  us  a  book  replete  with  information  from  start  to 
finish.  He  is  an  admirable  cicerone,  pointing  out  many 
relics  of  past  ages  that  are  apt  to  be  overlooked,  while 
he  conveys  his  knowledge  with  great  charm  of  diction. 
The  book  is  illustrated  with  a  number  of  effective  pen- 
and-ink  drawings  by  Mr.  Hanslip  Fletcher. 

"A  History  of  Persia,"  by  Brigadier-General  Sir  Percy 
Sykes.  (London  :  Macmillan  &  Co.  Two  Vols. 
£3  10s.  net) 

There  is  probably  no  man  living  better  fitted  to  write 
Persian  history  than  Sir  Percy  Sykes.  In  1893,  while 
holding  a  commission  in  the  Queen's  Bays,  he  made  a 
lengthy  journey  in  Persia,  acquainting  himself  with  various 
parts  of  the  land  hitherto  almost  unknown  to  Occidentals. 
When,  in  1894,  the  British  Government  felt  it  desirable 
to  have  a  representative  at  Kirman,  a  considerable  weav- 
ing centre,  Sir  Percy  was  asked  to  institute  a  Consulate 
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there.  Having  duly  accomplished  this,  in  1899  he 
founded  another  at  Sistan  ;  and  in  the  course  of  his 
official  duties  at  these  places  he  found  leisure  to  augment 
prodigiously  his  already  wide  knowledge  of  the  language 
of  Persia  and  the  intimate  life  of  her  people.  Conse- 
quently, when,  in  1916,  the  Allies  sent  troops  into  Persia, 
Sir  Percy  Sykes  was  recognised  as  the  ideal  soldier  to 
organise  and  command  the  force.  Prior  to  his  successful 
campaign,  he  had  issued  an  interesting  book  about  his 
first  Persian  travels,  and  he  had  collaborated  in  a  similar 
work  with  his  sister,  Miss  Ella  C.  Sykes,  at  present  secretary 
of  the  Royal  Asiatic  Society. 

This  History  of  Persia  is,  beyond  question,  one  of  the 
most  important  historical  works  since  the  Scotland  of 
Andrew  Lang  and  the  Japan  of  Captain  Brinkley.  Not 
that  the  author  discloses  the  nimbleness  and  happy  wit 
of  Lang  ;  not  that  he  offers  descriptive  passages  com- 
parable with  those  of  Brinkley,  still  to  be  widely  hailed 
as  an  exceptionally  artistic  historian.  But,  as  surely  as 
Lang  and  Brinkley,  the  writer  on  Persia  has  fluency  and 
verve — golden  qualities  always.  He  reveals  something 
of  a  philosophic  temper,  and,  especially  in  his  biographical 
pages,  he  manifests  a  talent  for  emphasising  points  of 
real  interest.  The  previous  histories  of  Persia — Ben- 
jamin's or  Malcolm's — are  merely  sketches,  whereas  the 
new  book  is  a  six-foot  canvas,  with,  in  almost  every  part, 
the  details  painted  precisely.  Sir  Percy  Sykes  has  brought 
an  encyclopaedic  knowledge  to  his  task,  and  it  will  be 
a  very  long  time  indeed  before  his  book  will  cease  to 
be  the  standard  work  on  its  topic. 

In  Persia,  as  in  other  lands,  art  has  passed  through 
various  metamorphoses.  Those  who,  caring  seriously 
for  Persian  art,  would  fain  understand  the  causes  of 
its  developments  and  changes,  will  find  in  Sir  Percy 
Sykes's  volumes  plenteous  matter  which  conduces  to  such 
understanding.  Yet  it  cannot  be  denied  that,  in  handling 
artistic  matters,  the  soldier-historian  is  not  at  his  best. 
Although  every  nation,  great  in  art,  has  expressed  her 
own  personality  in  her  art,  the  personalities  thus  uttered 
being  infinitely  diverse,  there  is  undoubtedly  something 
common  to  all  fine  works.  And  whoso  would  deal  ably 
with  a  given  school  must  be  versed  in  other  schools, 
since  otherwise  a  sound  criterion  can  hardly  be  his. 
If  Mr.  Laurence  Binyon's  book,  Painting  in  the  Far  East, 
is  much  the  best  thing  of  its  kind,  is  this  not  chiefly 
because  Mr.  Binyon  brings  to  his  weighing  of  the  Chinese 
and  Japanese  painters  a  thorough  acquaintance  with 
the  great  Western  masters  of  the  brush  ?  But,  con- 
trarily,  the  historian  of  Persia,  dealing,  say,  with  the 


famous  buildings  at  Meshed  and  Ispahan,  hazards  no 
suggestion  as  to  their  rank  in  the  world's  architecture. 
He  evades  contrasting  them  either  with  the  beautiful 
buildings  of  China  and  Japan  or  with  those  of  the  Occident. 
His  pages  on  Persian  weaving,  painting,  and  pottery,  all 
constitute  fascinating  reading,  being  nevertheless  perhaps 
the  sole  pages  in  his  book  which  ought  to  have  been  a 
little  longer.  And,  in  his  list  of  authorities  on  Persia 
in  general,  Sir  Percy  might  well  have  made  more  copious 
reference  than  he  does  to  French  and  German  writers 
on  Persian  art.  Readers,  desirous  of  bibliographical 
matter  of  the  latter  sort,  will  find  a  certain  amount  in 
two  American  publications  :  Handbook  of  the  Museum  of 
Fine  Arts,  Boston,  and  Catalogue  of  the  Persian  Manu- 
scripts in  the  Metropolitan  Museum,  New  York. 

41  Black's  Dictionary  of  Pictures "  (Reviewed  in  June 
issue) ;  "  Pottery  and  Porcelain  Factories  of  China " 
(Reviewed  in  July  issue) 

When  pointing  out  that  the  wings  of  the  famous 
Ghent  altar-piece  were  no  longer  in  Berlin,  a  fact  several 
times  alluded  to  in  The  Connoisseur  during  the  second 
half  of  1920,  the  reviewer  also  implied  that  the  removal 
of  certain  works  from  the  National  Gallery  to  Millbank 
remained  similarly  unnoticed  in  Black's  Dictionary  of 
Pictures.  We  are  now  glad  to  be  able  to  state  that  the 
second  criticism  was  due  to  an  oversight,  and  that  the 
value  of  the  Dictionary  is  not  falsified  by  this  grave 
omission.  Since  Mr.  Randall  Davies  is  of  opinion  that 
paragraph  5  of  his  preface  has  been  misunderstood,  we 
take  the  opportunity  to  quote  it  : — "  5.  The  number  of 
each  picture  in  the  official  catalogue  of  the  gallery  in 
which  it  was  hanging  in  1914  is  given  for  purposes  of 
reference.  What  has  happened  since  that  date  to  the 
Hermitage  pictures,  and  perhaps  to  some  others,  it  is 
impossible  to  say.  But,  for  purposes  of  reference  and 
identification,  it  is  felt  that  the  pre-war  numbers  should 
be  retained." 

Another  unfortunate  misreading  occurred  in  regard  to 
the  notice  of  Mr.  A.  L.  Hetherington's  Pottery  and  Porcelain 
Factories  of  China,  where  it  was  suggested  that  "  when 
a  centre  has  been  connected  with  the  ceramic  production 
during  more  than  one  of  the  three  periods  under  which 
the  second  table  is  classified  .  .  .  Mr.  Hetherington 
has  contented  himself  with  indicating  the  association  of 
the  centre  with  the  earliest  period  only."  As  a  matter 
of  fact,  "  the  names  of  the  centres  active  in  more  than 
one  of  the  three  groups  of  dynasties  are  repeated  in 
their  appropriate  place." 
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The  Connoisseur 


SPINK  &  SON  L 


TD. 


Established  1772. 


BY  APPOINTMENT  TO  H.M.  THE  KING. 


THE  PAINTING  HERE  ILLUSTRATED  IS  ON  VIEW  IN  THE  COMPANY'S 
ART  SALONS,  WHICH  ALSO  CONTAIN  MANY  FINE  EXAMPLES  OF 
THE    OLD    MASTERS,    AND    SOME  RARE  AND   INTERESTING  PRIMITIVES 


W^^lii,  A. 


"  RAMESES  THE  GREAT  AND   HIS   QUEEN   PLAYING  A  GAME  OF  DRAUGHTS." 
9Jeet  by  6  feet  5  inches  By  C.  KNIGHTON  WARREN 

This  finely  and  solidly  painted  picture- — the  arcl" geological  details  of  which  have  been  most  carefully  studied — 
was  exhibited  at  the  Royal  Academy  in  1889  at  £1,000.  PRICE  £250 


INSPECTION  RESPECTFULLY  INVITED 


5, 6  &  7,  King  Street,  St.  James's,  London,  S.W. 


TELEPHONE  (KING  STREET)  '. 
GERHARD  8426 
GERRARD   5337  (PICTURES) 


16,  17  &  18,  Piccadilly,  London,  W.  1 


TELEPHONE  (PICCADILLY): 
REGENT  519  \    GERRARD  8023 


FUBLIO 


The  Connoisseur 


I  have  always 
on  view  a 
representative 
collection  of  Old 
English  Pottery 
and  Porcelain 
and  Objects  of 
Art,  ranging 
from  Egyptian 
(4000  B.C.). 
Persian,  and 
examples  of  the 
14th,  15th,  and 
16th  centuries, 
in  Rock  Crystal, 
Bronzes,  Stone, 
etc. 

Curators  and 
Patrons  of 
Museums  are 
most  cordially 
invited  to  view 
the  collection. 

I  am  now  ready 
to  purchase 
collections  or 
fine  single 
specimens  of 
any  of  the 
above. 

Just  acquired — 
A  superb  pair  of 
Chinese  Bronze 
Buddhas  of  the 
Ming  period. 
3  ft.  8  in.;  high 
on  base  14  in. 


AUGUST  BARGAINS 

No.  1  .—Worcester  Teapot,  perfect,  6-i  in.,  £5.  No.  2.— Charles  II.  Needlework  Panel,  10J  in.  by  7  in. ,"£10. 

No.  3. — Worcester  Teapot  and  Cover,  marked  "W,"  perfect,  %\  in.,  £10.  Nos.  4  and  8. — Pair  of  Chelsea  Stags, 
good  condition,  8  in.,  £15.  Nos.  5,  6  and  7. — Set  of  three  Bow  Dogs,  two  coloured,  one  white,  3  in.  to  4|  in.,  £15. 
No.  9. — Spode  Trembleuse,  2>\  in.,  £8  10s.  No.  10. — Transfer  Worcester,  only  handle  damaged,  4|  in.,  £5  10s. 

Nos.  11-13. — Set  of  three  Longton  Hall  Vases,  1\  in.  and  11  in.,  from  Asher  Wertheimer  collection;  centre  vase  much 
damaged.    Special  bargain,  £90.  No.  14. — One  of  eight  Chinese  Famille-rose  Plates,  all  except  one  hair  cracked, 

8}  in.,  £24.  No.  15.— Chelsea  Red  Anchor  Plate,  rare,  perfect.  9  in.,  £20.  No.  16. — Worcester  Dish,  perfect, 
Dr.  Wall,  1\  in.,  £5  1  Os.^ypKg      No.  17. — One  Of  a  set  of  three  Chinese  Famille-rose  Plates,  perfect,  9  in.,  £15. 

Telephone:  ■"■fc  II  M     A  |  JL  Wm  (Member  of  the  British 

Regent  1980  f  I  g\  l\l  jE  0  #%         J  Wm  Antique  Dealers'  Association) 

Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S-W.1 

Collections  valued  and  arranged  for  Insurance,  Probate,  or  Sale.    Terms  on  application. 

August,  1921.— No.  ccxl  LII 


WALTER  •  H  •  WILLSON 


(Sxpert  in  Old  (English  Silver  &  Sheffield  'Plate 

28  KING  STREET    St.  JAMES'S  •  LONDON,  S.W.I 

TKLIPMONK:    GERRARD  6463  Telegrams;   "  AURIFABRO."  PlCCY,  LONDON 


Fine  Queen  Anne  Monteith  Bowl,  with  loose  rim.      Date  1 703. 

Made  by  Wm.  Gamble,  London. 
Height,  9i  Inches.  Diameter,  14  inches. 

£4rSO. 


SPINK  &  SON  II?: 

ESTABLISHED   1772  BY  APPOINTMENT  TO  H.M.  THE  KING. 

AND   AT    5     6   &   7,    KING   STREET,    ST.   JAMES'S,    S.W.  1) 

Early  Period  Silver. 


Slip  Top  Spoon 
Chas.1.1639 


Geo.LT.  Salxer. 6ms. 
Dale  1733. 


Geo. IE.  SaLvVer-6  ins. 
Date  1767. 


Pair  of  Candlesticks  -  8  ins.  high 
Geo.LT.  1753. 


Pair  of  Saevers  with 
Reeded  Borders. 


Chas.  n.  Spoon 
Date  1665. 


8  ins.  _  Date  1792. 


COINS  ^  MEDALS 


FINE  AND  RARE 
ENGLISH  COINS 
A  SPECIALITY 

inspection  Invited 


Silver  Crown  Piece  or  Edward  VI.,  1551. 

(The<first  silver  crown  piece  issued  in  England.) 

Price  Lists  of  Coins  and  Medals  appear  in 
"  THE  NUMISMATIC  CIRCULAR,"  sent  post 
free  to  subscribers  at  5/-  per  annum. 
Specimen  copy  gratis  on  application. 


James  I.  Shilling. 


SPINK  &  SON  Ltd.  have  also  a  large  stock  of  Numismatic  Books  on  sale,  including  "The  Handbook  of 
the  Coins  of  Great  Britain  and  Ireland  in  the  British  Museum,"  272  pp.,  64  plates  — a  most  useful 
and  interesting  work  of  general  reference  for  English,  Scottish,  Irish,  and  Anglo-Gallic  Coins. 

Price  £1  1s.  net. 


17  &  18  Piccadilly,  London,  W.  1 
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